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Ve AT AL TOEFOZEER Titus Andronicus ¥X.
—F T, LEEhELZELEVWARERDI I EBD -1
bbb, M T, BFRE LD LIFIEWETREZ
Ez2bhTEe, VA ZAEYTORESEOFTYH,
rg4 %27 Fuo=pX] EE, MiBHLZEDE
PRZEL &R TEEMEMRBMITERY,

T4 2A- 7 RFa=pm24 i, =) FRIAG Ok
Rk, ZRDAKOD >R TH 7. ' Zhix. Ben
Jonson 2. 4 EH & DB Bartholomew Fair OFH T,
VAT AETOIDOEHKCERL TS, X<H@bh
XWX oTHMBZERTED,

He that will swear, Jeronimo, or Andronicus are
the best plays, shall pass unexcepted at, here, as
a man whose judgement shows it is constant, and
hath steod still, these five and twenty, or thirty
years. (P z2u=%] R 7y Ru=0R] BEED
EREIEESTHH ET IR, BEHREAZO+EER
Z+EOBMAILBPEDLLRVFENENLDL, ZDEER
KL TRBZEiZL X5, )2



SarvyyoB®X. ‘five and twenty, or thirty
years” O Z H 5§, Thomas Kyd > The Spanish
Tragedy (“Jeronimo”) RV = JAEYTDO I Z2 A4 F A
7y Ro=% 2] (‘Andronicus ) 2 HEBOEZELLEE R
TVWEHELOBREBEHANT 2L CdB. LOLE
WiZh, FOZ¢itk-C, A4 2R T Fu=ah
A1 R¥y OB ERATUBRENEARCDRE > TEHW
ARZ LS TCVWEEHRTHD I LEAATHI L
i >oTW3, FHEhEHACBECHich D LW
5. ZoROKE X, WHRLCBT S LEICI->THLR
b EhTWwW3s, 1955484C Stratford-upon—Avon @
The Shakespeare Memorial Theatre THTi #L7c Peter
Brook OEHIC X3 L ° X, KRB DI L
THmbhTWS, bbAAZARIE, BHEI VY 7D
MEOENE * K325 bd2. LBLERLTHR
B. FOLrBEOKRZ. 242X - T RFuo=hX]
RELCHTOAZEXCAEEZEETIMERLLEND
EEPRZTVWBEILELHEITHAS I,

mE., TEAXR-TryrFo=hR] BHFICBNT
BEVWEfM2zZTCEeBRE EW. LT, THRERE
DTV ATV AT REHLLTHEETIRBLHETLD
WTHEDNE., B2 THBDE, Va7 AETHIOHK
DEZETRNVNEVWSZERERESNBZLHE FBK
BLbohB, RERL, ¥F. ZORRBY=A7 AT
I@é%& LCEHEOEMINSD First Folio WEFEENT




WAENLTHD. TNEZTTH, EFERY AT AYT
THBTEERTHRNERICRY 558, ZT0 LI,
1598FEICHIREN., ZOFEFEFTRREPNEY =27 AY
TORGEERTAREDZ LS FELIS Francis Meres
@ Palladis Tamia( THEOEE] K bHEOERD—
SLLTHRZEENRZERTVWEDOTH D, °

FEEEH O Edward Ravenscroft (X, DTV =
LfIZACTR [FAFRA- T Fu=bR] OFEFLH
BT LEREERTPTEALTLD, KiZ, 16874
CZDEGOHD DRIECIRZATZEEDOFT T, ROXD
B _TWnb,

I have been told by some anciently conversant with

the Stage, that it(Titus Andronicus) was not

Originally his(Shakespeare’s), but brought by a
private Author to be Acted, and he only gave some
Master—touches to one or two of the Principal
Parts or Characterss; this I am apt to believe,
because ' tis the most incorrect and indigested
piece in all his Workss It seems rather a heap of
Rubbish than a Structure, (A, H< L EBOHR
Il H->TVBHELLIARTEEHVWZZ LR D S,
Fhickde, ThiETaeYaA 7 AT OEHTER
X, BlOEZFICE>TLEZLSAATHLRERE D
DT, YA Z7ACTREEREAFRRCABLCHILFZ2M



ZERTREEVNIZETH D, MBRZOTERZBELEY
DI, TOERBRY A7 AETOBOFTHE S RI#E
PHBZRNTVREWERLERLTHD. THIFL>H»
PEOLBNEERENI IV X, RO LDOELED
THDH. )

VAT Y X7u7 bk, BDOREBRTOYV = 7 AV
TOBREZXVIWERICLEEEZ TWE2L, F4
BRTFTyRu=FR] ~OHEDOEVFEMEO P LEXHE
KETHRBARETREDPAH. LEL. TRTLZOES
R T BENTMES, VoA 7 RETRITA DEFETIX
BWEHIZEL EEIRPREB->TVDB, BRI ZTHE
FLTHLL2&xZ X, “the most incorrect and
indigested piece in all his Works” ¢ WH BEWKHD
RT3 XoiE, BOBWHBERZOREZY =47 AV
TOMDIESREHERBIELPLERTVWELEWVWIEETH
B, TH#AFRA- T Ru=h Al ~OEWFMIIZ. KR
D18 194 b B EMNTRDD N B . Sanuel
Johnson DZDERKRIEPWTORFEZ—FELTIHL
THE 9.

All the editors and critics agree with Mr,Theobald
in supposing this play spurious, I see no reason
for differing from them; for the colour of the

style is wholly different from that of the other



plays, and there is an attempt at regular
versification and artificial closes, not always
inelegant, yet seldom pleasing., The barbarity of
the spectacles, and the general massacre which are
hete exhibited,can scarcely be conceived tolerable
to any audience; yet we are told by Jonmson, that
they were not only borne but praised, That
Shakespeare wrote any part, though Theobald
declares it incontestable, I see no reason for
believing, (¥ _RTCOMBAVPHUFERLEDL ., Y TR -
FRIZAEL T, ZOBRBRBOY=Af27 ACTELIZE
EZxT05, RVESORFERMTHHEIELEG R
Ve BIORZANELTHOMDOY = 7 AT EREIIX
2L BolaAAVEDS>TWVBL, EBALLEFER
FHRRITOLEDFRRELNTRWVWE B, LT L LE
RO TERVWL, FZLHMINZI EDTH LW,
CORERCRDONIBERPELARL OFHIL.
COBECHLMEZONEZDOTRERY, T AR—FT
2, BaRRV-VarvyUrbIoR0% 5 LicMlE
PERCHFBINZEIAPRNCEDERLEN LM
PERTVWSE, TZOEHO—BEY = 7 ALTHED
TZ L EHLIEEY TRV FREFEEL TSR, &
KiXEHIBZSRBLHARVDTH S, )T

FIaxzph-Vavryvry, HoRoBBHLRDOHET



Rirhb 8 WERZ2EDLET, A4 2R T Fu=%H
21, BWFHfiz5E 2 TW3, £L T, % OE WIS
2L LT, YA AZETR2EHELELTEHEELTY
5, BRZEWVWORX, ZZTH, ¥Iaxzr-varyv
Ry 2 7 AT OMOIEREEBRL T, ZOR%E24%
PEHELTWRZIETHD, BICEHERENZ L. T
Tz H 7z, Ben Jonson X3, =V FRAFERDOZ
DEIOENARICOWTOHRRFEZ, ¥Iaxzn-Yav
VUBFBRVWRBLIERLTNVWELEZLTH D,

T4 2R T Rae=p2R] BT HENFEMIX.
0 HICETO2IWVWTWS, John M. Robertson X,
#4227 Fue=pR] 2EGOHNENDOHE G D
R EBAEL CRUSMRBEEZLE LT, Yol AL
TEEZELLTEELTWS, HiX. 20OXEE Did
Shakespeare Write ‘Titus Andronicus’?d#E#@m & L T
KDEHSICENTNVS,

The case is thus proved against his authorship
independently of the extremely strong presumption
that the most coarsely repulsive play in the
entire Flizabethan drama cannot have been the work
of the greatest and most subtle of all the
dramtists of the age. (T YV F_XXFOTRTOEDF
TZOHELVHBFTHEZVWELEDZIEN, 20RO T
RCORERFOFTEOBRRXTHEOLARBEROER



TRDV2ZBVEVI XTDDTCHEHN LB L F LIXIE
., AWM LT CEREBMER. T0o0k5IE. V=g
JAECTR #4227y Ru=bR] OEZETER
WEWH ZETRELEDTH D) °

TZT, B RN—RFYVHEBFELTWVWBEBRXOND

“the most coarsely repulsive play’ ([Z DHFEDHE T
HEPNZLEBEI) EWV D Z OEH~DEWERE2 .
FMUSEBELTWD EEZDNS “the greatest and
most subtle of all the dramatists of the age” (1%
PEROTRTOBEERZOF THROERNTHDIILHRZE
ERDEWIRFOERLERSILTVWEY =247 A
TOMDEFOEDHSLORBRLETVWEZ LW
BPTHD.

XT, T#A42A- 7y Fu=p ] #HEL LI L
TAEIC, TORRRYTERLIS LEABRDORZED
BRI WE#Es 52T hBdLELZOND, —HODL
HECBTAEVARRERTCERVWELINHERL LT,
MFORERE B IBBENVFEMIM R -TCELRZFD
BleL T, HEEXNUIREFAERLAL TS, 7
bbb, BNFMOBEENEZ T B0, O
X, WORMOY =247 AT ORIEEETDHI LEEX
STHLERLEVWIHAW R R ENTERLENWIT ETH D,
SnWHzBE, [FA4FA-TryFu=FA1IE, o
VA7 AT ORERBENDZECE-T, %R



EHELTETFASTLA, ZARSORELTOMA
OHBIZREERIDATIRZP>TEVWIZLETH DB,
TEAHZR-TYyRu=FRA] MOV AT AETD
Bl OB, TOEHOLEHOERLCRILSPEL T
b, FOEHROMEOMEERB I T LCOLED
LnWH e ThB, 2ED, BRABTEFAZRATVE
n=oBR] QREHEREZMBHAL LT 6,. ZORH%E
MOy A4 7 AL TOESBORETHDIZ EILE->TE
L PERRBTILERDTC, 20O BEBERORETHE
HIBszLTcERAEMBEOREEZALICLRTH
EhRoBRVWENWHIZETHDB, TL T, MFTE. LE
CBTAEVWASA#HZZDbOEZINICMEZ TR
hEinokw, BAiIcEd2 L, B4 R0 HES &
THRMEOHEYN., TORBEELHTOATELEERRE
DAERRBETHELEVWIEREZHPATES L5 bDT
RITNANERLRNVWENSI T ETH D,

T4 227y Fu=F2] OMEOHEEEZRRT
5ET, 2OBBECHOBL EZ2BOBRNLLZ 5 LER
MAFORUEZBREDLITER, EANZZ 0RO BIEN
FBHELTWZDOFELL THERLODHERENE
Wo FRAIZE T, YA Z7AETHEWVNRLRKENRO N
B3R LTVWAEILRHELNICTEELEZDIND
Thd. LT, Zhix. BT LZOBOBEOHE %R
BLhUERALREBLEZILND OTHD, WTHIZE X,
FOREDIZZZIT, [FALFR- Ty Fu=p Xl O#



BoMEerLih TB8rR2iThEZ b2V,

— R TZAZA- Ty Rae=b2] OMEKEL THE
PhieTEERDDIEELZLALTVE DX, 18D F
vy 7L Ovid ® Metamorphosis & Seneca D
Thyestes PZDTH 5B, ZDPOH. BLEERMEL
ZZLbNTWBEDORF Yy 7T v 7 THD. bold,
NI Q. AdamsiZ X » T Folger Shakespeare Library
TRARESNEOXBENCILEBENEEIET. 193684 TH -
oo ERLEIER. 4 2X- T Fu=b X1 EHK
PEHBEBETIEVWS 2R TETIC. MEKEOHERH
B2 FER2LELER 2282k, Thbb, EX
tX. Harold De Wolf Fuller 2319014FiZ “The Sources
of Titus Andronicus” '° TlH#AFRX T Fu=3%
A) ERACFEER-EITHLDO AV X T VT DR

(“Eine sehr klagliche Tragoedia von Tito Andronice

und der hoffertigen Kayserin, darinnen

denckwurdige actiones zubefingen”([&Z A b7 Fn
—altBFovEmEEREOVWEENPDL EERH, ERICEE
PpREWVWLOPDEDD]|)E Aran and Titus) T,
FhoHEBOMELZHEETEBRZLERLEV DR Z
PREFTHD. ETAT, Fry 7T v 7 EE->TH,
EREMRICIE., X OWiE The History of Titus
Andronicus EFh ¢ FEEDOFHE LM >/ ballad @ The
Lamentable and Tragical History of Titus

Andronicus 2B ->-TWVW3B, ZTD5L, BXOWEIX.




Bt D> L AFEHELIHNCHEVEREOERV 2
WRTADHEREBREEFENRFEDLDALTVWS 22D
5%, MLAFLEb-z. I UaioHRAIZ. 4FT
DEITABDIPoTWVWIRV, THIZHL T, ballad &
k. 16204FC Richard Johnson @ The Golden

Garland of Princely Pleasures and Delicate

Delights RBWT ‘Titus Andronicus’ Complaint”(I#
AFZR Ty Ru=hADEE|)EVWIETHIRENT
B, FRiXicPercy @ ReliquesWNo XIIDKZ H B &
bohdZith-oTnW3, 12

%5 L7 ballad &3, XD EHEWHEAZ D 220
X OMER TFAZR- T Fu=h R OFENRHY
WEEZONTERFEROHEHRIT, TENPFYV =T AV
TOBRIZETZORZLOXMTHY 5 5 EHEER
TTHARLMRERRGFHELTVENLLTHD. THiE.
John Danter A% 15944E2H6H T “a book intituled a
Noble Roman Historye of Tytus Andronicus” (1% A4 ¥
ATV Ro=JRARRBER - AOYPRELEESL
EARDEWIREHEBEHEL TSI LTHD. LIb
ZF DR I1L. “the ballad thereof”([ZD AT v F)&
WoLIZRERTWEDTHD, 2P E1H. Fx
v T IDRRARETILIAHBENEERCLE X 53,
BEKEDOF Yy 7Ty 72 %, EOVHEVWETHOERT
b, BELLL R, Fvr¥—tioTHERBEGINLED
DLRILEEEZ T bbb ETHD., £ET S

10



LEEEZEZRCEBAEDRVWDITTERY., EWVWH5DIX. £
ORI, FvE—B XL FR-TrFa=hA]
®» First Quarto ZHELTHIWNWEINHTH B, 14 D
FY, EOHBEBEERX., Y247 AT OROBERED
LbODEENPDLNBRVWAREEITETERVWLLTH
5, LHL., ZHIEDOWTIiX. Alan Hughes d#HHFL T
W5 X ok, HIBGEnEAOELE L THEDLRA TS
ZER, BEROFA MLV EZRDLTVWBRL5CIEEZ
A WEWHZEDBEEFETEXH, 1P

ET, BEOF Yo T T I BV =7 AT OR
RETHMAZI LR TEBRHTVWHMRBOL 9RLKREL L
LTh., ¥XREBZRTIRIROBRVEER KR >TSS,
Fhix, FY o7 T v 7ty A7AETOREDE D
LRBEEEL THFCEEEEZEOPEVWIHET
5, L2PbZHhEE2VWTR, FYyy 7Ty 788X O
Mg L ballad DO b KA EERBCANRITL
Ehbhhwers, BEEL T, MXOWE Lballadd
F2A4ZR- Ty Fo=hR] OZ>OEEEKEE X
RidThEhdbrnwzZ s, 727 L, ballad €20
T, o2 DERILBEHEFCHATZZ LS
zZbhb, 9, ballad . BBLhUXOWELZ
DEERFS>TNS, I, LEKKIZ, BOoKFIKCHD -
TEXOWHECIRDONBRVWEIREEL TS, 16
Tamora & FDE T+ A2 Revenge, Murder, Rape % 3
->T Titus OHMECHADRBIFEIRETNTH S, 17 HXK

11



EOEEBEYP., BXDFLEZB->-THOFERLKE>T
WHEBELD D, TV A=TORER—EHORBRDAETIC
BPHLTVWEOBIATHS. '8 LELMZIXME D
EREXOWECEIRVWENWIZLEERTHE. 2 h
SOWMBFIBOFTROEHIWEATREEOFTABRNE S
2bh5, 18 ZH5LE b BEEREEZDLT
ballad 24T &, BRIEZ. FYro 7Ty 70HXDOY
BLITH¥AFR- Ty Ru=p2] LOEKRICOPNTH
ARBIVIEIRARBD, ELTTCIEbP BT LM,
FRLREER. BRXOBBLILLCEEL TWEDOR, VY=
A7 AT ORBRBECHEHEL TWEOR, EWVWH DD
AV MY (VRO R SR (- TPl e P I8
WXOMEBEISBCHEAEL TV EBZLDIHICE,. F¥
TP T I RBRLUETFLAAZEALELT, BLDHT
Fyov 7Ty 7 bR EBFEMICHEELZ 2° Raloh M
Sargent, ¥/&, TH#A XA TvyrRu=hAl OMEE
FLHTHIKL % Geoffrey Bullough, G.Harold Mets.
FLT, ZOFEH® Oxford Shakespeare L DEFH
Eugene M. Waith W3, ftF. Y= 7 AL TOR D
FRRBECHFEL TV LB Z S5 HFICIE, Marco Mincoff
X G.K.Hunter 8W53, BB >TWDDORE - HDP
LRV TDIODBEZHFTHHT b THIND P,
X, Tho6oitFREbORIICE. BN
THAUBFELIMOBFROLOEEBL TEIPLTE
TboRZN, Rz, ¥V MR, BXOYE

12



NTICR>TEBEEPNTWEZ L2 EEHEZSIHALT
WMLTVWBAR, Thix, T¥AXOEXOBFEPROM
BrEELEEEZ LIVEHECDESTREIOTH S, 2!
FOV =V MOHXCEBE LR X T, L AED:
LBRXOMELE2ENCOLZEERLEOR, Ivaz
® “The Source of Titus Andronicus”?? TH 5, i
P#Hb = 2oDHEZFOEL L IREKBEBDOLN, IV
a7 EBEALT, BRXOVWBOBMNEHUVBEBRALDOR A
Y @ ‘“The History of Titus Andronicus” and
Shakespeare’s. Play’ 2°® TH B, ZL T. £ED A vV
CHFL2BE, B0V ¥ VT ENKFFDOEFS
HHBZEEEELTC, IVaTOBEXFOHEEE SRR
Lizon, »wr ¥ —® “‘Sources and Meanings in
Titus Andronicus” 2% TH B, Thbo O FREASHE
PRBLCANERDL, VoA ARFBEBRXOYHEOE
ZEBRLELTVWS0THD. #FTH, V= ADEZ
FRBELDRYURbORELEEZLND, 2° HOEFEH K
X, FAF AL EBoTWARELHRFOEMDML
FTHB, B TiX. Bassianus BLBEOBHH
Lavinia OBER, BEBELCKETF2Uoh TEMAEATW
5, L2b, Zhiz. BRCXZ3DTiE2<., Aaron @
EORHREZ L2 boitR>oTWS, ZELTCHALT —u v
DERIZ X » T, Titus DB F bV —FIFL
DEZEEDN., FAXARFRUIRON, BF2b
DERRZEIVERERINDI LW EBRRECHEAONLD, 2

13



FVIF, T—orORBFRI-oTTIRTOARELHERE
RBBCHETEGDEATWBZ ECRZ., ZhiZxL T,
WXOWBEBTE., BEFOETOEEFRX. ERIC X - TH
HENBELZOETELBRISTERITENLTVWE D DD,

FORPFIAZADRETZLRE®XLNDZ LT, BRA
CEBMADBKEN, FAZZAOFERELBWD . AL
ENEERFELEBVESNRDZZLIE. #¥E—T7ORHE
CEBbDER->TVWERE, FY 4 =T OHEZ., R
DERLC I > TVnERHWOBRKEN, #R. ThZhOR
ik, MW T, HEZHE T2 LA TWE DT TR
Wo TxARZZORIEBEXOWER ST RO HMED
BEEZPEBELTROLIICERELTWVWS, 2ED, b L,
BRAREEEL CWietThid, BXOEZFIX., 20X
SWCEa2 DY —RPBBCREESTOREHREND
LHHOREEEZ2DLEDLEIDLLT, BRICXZ2WBEOH
EVORVWEBHIRLEZLEZRAN, ZTHEXFAERESE
EZEZBDTHD. THIVIEZ, P EWBOENTEER%
BloslsfEocBHIC., Y27 AL TRHALEZE
BRI FBEBAPBRNEBZDDOTH D, TOXHITL
T xA AL, BXOYEBE(EEICIE., ZOLYHWVE

THZZROMETHD LBEICHERITDIOTH 5,
BXOPBEIRLVECEELZEN S ZOERIE,

BEMAREEILOHHAC I > THhHHRIND. KX,

ThETEMAEBEMNBEORILCD 9 —2F-& D
FLTCWHAEERDD, Thik. BREOREHFOD
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Philip Henslowe MO HF DI594E1H24H OBy D0 b
Thbd. FZITiX. Sussex’s Men DEEZFEHEL 2@
Fiaddo>T., ‘Titus & Ondronicus” & WS Bl%® FEL &
CERFHHETHI L ERT 1B /ATTELATND
DThH5. PV, ba—XOEHETB IO, 28 B
LIDOLERIFETD >R A FR-T o Fu=h 2]
DLDPREETDHE, ZOLEE TR L TYHRLZHEL,
Tk, HiRicZ €20, LT L2AHICHK D%
Fr TR, BERNCLTRPLVEBEZONE5DTD
5, WFhit® X, 2o5L7z2erbL T, HEDEZ
AR OF ¥ v T Ty T OBMIXOWEDONED.
r¥4 227 Fa=pR) OEBERHELBZZLN
TWBHDTH 5,

s> —=->® Metamorphosis & Thyestes IZ2>WTiX,
BITi, fi#FR TV A =T ORBLESDDLD —~HOGE
(BoRFUBIOENBE-HPET)EARAPLTER
NRADPHENDIBELOGE(BEBE=ZH) L. BESFZ
hWELEROGHEELCERL TSR, E500RIEHN
b EDOHEORBRETF Yy 7Ty 7OMXDOYE/EBCHEREL
TWBDThHd., Utz b, TFALAFRA-T /K
O=BFR] EZOMBLOBEBEEELDIEE. MEEL
TEEELTFYy v Ty 70BXOYEEE->TIWN
Ttiehd, FEOF ¥y v ST v 7 ® The History of
Titus Andronicus CBIfERE DB ERBEL T, B
B TEAFR T/ Ru=FRA] B TBV A7
ACTOREREZEHLPZLTWWE N,
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P

1. Second Quarto(1600) & Third Quarto(1611) D ¥ A
P AR—Cik, Titus Andronicus NME D LE X1
ZEITHB L, ROXSCHIBEHh TWS,

“...it hath sundry times beene playde” (Q2)

“...1T HATH SVNDRY/times been plaide”(Q3)
(J.C.Maxwell(ed.), Titus Andronicus(Methuen, 19853),

‘“Introduction,” pp.xvi-xvii.)

TR E>TH TH#AFR- T Fu=hRX] OH
BOAZZIDPRVAMBIENTE S,

2. E.A.Horsman(ed.), Bartholomew Fair(Methuen,
1960), “Induction,” 11.107-110.

3. 19554 gl > WX, G.Harold Metz, “Stage

»

History of Titus Andronicus,”
14(1981), pp.161-163 WWEHELWHHEALED S,

4, Peter Brook @ EBEAEMALEHIC>DWTiX. Jack E.
Reese DNEEPBICE L DO TWSD, “Vivian Leigh appeared

with scarlet ribbons dangling from her mouth and

Shakespeare Studies

sleeves in response to the startling stage
direction, ‘Enter Lauinia, her hands cut off, and
her tongue cut out, & ravosht”(II,iv); the deaths
of Tamora’s two sons were, mercifully, related
rather than enacteds the heads of Titus’ two sous

were delivered to him tastefully concealed in

16



black cloths and steel baskets; and Lavinia was

allowed to carry her father’s hand offstage in her
arms rather than in her mouth,” (I 4V 47V —
DO EMMPLHEEOMNATNEEL LTESL 2,
ChE. PEVDLSEHNE-IIV =T HE, MF
2Ybh, UL, MEILTWS KHABLEZD
OTHbB. FE—TD_ADBRTFEHLDREIIE. FWVITDH
FBONBETTHELUON Ao, A FRADTADE
FrLOER. BEVWATEERLRTF —NVHOBRROTIZ
W Ii<EBashTnk, LT, V4 =7. K¥EOD
FEOTRRELSAR T > TEBBETHLIS5CsEHNT
W7z]) Jack E Reese, ‘The Formation of Herror in

”

Titus Andronicus,” Shakespeare Quarterly Vol,21
(1970), ».77.

5, Geoffrey Bullough(ed.), Narrative and Dramatic

Sources of Shakespeare VI(Routledge and Kegan paul,
1966), pp.3-4.Z M, /2. Frances Meres XV =17
AETREELTVWAHBIZ, ZORERE Plautus
® Seneca CEILEEENERERTH D EERTIL
DTHB——"As Plautus and Seneca are accounted the

best for Comedy and Tragedy among the Latines, so
Shakespeare among ve Bnglish is the most excellent
in both kinds for the stage:; for Comedy witness
his Gentlemen of Verona, his Errors, his Love

labors lost, his Love labours wonne, his

117



Midsummersnight dreame, and his Merchant of Venice;
for Tragedy his Richard the 2, Richard the 3.

Henry the 4. King John, Titus Andronicus and his
Romeo and Juliet."([75 9 o R X INBRTTFT /B
CEBEREEROP TRETGORERLELEBEZLNT
WBOERIL LS, KB TEPLEZEREER TR Y
A ZAETHEBENRTWS,..]) Harold De Wolf
Fuller, “The Sources of Titus Andronicus,” PMLA
16(1901), ».2. M,

6. Neil Taylor and Bryan Loughrey(ed.),

Shakespeare’s Early Tragedies: Richard III, Titus

Andrenicus and Romeo and Juliet(Macmillan, 1990),
p.31.

7. Johnson On Shakespeare(Henry Frowde, 1908),

p. 166,

8. Samuel Johnson ®F 9 “editors and criticks” &iX.
Edmand Malone, George Stevens RED T & TH D, ¥
HiX. Johnson = Lewis Theobald: R UL, Y=A7
AT E #4822 T Fu=pR] OFEFEELLTE
FLTW3BH, Malone ¥X. Theobald DX H . Y= 1
PAETBERA~AL2OEEEZL TV EEZ TS,
J.C.Maxwell(ed,), Titus Andronicus(Methuen, 1953),
‘Introduction,” p.xxv.Z M. T/, VHLOHUFET
. Y2 A7 AT R ZOREENLILEEETHH
L Tix., Gerald Massey, Fleay, Grosart & B n3,

18



Harold De Wolf Fuller, op.cit., p.4. Z .,
9. John M. Robertson, Did Shakespeare Write ‘Titus

Andronicus”?(Watts, 1905), p.239.

10. Harold De Wolf Fuller, “The Sources of Titus
Andronicus,” PMLA 16(1901), pp.1-65,

11. Alan Hughes(ed.), Titus Andronicus(Cambridge
UP, 1994), ».71. R,

12, Geoffrey Bullough(ed.), op.cit.,, p.11. .
13, Eugene M, Waith(ed,), Titus Andronicus
(Clarendon Press, 1984), ».29. &/,

14, Geoffrey Bullough(ed.), op.cit., p.3.5 M,
15. Alan Hughes(ed.), op.cit., p.9. &R,

16, Z® AT, Ralph M, Sargent DR ‘A
collation of the prose history with the ballad
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BT IAEARETE—T

Mark Rose X # DZE{E Shakespearean Design T.
T2 A ZRA- T Ru=hR] O2FEDOT 7 a /P,
E=EEBEPWHALT., FOR O Tancra OHELEDOEH
EZ20H Lo Titus DEZEL WS, —_oDHEZ2DKY
WLPDBHYIL>Z & EHRICERL VWS, ' o —X
X, BMENRBEREODVWTIRELWHEFEZL TSR,
MEX, BEONAEDOBEKEEL TWRWIETH D, £
hgkoT, iz, Z20HEFEANEOERTHDRT
WARWEWS EEEAEKL TWB, Shakespeare [X. 7
PIEZOOBEEERIVETILILI T, ZOROT 2
VarvEREZToTEVWEE, ERRZIEZ. F—DF E—
TOHELSBPERLERLELLTVWEIDOTHD. 751, B
EER I E—TOEBELZRILXERBL, T2 HZT
ERAEL TWEHETEZHALPICLARRG, BIBHRHZH#EL
<HBRLTWEEZN,
BliERCELES., £7. —_WEBERCERTLLE
REAREF TS, 23T, BEOERDPZ>DOF O
DOILO—JFrb, FHFORT Saturninus & EZD—H
B, e HF»B. D Bassianus & FO—FH, FEHE
BT D, Folio JROMFRX, 20K TFE2HRLCEZ
TW53,
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Enter the Tribunes and Senators aloft; and then

(BRERZLEAERBRCOB _HMEBERTES. ©3
WTHF—F A FREEZO—HB—FOFAPL, £L
TRy VZ—FRLZO—HBL5—FOF O b%
%)?

FLT, Y2 —F A4 F XAV T —F R EX. Fhcxt
THREFENEFNOESHZEREL TSI T 5,

SATURNINUS Noble patricians, patrons of my right,

Defend the justice of my cause with arms;

And countrymen, my loving followers,

Plead my successive title with your swords.

[ am his first—-born son that was the last

That wore the imperial diadem of Rome:

Then let my father’s honours live in me,

Nor wrong mine age with this indignity.
BASSIANUS Romans, friends, followers, favourers of

my right,

If ever Bassianus, Caesar’s son,

Were gracious in the eyes of royal Rome,

Keep then this passage to the Capitol,

And suffer not dishonour to approach
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The imperial seat, to virtue consecrate,

To justice, continence and nobilitys

But let desert in pure election shine,

And Romans, fight for freedom in your choice.

(I.i.1-17)°

V¥ —F AT A BEHEE. RORFNOKERTD.
BRBREPH>-THROELWVWEEEZTF > TS N,
FRoEHEEL, RIZOXRIHEE.

AIC L > TRHROBMMBAEZ REL T,
i, o—<vOEEZVWEEZNTWVWS LT
RHEOETFTHD. #»> T,

ROBENE ZDORITH P E,

ETFledz tzfRIERNT N,
Ry T—FR unu—<Alb, REDEIL., FADHEF|

EXRTDHERLD.

RHEDBRT DNV T —F A,
O—<vOEFIZHELWERDRDRL,
HBA~DOZDOEETY., BEFMOEIC
REZEROLEDR. BEWOMEIR

X, EE. HHl, SBZBETILORD
bOTHHIPHKE, ENEL

AERCEHE L, v—<Aeb X,
HORBAZLEHOEDIZE > T .

HLLKABE, CANOAEREETINEFRXER >TY
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5, 0 —XDOBR_TWS X 5z, “...Saturninus
insisting upon simple primogeniture, Bassianus
insisting upon the principle of election and
invoking moral worth.” (¥ Z—F 4 F A ZXEFHEHE
FEEL, AV —FARBELZHFUWELTERLED
WMEEFZTVWS) * THD. LHrL. TOLIHEDY
ZHCBECIE, WMEOSEIRALEFACHIZAZESE
263, 5 9. WiFEd, BERCATHOTE R
MThH3. . EHORBMOLEFCRAL ¥ - (X
BHE~ONRVHIT LZOH LOHODFRIARBOLN DS,
F iz, Jack E. Reese 0T B Lo, MHFEXFAKD
Xk & EBFL CWB-—-"Cach consists of an
alliterating series of nouns of address(’ ..

3

patricians...parons ...” as compared with ‘Romans,
friends, follbwers, favourers”), followed by a
series of imperative verbs( “Defend...Plead...Let...
Nor...Wrong...” as compared with ‘Keep suffer not
olet,, fight, ) (TR FIZBW T, —EORTH T
ODHFACHEHESEDLDIL, ThZ—EOMAHEOEFLR
SnTn3sl) 8,

Alan Hughes X, Z OB OEHEHIZ DWW T, “..the
pretenders’ rhetoric, the presence of sober
tribunes and senators in the gallery over the

doors, and the balanced formality of staging give

the events a ceremonial quality.”(Il...®Hi % EET
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BAOEEZBDONDZI RS, —2OF OO LA
ERHHCELESERE L OEREBER DL, 2L T, &K
MR 520N EEELOANYRELOERE. 268,
HEFCHEAWREEZS2TWS]) 7 tHEFLTL
5, P, TIZ T, EHOANDEFH., u—<0D
EAEZDLOMTERENFMICHTDHHO OEL A~
DEEE—ROBERLEDIEFZTWVD WS NERIRI B
b5, tOEDC., BRE-EHOBEBOLEFIZ. BE
., ba—XOEHTIEXNEEZAEST TS, 22
Bl Uo7l T, BEIPEBAORELZIEEL
FloTWRRWEBKETHI Ly ERETS L., BRE-
ANGIbLOBRBOHSFRLEHAORL VIV X, BT #Fi
DWTETTERRL T, AEE., RPitRAe@z 2HE
HRICOVWTHEKRZDLI-> TR EEZONDS, T2
L, BRBLAERBRRLELDEZEBERCWELZNT,
FOTFTOEEDEARNPOY F—F A F A0 ENVT—
FTRA-HERBFTIHEL, BEC_HERLEZDTO
EAFEFAOZ3 () FRAGPFERO)ELOBE 8

FOLDOEREREEBRSTITVWBEEELZOND. T,
WHEDO—ROMKRERBEHGEY Y —FT A FREARV T —
FRAOELPL EEBEHAORIEZ. ZhORZES LERILR
BEOEALTVIREROAICNI EELZBHEICH
RLTWDS, 20X, BlORLDOABRLOER L
B, BEECTERTIAHAOREBRSAHETH SEHR
PEECE2BEEZLND, BEE. 25 LEHZ%
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boRBL, REREAZIZ LIRS,

Fxv 7Ty 7 OBXOWETIE. FAMADHEIZ
HEhbhTnwhw, THE2HS50EF,. V=47 AT OM
BlTH B, ° The History of Titus Andronicus TiX.
ERARCFEMELEDTBY., HCIXUMORKIEICLS
—ANDETHRVWBET T, FHLEDSDHENVEFAELICL
WAPEBEIZZ>TWVWD, 1 ZThARHLTY =47 R
TR, EHREVDLDEBTIFLERBCLTIREFY #—F
LfF2EL, HEDI—ADRFAVZ—FRLOHK
BB >TEEFOMEZEL T2 >2<VHLEZDT
D, _ANOBFREBRRI->TEFbRATWEIHMNE., V¥
A7 AETIR., BEOREDIL. MEEZES>THEN
WEHLTWS, BlALEZ-AORBELEZEADTS D
ECBIERIX, A X ADBRTHERED Marcus ¥4
ERB, ZOV—HDRAEEEDIANDRTF Yy 7T 7D
BxoiEic b, the ballad @dHHEHpbhTWRW, %
D —H ACKIERZ, “the crown”(IEHE)) ZEHF &
EBEDOTHD, LI AT, v—HADERFETT MERX
kPO wmELLOMTCHBEIZENTERE, 78— F
BETiX. ‘Enter MARCUS ANDRONICUS aloft with the
crown”(I=—H R -7V RFu=p RAEREREFL TEEH)
11 s TWNBOIFL T, Quarto R TixX. ‘Marcus
Andronicus with the crown” &2 >TW3, L»db, 7
T —MECTREAZTEETOEAZEIZNZThD
Ao, HFEHEOLCHBEShTHNT, Zo0oHE
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. ‘Marcus Andronicus[with the crown]”(l<=—3H X~
TyRo=F A(ZFE2ERHL ODEVWIBERELE X
BNBEDTH DB, 12 DEDE, ~—HREFHEHL TS

500, ZLDODLLERICNVBEIDON, LWOBETH B,
7272, Bugene M. Waith R#HEHLTWVWBE L5k, =) ¥
N AEFARDE T Enter RYADT L& L CTHIR

NRVWEAEBRILSDY 13, 26T 5E 70— b

oERb, BRAZEIAWLEEBEEFZTIEOWM T &
FRAFAMEEED S, 4 ThEOP2PDLT. — KR

EETXRLEND 74— VA HOMNEEZEERET. 7
T+ —bMPROEBEBICOWVWTT— VI AREILOPLERIT
WBEZELETRTIOEEZLNBDICE., v—HARY
E—F A FREARNV T —FRALODHFMNENEH> TS
LWHHEREFETH RO TH D, BH LI~ — 1 XX,
L/ DO ANDE T “Princes that strive by

factions and by friends” (IfER 2 M A, Bk % 5| £ #
RTEH->TWHLRABEBE T i 1) ERUYPLITHDT
HB, DED, T—IAPZTITRLHDTEH TSI LT
L. FORGUMICITOALETOY ZF—F 4R &
NRYZ—FREDEVEHM>TVNBEZ LRBLrLWNWEE
25D0THB, '° LALIZRE. NOTEHLERE

oM FBEE 2K VHERVWIS5KRLESTEIT
UXADEZFOBRENHTVWD LI OSCEDLPRS, T
TV A TAETRIT-oTWBIEE, —ADRBEDE
WEHBTAZI LI oTH-TEBEDOREDIT., = —F
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ARZENVWEOVWTERESE TS EHE2ZLNDS ., EER
. BRI, c— I AREVEALRVWRTEENI Z
EEHEVRLBEBRLEY., RERL, T —HROF
SZANDORFBOENE, BEPHBELTEZEY OHXR
BEEPLTHD. 2O LmEEBERTDHE,  — I AD
BHEEBIATI7+— VA IROIEFERZFDTERRLOE
EWnWHZlizhArH, XO5FTBHkk, ToWMyTY =47
ZAETHRLTWRDIX, v — I RAZEFLDLDTEHEBFIET
HEOEZRJE, 25LTBNVT, HFIEZADEH->T
WA B BB EIC LA ‘the crown” W H/hEERE %
FoTHRHFWIZAEI I LEEEZOND, BRIUR
FRREFOADRTOELLICEESND O»EHAF
TBHZEILhD, ZOLEHBEL S TATWAEHRI,
‘the crown” BEFDO_ADILO—-ARCEEINDZDT
<, TREX-TEFCHERINTEZSAFRLEND
T—PMARH LB -Tu—~vCR>TLB—~AD
‘warrior’(TRAD (L. iI.2D)ICEE D VWS T L%,
VAT AETR I —DACBRREETWVWEIDOTH 5,
FLT, ZOZ¢EIE>T, ¥ ¥ —FAF RNV T —
FREDHEMEND—HEBEES, 25L T, BEOH
DX, BLHEAFA~NATOENDZ EWECRD. DEDIZ,.
‘the crown” 2 ERH L~ — b 20ESH T, FALZA
ZBANBEOEHLZEDDRDOEBIT oD TH S,
TDEISRXEABZA~NDEEOEL P HE RKRITHE Y L 23
ST AT, Va4 T AEYTIX, A4 FAZEEXE
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5.

FAZRAF. I—MAERHIELRL ¢ gL To—
e~ L LYRELTHRDE, Vo7 AT, 20Tk
. —HREHBERZ TEST S 4 2OBRMRK
X THREMEELZ TS, 74—V ZFTRDOMNEFEIZZ
OHRFERDODLIOSCHEL TW5,

Sound drums and trumpets, and then enter two of

Titus’ sons. After them, two men hearing a coffin

covered with black; after them two other son

After them, TITUS ANDRONICUS, and then TAMORA the

w
.

Queen of Goths and her two sonnes, CHIRON and
DEMETRIUS, with AARON the

Moor, and others as many

as can be., They set down the coffin...(K¥ & T v
NOE., DPSVWTEAZADANDOETELEY., 20
BrbH, ADOBEEBZbENEREATHDONUIZE, ¥
ABATFTrRFu=opA, I—bODEKEFE—TLED
ZADR TR IA 0V ET 4 I—-MYT A, A—TA
T—uy, FOMTEHETRERELE., BB3BAZH
6)17

TDRABBADBBCRNE>T. Y247 AT, #
BCHMDONDELE > THEHOANBLEL TOSMREEHE X
FTWD, 18 v —HRiE, WHEEEI VX —F A F R
ARV I—FREFMECLT o —<DOHRELERF AL F R
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PEFCHEELEIEEHALPRIL TS &R, LY
AEZADHE% ‘Pius” ([Li.2DNEHLIDLDIHEAML TV
5, Alan Hughes OB _TW3 Xk 51z 1%, Pius iX.
religious, patriotic, just®EBEHR T A TTFT /ETH D,
FABADDHEHTZIINLDTRTOERPZIDLN
TW3EEZLND, ~—H AT, L H#A4FR2%, A
nobler man, a braver warrior/Lives not this day
within the city walls.”(ME X 0 HmBRA. BRALR
AN, §Ho —<OBWEBEONITITWRW])(1.1.25-26)
EHWTWS, ZABABOHFTINETRNWZ & X,
RiebBE A2 AR ER~HERZLLEEER LTV,
T, AVIZ—FRIE, BIEZAFX XD Lavinia &
BRL TR ZERAHLGRRRDERIVWRE, T— B ALK
%t L C “noble brother Titus”(50) & F->TWB & &I
2., FELRERLEZEEZTWS XL25ZHA 2%, LYVDIT.,
A4 FZADYBER S D CAPTAIN . 4% 0% 5 E Al
KEZDMREEZDL LD THELCHRST TS,

Romans, make way. The good Andronicus,
Patron of virtue, Rome’s best champion,
Successful in the battles that he fights,
With honour and with fortune is returned
From where he circumscribed with his sword,
And brought to yoke, the enemies of Rome,

(I.1.64-69)
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u—<dOia, BEEHITTTEW,
MREBETVRu= 2R, BRHEIFOHE.
OD—<wDEEGEOHRLTE, BHNIZBRL.
EREERPETEZTREREVWE L,
BIEELORT o —<DOHEDEERL .
T&EEHrPT_HNEDTT,

Ei, BERC A ZAOYUERHMOENDIOE., T ITH
FLHTTERYW, +—H R, T TCREHALEY A ¥
R ZDEERBRRTVWETCHET, ROHER
NZLTW3B,

And now at last, laden with henour’s spoils,

Returns the good Andronicus to Rome,

Renowned Titus, flourishing in arms.
(I.1,36-38)

ZFLT20WE, AFOBMNEEZLTEXT,

MIRZRT VR =8 A%, BhEmnd M4 223,

REEHTF T, 0 —<FLTRBSNOODVET,

PoT, BRECFAZADYEDEEERZDENVWDI
oD b, CAPTAIN OFERALBEREFALEND
EERB, THPLDLOLT. VAT AEYTHEERE
D2 THES>STVWEIHEAIZ., A X RXAORBERMICHEDIL
REZDOLEDTHELHRIEIZDTHDILEZDL
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N5, BEIZ. 5L 7T, LT B3 L FZZXADAY
CEWHSERZREREILWZE I LD, L T,
EBECEBLEZAFRAOMBIZ, ZO5LEbLIOFE
THbDEEL —-HTAISCRERZD. ThEd, Y=o
FPAELTREAZACOVWTEHECHH S5 25D
TZETTH D, BIERIZ. TO0DERBEICHAF A
CHLTORLARETD X OBBR2ZAMATHS,
VA TAETH, BEEIAZFRALH L TRET D
oL CIT< EGRMRBEEREZRSIC. ST
BREABZAD—IFTOF TS “AARON the Moor” 28 % DL
DEDODERUPDRICERL TBEZWV, HiX., Z0EWNW
MoK E>THOEREL»PLEEXLEBND L I9KCEML-
TR2%.2%2 b5¢b. 22T, ¥4 2 ADOHEE
HE0—ANELTEBL TWVBRREITT—2oD0EADSZD
ATV RVWDT, BE~OHIRIRARM R RTIZE L %
5, LALIZITHERELTBLIREZLIE., oAl
CEoThEREHERT — OV OEENERNICEHZ
SFLERATVWREDOTERNWENWSZ ETHD, VA7
AETRT—oVOPROBRIRBEECEHEZDIERNRE
BE+DCEBLTCNEZ LR, UETHZFAZRAD—
TOHRT, b5 DEREAERFELATVSIERLELKSLK ¢
br-»>TLK b, TTREIALEZA 2 2DFEELZRH b
B2rdbdrrokc. BELEFAFADETOHRERE S
HICHBEARFELN TS, 2%V, BEREZBEbM ¥
AZAO—FTOF TR, BELKE, T—oredfs2R
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DEFOMPENS>»TZbDEMBZ LIZRD, LEB,
MAERBNAZEEL TWVWEIDOTHD, TOHEELZRHKE
RhHBEEZLND, BIPIC, A X ADEBETOREZED
HhbOE, T—oryiZE>oThHbREdbENEIDOTERN,
W, FREZEAED, FAZABBILDTERE TS L
ATIX., BIEEZ., ZOBREIWVWS>TWVWEIORF AL XFRAD
BELEETFTHEI LY. EVWIOART —uri
WHAETHBZ Ebambirvn, LaL, BEX, L@
TAHBBICL T, B TCT—nrtBiEhd AL,
MOLBORERA A%, BERLEFETDIT TERITH
Rl BE¢EBEIALOND, DPEY, VAT AETI,
T—u0VORIOEHENPLEDONOBDREERITAICHE
>T, BECFAZALEDODEFHNOEELOREZFDIEK
A DAEREZDBZLERDIAPC., FETARKRA
A—CRBECHESTIH>ELTVWEDTH S,
BEOIALSZ AT HEREESDSVHFT LR, ¥
A TRAETIE., UBBLEZAZADE—-FrbELLD
WMOEr->TWS, HERKRIRLDT, FAFREHDE
ELXBULT, ZOHBEZBLERLETWVWEIHOEFTDOE
72 BADLBEBLLATARLKS,

Hail, Rome, victorious in thy mourning weeds! 70
Lo, as the bark that hath discharge his fraught
Returns with preéious lading to the bay

From whence at first she weighed her anchorage,
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Cometh Andronicus, bound with laurel boughs,

To re-salute his country with his tears, 75

Tears of true joy for his return to Rome,

Thou great defender of this Capitol,

Stand gracious to the rites that we intend,

Romans, of five-and—twenty valiant sens,

Half of the number that King Priam had, 80

Behold the poor remains alive and dead!

These that survive let Rome reward with love:

These that I bring unto their latest home,

With burial amongst their ancestors,

Here Goths have given me leave to sheathe my
sword, 85

Titus, unkind and careless of thine ows,

Why suffer’st thou thy sens, unburied yet,

To hover on the dreadful shore of Styx?

Make way to lay them by their brethren.

(I.1.70-89)

fRoT&hk®, n—<k, ERE2FTHBANEZHZ.

RaBWW, 2B 5L i

EAl R A ZEAT

B EHITieE~R-> T 5 Lo,

TryRo=b RAXAEBOKEHELCENTREL .

BUOREICELZ D - T,

O—<2 Rl RoZEBLEDEDEEZ D>~ TRETDIRLDIC,
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O ORERRTEMS L,
BaeDiThbrhtT 28RN CER2E2 52 X,

a—<v ANkbd, 779ATLAEDEFRHLHD

YR CHI_+AEADBHRAOEFREHLDSH T,
BoltZERAEZFREEEGDLE T IO T RETE.
HEERSLFHFICIXET,
ARBEEBEORDLEOHM~ENF - 2 FITIX.
HOHFEEL—BICEHET LI LETHWN I,

=P AR ERORMEMD EE TS NI,
FALHRYE, BEZRBRECREE CEEBE T o228,
BEZDODETRELEEFERTIC,
E+DNOBRALVWEEYVZZIFEFIDLDETINVSOR,
HPBHAEXBEOLRZOABELOZREHMEZ DI BNV,

BAZADERGHICH» ERTWESIIRZABE NS A
A=YV EEE-T, HOFEPOBEBBL L0, &
XREBECLBELPRR2Y, HELORERBLEOS
ETHD. T, SUELEF A ZABFTHIT TWVWEIO
iX. Romans TixZ <. ‘Rome”(TOHKHLTTHD. %
NiZ, FAZ2ARVE—~ADu—< AERBLEFE
THBHBEVI L ZHRBICEBRLTVD EVWD XV,
MIVo—vE2FEOEELLNVWIEBOFELRIL-T
WAHZEEBILTWS, 2L T, 5L EE#BEE. ¥
A4 % AN “victorious in thy mourning weeds” (70) ([5g
BEETCBMNZ2EZ) L. BR ORI 2 —Ficaml
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TVWERELZDOENTWVWS, Lab, §<HER-T
PRBIEER, FAZAREREEFEDS L OCRDTY
HHEHEIF, I—PMANEOBRHFTHEALAL D —vRIELER
PEETHERDTERLS, BETRALEOEFLL Z
BORDROTHD. O LEBEAHNRRITOFTNE ¥
£ F A, XOBRELTHBIZOFLD2ITLSELT
WBHDTH 5,
FAZAORABOBEIZ., D3 ARITUI-10) b H
bPbhTwd, 4 7R, RoTE&HT %, ‘with
precious lading” (T (IBHE L ERZ2BEALATHE~ARE-
T& e bark”(MAAIDIC, BOREZTWD., T Ik,
S—MAZTERL THEZ ONTHRELEZI EEHF->T
WHRBENR2D, EOLE, BOBRR-EI EZ2=ZAW
5T, ‘Cometh Andronicus”(I7¥ Fu=3% XixJF
ELZDDERIAL TS, ¥ ¥ RE, HoRd —
FPAZH L oo —~ORBETHDI I L2 EBHILE
EELLT, BRLTCWARZ RS, Thix. BHFE
BEOEMELE2ZTEZORRITORE., BRHL
LTOHEZEHLSZDIC, foTWBZ EIZBHTND
(“with laurel boughs”(TA)(THAERMOET(EHZ AWV
) FAZAOHBELOE &SI, ‘tears”(R)) &
WIHOBEBDHEIERERLIEZOHEDALTWDS., Z 4% AiX,
“To re-salute his country’ (IBURELZRE TH72D
12]) (15) % “with his tears”(HHRTI) & W5 B THEM
LTWBR, 20 ‘tears’"OE®RR’ D & THNLDIET
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LOLEBEWEZR EEBBINDZZLEREL T, X
P& “Tears of true joy’ (EL XOEDE]|)I(I6)TH

BEEVWHZTWARDTHD., ThiX, u—<A»bLH
HERODLVWAETHEZLERDAD I 26N,
BALBADTFTAROFBEERBZTND,

T, U—<DFEMH 2 —~DETEHEIT (“Thou
great defender of this Capitel”(IZ OHWBE DM KRR
SFHEMID D)X, 8 —<DXO ‘the rites” (MEXI)
(1) DD THD Lo —MAXZN. T<ICHERX A
ZARZAHGORAUEETELDREDTHDIZ LB
5, o—<DFEMI. BESOETFELOEEFEDIZD
W > TW3 “King Prian” (75 4 7 A E]) (80) DA&HT
CRLC XYL, EANR BRI 2GS THdDEERN
TELTHAFRARLEI>TRAEINTVWEIDOTH D, £
T, BETRHRALETFELEED LV LV, £
5L BRI 2RV BELOR I E2#EA9L T34
AZADEENRRZD. FAXADOHEELIZ., BETOD
B3 7b0®izxt U Th “unkind and careless” ([ F
THEFEE CHoNNBEEHFEZEDTNDS & T 5(86-88)
ChoO0Bz2d. THIXZ—RIEFERI B ORI T
PHRERREOLO>ICEZZN., EERCIEZ., 247 R
FHOLIMEBERESE WM > TWRRHDIC Titus” LW
B, “thou”(87) (“thine” (86) “thy”87) & &KL TW
ZORREOND., DFEV, ZZRBEILEELEDD
BHOZ LB R BLTIVWBIARYOHES~OHAN
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ERINTHWBI3ORDbRBEE5, Z0LHiL. BEIX.
BWOBBLUAMIEEHWTWEISIRRA A —Y L IXE-> T,
DLAHBISCOELAIHELOBWEKZ ¥4 ¥ 2 H
HOESEPOLHEZESITONDIDTH 3,

WHoT, ZORLDTOEFALAFZADRFAKDINT,
BOBRTORWDIZDICH»IN S E(They open the
tonb” (IEBHIPNBINDOEENRAA—VX. BEFO
EEBILELDLDIFERIELTITRBILETHXAF R
PEVWHELNPBECEZDZLILRDB, bokdb, B
WO MERI T CRfTbhY., —ERFFEhTns. Z
T, HBrEh I - NOREFE—TDORT
Alarbus PBHIZINIEHIADLDIEILPLTHS., £
NiE, YA ZAELTBARBHIZYASFRACRHL THE
CREZBL SEZ3TEY —FOBRIOLDOTH D,

IDTT—RADBHOZIEYY —RFEHEEDH DX,
FyYy w7 Ty 7OBXOMB/BRZEIRNY, ThiXZ, Y= A
JALTHHEOBMTH S, History of Titus
Andronicus Tix., ¥E—FCdHd Attava 2. Z A
FRAEZH L THLAZLDODEEIREKIT., ROXLOTH
ExhTwWb,

...the valiant Andronicus, Captain—-General of the
Empire, gained many Victories over them [the
Goths], with great Effusion of Blood on either

Side; but those barbarous People still encreasing
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in their Numbers, the Empetor, desiring Peace, it
was agreed to, in Consideration he should marry

- Attava, Queen of the Goths, and in case he should
die without Issue, her Sons might succeed in the

Empire. Andronicus opposed this very much, as did
many other... (... FEHOFETHLIEHLR T Fu=
R, RAECBUOREEZLWILEZRL T, 2 —h AiciT
EbBALEZ, ZRABFERI—-PARTZENZ2HPOLEZD
T, B%II. PRZ2E->T, REO LTI —MADRE
ToERLEBTAZ L, ZELT, FHELETIC
HARESEE, BEORTHREFTOHMMUEZHE T LV Z
bithofz, 7V Ru=p Rk, Z<OMOFRLLHEL
ok, ToZ LI R LR, ...)?%?

—HLTDOMPBI LR, Ty AR ILZRAEHELLD
K BFERE, A4 %X Ty Fu=hRX] OFE—
SOBEEEMEBEONLIBORREFR>TRVWENS T
LTHDB, P, ZZRHALEE=ZEDOHWITITHKIL
STEHE_EOKRY THRARALALTWS X511, Ty ZNE
XA BALEETRTHDBIT—bDE Tottilivs & K%
SR TW3B(“..he[Andronicus] found they[Goths]
had passed the Alps, and that their Army was
increased by new Supplies, yet he gave them Battle
...slew Tottilius...”(I7 ¥ Fu=sRFF—FAR
TN ABzlez b, ¥k, FhCEBEHERLEZ
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LEEoTERN, BWEWEAT...by T4 )T AR
L) 23, 20k, SlALEE=ZBEDORXLDOETIT
HbBHIOK., BRI FAF R —<EFLORKBEITKR
HEheEnH b dbd, LrLIIHAMSZ TEICH
ATHBE, FAFZART—<EFET v ZNEHET
AR LIZEWOERICIX. ‘as did many other”
(I DHMDOETZLER LIZEXOIC)EVITENSRZDL
NTWBZEeERDLPDB, PED, FAFRBET v FINE
OREBICRHMLIEDIZ, HL<ETu—<HDORELL T,
Fleou—~vAOFERET I CTHERLED —<ER
LORBIERIIL TR WS ETHD. b L,
Ty ENOELARIEX, ARFAFATERLS, L AR
—v ANEFRCATLOENDIRELDLEENSIZ LR ->T
X BH5hHTH DS,

ThiextL T, BITRY =47 AETR, ZA4F A~
DEE—TFOELACLIVBVWIELZHAREL TVD, ¥
AFZADES Lucits (Fr v 7Ty 7RQEEHLR2WV)
B, BETHALLBORHZEHDLILDODOEH L L T
“the proudest prisoner of the Goths”(IZ—h ANDE
LEBAHBEI(1.I.IOZRXPFIRDTWE, 47 R
Y a— VYT RAOEWEBMEANRT, 2E—-FDORET
FG—NRA%RE5 25, VA JAETREERCLI->T., #
KW, BHEZBI2TA0BRBES2MELHIZST TV
3, Va—VYTRX, 7., BHEEZRDBLELET T —
NZAZHENTEFETHHIE EICbz>T. ‘hew

40



his[Alarbus’ ] limbs” (TZ & Z 81V HTey) (97, 129) Z
LEBRARTVND, EROBEOBRIERCRIEDAYR
W, BEBEDITADRE IS 2B E—TEHERD
ADETELODSEIZEI->T, BEIEBSOATITDR
TWABRBRBHOITAEERIELADSIT S,

TAMORA O cruel, irreligious piety!
CHIRON Was never Scythia half so barbarous!
DEMETRIUS ...
The self-same gods that armed the Queen of Troy
With opportunity of sharp revenge
Upon the Thracian tyramt in his tent
May favour Tamora, the Queen of Goths...
To gquit the bloody wrongs upon her foes.
(I.i,130-131, 136-139, 141)
FE—5 bbb, BALBEBETABREMNEZESS.
Ay AREXEFTELIIREEFHETER» ok,
"4 XI—MIU TR
e LA OERECFIFTORERL
BLWHEBOKS %
5 z2TeEUCRMED
T—rDPLEFE—FIHFEFL T...
ZFOMNCEERITAH~DEELSETTEDLTLX Y,

L

Ni

Thiemz T, BEEZBT L LHERZLEERKC, U=
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— /7 A¥X ‘Alarbus’ limbs are lopped,/And entails
feed the sacrificing fire,..” (7T —RNADHAKIT
TvAEL, ZORBTBEOKRERZ LFLEEL
72 (M43-14) L BN OB E F A FALKHEL TV D,
COrYIOIRBETHBHOERXOBRBEPBRIEBEBLRAS
h, BRECEHZ3FbhTW3, ZLTZELICE 5T,
BEIX. TOBBEOITAZERTIHIFIAFAORKRES %
EHRsEb, BCHFE—TFBLTVWEETOLDOM
ZVWEMBET DI HECRDB.

Victorious Titus, rue the tears I shed,

A mother’s tears in passion for her somn;

And if thy sons were ever dear to thee,

0 think my son to be as dear as to me,
(I1.i.105-108)

BHbEDIXAFZRX, RROWTIRIC.

BEFOdblTRIC, BEhBEPITTT IV,

bREDOEFRELRDRTICE > TKRIRDL,

BROBRFOIREZL>TRILEBEZTT IV,

L2L., BEOBMEVE IS ZFARLE > THELEHEES
N3, B3, A7 A0BRBICMA THOEFE%
&3 ohd. TOHIRZHRDTVEION, BETD
DIZEE—FTDTHIMEVDOERMRBEB S SOHET
5. 77— MRES 7 =V FRICOSBRIETRNRE,
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PE—S 32z T(Li.I)VEEPLLEELLR
3, La—XRU L ARZOWHEOVWTDET
RRTWB IO 25, HETEE—TEY E—FAF
ARZDEERFEVNHLT

And[1’11] make them know what “tis to let a queen
Kneel in the streets and beg for grace in vain,
(I.1.454-455)
FLTREEZHPTOIET ERZ LI,
REODEVWEZHEANBRP > TERVEHBZ TR £,

EE-TWVWHRIERLTELE., BEBREFOMINVDIE
DIEFAFARLVELETSDRIBETHDEEZIOLND,
T—PANDOKETHBIFIE—TOZOOTLTLRBED
BER, TREALELKETTIFIAIADEBELEE
C—ERDTHEZ TS, 2T95L T, BIERIFE—TIZ
AL, RMC A FACLRKETDHIOCRD, 20X
SIE. VA ZAETER, BHEMIKIZZ A FRACONVT
SIRAZTD—<vDEBEL L TOIVHIRZEEKS X2 T,
FOHRFHEBIEGBOUOERIDERIEBEL
iS5 X%LTW3,
TZTHAZALDVWTHEDORIT L ERIREF S
DEH&iIX. 230w THiTbh3, lOFHERNTWEZRD
BFlboEzEe, FOR Lavinia KX AHBZ2 D
CODBEBOEEVWKEELRIELTWS,
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TITUS Let it be so, and let Andronicus
Make this his latest farewell to their souls.

Flourish.Then sound trumpets, and lay the coffins

in the tomb

In peace and honour rest you here, my sons,
Rome’s readiest champions,repose you here in rest,
Secure from worldly chances and mishaps.

Here lurks no treason, here no envy swells,

Here grow no damned drugs, here are no storms,
No noise, but silence and eternal sleep,

In peace and honour rest you here, my somns,

Enter LAVINIA

LAVINIA In peace and honour live Lord Titus long;
My noble lord and father, live in fame,

Lo, at this tomb my tributary tears

[ render for my brethren’s obsequies,

And at thy feet I kneel, with tears of joy

Shed on this earth for thy retura to Rome.

0 bless me here with thy victorious hand,

Whose fortunes Rome’s best citizens applaud.
TITUS Kind Rome, that hast thus lovingly reserved
The cordial of mine age to glad my heart!
Lavinia, live, outlive thy father’s days

And fame’s eternal date, for virtue's praisel!

(1,1.148-168)
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FALEZA FH95L LS5, Ty Ru=bRA3HESOFHK
BRBEOHNEEDLETLL S,

FToNRNDE, BMBEBELZBAENS.,
EMEREOIBIZIZITRLSBWW, BFDd X,
O—vDEDETITTATE-TEEED L.
COEDORFEZLEDTODLTI LRSI ZRER,
TWREREBROCZLZELEEREEDIZ LR,
EEDLLVWEERTLSZELAD RV,

EbRW, EREEBREAZORIBD DT,
feREFOI>BIZZIZKER, R+b X,
T4 =T &G,

FTT4=T PRMEREBOIDEREEINETIOIC.
ROBFMERREL, A#F2ZERLTEEIORLET IS,
RTFEW, RIZCOETRED
BEORLDICREET THET,

ZLT., DRrEORTECVEETE, v—<~0O
CTREEZHRSOTIORMIZEVTOREZRL £,
E5F2DBALELET, u—~Hilizb R
FHERTEFOFET, REHBEZEZTT &V,
BARA BUIEWo—<L. BE2R3822HT
FEZVWEROLEFEXEIRHDODEZEFoTBWNW T,
FTT4=T, RIVSAHOAF LD D

BAEEX, HBIX2EDERLZBZ1ZDI,

+

T TY e A7 AT X, “In peace and honour” ([
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MEREDIDBI|)EVWIBHEAMICHEIEL THE-
'Cl/\élé:fﬁ‘?‘@h’_b#éfié‘ﬁo BIERIX. vz,
PEIPNFTFGO-5DOMIE, —EixZM4 A, —EiIX
S 4=TIC, AHZEFDETNDE, ET. FA4F R
OBERTIE., FOEART TR, ZEhEaAEE<H
T 47 % (“In peace and honour rest you here, my
sons MYV Z EETWD, TR E->T, V=47 R
TR, FAZABRBEORAZEF BN ‘1o peace
and honour"WIRN B Z L ZHELTVWHZ LERHAL
TW5, FAFAQHFORERIZ. 77 —"RX2ER
ELTEBTFRZLICE-2T, #E—JTDEFOMENE
FEHLTVWIBEOHEAESDOEEELES . T apppease
their[Titus’ dead sons’ ] groaning shadows that are
gone”’ (AL EBETRELOEFELLER2EDS)U26)Z &
RTERLEBZTWEPLTHSD, LIHL, FAFRAD
EAFLBEFREHbDOESRD “In peace and honour” IZHR
NB3E5FTHDICIE. T7 - AR"ABPRENLETHLIZ X
STEE—TRELBIAZARLBRAEL DI S5 CR -T2
clE, AR, MACERTIZ LIRS, |
TOHOLEE#BRI. FAFAHAZEZTCDCELEL
T4 =2TRRXBPCOXTETSCRR(MEFEL T, &
ZROEEFIHEREIRVA, “Looat thy feet 1
kneel..." (IR0 s L CVOEET E...)UAD L
HHIEPLLTHEIRILETHIICL>THRDLH
BB, EWVH DX, FAFRECTYT 4 =THO
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EEFLEIE, B, TCHTREFAFRLCY T —
SREFORLZVWDOEDIZOEETWEEEAnHE®
BLEZLNBEPLTHD. LT, ¥4 FAPRICH
LTEEEPCETIOERELNADZ T, #EEZ,
HWREFE—TEHL T, BCEETH-oRLZLZEW
HEEgbhdZeilid. Z0L. 7V 4=T8. Bih
FPEIFELIZHL TEZAE AR > TV “In peace
and honour” %, RFHHFORFEE - THEH-TWVDHD
Thbd. TODIL, ThEMVWEHER., EHFEOEHR
BNRXNhiEagEg., A4 FZAD ‘peace and honour”
CHEREZIAD DI LAV E VWS ERELETEEZD
rE&hBdZ iz b,
ZheiRfifEic, iS50y =47 AT REHD
BIREEALOEET, V4 =T OHAZOEEER ST
ZABZBARLBHAEZERREE TR LRZEELTBER
We ZHiZ, FAFARTIT 4 =2TRRE->THRONT
EHEZPEISHEEINZDOIETE>-TWLIHERATH D
‘Lavinia, live, outlive thy father’s days/ And
fame’s eternal date, for virtue's praise!”, #DEl
BH42Z25%5¢. TOBARIRACHEEL TS, £7.
BABZAIPRETIVOESEEDZLEEH->TWD
B, WERZEZ., HOEVWEEZEZE-T, 94 =2TREXE
DLECELZEERD, LBd, ZOLO5RTV 4=
TEEREDILLCRDOP., ZITHREXORFLZR -
TWARFALZATHB, £, ‘virtue”}X goodness &
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WO EBk & IEIC chastity OBEHBE DD EEZ LN DB,
FOMEBI| 27T 4=2TRPRTERIZELR>TY
5, bbAAZDOEMBTIX., BHERAHOS K ORMNZ M
LBRVWETTHD. #->T, KERIX., BEX. 5V 4
ST OHRBER, FAZALEIBIRORMBEON TR L
XK, ZZTOFAFZAOBRARZEVWHLTEDKHIC
o3 teird,

TIT—N2ADEHEOIEY —ROHEILD, Y A7
ZETREC LS5, FAFRALZODVTIWVWHIZRZ—H
HREICEZTBWT, RECZOFHNEZ2 BT LW I Fik
2L —EFE-TND, FAXRPTRICIDBEF~D
WEEPEFEL, VX —F AT RA2EFORTHRICHET .
BBHEY, SEOEHAIE. Bertrand Evans DT S
Folz 26, BIEVLFAZABATWS LI AT, ¥
—FAFABREOHUKET TR IRL T, EATERNR
O EFECANDIIIECIAFRAELT—FARED &
EDYF—F A FTAODRKEDZ ETHS,

SATURNINUS Proud and ambitious tribune, camnst thou
tell?

TITUS Patience, Prince Saturninus?

SATURNINUS Romans, do me right,

Patricians, draw your swords,and sheathe them not

Till Saturninus be Rome’s emperor,

Andronicus, would thou were shipped to hell,
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Rather than rob me of the people’s hearts!
(1.1,202-207)

VE—FAF A BETRABRERED. ME2E 00,

FABEA BEZTTIW, ¥ 2 —F A F AT,

b —FAFA p—<v Ak, REELSFHEML TS .,

BERZL X, #BlZHENTHIZIWD D,

P E—FAFTAPT—COEFLCRLDETIR,

TYyRu=sRA, BEZRAPHBA~ELND PV,

BEROLEARPOGESTZEDOE®L,

TZTH I —FATRAORLOMEE LM BEIX. ¥
A EXARNKEEEFCHTZ LCHEFOMBYWED D Z &
PEBRTAIEEIHENLTHS, LEALIDOIEEZH-T
b BEIX, A AOABEZEOLOZHAT S & T
LihneEEzb6h5d, BEIX. BB, 242 2EHNB
BMNA~NOHEEEZ > TNBZ LT, HOFKEIEZHEKS
TohTnsd, ZNT, FAZRABPYF—FT AT RAER
THICEFICRBATY, BFE3. HONKCHELD D
LELIELTYL., 20D FAFADOEREIERES T
Lixhwn, vy —F AL FRE. FALAFXZADI L% “noble
Titus”"(IEGBRFAF AN ERALTNDS, ¥ —
FAFTADEECIE., FAFARLI-TEFICHEZN
EZEERHITAKBEATENTVEZ ERERLRY
2o 20, ‘noble Titus" e WVWHBEZH W #
B, ¥4 —FAF2A0KBI ML T, HEio
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‘“hoble" REHEDA A -V BRI HENBZ oI I>CHBL DL
N3, LBPLZZTH, ToT<heke, BRI ZA%
ZAREFO Nutivs 2R THHEHEZRELNEDTH S,
2ABAEHTIERHEOLBALELT, ¥F¥—F AT R
W T 4 =T RBELIEVWEHLES, HIEFILLDOH
LHEZA X RARZEALATRZITANS, L2PLTTRRIY
4= T EBEHILTNDS 27T Ryz—F2ARERE#ELE
A25¢F3, FNERHTLIEIO>ETEIa—TFT 4T R
BEAZARVIORTDOTH S,

Ra—FATABRERZOSPVTSH, VYo A7 AT,
BECHEOREZRIKELERST TVER, ToihF
BT T—RAOBHOHBELIVIIVERETDHS., £7.
Sa—T 4T ARBLZOERERTHLS,

MUTIUS My Lord, you pass not here.
TITUS What, villain boy,
Barr’st me my way in Rome? '
[Strikes him]
MUTIUS Help, Lucius, help![Dies]

[Exuent Saturninus, Tamora, Chiron, Demetrius and

Aaron]
LUCIUS My lord, you are unjust and more than so;
In wrongful quarrel you have slain your son,
(1.1,290-293)
2a—F 47 A XRE, ZZEHELEEA.

14
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A5 R RAUTEE. B E,

Tou—<TRILEBEEIEREE.

2a—TFT AT AEGTOET

a—F 4T R Ya—v 7R, BB TSHI[ER]
Y HE—FAFR, FE—F, AR,
F4I—RVT R, T—uviBH.

Ja—Y7Rx RE, ELLZ2VWZEZLTWVWLNS,

WRENWI EE, RYERENWTRET2&ZINEZDL T,

14

14

VA TZAETR, FF. P EX—FAFTARLEFE—-T T2
b BE XD, ZF0X5KCLT, B2 ¥4 KAL)
2a— VYT ALHMEERET, Ia—T 4T RADORELLTH
CHTBEA A -ZORBEBEOERZ*ETEES
F5RLTW3, Z0X5C¥fEEZLTHLG, Yo A7
2T, Va—v 7R, REOHEMEBWVWEHRI ST
(292-293), BREOFERZHECHE ST TND, £L
T, ZORHPEHL T, FAFZARY 2 —VYTRAERLDY
PENOHEELLRERBFICREZIPPELZELTELES
DTH DB,

Nor thou, nor he are any sens of mine;

My sons would never so dishonour me.

Traitor, restore Lavinia to the emperor,
(1.1.294-296)

BEx b, HDVodb. BhHhOEF TRV,
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BhoAThbBhiZhRErbERWIEAS,
HEVFED, SUA=TR2EREZBRELT D7,

TIT—NRAOBEOHEACE. TARTbhSHIKC Y A
ZFADEEFBLTIHOBELOBBEIREBZON TV,
THIEHLT, I2a—TF AT AOEETIE., BEFOD L
T, A ZAORLLHERRIEIhTVS, EZZ I T,
Ia—F AT ADOBRER DO LEZ A XA -ZOEE
OHEX., —BFHELTWS, YA 7 AT, Z
OHE, “EEBIC., TTREHEL WY 2 —F 1 F
ARBE—FT (VDT AP _HEEPLIAFA
FPRTATRNIEZ. BAZFEHBLEVWI UMD ADIL
BOWEPHENICTLTWE) b2 RGEE T, ¥
B—FAFRARLFALAFALEDO—-RET T4 =T DZ
CTHAY 2P EREEL TSI E TS,

No, Titus, no, the emperor needs her not;

Nor her, nor thee, nor any of thy stock.

1”11 trust by leisure him that mocks me onces
Thee never, nor thy traitorous haughty sons,
Confederates all thus to dishonour me.

(1.1.299-303)

BbINWLREFIAFRA, BEHREBEZORRE VL A,
BEZOBRL, BEx2 b, BEXZO—KEbWVH R,
Bh2EPETILORECHTHL O,
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BEZD, BEZOWBREYVFEDORFLEDL DL,
HEREFMATBLCREZP»LE3B5REEHAEAL,

DV E—F AT RZEBEAZA~DBREFTIX. =
OHEFTSEHEFR., FJUVAL=TRRECTHILERYR
Dl TEFOBACRSVWEIE—F2RBELHO T
WZEEZ & (‘] choose thee, Tamora, for my bride...”
(IZE—F, 2RO BCEEI LT S])

(319)) 28 CoRB->T, TIZ7Varkh~gEddied
CHEEL TWa R, EENKIEI=2—TATAREFOT
Y —REIEKERRVWESICR2ZS, Ll EEL
TRTHBE, Y27 AT, ZOoBicd., BEL
32— T AT ADREBEEINTCHRELHBEHCERSE
TWBZ eRbBd, ¥E—FT AT ADEALZRALCHT
A0, B EIPPERZEVWIROER. T I,
Sa—T AT AORBERIY =a— V7 20#HANTH L
THEAZABRLTVWRZEED ERICLNAETHDIZ LD
NB7EA5, “dishonour me” (IBRICH 2L 0E3]) L
WO EBRHRRAETRACLbORELRA TS, ThiT
BoORW, MEFOEBHIAEOBTEEH T LD T,
KREALRVWHBELZEETSEHOBETELEALRAL
bORFELNLTWE, YA Z7AETE., 20X 5KCL
T, ¥ ¥ —F AT RADEAZA~DBEIVDEEDOAEL
FHOBELIZE>T, BB FAZFADY a— VT A~D
BEozREVWHEE, THhE2BELT, 20X FADEE
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PRREBIFERER o) a—V T 2AO#HZ B VWH
ERISELTVWRDOTHD, 2L T, £hiz, 2% 5
LA BRECFAIADI2a—T 4T ARELEVWY
ERETVWRBZLRZRD2DIELDLAALTH S,

BABAEYF—FAFAOHEDEEKFELEHD
Eble®, TR E->THIEFEDI a—T 4T ARE %
BECBEVWHEETWRZ ¢ &, BPCVY AT AT
NEBHYLCLTWEEERTEIRDLIDD. V¥ —F
£ F AR BHE Lz, —HESREHEIL TV~
— WAL BZAFADRBFRELRERBFL D EDRHET
b5, FF,. v —F AL, Va—VTAORALBER
CEEERFDRETCHFAFTRADIa—T 4T ARERIFE
X¥TWAS, (‘0O Titus, see! O see what thou hast
done!/ In a bad quarrel slain a virtuous son,”
(IBHEAFRA, RAEVWIZLEINTZEOTTNIIE
LS BWnWsan2 L THEEVWEFZRLTLEDRS L
1) (341-342)), FA XA EDB I a—TF 4T ADKE
B, Zhick->T, BECRIVELEIZESTLONLD. £
De—BALHLTY 24 7 AT, FA4AFZRALZKRD
IogbETnd,

Nor thou, nor these confederates in the deed
That hath dishonoured all our family:
Unworthy brother and unworthy sons!

(1.1.344-346)
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BEZL., EEEZHMAT
DR BRI EPPELED.
BThRITHAE, EFTHRW!

TZTh, FAFREZ, Va—VTACHLTE-L
X LEU BE22EMZ] (“dishonoured”) E VI RNED
SELPBREELALTWS, DEILES O, BEI 0
Ehiodall our fanily’ (bR —HE|DIKR>TW3
TEER, FRNEFAFPABRRETHDILEEZD L.
HEL ne LEILTHHBIELEHALILPTHD., /2. H
SEOEBKEPEETION. BEHLRIVETXOEE
EoTWBZELRALTHD. XOFHWIL. Y=AfT R
TR, FAFACEREFTORFERBLEY) =2 —VYT R
CHRHLTHE->TZ DD EABOEFOKE L S2EHAELD D
—EFEDLETCVWEIDTHD, £0X 5L T, Ja—¥V
TABRI a—T AT AEZRELEZFAZRCHL TITolz
FEHELENVHEETWE3D0THD, L2LINEFRKBKR
BEEITRNER, PA4AFABRERETREDEZERETLHIOR

‘confiderates” EWVWOEEFH > TNVWBEZ ETHD, TH
i, Y E—F AT AR FAFRA-REDHBEESL T
Wit g, L 2L TESTWERERZEDOLDOTH D
RO BEBLH, PEY, Va7 AT, LA
DEAZADEYDEEIPY TR, ZONELER
DREZODEFEFELTWEFF—FT AT ADEVDEE
LbER, A FADIT—IA~DRAR I > THERLE
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BEEIOSELTWBDITTHD. £5FTdkk, V=g
JAYTIR., FOXOCTBH LT, BEKC HEIK=H
WEABZADI2a—T 4T ARBZEVWHESETWS Z
Dok Tl A S

ThiEmz T, Y=AZ AT, T —HRAELEMDOE
FrbRIa—T AT ADEEE —MOEICEZHEL 2V
LHEOIDE, FAFXAC—EIXEFICERSETNVNS,
BH. Va—VTARIa—T 4T AOEHEZE S (347
348D E,. FAFRFEETHEALDIT TELNVEW
S CHEREMT 5 (349-354), ZHiZ Martius &
EALZADMOANDEF 2° b5,

MARCUS ...He[Mutius] must be buried with his
bretheren,
QUINTUS and MARTIUS And shall, or him we will
accompany.
TITUS ‘And shall’! What villain was it spake that
word?
MARTIUS He that would vouch it in any place but
here.
TITUS What, would you bury him in my despite?
MARCUS No, noble Titus, but entreat of thee
To pardon Mutius and to bury him,
TITUS Marcus, even thou hast struck upon my crest
And with these boys mine honour thou hast wounded.

(1.1.357-365)
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T —F A HWOIE, RBDOEFRRCHE S TREIREH,

T4V ERAET—V YA HoTHEEY., TRITH
. BhiebbBokzE > X»n 2,

BABR [ BEETIEEIEOERBEI S -TLDE,

T —VY¥Y A FZTCTHLZEIEZDENRE-TEDTT,

BAZA BRERHLTEDWOEZEETHOL D,

v~ —F A BVWETHIALFZR, BEVWTZ0TT,

2a—F 4T AEHFL, HEILTTENE,

FRA v—HRAX, BEZETHROAEEH - T,

COEFhbtHETROLELZBEDOT D DOER,

I
~

v

AN

TOEIE. TV AT EEAESRBLELEHIT LS
L TCEDBEE»P 5 Ia—T AT RAEFALAFZAREDY
BRTGEHZODDOR IS LUEBELAFEZL>TND Z
ERFTSICLPBREEDe a—T 4T AEETIE
EETRTSECEDI XA Z RO EH(What villain was
it spake that word?”"([FDERNZEI S - DF1))
. bR EP oI a—T AT ALE>RFEALFAD
ZH (“What, villain boy,/ Barr’st me my way in
Rome?” (IRAE., ERNE, ZOu—<TBRLEZES
FHREFDE}IBELTNWD, e, 23 v —BRAD
FARCHT DA FADERERE., ) a—VT ADIFHIC
5B EAFADESE(dishonoured me”) LFE L & 9 T,
£ % (‘crest” ‘honourM R ET O 67 LAMEIR
ENTVD, ZZTHhY=2A7 AT, BAKCFKD
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BELHEZAMD I LRI ST, #4FADIa—7F
AT ARBEBECS —HEVWHEETWLIDOTH S,
FLTHHAA, 3a—TATABRKREN, BHOHEERL
OVWTOFWEZ A X ABREHEL TS EMIEZ. ADK
OHELFORKELAFEVOHEEAFZDLLTNS LW
HYBHRT., URIOT T —RNRADBELEZFAZARLLDH
E—FOMZVDEHREFBUERF - THBZ LITHL
PTHD, Z 20T Y —FEREETIIETIHIEN
2. VA ZAETH, FE-TREFTOMENVTEDIT
VDEEFTVWEDOLERALLIIC. S —HREXLFADE
FhrbRHHEBOBERVWOREZDIZOSETLPETNS I
X >ThodIsd,

MARCUS Brother, for in that name doth nature
plead-—

MARTIUS Father, and in that name doth nature
speak——

TITUS Speak thou no more, if all the rest will
speed.

MARCUS Renowned Titus, more than half my soul--

LUCIUS Dear father, soul and substance of us
all--

(1.1.370-374)
BAZADBLEETELROITETL
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v —b A Nk, ZO5RATHERNOHIZHFZ ETH.
v —Vy A RE. Z5FATHTOBCHFZET S,
BALBEZ BHEIR. TRETIRESLTY.

v — B A HROFEDBEXD, BHBREIALF A,
Ja—VYT A BRATRTOETHIVHATHBHR L,

FhZZTrature’ EVWHFEDOHRIBELETL TS,
HEDOE~OHZPT S, EFORDDMIVELIZE
F—SOFNEFRLTH S (“Victorious Titus, rue
the tears I shed,/A mother’s tears in passion for
her sons/And if thy sons were ever dear to thee,/
0 think my sons to be as dear to me. (I.i.105-108)),
TOEOE. TT—AA0BBEOHEEFAL LS, I
2a—TF AT ADREDIELY —RIZ2WThH, ET¥4
BARDOVWTEIVWHIZEEZTEBWT, REEHLEZET
IORBIZOVWTEVWHIRZEZEZD VWS THEERIK
LES LT, VaAf 7 AT R, BEIC. 2T
DEAZADBBILEFEEZS—ERNHEE, 56
EOTHIRSTTWB3DTH 5,

B BORBOBETK, FE—TRELLEY 5 —
FAFRA—HET T4 =T 2EE LAV —F X5
REAEEBOEAD ZPOFA»PL ZhZHFERICEE
T3, 7UA—bMROZERIZHR T b EE. WHDO—
HOMBHREGLEAETCORNKFERRENTHEZL T
50 30
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Enter the EMPEROR,TAMORA  Enter at the other door

and her two SONS, with the BASSIANUS and LAVINIA,
MOOR at one door with others 3!

B, ¥E2—5, 0D Ny o —F R,
BFrHL, T—ush ST 4 =T, FOM
—FOF OB, HH—HFOFONSES,

o— X, 2, THARBHEHOY X —F A4 F AR EAY
T—FA—HOBEHERKLEALAZF-—VEL>TWVD
e HRFGLSIEL TWB, “The second panell[the
development after Bassianus’ lawful seizure of
Lavinia] ends with a reprise of the prologue. Once
again Saturninus and Bassianus enter, each with
his party, from opposite doors; they exchange
contentious remarks; and once again a peace,
clearly a false one, is arranged.” (I XY = —F R 8
EYREMEZITELTIV =T 2ELES T LU
OE—ORMIX. BEHEOBRIVELTEK>TVD, 54—
B. V¥ —F AT ARV —FARZERELDO -4 L
i, EEOFAPOER TS, MEXERESOT A
5. A—E., PR, ULV DY OFEMBE 2L L
RT3V 727 E, BHERLUES LHIFED
NRE—VEBVETZLIZEI-T, BHEA TS OR
REHE 2 bR THE2L2HLEDTHIRS
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FTTws., L2AbZ ik, BIEFEOHELIIE>T,
HHFDADPETRENETNROFMHAELXTERL
EoTHE It vol, BAMEERDIRKBZ—UEEL
RV, 20D, MEO—~HOBLEMIFIX., EbE
BENRNTWAHRAOERMELZBERICRIHAEZ ST DXL
WCHEEL T3,

NPT —XDBRTWVWB Lo, BRBOHE T,
“a peace, clearly a false one” BNEREN TV B R,
BEROIX. Z9LERENRIEELDDL. BLAZD
BEIE—BEORVPE L TEENEREZLTWVWSHEET
5., Thbb, TOBBROBEY. F—REFORE
MEEYELARTELDCHELZLE RS EBEZTND
TEThHB, FOREMZ, NV —F AR F—F AT
AL EFAZRAEZHTEOERDTHSEWOITH D, NV
T—F R, FAZAPPLEEERND EF~DERKL
PH7FEELT, I2a—TFT 4 TARBRLEZEZZMATY
b

By all the duties that I owe to Rome,

This noble gentleman, Lord Titus here,

Is in opinion and in honour wronged,

That in the rescue of Lavinia

With his own hand did slay his youngest son,
I[n zeal to you...

(I,i,414-419)
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O—<RHLTHRRBE> TWBETRTCOBBHLEC»T T,
TZieBbons, HEREAALE AKX,
ZFERBFLELBOWTAYURFEVERIT TEOLET.
BBEBE, FT4=TEBRVIEZ>L LT,
HODFPTRKOEFEZHZRLEL A,
FHRETRTHORE~DEBERLPLERLDDOTT ...

Bz, FAZARIa—T AT AR LEEEZT 28
BIZEWHERTWBOTRREWY, Z0HLDY) 2 —V
TARYT — W AZHMPEFRLTCHIAZARBEBELOE S &
AL LETEZLOATVWS, EWVWH DI, ZThigo
SNT, BAFABAYI—FRAOLBEWICEET S D
TR, RACES, FRNOERHETCRZPPELR
TEERLBIOVEC, VAT AT HIEHATHYS
bThHdH.

TITUS ’Tis thou, and those, that have dishonoured
me.
Rome and the righteous heavens be my judge
How 1 have loved and honoured Saturnine,[Kneels]
TAMORA My worthy lord, if ever Tamora
Were gracious in those princely éyes of thine,
Then hear me speak indifferently for alls;
And at my suit, sweet, pardon what is past.

SATURNINUS What, madam, be dishonoured openly,
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And basely put it up without revenge?
TAMORA Not so, my lerd; the gods of Rome forfend

I should be author to dishonour you,

(I1.1.425-435)
BABR HRIELZOEFERLZLTYT., R
REIPPELZDIZ, O ERAERBLAPIHFL T,
l/\Z‘PK%A?ﬁ“b‘5’—*3*4%7(555?%%&%1,'(’1/\51)% L
TET L]

BE—T BET. bLAE-THXHRTZD
BERACELLRZETRSG,
HREEQODCAFELHFIROEELZBHE T I,
FLT, ROBWEANTHBELZIEEIBFLTEW,
YE—FAFRA RARERI, XREBREIO SN,
FHRHCEEZLETHLIMREZLEESDN?
FE—F VWWIET, o—<v0oMsbZTH#LTT.
ARDRZICHMEIPDPEDIFNE 5.

UEiicbBvERLBHE IS TWi “dishonoured me” (T
CHEPPERDEVSIRBAEZBERR IS ZALHED
HTWBETTixke<, AL EZE dishonoured

(dishonour)" 2% # —F A4 F ARV T —F AZHHIC
FEHLETHE»S DHBEL TVWIORDLPBEE5. &
RNIELELRV, YA T AETX, ¥4 FXABETF
bR — VAL LD Ia—T 47 AQERFORNEIE
ML LECTHBNCBECENHERETWS., TN
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. VY2 —F A F R —F AR HFLEZEREOI 2D
DEXEFVWTWVWEIERTH S,

TAMORA ...
By my advice, all humbled on your knees
You shall ask pardon of his majesty.

[Matcus, Lavinia and Titus’s sons kneell

LUCIUS We do,and vow to heaven and to his highness

That what we did was mildly as we might,

Tend’ ring our sister’s honour and our own.
MARCUS That on mine honour here do I protest.
SATURNINUS Away, and talk not; trouble us no more,

(1.1.472-478)
2 E—7
HROBEEZENT, ZBREAOGEET VT,
BETrOoBFLZEDLDNLIOBRNNTL X S,
R—HAR, FITA4=T. FAFAD
ETtrbon0XE7<
Ja—v 72X BHELEZEEW, REETK

RrebDLEZ bRKLERZLOHEZRZEALLT

Hk9PBIVBELRITATO L EBENVET,

v — PR HEEZHPTTHRILIZIHELET.
PEx—F AT A EFN., $HLARBR, =l SATE,

TZRARLBNBFNERZR, 7Y FRICERY, UL,
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ZOHDEE—FOHREAPSLL T, ba—XRHFEEM2
TWB IO,  — I RAEBbROTETSLETHNT
D, bHAAZIITIER., ~—IRAEbHn, OXET W
TNWB3DERFAFZARTRRL, V¥ F¥F—F A4 FAKHL
TThH5bd. THhED, ZOFHEHIV—IDALRF A ¥
AR I a—TFT AT ADEHEERD TWEHS & LSk
Iok&ENTWVWS, ELLDOLEEDBEVWEEZTHLDIZ
VDEEFHIPALTVE, BlZiZ, F42A2AERAL X ST,
YE—F AT AR —EHENICZORENELEHEL TS,
CTORBMEOEETELVWIEENA A -V OELUC X
ST, BRI, UECIa—FT 4 TRAOEHEIZ DN,
BFhEbRe—DARNEA ZFAZOEETWVWTEY., £
he2F42AREMLIEHEEEEBEVNETEEZOND,
LT, bbBAA. TRIEEL->T, BERFAF RADE
HERZUDTCEHRSEOND I LILRD, TDOVEET
XRTHLNBLERRE., FAFRITTREFLPLIFS
NTELbEBR->TWVWE, 2FEY, BT, ¥ ¥—F 4
FRALEALA TR >TWVWBZ EIZRD. ZEL T, ¥ —
HATEbRBE Y F—F AT RAOFA~AOELETVNTNDHOT
b, TOHOLERRERBZLICEI T, BEIX. LAl
BECLOEETERY F—F A FTRATERBRIEALAFTAR
HMLTRENEZLEZREVWHTORBESRKTED EEZ
BRB., 2Oz Eik, o, 22 TOLETECMb -
TWBT T A =2TRPDOTCEAFZRAEHAZTOEET
WEZLZBRECEVWHERAZ LZLENDEEZDL
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3, LT, ¥+ TAZIY L. fLoHBZOVX
FTER. FhHEEK, FE—FTRT7—RNADEDDMm
ZnkLELEDOLETELREAREIEL Ao T,
BRI, TV 4=TOVELETERERDIZ LI T,
FE—FTDIAZRECHTHOILET EICOPDVWTORIE
RlEk¥rzticbRbd, FLT. £OFE—TFTDO
EEFTERFEFTS>TVBTRTOZ LR, TRDL,
T T —RNRADBYERSIAZARFE—FTORFOMEIV
PERLEZZEEZ, BT AR D, THERTE
A0, TOHBHEDTSHEHT, Yo TZAETH, Z#E
—FGRT T—NAOBEEDIYY —Fgh g T3
PHTH D,

BRIz, #E—71k. REBHWKF A FRAZHET X
S E—FAFTAZRBLTVWERHELT, FA4 7R L
FORTREL~DHEORELZHEL., THhEOHEDLY
T, T75—RA2FENhT L, Bz, 2O0RToms
W ELERFASAF AR I >THEEENREZZEEZBITY
5.

I"11 find a day to massacre them all

And raze their faction and their family,
The cruel father and his traitorous sons,
To whom I sued for my dear son’s life:

And make them know what *tis to let a queen

Kneel in the streets and beg for grace in vain,
(1.1.450-455)
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WODHIEZPROLEZHERLICL TR ET,
ZLT, bO—BEEZEEL TR £7,

AR RKREREFOMLVWELEZOLHPRI -1
LbOBBRXB L., ZOBUIVEDOEFb L %,
ZLTEREZHFTOIE T 2R LK,
HEOCHVWEZHEANLBRIP oTERVWEHZTRVET,

BEEZ, TOFE—TORARLEI>T, T —N"ADE
oY — 22 IA28 2685, 2L T,
FRRE->T, AP ADERILEHFSE2DO7DT
BMEACEBTHZEECRD, ZT5L T, BERX. ¥E—
SRZZT, A F A% cruel”’F2EBEL. BBRLED
BEFb~0BEBEPRETHOEZMBEL THIDOTH S,
DX, B—EE T, VA7 RETIX,
Fov 7Ty I DBELOWEITIER WA DH % 1t
MAT, BRECIAMZADOERBILEFEIZHEST T
W5, BARIIE. BERI, BB A X RExL T
—EFRELZED, ZOLTEBNT, AL FRILIa
—F 4 T AEEESEL L, BLEETOHEELIEM
ERHHZLICE->T, BRECL BRI IS ZFADERX
L EFEXEZEBREE NS, ERZ0 Y — FIZES
ST, VA ZAETE, FE—FDODRFTFT—1NAD
BroovrY —FERBOBHONRNZ— 252 T, &
X LEBESZ2BECELITVWS, LT, =20V
V—FRE,. BEANYPOEETSLEVWIEBHA AV
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SOOI AZADERESLEFEES. B-B0OKDY
CEDLRLTWEEFE—FTOHRBOREE D - EDRDBD
CHETVWD, fiFTERL TR REZLE, Y= i
ZJAETH., ANBbORFOEFEEAARLLIREZIOL
LT, B—HTRBEINTVWAHRAOEBEZASZ ST
TWBILETHDB. ZhICE-»>T., BERZ. FAFAD
BREICEFICLA, ThEEBLLEZE-TOH
LEORBIZLA, BB VE. —AOAOERLL S, B
BEOBHETEI > TWBZ T RTEZEZARVICKIGL
RELL., FALAEBOMAOHRKRETHSZ LEHH
2FERTHIILCRDB, BRI DE, VAT AY
TEEHOIEL DL OBMELCERGE A EDICHL TRIER
APHIT —FOHEEZE 2L IHIXEETVNDENI Z
ETHD.
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AR EIICEETWEZ, Thiic, BB, &
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HRICELONDB, B, FE—F8, BAOD
Aaron ! RHFEREIPILEZELAS CHEOLMEI S ZBRT
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FolloREzRZ%,

My lovely Aaron, wherefore look’ st thou sad
When everything doth make a gleeful boast?
The birds chant melody on every bush,

The snakes lies rolled in the cheerful sun,
The green leaves quiver with the cooling wind
And make a chequered shadow on the ground...

(I1.1iii,10-15)
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AoEme7T—uy, E5LTEAREZLTNDL D,
RIEbLPLBEEEE->-TVD LV DOKRY
ErbREOERTH IV,
~URDLDHIVWHEEATESAEZHE,
BOERRICEIWT, HEI
FMBEEORES2L >TWVWD LWV I DT,

9%—?ﬁWﬁ@%%Enrm5®?u&moﬁﬁwﬁ
%%?CE%%H%K%:AQE?MMUMS@
Chiron bHE D Z LIXMFIRARVWEISICRAZD. B
%%ﬂ%f\:km\@@Loémwﬁﬁ%bﬁﬁ%ﬁ
B55, Lab, TOWEEEX, FAF¥A~OHBEHD
DELODTERL, ORI T4 =T ORERVE-
TOHLDRDTH Do

DEMETRIUS Chiron, thy years wamnts wit, thy wits
wants edge
And manners, to intrude where I am graced,
And may, for aught thou knowest, affected be.
CHIRON Demetrius, thou dost overween in all,
And so in this, to bear me down with braves.
*Tis not the difference of a year or two
Makes me less gracious or thee more fortunates
I am as able and as fit as thou

To serve, and to deserve my mistress’ grace,
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And that my sword upon thee shall approve
And plead my passions for Lavinia's love.
(IT1.1.26-36)
F4I—PYTR BEXZOETEIMECRIT S, T
RH-ThbPREERT D, BALEE, FVRALDIX.
BhABGiALh, EEAZFERTVWDHEVWI DT,
HAuyYy F4I—bMITR, DALREZVOLEEXE.
SEL. BLTBREFSZAD2T XA T,
— D ODEDET., BhABEIrNT,
HABEBICRD NI LRV,
BhbbHALEFRLSDBW, DOROER
BETEBL., TOFHEISLWARTL,
FOZLEATHEALTRS,
STA =T OBE~ADKREERETRD,

TDFTSHETRIANZTRAEERESETRE>TVS,
DWHKDEO—WMBIHEDIL TS X5k, — A, &
RTF—NARBHICENBZ I LB TR
ERP2R-T, BEREFEEBPLVWABRZZ>TWVWDS,
Va7 AT, TOLORIE-TLHERDOE T
LROREANELERIREIZ LT, HEHXLLTORK
bR THEEOHFEEEN - TS, ElCZhiZMx
T, BIERIZ, 22— I HE 22 ERILT D
TLEBmMOEIroTWE, FE—TOHEL., BRKEY
TRARL, BAT -0V RREBETEIETVWEIOBENTDH
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5.

FYy 7Ty ITOBIXOYETIX, FE—TLCHRED
7o ZADOENE e Noor” 2 EEEHATWABRET T
DWETLHAEBEZORATVRWY, £z, FRBELCT v Z
RORBHEBEFECHERN, TOFEEZTTLDIC.
BRIy —RE—2RFRTB&ERZY, Fyrv 7
Ty sTR., FVA=STREFEHORLLOMIZTER
—ANRFLBNETD . THLE2EEFLRDDIN, T ¥
NEFAEMTERN, ROVBAZIHLE>PI<SBEATH S,

The Queen of the Goths hearing this, was much
enraged, because from such a Marriage might
spring Princes that might frustrate her ambitious
Designs, which was to make her Sons Emperors
jointlys; wherefore she laboured all she could to
frustrate it, by declaring what a Disgrace it
would be to the Emperor to marry his Sen to the
Daughter of a Subject, who might have a Queen with
a Kingdom to her Dowry: But finding the Prince
constant, she resolved to take him out of the Way:
so it was plotted between her, the Moor, and her
two Sons, that they should ianvite him to hunt in
the great Forest, on the Banks of the River Tyber,
and there muder hin. (T — P DOLXEFZZ DT & EZMWV
TKREBE-TE. ZOLERBTERNTFRAEEL, XD
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BFrbiehREABICTA LV BLNABREBED
CER3Z bbbV IBILTHD. T THLKIZD
HIEE 9 bIbTHHWHERBEELRE, K& ziE. X
DIHELEXRTEZRBEIREDIZILRIEFCE>STAEBREK
RBED., BEXRTFROESSELTCEEEb-TERES
LB TEBDIRENPE>TZYVLEZ, LALEXRTOM
BOBEREDLLRVWORAT, BHRIIEXRFE ST
ALz, BEEL—TAEZADEFTELDLA
T, FANR=NIOLPREDPIREREFE~ERFERIK
BV, zoTETLiCLR) B

— L TCHGPER, BEEEZRDTVWIORT v # T
LY., EREEEHREFOHEEZ D 5EMT the
Moor"BBML TWBRTERNI LB DODIBESH 5,
TZEDHEPN TR LI RDBETREN AT
—u Wi AHIREZ, FE—THROMII LI AW
L. Blo7r7yvaVvBEREFENRREEZE 2DV
A VAT OMAITH D, *

T—oVvik, F—ETE—20EHAIEoTVARND
OO, BOEERZ., T TR, FA4FRACHBEDO—A
CLTH EEAROATE LD TEETHAHEICHES T
BECEBFL TNV LEEIMOEZEDOAHOPFTTHEN
MOoBRL>TEHRZEICHZSTOND., 72, HHF
ZALBZADHEDO—-ANELTRELDTEEBLEETD L
b, T4 =T EDELDEYEF—FT AT REVSL
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FICHEEHBLTWELEL, ELH b XE—JMAEHR
5HELOD—ARBERV. YA Z7AETIE, £5L
FRBHRHZ2EHECEL TCERT—n/ic, B—#
DRV TERLDT, EELTHMIMREELEL TOA A
—VEEZTWVWS, ¥E—T72 5D HABOHEDOANY
LAEBMREHLT, 7—u VBB, EWILo7 —u v
R—ANBEEPEDDRAA—UN, ETHENCHEOML
MEBEECHEZ TS, TOTETHERFE_BE-HL
BRoT7—uypdEsl~3, ZLTZOHF T, #H
BOE#HIZI->T. SBIFAFE-—TOLMIULEF
HRRBRDBIEEBECRZDDOTH B,

Away with slavish weeds and servile thoughts!

I will be bright, and shine in pearl and gold

To wait upon this new-made empress,

To wait, said I? To wanton with this queen...
(I1.1.18-21)

DHOMEBEREZZETCTLER]

BhidEskE &2 HIC >0 THENWT,

TOHFLWERIKIEZ DAL,

Hz372E? COREEBNDA...

FLTT—viZ. 23S0WTEHLI T T 4=27T7%H<

S TWRBEEIFF4I—MYTREDISf O IELRE R
ET33X 5T OTHD,
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AARON Why then it seems some certain snatch or so

Would serve your turas,

CHIRON Ay, so the turn were served.
DEMETRIUS Aaron, thou hast hit it,
AARON Would you had

hit it too!

Then should not we be tired with this ado.

Why hark ye, hark ye, and are you such fools

To square for this? Would it offend you then
That both should speed?

(IT.1,95-101)
7—uYy FhAUL®. brWEHEBThEHEMIC»RD
DTTH,

A v HbH. bLEMIZLZR SR B,
FA4I—PYTA T—unr, 53FLEVNHETLL,
T—uy HRECHIESHBTTELNEZW!
5TV R, TAREREERILLRVNWTTRETNDL,
WNTER, TARZ ETEEBERAT
ERLLWVWERR2NTTR? BRI EVERITLE
BoAEDBZERNTWWATL & 5?2

ST 4T OEEDS > TRERNTETSH LT 4 3
—hYTREIAUUR, T—OVYDRBETHITV 4=
TOBRBEWEDEHICAIZEL WS, ZOHERBEN
REBIZL, FT—FDPADEFLELOEELREZEED
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EPLIRBHINTVWBEILEIEIETHRVE., &
TR, FOADEEREBELEOEMLES, T—O
NEHBELPROVFILDTVWEZLEEZEILETHRZTY
B, Z2HOLTCHABZA—B~DEFEOHETEI T T —
SRR T -0 /I THEELEILDONDL., T
CIHEE L EBVEOR., ZTOBEBETIX., BIEE. 7 —
DY REE—TOHELFRYILTVB EWVWIHIRIER
TRwWhbThd, EE, Yo7 AT, 7T —0 YV
. ST 4=STRBRETHHERFE-—TKFHEL., HK
OEFELBSILEERBERE TNV D,

Come, come, our empress, with her sacred wit

To villainy and vengeance consecrate,

Will we acquaint withal what we intend,

And she shall file our engines with advice

That will not suffer you to square yourselves,

But to your wishes’ height advance you both,
(11.1.120-125)

&h. BRI, R2xOHEZBRELZLEL X 5,

HELEHRSEBICHMITONT

HERMEEL > TWVWLERETIDL,

Bx OHBERCHBEEPT TTEIVET,

FHThiE. BoABSHEEERLDZ EDRL,

BoAL EREZIAEFREARDODNET,
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PoT, ZZTRHEZER., 7T—orix, FE—FDOEA
PLTHEEDE A ZA~DEELFHITT5072EL T
BOTHEZEHAR L D EEZD. AKOZ EEZ. ThiZ
K STHLPER->TWNWBET—a O Z—F4F A
~DEZFRLZOVWTHE XD,

F—uyvit, FE—FLOMEEESLTVNST
MOWMH T, AP —<EFOR LR > THEDAIC
ZyodpleZ ichTnNd,

Now climbeth Tamora Olympus’ top,

Safe out of Fortune s shot and sits aloft,
Secure of thunder’s crack or lightning flash,
Advanced above pale envy's threatening reach.
As when the golden sun salutes the morn

And having gilt the ocean with his beams,
Gallops the zodiaec in his glistering coach,
And overlooks the highest—-peering hills:

So Tamora,

(I1.1.1-9)
LERFE—FTRAV VN RAQEICE > T,
EMORDEBPRVEHILCW D,

FEIO LMD RN T,
EAVERBLZBEENDIZ EHLR,
BEORBREFICHREZ L.,
FOHTRELSAEICERD,
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HMBECTHEEZRIT LR,
EWlLas %2 TIRATAT., FhABRFEXIKC
2E—-FRDR,

ThiZ, TOBTOT—ua DR LOTOEATH D,
Eldred Jones iX. Z @7 —u s OREADEBRHP H—F
THEDLPNTEEIXER>TVWDI I L2 HBICERML TWVD,
‘The lyrical air which Aaron brings into the play
with his first speech is in very marked contrast
to the stiff formality of the verse in the opening
act, " (I7—o vy PR LHTOEHATHEFELAATY
APBEHRBERHRE. F—ROFXOBRNE ~HEEMH
LB o BERLTVWS]) S ETR. ERET
DREBETHDLIAESELE<A-EFHREL2T —1
YOZORMNOBHS., BEC. EREDYOAYILD
NOBRXLEBR-TEHEETHDEVIHIZEZEZTVD,
DL, RRT, FE—TDIAZA~DHEEOH
BREPFIEDOELZ AT, FAFZA~ETELIPITTNS
ZrERhBT— o VORRREEOHZEZRDTND —
SDBEHRTHDIELEBEZLOND,
FRHEETBE, 7—oVik, ¥E—THRB—<OE
HOWRER T EEFIVRADLUEZEDY DD D LW
SHKRTRELTWD, ZTL T, TOHMP~NZMH I
SERTENWT L E. BERL A A—Y (‘Fortune’s
shot” (IEMrd%&]) “Thunder’s crack” ([E W)
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“lightning flash”(IREY61) “pale envy( )" ([EHWE
FINEEBRHBHIT T, T b EHEBELTND

PbOELTHVWTIWS, ZOEAWEZ, 2Wigik, 7V ¥
NRZDWLWOHIEZED LWILKREFCEZ T, ¥E—7
. RIE2OXT “the golden sun"(IH&DO KRBT E
TRZZICE>TWVWS, & LHALIZ D the...sun”ICFE

THE->THFE—TOHUAEHNTVDIZ LI, LT
—nVRBEROHMMDOBEE YV EBATHWD T TR,
AR ZOMMETCHEILDBEYIDSD LI ETHHATOD
BLORESEZRLTVNERHATH B EBBEFICITZ
OHEFTICbMB, T—orik, FE—FOHREDN
BILETHNDERDIEEEZRRDIPLTH D,

Then Aaron, arm thy heart and fit thy thoughts
To mount aloft with thy imperial mistress
And mount her pitch, whem thou inm triumph long
Hast prisoner held, fettered in amorous chains
And faster bound to Aaron’s charming eyes
Than is Prometheus tied to Caucasus,
(I1.1.12-17)
Fhias, 7—ov, LDERELBEZE2EZT
BEZOBRBEOBAETEDIODI,
BEVWHBLE-TLEVZIRLEBEROHMIZORE,
a—FYREOEBhETT o A-—TYRALDD
Lo t7—uryoiEhdsREC2B2VWTER
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HEOBHIPETEHEDLDOE,

FLT, RE—F5OHMNETESLWVWI Z & OEEHR
NERLEZ2ZONB3 Y EF—FT A FTADOBBET —a s iC
IoTEHIAhTWBZER, BELLREZLOALTWVWDS,

This goddes, this Semiramis, this nymph,

This siren that will charm Rome’s Saturnine

And see his shipwrack and his commonweal’s.
(I11.1,22-24)

ToRM, TOEITIA, TDKKE.

ZOANEB, u—<DRYF—FAFTRA2HTL

BEHEOFEERETZ LIRRDIES D,

BEX, 7T—oryO¥d—FAFRA~DEBREZEILAS
SHANZEEZLRE, TTRHEOAPLHEZE OB
RHELIPECERTWR LK. T—uVYREFE—TOE
ATHbD. -oT, 7T—uvick>Tix, #H & EHFHK
CHBFE—FTRERLE-HEELT, Y F¥—FT AT
ARBEERPRDZE LI LRYUARELLTH S,
TDYrOo., BoEEHBETOERTEX., T ¥
BH Z—F AT ARCEEZ > TNDHZ LD, BT T
— SO ANDRFIRITA=TE2WETIIONLETTD
BrriconTd, BRI, Bz bReEs 32N
vz B, AR BEHFER-T, 7T—o
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FE—StHELIBHE T, BHROBTREMSEZ 52,
ST AT ORBEP VLAV I—FTAOREOHEZX
CEBERC—FHEBEBLZTWAEY T, ¥ ¥ —FAF R
ADEFCOVWTRFEEICODED RV,

Hark, Tamora, the empress of my soul,

Which never hopes more heaven than rests in thee,

This is the day of doom for Bassianus;

His Philomel must lose her tongue today,

Thy sons make pillage of her chastity,

And wash their hands in Bassianus’ blood.
(I1.1i1,40-45)

W, FE—F, ZORATRTLI I LKL

FXAXRERILEDRVWROBMTHIERE.

SHRERAVZ—FARMER I HI.

HBOHOT7 40 ATREEBZOEERIZ RS,

BEZORFELRIBELIL ABREZE,

NYT—FZAOMTFEHREIZ EICRDDI,

R, TRLETORZULIFTLoRSBOEM~D
HEr, —HERRSOLPENREXIOIEEL D, TobD.
F—uyvix, ¥y ¥ —FAFATRAERBLKEZAZA~ERER
Mtz e, TALEZET—FLOBEFEERKPL TIRLS
WMEHOHWILEIBEHLWZ ETHDB, sV, #
Rix., COLEFORARRER " KX->T, 7—1u
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VREABA~NAP D Z ERIE., MOLKEL RN &
PEHREELOhDEIRRE D,
BERFZE—FTTEBLT— 0y ZETRENDE
FIRRIWC DWTiX. John Dover Wilson HEKY EIF TW 5,
“Yet, even as compared with others of the same
genre, Titus is a strange play, with something odd
or baffling about it. If not the crudest of its
kind, it is less homogeneous in style and more
ramshackle in structure than most, while its
incidents are often merely absurd., Titus’ enemy,
Tamora, the villainous Queen of the Goths, takes
a leading part in Act I, and is referred to in the
rest of the play as an astute schemer, But it is
Aarton, her black paramour, who, though a mute in
Act I, afterwards contrives all the outrages
against the family of the Andronici, not only
without consulting Tamora, but professedly out of
sheer devilry.” (728, ALYy vy VvoMoEmRE kK
R_RTH, [HFALFR- Ty RFu=R] &, ®rrvkE
hbZhr0bb—RHEDL-RZEITHD. TOBRDORD D
L-ZBHERDOTRRENVIELTS, BBLROFM X
DL XKRECBVWTHEESERE, BECBVWTELSLS
SLTWBL, BloHkEREEZEILLE2FRED
OTHD. BAZADBTA—FNORETHDHFE—T
. E—ETRPLHREEELTEY., ThUMSOR
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HTTFBINERFZLL THABRATVWS, L2L., #HX
DBEVWIOFAT—v i3, BE-HTREALFZL N
TVWENWLDODEFNUBIE, FAFA—FE~DTXTD
BEEPMATEY, b Z2E—TJRHEKT DI ELR
., BoX Y LHARCIEOKELLTDATWVWS])E
L»L, 77—y i3 %E—S0HEOERV T, R
ZLTZZTOUAL VI UBEELTWD XS RMELD
Kige LTHBERASTLNDHMERDREA I,
T—urvREE—TORVEZEAZRA—HE~ITS HE
OV THBUR X, BECEZZABNETELT
HRz232¢ThH5, 2hix, DH3BERZ. 7T—ury0E
phEREPLLBEHEIONDE, T—oO UV EF L8R
CH L TCHETH EANLERZOZR2VOT, #0D
HE FHERECTLHUADMIbOIEDRZBRVELDH T
HB, LHLEETREZ., 7T—uryO7a8ETCA
2352200 FT. BEILTLOIRELZRLE DT
TRRENVWENWSIZETHD, Va7 AETEBERCD
LABOEDITZZRELD IS5 EDHEDTH D,
Zhix, —2RkIE., Y247 RAELTHRT—u iz
Vice WRHllEE2 52 TWAdiEeELbRD., TC
TEH Vice Wi &, M7 —uo o b2 ER
) (villainy) 2T o TRV, EXEEL WS Z &
5, Pa—vIAbESIVWTWVWBR IO . Frvy STy
JOMIOBBBIDEZINE ISPV DOEIZBRIDD. &
Lz, BLB®TFY 7Ty 7T Nor"BEREN
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TWAEIZIE, BT o #RNEELCIEE ‘revengeful”
(IMAEBWVDRABELTRERAMEALTVS,

She[Attava] had a Moor as revengeful as herself,
whom she trusted in many great Affairs and was
usually privy to her Secrets, so far that from
private Dalliances she grew pregnant, and brought
forth 2 Blackmoor Child... ([T y ¥ N lzix. HEHEH
PRICBERSBRNVOEVDLA—TARNT, HLEZE
AKBREERNEXEZHFVCIIVWOLEEEVICL, WMED
AW Tk, DIF<ORTIRIE., BRICRAT A
bR-THFEDZEOA, BNA—TAORFTZEDIC
Eofkl)tP

Fh, FAZAZEBLTER2EVMHEE5EH ST,
“the...Moor” X ‘“wicked” L WIHORBENRHEEOLNT
W3 L., Yillainy’ e WS EBEHEHEHET 2T TS,

...whereupon laying his Hand on a Block, he gave
the wicked Moor his Sword, who immediately struck
it off, and inwardly laugh’d at the Villainy... (%
ITHAZAREBAROLCHEOFEEE, RERL—-T
ANCRIZELE, =T ABITSKTFEIIRY, LD
NTZOEHEZE->TBLLAB-T)!
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THOLEWMSLL L EREEZRZTEALE S VT
TEETNTEES, VA7 AYTR, T-unrE&
DB ICHEOBEROT CEEREL T—20
BrE5DTNS Vice DRBFBRLTWDHIDOTH D,
Bernard Spivaek {X. Shakespeare and the Allegory
of Bvil o T, PHEHMBITAMEE~LHED Vice
BREBOLDICHEI BFEALFHEEZROIICHAL T
W3, “As for the Vice’s method in his stratagem,
it is first, last, and always deceit, Deceit, in
a dozen forms, is his most indelible dramatic
characterestic and the greatest source of his
professional pride as often as he invites the
audience to admire his talent...”([¥ 7 £ X DKEE
DHFELCOPV TR, bWV b REBEDLND.
BExix, EBCE. WAWRRENFET IR, UrA
ARBECZOEDOSTEZDTEESLLETIR. Yr AR
ORLDEAREVEIWGEETDY, TOEOEMREEL
THIORORERFETHSB) ' 2L T, T—urd
IORBEERZITVWREERELTNWS, 2 T—o V¥
BIF>TW5B deceit(#KE|DD5HTHRDS H > H
D—2L LT, AT 7y 7 RBFTVLOH,. 17
2%BRLT. BETEb0M2ROILDICFEIIEMOLE
Bz —ROBEHOEHATHD, T TR Va7
AETRT 74 ZADHE S RPEOKETH D deceit b
ZTHRALTVWRZEEHLPICTHLEDIC. T—0 v
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DEHOHOEALAZAORAPGI AL THRE S,

TITUS Come hither, Aaron, I’1l deceive them
both[Marcus and Lucius];
Lend me thy hand, and I will give thee mine,
AARON [Aside]If that be called deceit, I will be
honest,
And never whilst I live deceive men so;
But 1’11 deceive you in another sort,
And that you’ 11 say ere half an hour pass,
He cuts off Titus’ hand.
(IT11,1.185-190)
FALERA Zoban&T{h, T—urv, DO ANZHK
Wiz D7Z,
BEZOFEEZNLL TN, BROFEZINLTRDINH,
T—uo ()DL IAPKERE, BAREERR,
— A ARRICAERS Z EZRVI DR,
R, £ FTREZEZRVWTRDIPDL AR,
PEEDLEWVWIBIZEKIPNEEERKILKESL D,
FAZRADOFRGIYID

VA JAETR, T—oVOBHEHT, TOANUREKH
D deceit 2EBML TWVWABIELE=ZERVIKT

(“deceit’ T—F., ‘deceive” T E)Z Itk > THE
CHI& ST TCnd., FedEBELTARDE, VoA 7 AY
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TREALHZRIZY ‘deceive” L VWIFEEFDLETND Z
ERb»rB, TTHFbRTWBZ LR, 2505t
THbH. BFTELbOMERBTIRDETIRDFOZ
LT ET, XA AR =D RE Y 2 — VT AT,
FDEALAZAET —uVBEREI>IETHDOTHD. TD
—HEOKRXOHEMIECE T, 77—V OREDAS A —Y
X, —EHROILANTERECELZIONDZ LR >TWD,
Ve JAETIR, T0LXO5KLT, T—onr&vrA
ZADHE D deceit DA A=V EBRLFETD2ITELS5EL T
WBZERDbRBEELS,
HORo7FE2 b TIALEDHI., 7T—u/iZEK
SDSTFTRDIEOICIAFARRDBILIILCE Y.

I go, Andronicus; and for thy hand

Look by and by to have thy sons with thee,
[Aside] Their heads, I mean. O how this villainy
Doth fat me with the very thoughts of it!

Let fools do good, and fair men call for grace;
Aaron will have his soul black like his face.

(IT1,1.199-204)

RALEETHED DX, TvRo=hR, HDAROFE
Blahzic, BTEAMELRELRIEDHEAS S,
(BHETEAOEE R, TOEELSARE
B2 RPTTBHLAN! IrFRCRETEZOLE,
BWHZEHOERLEZRDEEDZ BV,
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F—u v, HERLEZEWHEZ L >TWEZ,

IR, FAMREREEOBKRED - SDORKEZHE
WhIFB Y s A ADBEMBE TS, M e, AT
AT %%%‘@Z:%%?%J:%OTV\Z)T—U‘/@
KRBT 7420 ) —DOHEHERDPTTVDS, '°
bobkd, ZTHEOVWTERALEEL TR2»RT IR
LRV, 2WVWHDIX., TTRF Yy T v 7 DL—TA
B i BE L C R (. hel[Titus] gave the
wicked Moor his Sword, who immediately struck it
off, and inwardly laugh’d at the Villainy...”)IZ
“laugh’d at the Villainy” ¢ W IO R BB DL D »
5ThHD. PFEVE. VAT AT, Fryov 77y
IR EFOEEHBELEEZT RO, HH5VEY 7
LS ADERBEELTHE > TVIONBHBF TERZI VDL
ThHbd. L2L, HBRNEZAYY 7 v 7 OHEAIEL W
TR, VA7 AETR, b —EEEHCR - T,
COHKRERT —BURREYVE-TVD L&, HA ¥
A ZABRELEZETLOF TCERSTEEREEZHRECTHE
PRLTHRBAIFETHELINLLTH D,

I played the cheater for thy father’s hand
And when I had it, drew myself apart
And almost broke my heart with extreme laughter.

I pried me through the crevice of a wall
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When, for his hand, he had his two sons’ heads;

Beheld his tears and laughed so heartily

That both mine eyes were rainy like to his...
(V.i,111-117)

BRABEZORXBEZHWTREUIM-o TR

FhREFCLEEERZ. T EZEELTHOL

HEVLCESEOTLBABELESE T,

BRIZEOENE»LDEW TN,

RLORNFLI XL, ZCADETFOERFRILELE

Rz
ROPFERATLERNTELLOERLDL
BhLOBEBRRPO2OLALISCEOL I RELZHL .

ZZieh, T—uv® deceit TOWTORESLBDD
NA3ZLEES5FETHRY, REBLLAVDIR, KA
2 “deceived” Tix 72 <. “played the cheater” (MK < &
PELBD)ER>TVWBHBIT L TH S, Anne Barton X,
WiE, HbIABEE LI EN, DIBEETRET LV ST
EZkTHEDPN S “to play the part” W oTm RED, ¥
A ZAETEBV TR, HIRERERERERDT
FbhbhsZeeERHMLEDE, ROXHIEFENTVD,
“Over and over again in his plays, an expression
like ‘to play the orator,” innocent enough in

itself, is used to suggest duplicity, the actual
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assumption by some character, for his own purposes,
of a dramatic role. In most of these passages the
influence of late morality drama is clear, the
memory of those cunning and shameless Vice figures
who first invested the ‘play the part’ idiom with
specifically theatrical connotations,” (¥ = A 7 &
7T ORI, BEFEIERREZEL D LW X5 2,
ZRHARBMUELRWREAR, D5 ANWRHEOO0OEHO®
iz, BEWERHZEBITOSZ L. Tbb,. =&
FEHRLEBEER LI LER TS RDEEDNLD. TN
BOBEDOLZ IR, BHEBBOXEI;NHALI»ICHRD
bh, MARZ2EL 5 LVWOIHMAMR ES CERAKWR
EEEREZE, TBHMLLTRY 74 A bR EANH
E®3)) 1 LT, 20X RERMEEFTOLZRAD
—2 L LT, N—bhrix7—u i ® ‘played the
cheater”" 2 HIF T3, ZOZ ERBLTH, Y a7
AT, BEWREREZADTT 7 A AL >THED
NEBRBED—2E L TEEBWIC, 7—0 I played
the cheater” % “‘deceived”" DRV CFEHLETWVH DR D
NBEBEH, VAT AETH, T—o vy A
REAEZEXL TVWR3DORZIDOZIELPDLLTHHENLTDH .
BHEEOYV 74 AZHLATHWEZ ) FRXAKFROH
iy, 7—o V0BT (HB Wik, HOELLE&EEL
TOBMEBPERTE> L EWNOEREVOER L L TH
e&EzbND, -oT, YROBEZE., T—orp ¥
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£ BARFLTIT>TVBIEITORBEIERBLARED
b, BRELHUKEELELT, DLAZRERLARE
BE2bh5,
T—ovOBETEH L CHERL—EQEKEEZENTA
ERHELDIISICSEIERELDI>  —2dD. Thi.
VAT AELTRT—u Y CHLOBFERLEL TOER
ERAELTVWBREVW), ZHhETHFIREDRA#ID &
NTEZBRATH S
Eo_REEZHORILDECEHFLET—a ik, BOT
C&EFET. 250V, T TREIALELSCERZ
EFE—FR, AVI—FTRAORELIV 4 =T DHREICD
WTEZ, T b, ROXIKEFCREHIREDOF
MEET.

sﬁl{‘:

Seest thou this letter? Take it up, I pray thee,
And give the king this fatal-plotted scroll,
(IT.i11.46-47)
Wk, TOFKEERTM-T, TOREHRHET D
FHE, EFCEL TELVWDE,

CZTHKEENDE, T—ord, 2E&£82RBL.
DEDCFEEESIOPE—HHEEZCHOE TRV
2ChB. VT BRRHLTELYTCERBRWYW, TV
X, FE—FELDMOLEDAPICIEBEFHOER
FHLERNVNOTHD. BECENLLDEKRIEHLPIC
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RYVBFLDBEDIE, ToLbeTT—arsR BRI FAD
“ADEFEHELTETLLTHD, TO_ANDODETD
YLD ABNRYT—FADEEDA>TVBERIEED
ThHhE, Rob 7 —u B HEOBEFHRRHEELZNH
it 3.

Now will I fetch the king to find them here,
That he thereby may have a likely guess
How these were they that made away his brother.
(IT.i11.206-208)
BREPBENLTECIITIARRE2TER LI,
CEZHTNIE, Eo b ARBEAV T AR
BLielBEZB1ZH5,

L2PLZZTHER, HRHNEEBEFEREDI S
FEhhTW3rREBEEZCZDLILORN, BIEREZLLIT
ONWTHBDIE., Bl oT, 7—uryPF#EHT
XY —F AT ABFORFEOFK RO L ELCR -
ThHTHD, PHEINVZ—FTRERLELAREN
ZEXOS5CHRENPITCHY., ZOFTHOTOEEIC LK
ZOHMELTERER TV, £2E5¢., ZOHE
THELPATWHIBHOF T, &ELFRI, Frov 77
7 DBXOYPBICERBDLNARN, YV, AET O
MHOIRRZRDOTH D, -oT, 2RLFEEZENCH
BCREEEZTT, ZOBREI T &bl ETH
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LEBRWTBLZ LR, TWODIREYV =247 AET
DEECHL TCHRNUCT IO EZRERE -
DTHdD, FNE2T—uiX, DErLEEHFTERE
EITOITRELTERITEELNATNWEDOTHD.,. BITT
—u Vi, Va4 Z AT R EOHMEORERICHE O
BUSSHMA2THLTEAECH L THERESSL TV
ZEHE, BEELTLeRBEINTVS, #4E%2RL
BRLT—uVHBREIEETH D,

He that had wit would think that I had none,

To bury so much gold under a tree

And never after to inherit it.

Let him that thinks of me so abjectly

Know that this gold must coin a stratagem...
(11.1ii.1-5)

MEOHDLOR. BUBEPELERSIEAS,

ADOTRIABRKCEL SAMERZRL T

HADOLDRIXLRWDERPL,

EREDLOIRBRERTTODRBMEB N,

CDOEEREREEDILDO DLV T L E,

TITCR. AREFEOSHESDIPLBRWVWI ELLHEED
LborbLlARVWEMEZTHEL T, 208K >TY
2 ZACTOLTWVWHHARZDOEEZRFARCL TH 5
Tt b, Fh. REOFHEEFE—TICELEREESL
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7—u Y iX. ‘Now question me no more... (IG5 iX{ D
ARBNESRI)UHEE->TWVWS, FE—TFTHREKED
FHELCELEDIDLDZICRVEEBRREERDT,
BECRVWEEPHFPCBELLAS., L2ALZhbY =
A7 AETRREROZEERMCBIHEHE~H>THEL
TWBEERLLEZD DI T V., BIERPEHEIC.
FHEOFHBZOILICHLLPIZRDZPDL., FRAEE
CEDRVWIICELZTVWEIEEZDOLORDTH B,
FRNEVIATAELTR., T—o Y CHBEBFOFELL
THEZTWADTHB, BT, 7T—u s BHEOK
HEBECHLGPLPRZLELDDEHALZDWVWTY, Frv
FTT I DOULDOWBEBTIE. REEORFIAFZADEF
b tEFORTORMAEE, —H the Moor” &7 » Z N
DADETFEELREBEDLDLE Cuatds’” P ROTTEREK
EO, HEOLOBOAZTICE T, V¥ —F A FABEZ A
ZADBFELIZFHDORTERELOPLAZEEZ DI
ELHEBERBRHICE TN S,

...being dogged by the Moor and the Queen of

Goths two Sons, they[Andronicus’s sons] unluckily
coming in the Way where the Pit was digged, they
fell both in upon the dead Body, and could not by
reason of the great Depth, get out; their cruel
Enemies no sooner saw this, but they hasted to the

Court, and sent the Guards in search of the
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nurdered Prinee, who found Andronicus’s two Sons
with the dead Body, which they drew up, and
carried Prisoners to the Court, where the Moor and
the other two falsely swore against them, that
they had often heard them threaten Revenge on the
Prince, because he had put them to the Foil, in a
Turnament at Justing. This, and the Circumstances
of their being found, with the vehement
Aggravation, was a sufficient Ground to the
Bmperor to believe...”(A—T7ANE&IT—hFDOLLTDZ
ADETEbILE->THEONERDODEZ BHIL, TV
SHADEFELRIEBELLR>TET, ZALLEKXT
OFMHED Lic#Eblz, RITKEHERLS T, ZARHL R
hotr, BEZBEDE., ThEAZEISCERELS
WTITE., BEhFEBEAFERLICELELELZOLE R,
BREELIETVYRI=IADTADORTFIELBREEEW
SL WAL BERDHF T oY EWF. ZAZH
ZTHEE~ELE . BETIK., b—TALT v IR
PoADATFEELERTY Ru=ob ADE TR BICAFL
BoESELT, ZAR., BLBEARATRITEEDIC,
BAFCHEEE2TEELHELTCVWEOERVWEZ EBD
Bz, oz ll, ZABRDTLRERE L.
FrBLVWEVOREIMb- T, BHFEZZAZZERXR
FEHELERALLELEEBZLE-T) 1P
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TOEOEDFELELZ T, ThEz7 —urigyF—74
FAREBCREICEATIEE, EFLCFSAZADE
FhbEAVI—FAZLORARLERDDIT D,
IovEEcLMPb T —ory— ADOEREOEMICL XS5 L
Ly f 7 A TORELOBZBLZRZOEERFALR
STWVWB3DTH D

Ve JAELTRIOEGERELTHD EEDOHEHE
BOBBET—u L OEERLTWVWBREAT, o855
Liix, T—o v BABERRAITVWEXE-FTEHETF
WLTESRATHS. EOIHI>IBLO—2F, 7—o i
224K “vengeance(revenge) " ([H )M DI EETH D,

Vengeance is in my heart, death in my hand,
Blood and revenge are hammering in my head.
(I1.111.38-39)
DRI EERD Y., FLRELD D,
MeBERBETHEIENTN D,

E2THBE, ZORFAXATY THS. ‘vengeance

(revenge) " D EEH A3t &N —EIA b TZVRN,
S%E P, P—u it ‘vengeance(revenge) X ‘death” R
“Dlood” TN EKEEZHL ETHENRR T TRABSO
FORBBLTVBIICARZDZDTHS. LrLIH
SOSERZOHOYELRATI I UV —-—FNTHDZ
LIRS ET— oV ORFADERPD» D, T — R
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AL, ThOEDEEZHELEBRL TWVWLEIHEF —AV
5, 95 THR<. ZTDBI% ‘vengeance (revenge)”
¥ “death” & ‘blood”Z2H L ELEBHICTEIZIER2ER
LTWAY 2T AT THD, 7T—a /i ZZ0OV=Am
JAVETOE#BEEALLTCE>TWDZ 2D, '°
b5 —oBD T oMIE, $TREALE, T—u
BE—FHEDRF LRIV 4 =T 2RETDHZ L
PHEIFTCHWEEETH D,

His Philomel[Lavinia] must lose her tongue today.

TrTE. VTV RADEZFTEBATERNI &R
oTWb, BE-HE-HT, 7—uary¥74I—HY
TREDALAUVIRBLTWEDRE TV 4 =T DHEEICD
WTHET T, FRELEOZ EEX—HIHTFL TR o

7.2 foT, IVA=TOEERTBZ ERZAOHM
WciThbh?ztich?d, TRE7 -0 id@5E7TH
B, RMBIET ORI EERT—u VX HIKHL T
WBEDTHB. LBbboeARAHRDX, H2K57
T4 =T %7 —u R Philomel”ICHRZ TWVWBZ & TH
35, BOBE_HEENH T, BEINELCEFRZULLE
ST 4=TFTiHE v —DIAREERET IO

“Philomela (Philomel)” D Z & 2B AWICH (38, 43).
T, EUNEF—-H TR, V=T R BELEREL L
PAPH2ATHZEHTEY —FT, “tragic
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tale of Philomel” (7 4 m X T DL WHFE]) (IV, i,
ADEFAZATCLOEERZMATESE WS, £TL T,

Z® Ovid ® Metamorphosis KHBT7 A AT DHE%
WMBINETT A =T EHEEDTTHE>TWDIDR., F
Yol T I RBERLNENVWY 2 A 7 AT OMAEO L
KEDOTHD, WVWHTZ Lk, 77— X ‘Philonel”®
ZFMEBHT L EIST, FTV 4 =T ORELURICON
TY2AZ7AECTRIRTIRERCO A TSI &
CRB3DTHB, T—ovix, BIHERY = A 7 AT L
DHLBRNZ EEZFZLTWVWEDTHD. T2 TV A7
AT RIT->TWNBEZ L. TELLLZORERL»H
BRVWZEZT—OYRLARLEDZLEEEZEZLON
B, 7—0vix,. VoA TJAETRZOBOSHBDOEH
KOWTEZTWVWARNEZNLERKREZRRELTE-2TW
BEWHZETH D,

TokdeT—ovid. BERY = A 7 AT ORIE
Ltog#HFOLOREALELTEZLNTVWS, THIC
EoT, BERT7T—v 0BT~ AORERPEDRE
2 E2HT X ORMKEEZRTRBNORAIZ EICR D,
ZHL T, BERBOEBT2EOTAEHMILEL D,
FheaBLLZIEBNTETVD,

VA2 AT, T—orV A ANRAIEL S
27 biC., HOLOBERELTOERBZOLORES R
ATWVW3, 2OZ&iX, BRI, BEROLHBZE LS
T, T—oryoETEZLLARELELSCEXETWHDS,
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BERAEzLNET -0y ATHZOESIZ, HoOE
TORMBLZENTEZZCHAPSBEORB LD L T
WEBRPRETEBEZONDS., BAENKE., T—ury0E
KELDB A A—RCBARFIRILDPoREFELFED
EERPBTFLhBZ LIRS,
TTCRRTEZISR, Y247 AEYTIEX, 7T—o v
KEAZA~DEE—TOHELETIETVDS., L
LIZTHEELTUBIREZILE., VoA 7 RAETHM
FHTi, #E—T2EELEL L CBECHRSIT LD &
LTWBZETH 5B,

FE—FDPRFELTAI—MITREIAf B /HENXN
VI—F2A%RT. —ABoRIVA=TEEFIE-
FEPYDRER>THFE—TBEHTOFTRES LT
5, TOLEWX, VAT AETIR., FE—JERD X
H>IEDLETWS,

Give me the poniard; you shall know, my boys,
Your mother’s hand shall right your mother’s wrong.
(I1.iii.120-121)
RicEfzB<h,. BETb, RETR®A5H.,
BOEREIZRITEARYRBNEETOE,

EEEHICIX. ‘your mother's wrong " (IREBXRIT ALY

REWIEER., TCHITHFE—ITIREF BNV T —
FALST 4 =T RLRITEEFELTNSE, KOLI%
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BELEZLOZETH D,

These two have ticed me hither to this place,

A barren detested vale you see it 1is;

The trees, though summer, yet forlorn and lean,
Overcome with moss and baleful mistletoe;

Here never shines the sun, here nothing breeds
Unless the nightly owl or fatal raven:

And when they showed me this abhorred pit,

They told me, here at dead time of the night

A thousand fiends, a thousand hissing snakes,
Ten thousand swelling toads, as many urchins,
Would make such fearful and confused cries

As any mortal body hearing it

Should straight fall mad, or else die suddenly.
No sooner had they told this hellish tale

But straight they told me they would bind me here
Unto the body of a dismal yew

And leave me to this miserable death,

And then they called me foul adulteress,
Lavicious Goth, and all the bitterest terms
That ever ear did hear to such effect.

And had you not by wondrous fortune come,

This vengeance on me had they executed.

Revenge it as you love your mother’s life,
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Or be ye not henceforth called my children,
(11.111,92-115)
TDZABREIABEFHFCHENHL zDE X,
AToeBY., FhrE&®koENREIC,
ERDIC. K2 RZHLDRRETWT,
ERFBELXZLOYRFIXIBRRVT I -oTVS,
TZREHEOKRDbEELT. BREHEERW
e, BOSLAIDARERBEEZTBRNDS,
FLTCZABRZARBALVWRO LD BRFT 2 RET
TARBICES ME, ERF I
FHOEBESLT b O RT3 UL,
THDARRELS DB oo EER,
TobREROTRALIELINSL,
ZhzEEZNLTY
FTSRIEID, TOTRITHLETSREATLED &,
IDESELTBREELEDE, THOISTTESALL,
CZORBREBVWHBVOROBIZLIE Y 2 T,
HLHIZHEBETRS &R,
Fhard, REXAL T, BOSERE &>,
Haxd—bAERL, E5VS5EKD
Z2ZONBRETOOEVEERAERLE T,
bLBEZELREVWELLE TS N6,
THOLEBEEERRICL TWEES 5,
BZ2FLTCWE3R26M4ERLEZL TEHL .
FOTRITHILE., EWMEBEBEZRZDHBRABOTFL LRV,
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LHLaBsb, BEE. B—HOKRITEE-TDFA
BREL~DBEEOREEZ T TEHP»PERLTVNSOT,
HE—F D% wrong” 2 LT, 7T —NAPEHIC
EnhhEEPRSBEVWHTZ LR S, £z, ®ITT D
‘Revenge it as you love your mother’s life”’ (&%
FLTWARLMABEBLELLIB< D UID)E
‘revenge” P WO BOEBEHREAICL - T, BELC»
DTHOFE—TOREORBEEEVWHEEIZ LZix?
BEOHFTND, LEb, Y9 4=2THERLAENTT
SRBEHICELWI TR, Y= 7 AETE., #FE—
THHEET T —NADMELVWEED I AL Z AT X DM
LI ETHINDEDTH S,

Remember, boys, I poured forth tears in vain

To save your brother from the saerifice

But fierce Andronicus would not relent,
(I1.1i1.163-165)

BWHTRIWW, BEzxleb, RBBEZZLORN%E

BHIZLZVWESKERZDRLIBLEZ L%

PR, BZWT7 Yy Ro=d 2R3 L0x8r 322 o7,

IR ENTEBEERZ, WP EIZL, FE—THH
A BA~NDEEETHD I LEDLEDTERIEDR
Brtichd, FLTC, TH5LEBEOERBIX. 7V 4
ST EBRBTHIRDECETbRERE ST EIK, #
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EFE—FRHEHLREIAZA—BR~DBEEDOLRE 2 HHERL
TWHBHEAKL L > THEIP2ZLDIZENTNS,

Ne’er let my heart know merry cheer indeed
Till all the Andronici be made away,
(I1,1i1.188~189)
BROLBEALAEICHBRERDZ EFRWV,
TYyRuo= A0 —BEOHrARERRED T T,

I5F3E., VA7 AT, —FTEAERNICE E
— T DHEEZ T -0 RV ERBL . fLF T,
HLETEE-TRARAROBEEETHD I L EBEICH
B3 TVWBDTH B,

LIZAT, ZOHEEL, RV —F AL LBEEOH
HERGBZI IS RMEFTIADLASLOC. Y= 7 RY
THREMATHWS Z EICMATRBE LY, §TIERRE
Ik, "vz—FAFELEZHELTVWSIDERT —u v
Tholte ZE—IFIRT -0V EBEFRSCORE->TW
BLEW, RV —FRLIVA4=TREETH, EDL
KHEEEZES L5 ICHE-MLTWEDDL, 7T—0rTh b,

...Bassianus comes.
Be cross with him, and ["11 go fetch thy sons
To back thy quarrels, whatsoe’ er they be,
(I1.ii1.52-54)
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NRYLT—FARL->TKL %,
WWEE R LB IT AARE,. Bhid, EF3Aeb %
BRLTETHBEMBIREINE, EAREETHNN,
TohbE. ERCEBARELEBOZ, FE—TFEI "V
—FRAbRREEREHIT TS, ZLTEk, T—nu
VEEBEoISR. TA4I—bPITRELIAL T BERIT
D TCEE—-—FTEMBTEHIORR>TVD, TDLHD
7—oryorslirl oRBRERLIZILD S DT,
BRIZ, 20obstT7T—orRa¥loldc, Rvz—F2
ORZEXMABAATHIOLHFLENL FHEEMRZ AT
5, LZIANTHDH, MBLIZEERE DI, #E—
SERHOMERINEEIN I LR, TTEIHALEX
INCFEL2LFLDOTHD, BALIRBEIE, #E—
GRARY T —FRETT 4 =TrLRITEEIBEREL
ZLiIZ. BEREEFOToIFEETHD. TLTZDUE
DDV, FE—TREEHNCAVI—FTIAE2RETD
L5 ICBEFEbERTIRE->TWSE., ZL T, ¥ TR
FHEZDFOHRL ®SZE(Revenge it as you love
your mother’slife,/0Or be ye not henceforth called
my children, DO RPBPENT, T4I—-bYTRED
Ao, RNV —F 22 HBECHLTHRLTILES> D
Th D,

DEMETRIUS This is a witness that I am thy son,
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CHIRON And this for me, struck home to show my
strength,
[they] stab [Bassianus]
(IT.I11,116-117)

FAUI—FY TR ZRBERSZ, DAELORFEEY
9.
Ty THEIBhOSE, BhAoAEEWE -7z,

AR —F X EHT

TIT. Ve A7 AETIR. BEOHBERE D L EH
X¥BZEELTWVWBEEZEZOND., PED, NV T—
FRBLICHET T, BIRCT7T—uryolhihigfks —H
HESED, 29LTENWT, ZhAEHTIPRCED
hibxie, HEOHHBEZEYDI IO, "vT—F X
PHELTCLESDOTH 5, BEIX, WhE., LOERFY
TETWRWE X, RVvIZ—FTRFLEREGNATL
FHoblichB, THLT, BEEZ. R&hd A v —
FAREREFEDI B TERLSR>TLEIDOTD
5,
HEOHABREVWLEDLORD DX, BREZRENHE
LHELTFT4I—bPYUTREIA RV E>THRESH
Briichd3F3 4 =7RFLTH, ALTHD. 7.
ST 4T HRBRESNDIEPL, Va7 XETR, 8
ERBERIC—FRREEZ VXS ATY DS,
FTCRREBERZE—ITBPELOFALL L X ITWV
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BELIARHBLEAVZ—FRETFTT 42T B, T —
oy DB T—ABENEERECELILITS. Z0HE
T, Va2 ZALTR, #E—F307—urs DKL
MESTBIAYZ—FREMPEIET, 79 4=2TICHO
FWHEEOSEZERCBUTEIETVWDS,

Under your patience, gentle empress,

>Tis thought you have a goodly gift in horning
And to be doubted that your Moor and you

Are singled forth to try thy experiments.

Jove shield your husband from his hounds today!

>Tis pity they should take him for a stag.

And being intercepted in your sport,

Great reason that my noble lord be rated

For sauciness. I pray you, let us hence,

And let her joy her raven—coloured loves;

This valley fits the purpose passing well,

(IT1,iii.66-71, 80-84)

RATTR, Blitk, DRI ROBPLCAZICT
SERZFEEBODBEDL, HRIEDOLA-T ANEZ ALY
LT, AORRLFERLTVWLONE LS TTbR
BRIEDORBEHBRPLTONET & ST
PPhWESTT, BELREZEDN T,
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BRLAZHTFONREZOTTNDL,
BROMRARBETR24EBERLZLODOLEDD
bolbTT, Xb, ZZIP6HELBFLLEDET.
ErbbRirOEADOBEANLELIALIRYREN,
TORMEIE, FO5LEEHNIC B>V DOFTTLHL,

TOBEDOT T4 =T ORERX. E—HOMBELELD
A A= IEFSDODRY, 20T D, TR DX,
REYV2A 7R T RG22 THMNRHREZBT D EO%
BE 2TV 4 =T REZTCWSOPEHEMICL TE
2o 21 L L, BEKLHBEBEND IV 4 =TEIALT
AR SERVWZI EDEEFHLL T, BELXKEL>TY oA
JAVT R EEFEE D TRVWEELLTVWSE O L
BE2HE, ZITOFTT4=2TOOEVEED X HRE
T&5%,

S 4 =T ORBICELTE., Yo7 AETERIXY
BRCIRLT, BL~0BEORKEZHTF TV, &
HZHERRES TRV, BERRARELND DI,
FAI—PITAREIATOVYRTT =T 2RETH
DIEEPLERKT EZIARLZTTHLY., ZhE Rik-
TEE—TPL, BFLOETREBEI-oTIV 4 =T R
INPLBEBEINDZLESECHESTLNEZTT
» 5.

Now will I hence to seek my lovely Moor
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And let my spleenful sons this trull deflower.
(I1.i1i.190-191)

EHHE. ROBRBBL—TEHELEITTS

HRCPONEEFRELRDOEROLEZED THIC.

CTOhE. BERNTT 4 =T REVRIDIZ. FoHE
WP 2 ->T, MEEINLEDE, 74X -V TRER
A0 VICHELLNTERCEBRETESETIHLEETH
5, ZOMICiX. BATEX., 7T—o VBRENLEXAF
AOHEFZE Quintus & Martius R A & oy —
FRAOEEB A>T REHELD Y —FE, ALLKT
— O VERAENEY F—F AT ABEFALAFAD_AND
BFhrebZEZRAVZ—FTARLDOIAANREZLEDDIT ST
EY —RFOZOBRBEHERAEPYV TH B, LeLFEL
CHARTHB L, LU DbURIFOFOZEY —NEZ@EL
T. BREOATEITLODODD TV 4 =T ORENKR
ENTWLZ e >TL %,

EFTFRAB -V XY ABRAREL D, EDOTE~ED
REZLORIMYOFHR LRI T HLDICL, T—
OUICENTELNZEZBARLFHAL TAH5,

AARON Come on, my lords, the better foot befores
Straight will I bring you to the loathsome pit
Where I espied the panther fast asleep.

QUINTUS My sight is very dull, whate er it bodes.
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MARTIUS And mine, I promise you, Were it not for
shame,
Well could I leave our sport to sleep awhile,

QUINTUS What, art thou fallen? What subtle hole is

this,
Whose mouth is covered with rude—growing briers
Upon whose leaves are drops of new—shed blood
As fresh as morning dew distilled on flowers?
A very fatal place it seems to me,
Speak, brother, hast thou hurt thee with the
fall?

MARTIUS O brother, with the dismal’ st object hurt

That ever eye with sight made heart lament.
(I1.1ii,192-205)

T—uy Xp, BT ALY, BREREDT T,
TN HTVETCWHWEIDE RO
ARERBREE->TSEALET 2L,

7 AVER BRNRCPTRE, MOFIKES D2,

T—Vr¥ X BROBEBLZESE. TR -T20,
HORRDTLELG KRV ZVWR D,

T4 ER BR, BEZRLZON? BHicHEEL
7.
ROHABFOELBTTZ 2R TEBDLRLTWS,
KOEOEZEHFLIJTELcmHB Lz oTNDS
A BYVFHEOCLI SR XRNT.
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TIRBRECRAKBRALWERICRZ 5.

fMPEZ. =YY A, BLTTRZLRP -T2,
T—VxA LEA RBELEHEERD

BBRhitFRI->-THRELTLE- T,

IOHBEOTEY —FiX, Fx v 77Ty 7 OBIXOYE
DHELCERECHS>TZDIDTHD, Fxyvy 77 v 77X,
FTTRBALEZE IR, QIO XA FADET
LR ZIREDTHLARS R 2 &b T TN
bR TWh (. ..they[Titus’s Sons] unluckily
coming in the Way where the Pit was digged, they
fell both in upon the dead Body, and could not by
reason of the great Depth, get out...”), Z/F ¥
v Ty 7 LRIEDENZ., WIERTATEONTEHE
Pitdkae LEZ TV 0L T, BFEOR D FIX.
“Dit"OHEEEDOTAZRKIT>-TNBHIZETH D,
T, FRSIALEBICLHEDL TSR, BT
AZADZADEFbBEHLD THBET 2 APiTi
STWT, ZOZLPLHELORIMY BT IINVED
DIZENTNBZETH D,
AERDIUOMEBEEERELBERLTADE, TH
RBEHBHKITMEPRLIEAAVZ—F ADEEDA SR
DPiIt"EBNTVB L OICAZSR, AR, BHE I
TEHEEBREODLOEDHNTVBEZ EBNbroTL B,

“ ..subtle hole.../Whose mouth is covered with
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rude—growing briers” ([P HEERENR... RO HEZD
ELR BV Z oK TBRBOATWS DX, KEESRZ A
A=V LEbDTHBdLEEZLNS L. “..vwhose
leaves are drops of new—shed blood” (X D EIW X HT
L BENEIMB LIz TWB])ETL B L, ALBK
EobhkklERsELb ATVWSZ LIERDSLK . 22
L2 % “new—shed blood”iX. EXERBOEHLLEFESE
% “As fresh as morning dew distilled on flowers”
(LA CBIVEHBEOILO>CZHERP)E., RAKHEW
SFLRTWS, ZZ TiX, David Willburn DT
X5, “flowers’ix, BT bB8 7T =T %HEN
FoltdblZET—FTRE->TEE ‘let ny spleenful
sons this trull deflower” ¢S LA ->TWVWB, 2°
DIUVRTV AT OEBENTELEER LHETDT
BN TWBRZ LEEMRTH IS5, ZoHic Ahbhiz
HAREAYZ—F A HEHRA AV EEZORATNDS,
RONEZND 7 4V FRAC"—V X AR, RERFVARD
FRIXKAZDBOPHHFAL T3S,

Upon his bloody finger he doth wear

A precious ring that lightens all this hole,
Which, like a taper in some monument,

Doth shine upon the dead man’s earthy cheeks
And shows the ragged entails of this pit:

So pale did shine the moon on Pyramus
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When he by night lay bathed in maiden blood.
(11.111.226-232)

7260 oIk, &% ¥E RS

BROLHT, REFEZHAZIWHELTNVD

EHT, BEOTDOAS ZEL DI ST,

BAOLEDEEZESLPETND

ZLTZORDTZEBZILEAFEEE TS,

R omzBT THEzbo YT v A %

ERBOLLEZEERDIDESCEAL2TEDIESL .,

T ANAR—VBHERTDHELIC, XVT—=FTAD
“bloody finger” (lML7Z 5 W D&)A “a precious ring”
(IEMiRfER)ZEVNTVE VWS A X —ViE, ZhH
EBELORDYVEZEMILL TS, 24 T, NV —
FROEROLEPZE ERXLEDIROF X, “the
ragged entails”’(ITZ@EZLREAM) ERAILTNY
AR, ZZTHEDLITWS ‘entrails” & Wi BREHRE
hEkSbERHOBIT, ‘Tagged” ELVWIHAEME VoL &
K >T, ROWBICEHEEBRBONBOA A -V EE R
TW5, Bz, HOoX2RBETEIRZEL THEDLNT
WAHABRBLTE T A, ‘he by night lay bathed
in maiden blood” (MK DOMEZBRVT THIcb o) L il
DR TWB A, “‘maiden blood” b #UEBRIC X 5 H it % #
HERAIZELEEIHEIPTHD,
PE—FOADRTIRELIZEBERIMYIICEDL N
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A5 LTl A -V, BEEDbBEY—V XY A%
BT XL TCrZ 4V FABbRIEEDGTLES EEIC.
BEHM R bDRDB,

QUINTUS Reach me thy hand that I may help thee out,
Or wanting strength to do thee so much good,
I may be plucked into the swallowing womb
Of this deep pit, poor Bassianus’ grave,
I have no strength to pluck thee to the brink,
MARTIUS Nor I no strength to climb without thy
help.
QUINTUS Thy hand once mores; I will not loose again
Till thou art here aloft or I below.
Thou canst not come to me; I come to thee.
(IT,1i1.237-245)
T4V ER FEIBLAMEE. BITHL TR26,
FOTRHRWVWE, BRUROFIZEEIL>ABR NP6,
BROVWEIRRVI—FADEILR>TVWE, TO
BORDOHEHA~FTIEANGNTORZERTLE J,
BRICIEXBEZXERETH T B LT BBV,
v—V ¥ A BROFEIBEZOBMIT AR THIE
BoTWS AIBRWN,
T4V EA DY) EFERMHEE. SEEIEETIAD
BEIAIDBE~AEBBZD, BB TA~INDNE,
BEZRIEBoTI AW, 6B BEL TN,
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TITE. Eox e, Dit7A ‘womb'ZWZOLHATW
5,25 LT 4V EARREEDLDLERCEIRE
OITX. R BEEE2 R TEERZL2BLELTILSH
Bhiz‘come” L WOHEEERVEL CHECMAEST S
DILABIAhTWBR L5V RLB. LT, itz
ATWBEHAZADRBTRLOER, V4 =2T %2R
BETHFE—TORTRLOENLFAL AR >TW
528 20 3, REDSHERPYVWIVCERDOHNDHE
ERRREIEBIERZHITTWE, £, RERER, F
P4 =T ORBICHT >T. A0 IZ Drag hence
her husband to some secret hole/ And make his dead
ttunk pillow to our lust.”(IZWoDEFXEHE ABITD
WDRWRIZE > > TWoT, BEEZHICL TKFEE
LEETHHBIE)UALIILIN-30)D X SKE
FTWBZ,b, REDSDHDERLOHRELSY 1=
TORBLEHTDOT B EEZBIL>TVWD, TITE
PRLTWS “hole” i, L TF 4 I—bYTREI A1
VBRARAY T—FRAOEEERT DitTCEELRoTY
B30T, A0V BTV 4 =T ORELTDHIILEER
LTWBRIZ, BAFZAD_ANDBTRLBEDL D &
ZR>TWVNB325TH D,
ERIZITEEIREE, FYy v Ty 7R EDE
WELTTTREEALEZELSIZ, TRTHE2IHAVRE
BEOoF bR TWVWBEENIZE&THD, 27 2=
IHNRBREBEHKLZ2WTE., GIALEZZ20WOaDEDL
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SIbHTWAR, L0bif, e —V ¥ 22T I5L
LTEALRIEESL, Lrb, HABEDLTWS LT A
PHOHETHOW TV SG ACHEREBRAAEBGICRD S
N3725%A5, 2F0, ZZTVYxAL, 7 AETRLTNDS
DX, BEOATTDLRTWVWBE TV 4 =T OHRELEHE
REBFSOFTHRCHRTILEVNWIZETHD, 20
Ttk oT, BER., BAEIIEBRERETHD
BFOITT 4 =T ORBEHL T, HDEERELENTR
e HBRIERTETEBY., TORE, UV 4=TYH
BRBECRIETIEVWIREEZWMORNWI LIZR>TL D
EEzZzHNS.

SY =T IHT B EEORENE IS B EE,
BEIhED LEEZABERSTIHELCED2DOVNTNY
3. WOPOLDRIDT—HARFH TRVWEDEITH
25, T—DAPRFRBULE > TEHFLZHIB, F7 4=
TEE27RWVW, ZZ T, HRIEROLXOISKCEI.

Alas, a crimson river of warm bleod,

Like to a bubbling fountain stirred with wind,
Doth rise and fall between thy rosed lips,

Coming and going with thy honey breath,

But sure some Tereus hath deflowered thee,

And, lest thou shouldst detect him,cut thy tongue.
Ah, now thou turn’ st away thy face for shame,

And notwithstanding all this loss of blood,
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As from a conduit with three issuing spouts,
Yet do thy cheeks look red as Titan’s face,

Blushing to be encountered with a cloud,

Fair Philomela, why she but lost her tongue

And in a tedious sampler sewed her mind:

But lovely niece, that mean is cut from thee;

A craftier Tereus, cousin, hast thou met,

And he hath cut those pretty fingers off

That could have better sewed tham Philomel,

0 had the monster seen those 1ily hands

Tremble like aspen leaves upon a lute,

And make the silken strings delight to kiss them,

He would not then have touched them for his life,
(I1.iv.22-32, 38-47)

b, bl VWL BELOBRNIKZ R > T,

FAHAT, MTHMTORERDO L SIC.

BEZOANATHADEPLBE->TLVEESTZY LT,

R LAEDbDECHIPNEZYRDRZDIL TSI,

EoLLPIPDTVIYARBEZOREZHMO LD

ZFLT, EhBaRokorbdbRVnEoE, F24]

ST 78

bH. RTLLITHE2 ZLT 5 0ER,

ZopHBAELDOKEIPLDL ST,

Mz SAEK>TLDIT,
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7. BEZOHEIZ. BrREzEbNTHREALE
KBEOXO9E->RLAEZ D,

740 AT, HEROREETGTE oD,
Rakco bl TEOLER > TR ER,
L2AL2DOWVWNWEX, ZOFELBEZLLIIEUIIR
BRI TLE-TZ,
BE2OHL-EZT VY RI BT HVWLDOT,
7402750055 E2T
EhWihfEE TV WR->TLE oz,
bdH. FoOYb., BEXZOHEADOL S REN
BED 2R ITIOEDL S LHENT
MO O RBLEATHFRARZIEDIOEATHWED
ZFOHRCERFEHIBRPoTEA ST,

T#A42A- 7y Fu=pR] X, FGERLABEV-T
P TVEHBELEOHBECHELPRTNE FESA X
—COMICAAMENRBOLNDZ P MFREDLIC L
STHBENTEZERTH S, 22 TOFAFAME 2T
THBERFALLTHTFOND O, BESHWET Y 4
ST EHNWE LD —DADEETH D, &2,

Wolfgang H., Clemen X, ZTOFRFAMEE2ELS KA A —
L THEHEL TS, “...The best example of

such absurd contrast between occasion and imaée is

offered by the speech of forty—seven lines which
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Marcus makes upon finding the cruelly mutilated
Lavinia in the wood(II.iv.17). It is not only the
idea that a human being at sight of such
atrocities can burst forth into a long speech full
of images and comparisons which appears so
unsuitable and inorgamics but it is rather the
unconcerned nature of these images, as it were,
their almost wanton playfulness which reveals the
incongruity.  (MRW A A—Y LOBICAON B AR &
ﬁ&if@ﬁﬁw®%%ﬁﬁokﬂﬁ\V—ﬁxﬁﬁf
BECFELIS2HVROAETI T4 =T CHE- L
KERTWBN+EFORATHD. TABRBLEER
Bl AEBRERSA A -V LERECHMDERVWEREHET
TLHERABUTAEATHAE» Y 2, HEHEOR
WA RA—T, WhiE, b3 ETDISICA AV R
bR TWBZ L, RREAA—VOAR—FK&ZFLT
W3]) 2HENE. FTTA=STOARPLARENLTND
B F 5. “bubbling fountain stirr’d with wind” ( T/
CHMYSRDERZONTVWED, HREIBEEOE
2. “those 1ily hands/ Tremble like aspen leaves
upon a lute,/And make the silken strings delight
to kiss then” ((HFADLIRFEVRBEDOLTHRT IO
BOLOICEN, BOX)IBRBUCEALTIRZSEDS])
LEHIATWEETIIT. REOEB XL EZLICHE
bRVWEBRSA—VOR—FHEFRBOLLEND. LAEL
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TOZblE, HMEOEKRIEWOHEENOGREN T, M
NTW35 Y =7 Zh2B38EL0EELV S HE
APDEBEZELTARD L, ZhRVOBEEZRLLTY
BridbhroTL b, Thbb, ZORKREAL AV
DAFAFMERSHZDE., HIPHATWDEIFT 4 =T &
ZEHTHIEEOBE L OBMEABYIRA A -V BE -
TABHICR>T, MBELLTHEN TV 4 =T CFHE
PERBILEBITHRILERDINLDLTHS, % b5
— DI I THREELTBLREZLEZ, THhETZ DO —
HRAZEBFT T4 =T OHMBOMBERABTEEENDE S
ik, ~— I ABFESTVNEIEFERA AV EHEDT
TA=TOEBRELOEOR—H I ELERN
HbTOLRTEREVWIZETH D, LTAHR, v—H A
CEDHEE IS FEATHDE, Z2TTE, 9427
DEILD2VWTEP Y TR, TTiTbhcBEdF %
HECEVWHEETIWVWBRZ LB DRD., &V D,
HEWARREAREDPNLTNWSE —~F T, REOMBTHLH
B2 L (“cut thy tongue”)RF 285 Z & (“cut

those pretty fingers of {2V Tix. D THIRKR
REEBENRERERMMEDRLTWVWEIPLTHD. BEDOTH
ZFhBEEKIZOWTiX, ‘deflowered thee”&ZWVWH WX X
PHEHLRERABMELATVWEI 0D, ThixDrlL 57
TA =T 2 BRETIEDICENEDIADOERFbE A
¥ofZE—F3 ‘Now will I hence to seek my

lovely Moot/ And let my spleenful sons this trull
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deflower.” P XS5 CRLBERZHE - TV LEHEL
BEnwlH&E®3, Z29LEEER - THERARORE
FhoOTEBRIELNDI LIRS, PEYVE, <
—HARLEBHBC L > THEBHIZ ST NS DX,
ERICIE. BEERA A=V L, BEOBRED ) TVl
BRIXo-THILENEIT TV A =TOEBLRELDOARHAM
KR VWSZERERB ). TRENDBIE, BEX. —
BRI FOARAAMIZBLEITONE I EERDIOT
HD

v — WAL LBHELHBEOMNEZLOBMOAR -2 E
RICHZST30EHEPLTNEHDEL T, BRI
b, BMEINETT =T ORBEHEAL Te—0 AR
WBIZHE >TW3 ‘Philomela "Dk iFER2 HIT B BT
23,9 ZTREET. REMAZ Tereus”" KR 5 T
LT E>TWS (“But, sure, some Tereus hath
deflowered thee,/”And, lest thou shouldst detect
him, cut thy tongue.” (& os&, ETHLDOT LY AR
BEzORBRBOLLEDER, ZL T, ZEhABEX->7D
PO RVEIRE, FEbY DL, THICE-T
BEIX, BITF4I—-—MYITRARI A28 Ovid O
Metamorphosis @7 A4 B A FTREFKLTT VY ARITok
DEFRL LS. FT4=2T2RELEFR T -T2V )
TLEEBEIRELABIEIPVTARL, BARKHEEZ S
574 UXSDERTTA=TDEHICEITLTEEL
TWBEWVWS L ZARICERIEONDINOTHD. T
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NDZERTEEELRY, VA7 RAETER, §—KERE
Lz AT T 4 =T 3l TcdT VY RAET 41 R
Gz CTW3(‘Fair Philomel, why she but lost
her tongue,/ And in a tedious sampler sewed her
mind:/ But lovely niece, that mean is cut from
thees/ A craftier Tereus, cousin, hast thou met,/
And he hath cut those pretty fingers off,/ That
could have better sewed than Philomel.”), T & TiX.
BEOLAZTVIVRAIDVECRAMABRFETHDH I &
PIRZTWBEZE ‘craftier Tereus”’R®7 413 X2F XY
S EVIHHRHEN TEDBHEA~DE K (“those pretty
fingers off,/ That could have better sewed than
Philomel” ) WART X O, 740 ATOBRFIEICHE
CRITEEDTDRODEREL THEDLA TS DT
BT, T 4 =2THEM-TREOBEZZEHAT S
HORBOXNEELTER RSN TVS., THAK K ->T,
MR, SXr0r@EFETCHONLETIT =T OEKE
EE 74 uA70RBEETHEZATCRBRTDLOICE
hWTWw3, Vn#kzde, BERIIV 4+ =7 ORI
RAECEZAFTELEONDZIOTREARLS T, NETDH T 4
D ATOFEEFRCERIEONDIZELRS, TDOLH
CLT, VA7 ALTREERZ 4 vAT708BSKC
HERIETHZL2HTTNIDTH D,
IDXOKEHMEINTET T4 =T ORUEZHS K2
Th, YA 7 AT RBECITRLT, BEOHK
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~DOEEBARPHDIISICLTWAZ ERDRDH, 20
2., TTCRRE. VAT OREEMBEICH<
BiraId v hf#Es bz TMATHELEREDOHRI
EHMAEBEIPNL TWAZ L ERIETAZEEEIETHLR
W, YA Z AT, BEABT ST —nriZonT
EP 0, HOERLBITIONABHFRLOPVWTS, BED
ZEFLTRIFDILIOCTRLTNDLIDTH D,
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BB T—uny &

. 2O ANOHEBRIEF Y v 7Ty 7 0BXOYEEF
CLCTHB, Geoffrey Bullough(ed.), Narrative and
Dramatic Sources of Shakespeare Vol,VI(Routledge
and Kegan Paul, 1966), ».39.8 .,

2, Ibid., ».39.

3. Ibid., pp.39-40.

4. Ralph Sargent, ‘The Source of Titus Andronicus,”
Studies in Phililogy 46, pp.176-177, J.C. Maxwell
(ed.), Titus Andronicus(Methuen, 1953),

“Introductien,” p.xxxvi, Irving Ribner, Patterns
in Shakespearian Tragedy(Methuen, 1960), ».17.
Eldred Jones, ‘Aaron,” in Philip C.KolinC(ed.),
Titus Andronicus: Critical Essays (Garland, 1995),
p. 148. Z M,

5, Eldred Jones, op.cit., p.149,

6. Wolfgang H. Clemen ¥X. ¥ E— F % “the golden
sun” IR Z TWBIT(5-8) %, EfTFLTWVWBHA A -V %
EVWHZERLTO. RLThEAWnWAmEELTHETWY
5, L»L#IIX. “the golden image” BRID A X —¥ X
DIRBEPECRERAF—NLEDDH., ZOAL A -V OHRK
DIERB, BRFERSEFE—TELERLBEETHES D
EZTCWET—u s OBRLOERELERNIEL TWDZ
LA 2 HFEKLTWB, Wolfgang Clemen, The Development

131



of Shakespeare’s Imagery(Methuen, 1951), p.23.
7. TO7—uryOBEENEIRBBHICOVWTIX., =7
>y ANEBHICHEHL TW5H, Bertrand Evans,

Shakespeare’s Tragic Practice(Clarendon Press,
1979), ».5. &M,

8, J.D.Wilson,Titus Andronicus(Cambridge UP, 1948),
“Introduction,” p.x. Joseph S.G. Bolton iX. #A4 %
AHELDBRTONEY, FE—TF(FE—R)»PLT —
oy (E=, 2 mWE)A~EDY, BerE—-—J(BEE)
~ERBEVISEIEBOEAMREERZ., Y= RAY
THRHNOBREZOERICF LM LHBZLERLE TS,
Joseph S.G. Bolton, “Titus Andronicus: Shakespeare
at Thirty,” Studiesin Philology 30(April 1933),

p. 211, B R,

9. Eldred Jones, op.cit., p.148. W&,

10, CGeoffrey Bullough(ed.), op.cit., p.39.

11, Ibid., p.40.

12. Bernard Spivack, Shakespeare and the Allegory
of Evil(Columbia University Press, 1958), p.155.

13. Bernard Spevack, op.cit., pp.381-382. &R, &
BT R&I, Vice PWTORAEY 7 v 7 ORI,

HLET, 7—0VEBVWTREY 7 4 AR BB
FHEO—BEDL >TWVWBRET THD I LEERTDE
DTHBEVWHIZ L THDB., “Aaron is not always the

Vice, of course, for he is a hybrid. The other
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part of him is properly Aaron the Moor——1in his
first solildquy, his vicious counsel to Chiron and
Demetrius, his relations with Tamora and with his
child, in much of the play in fact.” (b HBAAT —
oy ELPFLLY v A ABRFEEZT EERG RV, &
BMBEWREETCHD. T oV ERBETHHH—20
BMOBERLEEILLL=TAT - THbdH. TN,
BOME, Ly T4 I—F ) TA~OFEOAN
H,OFE—TRFEDEOEBEV oL, RIOKRE
SELODBTEY —RFEZHERLTWS]) (.380)

14. Robert Schwartz(ed.), Robert Weimann,

Shakespeare and the Popular Tradition i the

Theater (The johns Hopkins University Press, 1978),
. 149. Z .

15. Bernard Spivack, op.cit., p.381.
Play(Greenwood Press, 1962), pp.95-96,

17. =9 7V XX, YV=AZ7 AT OREORERE &
BOST T, €BELFHOBHEZEEFCHOERNT L
ZEWY LI CwWb, Bertrand Evans, op.cit., p.8.
M.

18. Geoffrey Bullough(ed.), op.cit., p.40.

19, 22 THWY Lz AL 1i1.38-39) I 2W T,
Phyllis Rackin #8. ZhBEHITTHNITEWV-oL &
., 7T—o Vv REEERALBRVWT, HEL TWVWEET
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OFELTEWY EFTWD,

Madam, though Venus govern your desires,

Saturn is dominator over mine;

What signifies my deadly-standing eye,

My silence, and my cloudly melancholy,

My fleece of woolly hair that now uncurls

Even as an adder when she doth unroll

To do some fatal execution?

No, madam, these are no venereal signs;

Vengeance is in my heart, death in my hand,

Blood and revenge are hammering in my head,

(I1.111.30-39)

(BIEE, WAVWEERDATZLOEREXZEL TWD A,
BhzXEL W02 ELE,
BROEEDO IS TbocH., BhOWER,
BhOB-RZXORB®HI28, RO—BOLDIC
ECARBLEDLOELOIE, WOBEFBNTWNEIEDR
BoSToTWBEZER, [EEEKELTVWELDM 5271,
NN, ZHhHRARDKEL 2RV,
HERBLOLIEHY, EBRBROFLTH S,
ETIX, MEEEREIOTNTNDS)
S—%vid, BEORHALRIARLGTZOHE LR TN
BT Eit, b TWSITRILD OO E ML Bk
LTW5 :# L TwWab, (Phyllis Rackin,
Shakespeare Tragedies(Frederick Ungar Publishing,
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1978) »p.12. BR) ZOZ LXFEERLR. ThEREKIT,
VA AT REEEVN IS HEBRETET v CRD
¥, HODRERLLTOEREZEFAELTEDLETY
BlbBsELTVWEEEZLRND, HiT. HBI0-371T
ZoWTH, BEOKBERATHRIC, HKORHR
LI > THELREZEELL ZEEDOREBARE RIA TN
X5l bhd., Zhdb, BEORHALZ2DLDELEWMZ D
DY 24 7 AETICE>TEDRL TS TR LS
ZHNhB,

20, I1.i.103-119.Z& M.

21, THOLREZAFZLTCERHTIRLELOFTE oL
biEWDIX, Arthur Symons TH5H., VANV Y ik, ¥
E XM ] can never read the third scene of the
second act without amazement at the folly of the
author, who, requiring in the nature of things to
win our sympathy for his affected heroine, fills
her mouth with the grossest and vilest insults
against Tamora——so gross, so vile, so unwomanly,
that her punishment becomes something of a
retribution instead of being wholly a brutality.”
(IRIEREZEE2RDEVDLIOEZEORP S
BLTLEY, iz, ELACKDLREARXCH~ DOF
FeBs08URRLEie, HRXOOERZE—FT AT
5520 bVOEVEBEEOEETHEZLTVDINEZ--%
NEDPEVIZVEL, EHLLBWEERDT, LD
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S TWAHEIR. BREEEVWIXVIZILEBE~D
HNDIIRLDIER>TWVWBDERRTVWBEZ &%
ALTWDB, YA NVY VYHERE, RV T —F2AREEZHK
AT, ORI “the sister of Viola and Desdemona”
LLTOSY 4=7TH, Z0#%IKKiX. “the insinuating
hussy’(InWRARZEZ2F5dbEThiDEeELTDOTY
A=TRERETDIENI LS5, ZADIV 4 =T %R
ZEL TW3, (John Dover Wilson, op.cit.,

pp. lvii-lix, BRIV EV XD X 52 B2 HE>SHFE
FICWX. #icd Joseph.S.F, Bolton % R.F.Hill ®
David Willburn 283W 5, Joseph S.F.Bolton, ‘Titus
Andronicus: Shakespeare at Thirty,” Studies in
Philology 30(1933), ».223. R.F.Hill, ‘The

”

Composition of Titus Andronicus,” Shakespeare

Survey 10(1957), p.62. David Willburn, ‘Rape and
Revenge in Titus Andronicus,” Titus Andronicus:
Critical Essays. Ed.Philip C. Kolin. (Garland,
1995), ».178. & &,

22. David Willbern i)‘II.iii.IQS—ZOZ iz oW T,

“The description——considered symbolically——is
almost anatomical, It represents a detailed

natural image of a violated vagina.” ([ EX. 2%
iz bhdl, BEALHBIAZNTHD. £0iX.
HMEINEZBOEMERAA—VEZRDLTVWS)DX S
., HEOMMOEEDOINIC I ZRAAAL TRV,
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DitTOWEBE L LEREBOA AV EDOEKIC OV TEHE
L TW3, David Willbern, ‘Rape and Revenge in
Titus Andronicus” in Philip C. Kolin(ed.), op.cit.,
p. 180,

23, 1bid., ».180.Z .,

24, 1bid., ».180.Z &,

95, Albert H. Tricomi, “The Aesthetics of
Mutilation in ‘Titus Andronicus’,” Sh.S., 27(1974),
p. 18. B [,

26, Fr o 7Ty 7 OBXOBBIIBNTIR, RECED
BEAFZADEFbEHWERMI TR, ZOKIZZA
[Z72 > TWv5b (“the Guards...who found Andronicus’s

two Sons with the dead Body, which they drew up,
and carried Prisoners to the Court, where the Moor
and the other two[Tamora’s sons] falsely swore
against them...”) 2%, FBEEDEMNIZ B T “the
wicked Moor”"CR EENDF A FRXADEFRHLOEIF=
Aic7 > Tw% (“How the wicked Moor, who had laid

with the Empress, and got into her Favour above

»

all others, betrayed Andronicus’s three Somns....
(BEREEBRLESCZDOREEZRTLRER LT 5,
WHIELTT Y RuUS b RADEZADEFELE2ELY B0,
DL, ERBRECEIA T ADOLEEEDOPFLEEFZLD
ERBTONDLEZATHLOEFELOHEE=ZALCR->T
WA (“The first Thing they presented him was his
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Hand, which they said would not be accepted; and
the next was his three Sons beheaded.”(FEFF &L i
Ehieo, #HoFERok. TRRZTWMO LR -T2,
LWH T kRE ok, RZELBPENTEDIX, BEEYLH
TR DEZADETREBE57)). £>oT. REEDLDZ
AZADRFELOEE-ARCLTHDZ icix. RIE
RZOFNRYVOBRUREBEZEZ OB TR TED L
2265, Geoffrey Bullough(ed.), op.cit.,

pp. 40-41. B,

. ZOFHEDOAIHINVERE, TTRRARELT—v D
Vice RME»SL< B a2IINELabLET. TOH
PRL-EBEHO—DTHDZ LRBORTLERSL R
W L2L. ABZEELTE2RTAE 2GRN &
X, FOLREERI. HDSETHMINR O DIEENS Z
ETHB, TANIVIE, VAT AETH George
Peele DEVWEBICFE AN LS XS, TOBRET
BESENoTF 4kl ERLE, B,

“ ..you can see him laughing behind his hand
through most of the scene he rehandled.” (I =1 7
AECTRFEEMAHELXAETERADITOIRLLES
STWEORP»3]1)(].D.Wilson(ed,), op.cit.,
p.lidEETHRARTWVWS, Eix, T ik, Mark Van
Doren BT TR TLTWEZ LZHLPLHETHERML
2% ® T 5 (Mark Van Doren, Shakespeare(Henry
Holt and Company,1939), 0.39. M), o OEHEICD
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P2bLLT. AT —hbEF-TWVHEH95K, YA 7 RY
Tl &AL Durlesque” (IRRDEZL IS5 ELTWS
wHIEH s, (Geoffrey Bullough(ed.),
op.cit., p.20. M. )

28. ZH L= FEHR L L TiX. M.C.Bradbrook ® J.D.
Wilson W5, M,C.Bradbrook, Themes and

Conventions of Elizabethan Tragedy(Cambridge U.P.,
1935), pp.98-99., Shakespeare and Elizabethan
Poetry(Cambridge U.P., 1951), pp.104-110. J.D.

Wilson(ed,), op.cit,, pp.ix—-xii.

29. Wolfgang H, Clemen, op.cit., p.260 7 L AL DCZ
SLiHEoOEA T, T¥#A4FR- T Fu=h 2]
BRMEREL TELRBREROY =4 7 AT OF &
THHELEVWSHE D D,

30, S. Clark Hulse iX. = — H X DI FRIEHREEN.
ST U=T ~DBEEOBREBALZB T TS AIEMEICD
WT, HBLETHVWLTORETIEH DA, HEL TV,
S. Clark Hulse, “Wresting the Alphabet: Oratory
and Action in Titus Andronicus,” Criticism 21
(1979), pp.106-118. [E4£ic. Richard T. Brucher [&.
R EEEODA—HIBECEHEREZE2D5Z LICHERL
THROLEH>IHEML TWBD, “Shakespeare means to

shock us with incongruity inm this scene.... The
bizarre effect of the discrepancy between the

appaling reality of Lavinia’s condition and
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Marcus’s perception of it is part of the dramatic
action, By talking so peculiarly about his
ravished niece, Marcus contributes to the
absurdity of his world, and we laugh at the
absurdity. (I =2 A 7 AT, ZO0HEBTREEE
EOR B Lo THEX2L52XH95LTWVE...EoL
THEIORTT4=TOREEY DR LD ZDORB
COBOBEBVWLLL B3HFBRHURIT. ROTHO MW
Thd, Y=V ARBEOBRESIHWELELZ DV THEWIC
FHTzLT, BOoOHROREHELEMRL TS, ZL
THL2Z, ZOLRAEHEHEEKRIDOTHBH!) Richard T.
Brucher, “Comic Violence in Titus Andronicus,”
Renaissance Drama 10(1979), pp.82-83, F 7. Albert
H. Tricomi X, ~— W ABWEINET T 4 =T &
BET3HIEDT, ZORERCDIE>T, Y= AM7
AT HRRREBER LR THWIHERRELOHOHEZ R
RLTWB &L, “..the play deliberately ‘exposes’

the euphemism of mataphor by measuring their
falseness against the irrefutable realities of
dramatized events.”(TZ o@Ex, BllbXxhizHkFED
ERMZHEELLREAOEBEEZ LRI LICL-T
HROBHMEE (BIEVWTWVWBI DL EHERST TY
5, Albert H. Tricomi, “The Aesthetics of
Mutilation in TitusAndronicus, Shakespeare Survey

27(1974), »p.13.
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31, Gillian Murry Kendall #X. ‘“His(Marcus’)
reference to Thereus and Philomela further
distances the reality before him and is less a
recognition of the truth of the situation than a
way of naming what he sees,...” ([ —HhRXDF VY
ARTAURATA~DERIZ. BOMCHHHEEEELT,
WHRRERTVWEI IO EBEMNICATET IV DREIBZ L
PIEVWDDORLTWS) EHELTWE R, FvFvid,
T4 ORATOYPBE~OEEN, BIFHRATI T4 =T D
Rpe~—DRAEOBMICE#HEZ S > TWVWBHET TR,
BIAMATERLBEE OB LERZACL RTINS
ZeHBR¥ELTW3B, Gillian Murray Kendall, “‘Lend

’ .,

me thy hand’”: Metaphor and Mayhem in Titus

Andronicus,” Shakespeare Quarterly Vol. 40(1989)
7.299. B,
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BEZEH XA FADEE

BEoSHEE-BR. —HORERRL LIS FZAERN,
OV ENEERRET D, [FA4F2 ATy Fa=%
2] CTHREIZLDESCDILLELLTIHZHETH D,

EFP. CHhETORBZELEDBEEFT ! Z20F
EROSTTEAZALES), RVZ—FARLOET
FIBIZ B oMM THNBETLDOREDITT A F ABRHIT
ORKRL TREVWET S, TERBRLERE LI
EHINB, 2SWT, v —F R, BHEENE LICH
FLERUOLNEBREDT T 4 =T 2ENTKRD,
FRZHhEBDDOTDORERMPE. 7T—a/DEXEE
BEULTETELOMER I LDV -TFR, BF
EFHLbOEEWSLIZEHRPDIAFALEIRINT
B, ZOHEEITOWT, Jean E. Howard 1X. #Fh
RECHEEAPBEBREZLOLERL TWVWDH., ‘That the
scene creates the impression of escalating
emotional tension, rather than numbing sameness,
is largely due to the increasingly horrible visual
tableaux incorporated in the scene and to
Shakespeare’ s careful graduation of Titus’s
responses. " ([Z DB HEPIHFATENEELEE5 25 X
DYy, BIEWLREENEEIAIK£E > VHLTWD D
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. BECHPRAENTZERBIECBALIZHEL TWHWH
HORHEY 2 7 AETRE A X ADKIEZHBC#E
DTVBHZEIRERI>TWVD, 1) 2 TZTTELRT
W3 ‘careful graduation of Titus’s responses” &iX.
BRI, BEThboMmZVAHEARLOARP -
BABARDODNVWERALH > THFERLZTWHEEPLEL Z
5, Zhic, Va—VTARBRENWEIEZHoTLH
A4 Z AR, “wilderness of tigers”’([BPADEX B 7%
B (11,5 Th 3 u—<rb0oRFOBREZLL S
BEATWBREIB OIS, RET—HRIZHELD L TH
PRBETV A =T OEBREECHL T, FA4FARXWMZ
TEXRFELBZREHESE TS (My grief was at
the height before you cam’ st,/And now like Nilus
it disdaineth bounds.,”(IBHDOBE X XIBEZH < 5H
T TREWAMIZCEL TWiz, Z20453 T4 VDX
S5ICELTLE »721) (111, i.70-7T1)), Biz, BHH D
MOmOLhERLETFRELOEREITONTZ & EITIE.,
HBRTHDONTZFA X ADOEEPHEHL, ARELEK
W (“Ha, ha, ha!”(I11.1.263) WL T & &h
T3, ZLTIDRECHEDFIAFADEEN, T
DHEBEHEDODRERZZELIDITTH S,
—R¥B5zhiz,. BEOBHIEIRELCR-TZEDD
Thbo b REBRTHBLOCRZDP, EEOEIREH
BREECEZPPRIZREBEEMTIERN, ¥ F R
DEXDBREPMRBIEEEZ > TWV>TOVNEZRNENS
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EXORBHRRRIZITEFENTNDI G0, <
EFTCRAEMNRPELZEEZOND. LWVWHI5DDL,. Y=o
JAETH, FLZADEEDOEEVE2DHLWDFEE
MBBL THEREZ WL R TRER2oRWET O
Xio, EBRCR. BECHTIEXOURLZLLAHD
BI9ILREZLTVRZIEBRRDOLENLDINDHTH D,
FOIRIZ, BRHOF_EPLETILE-TWS,
BABZARNRY T —FZABLOPANCIRERETIED
DEDCEBET IO, BEFE—-HPRILDLTTER
W, BECREEZLHOAOREZDBZ Y —FOTTH
LT, T—orviikoTHEHATZIOREY ZF—FT A F R
BREELTWAREIA ZAD_ADEFIENf—F
ABLOPARLLRDDTTVWE, TZTY =27 RAE
TiX, FAZACBTFRELOERZERES Y, V¥ —F
AFARFOEBEEHIZSEHEETNDS,

TITUS[Kneels] High emperor, upon my feeble knee
I beg this boon with tears not lightly shed,
That this fell fault of my accursed sons——
Accursed if the faults be preved in them—-

SATURNINUS If it be proved! You see it is apparent,
TITUS ...let me be their bail;

For by my fathers’ reverent tomb [ vow

They shall be ready at your highness’ will

144



To answer their suspicion with their lives.
SATURNINUS Thou shalt net bail them....
Some bring the murdered body, some the murderers,
Let them not speak a words; the guilt is plain,
For by my soul, were there worse end than death,
That end upon them should be executed.
(I1.1i1.288-292, 295-303)
FAEZA(OEETL) BT, HokE ey
T BREAIREEZHFLT,. BEWLET,
MpohirRTrEbDZOBL WEE—-
HbhhiztbdP3RFTT. bLHABWELAHASN
E -
Hrx—FA4F R bLIAHILNE! HETRERWVD...

A HR CREBEZAORRARLTT EV,
BEWHEDOELEHIT TENE T,

A, BTOEBZRDET,
HRICEME b TI XL IEET,

B —F AT R FRITZEERNE. ..
FHhEARLESZFEoT L TELTE,
—EbL b ¥DIR, FIXHETE.
BMIZPTTEIN., RIVDOVEVWREHAILD I RE
FOBRMIZZARETESEDLY,

TIT, FAFREZ, BERLEFE OV EL T
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3, FLTENh%, HROLEFLLWIFEEMA T
FoTWd, ZhiZk-T, 2Oy — Rk, ®ic¥
A AAPERBERPAERBRCE T LOREDIIONR
LTHEsnsT58E2. ARUEBORARLEEZED D
LWOHORBOLEFHEBL T, EROVLTWVWS, 20Ok
Hic, BRI, EEHTHOEBOFHEEA TS, £2
CHHEEZRLBZERNTERVDOTH D, THDEHIKC
RECHEBLEZEOZAZADEXPOLRASZES T
RE, VA ZAETRMBEOZEY —RiZBWTHiHE
ATWNS,

HOPLDORIVIE~e—D RiZ, MEINETT 427
CHE>TWS,  — B AR T T 4 =T OR/RBLRELE
Whbe. HLEOISRBLREELE .

Come, let us go and make thy father blind,
For such a sight will blind a father’s eye,
One hour’s storm will drown the fragrant meads:;
What will whole months of tears thy father’ s eyes?
Do not draw back, for we will mourn with thee;
0 could our mourning ease thy misery!
(I1.1v,.52-57)
Eh. BEzoKXKBEEBERLIZWI 5.
THAREERRET. RKBEOBRXERRDZESI DL,
—EAOETHES O LVWHEHMS KT LIRS,
APABEXODSTREXBFOHIE >R D725 957?
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HKIFBR, BEZEVWoLIRBADENTRS ),
H>HRLAPENTHIBEZOLLD EFELS IR O R!

Ve A ZRAETE, TIC—HRE, 79 4=7T DK
BEEBRBLORXBE~OHRCHNDI XX >THIE
TWBHR, #5FT52 T, BEE, B8 TITT 4 =27
DEREZAZABBIHIZELELD I LIRRDHREKOR
MERREETWVWD, TOEMIZ, -V ABRERICT
TA=T HZAZADORMIEENSD LED, BOE—F
HbHDLHLTWD,

Titus, prepare thy aged eyes to weep,

Or if not so, thy noble heart to break.

I bring consuming sorrow to thine age.
(IT1.i.59-61)

BARRA, DRIEDENZACMSHABELZEIEREN,

HBEINWE, HDRTEOFERBRLCRIVRITOIMER.

ENWlebialeef& > TR LAZENTEEL L,

T —HRF. FAZACROEVECEREEZZIT AN
ALOEFHEETTOHTWRREITOEIS5AR25%., LaL.
VAT AELTRT— B ADEEREBEALEICERETY
BLtiX. TV AT ORBMNRERZAFZFRTHIED
FTZLUERBIBHBELAEDLLLDBREIED EW
52ETHB, TP, BMOVEKLTEALAXFADEL

Y
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HBBEVWDHLERBRYENTNWEIDT, FEE=HE—-H T, £
Wiz Z A ZFAPREEZELATND XTI, HOoEZH
BRECHZDHRTIFBRTIERELR>TWVS,
FABADELHEPOZFORNZES> L5 LTH D
TERN, EX0RFAABPLCIRDONZ. €T, BETX
LOMAIVWPERBEXSCERBRACHE ALV E
L, FAZABR AL TCVBBEHPOEEXIL R THI S5,

For these[two sons], tribunes, in the dust I write
My heart’s deep languor and my soul’s sad tears,
Let my tears stanch the earth’s dry appetite;

My sons’ sweet blood will make it shame and blush.
0 earth, I will befriend thee more with rain

Exeunt[Judges]

That shall distil from these two ancient ruins,

Than youthful April shall with all his showers.
In summer’s drought I’ 11 drop upon thee still;

In winter with warm tears I’ 11 melt the snow

And keep eternal springtime on thy face,

So thou refuse to drink my dear sons’ blood.

(I11.1.12-22)

EREREZDL, TOTADEDIR., TOXDOLEKR
RROLDELHLHMOELALEZRTEEET.
BROERTHEWERKRMOKREZWMEZL TS5,
PHOVWNWEFTFELOMIZRKHMEIRLLALEREI RS,
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LbHAHE, Bhi8EzikFLT, (RHUELLHIE
%)
TOHEUE_OoOEPLLEREEWHE, ROKWNE
LT HALIDE, bolke SASHBLTRS S,
FoFEDCR. Z2TBEIRERZSHLETRDS.
R, Bl VWETEER@E»PL
BEZOBERAEDOEEZHR-TRAS,
BEZRABELREFEbOMBRET VTSI NTED,

L HOZFU-1DIHETWB EOHEE >3< =T
(14-15)CRBDONDHCHBOBEWVWE., BRI F A
FAQEXRHLTHELIE WD, L2rLEZhEL
BRI AZAOEEEHL CEHE2ELETNDID
X, BirhTWwas 242 AO  ‘heart’s deep languor”
(ILDBEVWELRDE, iBEfEbhTnsBEIF &R
SO A -V LOFBCRORIRAMZLEBELZOND,
Fhixbro ¥, iRk, BEINET T4 =T O
EBREPHVEEO— I ADRRIBDOLNEAH
MELELCLEBEHEOLDTH D,

TOEoOw, BIERIX. FAFRAOBRPOEE IO H
BEEFNEPRERTIOCHBATHS Y, BHEIIE
ST 4T OHRARZI > TECEERZHEL TN XA X
APEEXLZOVNTD, VoA 7 AETIRZORHAIRCITR
2ZbL T, BECE#EELZLOLETWVS,
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Speak, Lavinia, what accursed hand

Hath made thee handless in thy father’s sight?

What fool hath added water to the sea

Or brought a faggot to bright—burning Troy?

My grief was at the height before thou cam st

And now like Nilus it disdained bounds.
(IT1.i.66-71)

SoTL N, IV 4=7., EhOoWbihFEHR

BEZEFORVELZL TRXOBIAERLDE?

Lo rEekeEicmz

e tBRZERB IO ARLEEREZLDLIAZDRE?

BhRhOBEXIBEZNLS BT TIREWKLMICEL

T

5 FANDEOLELTLE oz,

ST A4=TREREHRELIZLAZHAN TV S —4T7(66-
61X, MICHTHEAZADRILDTOEETH D .
VA7 RAETR., FZT, LAZRIETHRK

(synecdoche) “hand” & #EB R E 2 AT 5 “handless” D
EEFEVR2IAFALLLETNWS, ThEEPINTZ
Bz, BEBEVTLCLI->TEASAFADEELTERKIET
rreriiFohd., 25 L EBEMCELP LD &I,
BEIX. ROLBREHOMIT(68-TDIKET S, £hix.
— R, #BRELKEKEDNSARA—TBES>THEALFZAD
EL AR IHARARCEHLEZLIOOI SR ZS. LHAL K
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KBKLTHADBE, TOFEIX, 457 ADKL RITH
WRDDTHBEWVWIBREZZOEELRELAML TREA
L rens bbb, EVBZ2ZZE, ZThid.
BAZADOBWHRELLZOLOERRAL LD TRR
WeEWHZETHB, O EWEH>T, VYA T RY
T, BRECZAZARELATHD ENS Z T %
FMIEHL5CLTVWADTHD, DEVITEEN.
BARZZADTERELWVWELAEZ A FRALBECELDZ
RGBT TNBDTHD, 2H5L T, BERFIAFRAC
BREBATERLSEARTVWEDTH D,
BRDOIAZADFELEFRELOEDOTEY Y — KT,
ITRNETHAARTELBEEZOERY LELHLOEEHLRRE
HoEEEE O GFRHEMEL THRABRCTPATWS, 72
FLTHOVWMoRFAFZADFEE D >TT — VB b
Koltdhbs, FAFARKEoRPFERIEL LF TR+
Tho@mBAMbh3Z 2> TS,

TITUSCKneels] O here I 1ift this one hand up to
heaven
And bow this feeble ruin to the earth;
If any power pities wretched tears,
To that I call, What, wouldst thou kneel with me?
Do then, dear heart, for heaven shall hear our
prayers,

Or with our sighs we’ 11 breathe the welkin dim
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And stain the sun with fog, as sometime clouds
When they do hug him in their melting bosoms.
(111.1.205-212)
FAZA(VEETL) . TH5LTZD—AKADF%
KiZHE > TEL RIF
TDENTH>EEREBEOL I RB LMD ET,
bLALDREZHEN DBV RD R,
FOMIZHFTVEST, BB, 794=7, BERD
VDEEFTEREVOR? TH5BRVN, RiZE-oLEH4D
FOEMWTTES, 25 TRy,
B4 DBETRKEEZBLEBWEDOLRTABERRE 5.
LELEERETAVZSISRBCAKBEBLS LS5,

VAT AETIRIIZ T, FALAFRAEH~DFE(205-

WNZ2EREDE. TABRER LR o5 A& b MN
ERTWVWBZERDPBESH(210-212), ZL T, 2

DHT, BOPLEETRELOMEDODRBREBL P>
THEDEXEZTDHERICHNINETWS, EEX 2 EDOW
BxtgE LT the welkin”’(TRE ) EWI RIFTIREE
BELNLTVWEIR, THRBERC. F=FFHOBET
EFrrboMZVRERINE L EICHZ AL AP ‘earth”
(IRHDZFEEVWIZHL TE X2 RIFXRZEEL T
Ll EBWHERS, £, ALHHETE A ¥ AR
hRLTWwWhko %, DEEPLLEVWSHALLHEZED
FiEZRWHE®S TS, 25 L7EKREDEZDHEEMD
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BITbhTW3 ~FTik, BLAZEERATLH LN
EHBEXNTWS,

BABADEZDOREY ZE W — 0 A8, LT
WMICEBHNCRLOZVWIOSZEET S ORHL T, &4
ZR2IEBOEL BN ‘bottomless” THDZ & & FEREL
TWwW5,

Is not my sorrow deep, having no bottom?

Then be my passions bottomless with them.
(I11,i,215-216)

BAOELHZBZELS, ER2L TELEVWORN?

HbLZEI RS, BELAOKRHADERZRLTWWES S,

TR, ChETALAEERRIEAPBTCONT, #
AEZADEL BB RDDOTHDIEVNIBEERZOE
FMREhTNVWSE, ZLT, ZOFAZADEEDRD
THEDPILTWS “botton” & ‘bottomless” DI /X, # A
BARBEBEINETVA=TREILDTFEZDITREE
®. ‘hand” & ‘handless’®FN ELHEJSEL T, DEL A
BB THAENVWIBREBLZ TVWRERTEREHRH
BECBRVWHERETWS,

HODOFEHORTRRLOEREBIT LN, FTRHENEHR
Lokl tMofcZAF A2, LELSURED
STed LRERARNHLTNSD
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Ha ha ha!
(II1.1.263)

TOEVHERZ, BLDTEA X ADBIHREL AL D
bODORRAECRYZ TS, LrL., BlERT T, ¥
ABADHFERIEHL L > HEOEE 2 TORNP S
., HOELARBHRDDOTHELVWIEERRZD
nTw3, ZHT, X, ZTORKEKRRVWIRIA T
AT EFELVEZIZL, BLIRKETERSEND,
TDEOIRYV2ATZAETiIR, ZEDSTTEFAZR
PHEEXEZEY LT3R &EL &, PLBE~OPREH
DETREZABNCLTVS, ZhixbdbbsA,. THET
ARTE, BECECORBRCHL THEEBZE X
SICERTVHAREZOMOIREFL FHEE S ok
bOTHD. TREELTHIHSLEZIREI—FEISWD
TEROEAEID, TO—RARREGHICRZ B RIFEOMHT
EHRATH I, CTORPENTERROEMRI L £ 0
HFCOZDEHDOMBREOVWTEZTHADILERD S 5.
v 4V ik, J.A.Symonds ¥ ‘Tragedy of Blood”
EnSs Ko oz ERML, [ FA4 2R TV
Fa=% %] # Thomas Kyd & The Spanish Tragedy
R Christopher Marlowe ¢ The Jew of Malta 2 & &
g, #OIEOER CHBEESATERZEL TS, °
JLAVEV O IFHRMm#ER &ix. Arthur Symons AR D
IO CEmEDTVWDEHDTH B, ‘This Tragedy of Blood,
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loud, coarse, violent, extravagantly hyperbolical,
extravagantly realistic, was the first outcome of
a significant type of Elizabethan character, a
hardy boisterousness of nature, a strength of
nerve and roughness of taste, to which no
exhibition of horror or cruelty could give
anything but a pleasurable shock,”(IFRMER X, ®
PELLT, HEET, BIMT, WE->TRIFET, W
o TEEHTHEIN, HoBWVWHELEEFAVWMELHA
BREEr bR MAART ) FRAHFHEEOIZL D
TORKETHY, ZITEMENSIAMOEBE I
BEEBBVWEELEIRDZIETOLOTHB]) * BT
B, BECHELERIBMHOBERIEZZBIOHCLEKX
FETH-BVEHEBRENIZETHD. JAVYEVXD
ZHmEBAML BT g ENE, TF 052
Ty Ru=p R 2ED IRMER X, Gorbodue
The Misfortune of Arthur EWolzE XV MER DK
ERORINCADEZTIEZ DD P, HHREE DRV,
MBHICERENZIETERP S TERAREBERITAH D
BHELE». DTLPCEREANTZEIASTITDREZ L
FELTW3, bbH5HA, IWHRMER &5 HFHITE
HORKEEL-REFEENCELDHLDDOLDOTH
VZOLEBHEERTY FRXHBROBER L LICER
ENTWEDTTEARVWZI EZERLTERLRY, L
LENRTH. ‘horror” R ‘cruelty’ 2R o RPN E & &
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BTZOoBREZHADNLTVWDIEWS EEIZ, £ZI90VoT
LO~DFEHZBPEROFEHKEL THoT2Z LIXHENT
A5, LT, 242X TvrFu=hA] B%H
LizERoBHFIZEEL IS LT B EME T &,
T T THEALE Bartholonew Fair OFE T,
Ben Jonson 3. ZDB%E TARASA LV OFER] LHRED
Bl LTHE-TVNBZ L E>Thb2r5,

He that will swear, Jeronimo, or Andronicus are

the best plays yet, shall pass unexcepted at, here,
as a man whose judgement shows it is constant, and
hath stoeod still, these five and twenty, or thirty

years,

SFEDIX, T4 FATryRFu=pR] IMLHEX
HROWBIMIERIZ T2 WNWHTZ ETHD. ° H-T. ¥V
A ZAETRMIDDPOLBT I LZ. BOKRERE
FrRHEEHELELT, Zh2 B8Rl E 5 LR
sl EzZLND, & LB EUA. BHEtFROBEBEICE
AEEDZRHEYTRRNILERE D, BERE—
BROWTEZE., BIECEARDF A FRICEBFEBEA
ERTZOHZL->EL XA X ADOERLTLES &
BEBSTVIERICBRENLRRELZTLZHEHIED Z
LR >TLE) VA TJAETREALAZADBEED
PREREFOTCVNEIOL, THLERERERD L 2R
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TBEREICEARZLLAREIKLTHDEEI T RO —
SRt EZLRDE, W, EAXXRY TR,
VA ZAETR., TOE=ZRHE-GOREM2ETEE
CHEHEZ > THLEDTHBZ IS5 CEETWVWSHT D
b, Fhiz, E—HOKVELICR>T, —ADETF
DEE DT FAFZAR, FT4=2Tlv—DALZH
FRHESOFEDLI)I—AOEBTFOEEEZDDLSTEA
T—WICBHETHIHEETH D,

...Come, brother, take a head,
And in this hand the other will [ bear:
And Lavinia, thou shalt be employed in these arms;
Bear thou my hand, sweet wench, between thy teeth,
(I11,1.278-281)
W EH. =B A, BEE—2boT< N,
IHPET, BRiELHI—>DELZES,
T 4=T ., BERZIEZZOBLE> T,
BhLHOFEW TS DRZTHEATL N,

FP. OB HEE YA Z AL THEMAKIRL XS &
LizZdtid. ZhiZHsED, FAZRAOFLBOLFI
LOEDPTEY —RB., Froy X Twvr7eEDX5CE
ZTHIDE2EBETEIILETOLIS., £28E%E. Fx
v Ty I T, FAZADFLERCEIREINTL D
Dz, BETbodciak,. EO0EDRWIRER 2
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’D"le\éo

The first Thing they presented him was his Hand,
which they said would not be accepted; and the

next was his three Sons beheaded., At this woful
Sight, overcome with Grief, he fainted away on

the dead Bodies... (¥ FHicsl Hahke ik, KO
FRolk. FREABZBITEWONRP ol S T LEoT.
RiesLHahkoR, BE2ULAE=ZADETFLTE
s, TOEBRERZAT, #EOHEV., KEIKER
>TETRLOEMED LTI T)T

ThE, JREIPLBBRCEZZDIR. VoA T AET RO
THB, FLT, Zhiz—2KiZ. L TEAEZRADH
PEBEPSRILER, FEVoLICEZEVHEES
BEEPHHAD L TSLEThoEEZOND, BEEPD
BUOHToR, ALV EOFPHETHY, REH
hiRiERdEeEZLRZLLTHD. 2 WThIZHE X,
ZO Lo THEEL THBARZBEHIEOERIZ. ¥
AT AELTH, AWhEbiRZHS5LEegHEr g5 L
T, BB THDREBOT 7Y s v EEEENL CH
RUEBIZTWBRENWSIZETHD, FAFRTE->TH
B3 —ADETOE. i RFFERoTLEDICT—N
ACFHTE2EEELD2 2RV EI)—~ADEFOHE., £
DEABADERDREFEZOCLS DRI THREDZZR
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WITT 4 =T -ZhoORKE, BEFeb0DdDEL
WRZWZIELE-2T, FV 4 =T OEBREPS DO
BErEIEH RBEETELOELHSOFOREER
BFREKDZILETD, A XA 2B RER2ELD
THECEVWHEETWS, ZHATVWT, FORNT
TA=ZTHRETEAFADETOWONEFELSDRZRLE
CHEBEND L5, TOHEDOAMELOFFLEE
i, BlopEERCOBRKEZNEOENEF DALV
NI BDD, FREL DI DI LIRSV TED.,
TrzE. VANV R IOBORENREREERHL
REL, TORVHEFLHFALLTZIITOIV4=TOD
By X, “...the height of absurdity is reached
when at Titus’ command she lowers her mouth to the
stage, picks up his severed(sawdust—filled) right
hand with her teeth, and trots after him as he
exits,for all the world like a little puppy-dog.”®
(MEPE»LEPRFEICET IO, ¥4 XFRKCE
NT, LB ZOO0 2B ERORETESI S TWE, &
DEHYVBLNTE(BRLTOFH)AFEHRIZS<DLZT
b HIF., TEXRARERBHK, BETIHODH L
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Fhta—XF. TOBEBEBIZOWTORET., ‘Modern
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streets and beg for grace in vain,”(I.1i.454-455))
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Enter LUCIUS with his weapon drawn

LUCIUS O noble father, you lament in vain;
The tributes hear you not, no man is by,
And you recount your sorrows to a stone,

(111.1.27-29)
WAl b >»TY) a—V7 REH,

Va—VY7R bHRE ErNThieZRZ T,
HEEFREHVWTWERA, FRERZEEFLIVERA.
L BB HFILE>STWWLRDILET TT,

TSI, BRBE—HT, XRVZ—FARTY 4=
THEENELIDEIa—TF AT ARMEILELLE > ET5E
HE, 202 —F 4T 22H LEZLAFZREY 2a—V

TAREBDTWBFEELZHIEL TWVWD,

MUTIUS Brothers, help to convey her hence away
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And with my sword I’11 keep this door safe.
[Exeunt Quintus and Martius]
TITUS Follow, my lord,and I’11 soon bring her back.
MUITUS My lord, you pass not here,
TITUS What, villain boy,

Barr’st me my way in Rome?

[Strikes him]

LUCIUS My lord, you are unjust and more than so;
In wrongful gquarrel you have slain your son.

(1.1.287-293)

EHLELD0BHEIEBNTD, Va— VYT AREALZADIT
BHRELVWLDOTRVWI L ZEHL TWDB., . A
LTHEAFZADRIHEDLDND Y 2a—VT AL, BAES
BEAFALERECHBRZLEZERBS L LEDITER. £
ORBEIZELLEZRR»S, BEIC, #4722 LD
IO EIUCLKKBLTHAFADOMIZEBIEIE» o723
2a—F 4 TAZERVWHEETWBE, 20X, FLHOD
FOBEIEIBTBIa—T AT REY 2a—VT ADITE
LEEN, DLOFOHETE, Va—VTX—ADH
KEELDLNTWVER 2T 5B >TNE DLITTHD,
RIF~—DRACENONET T A =2T B2 A4 F ADH]
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Enter MARCUS with LAVINIA

MARCUS This was thy daughter.

TITUS Why, Marcus, so she is,

LUCIUS Ay me! This object kills me.

TITUS Faint-hearted boy, arise and look upon her.
Speak, Lavinia, what accursed hand
Hath made thee handless in thy father’s sight?
What fool hath added water to the sea
Or brought a faggot to bright-burning Troy?
My grief was at the height before thou cam st
And now like Nilus it disdained bounds.
Give me a sword, I’11 chop off my hands too,
For they have fought for Rome and all in vain;
And they have nursed this woe in feeding life;
In bootless prayer have they been held up
And they have served me to effectless use.
Now all the service I require of them
Is that the one will help to cut the other.
"Tis well, Lavinia, that thou hast no hands:
For hands to do Rome serviece is but vain,

(IT1.1,.63-80)
T —HRETT 4 =T RHY,
V=B R ZNESREDIRE S>TEHETT .
2457 R S HIRZ.
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Enter LAVINIA
LAVINIA In peace and honour live Lord Titus long;
My noble lord and father, live in fame,
Lo, at this tomb my tributary tears
I render for my brethren’s obsequies,
And at thy feet I kneel, with tears of joy
Shed on this earth for thy return to Rome.
0 bless me here with thy victorious hand,
Whose fortunes Rome’s best citizens applaud,
TITUS Kind Rome, that hast thus lovingly reserved
The cordial of mine agevto glad my heart!
Lavinia, live, outlive thy father’s days
And fame’s eternal date, for virtue's praise!

(I.1.157-168)

T4 =Tk, BREELTCIRL TERXRELZ 44X
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LA 2R, BEOILAEZEL THEDLDRATWS
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7z ‘handless” D [F)1 2 EAFE L T, Ho D [F & ("ny
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hands”(72), ‘“they” (72, 73, 74, 175, 76),

them”(77), “the one”(78), “the other”(78)) & &t JulH
ERTHBIEWRXEST, VAT RETRZFAFZAD
(FIOEEZBECEZR ST TNV,

DO, VAT AETIR, FAFZADE D
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IDZEICEoT, BRI A ZADEXEZREELN
i, —FTCHE—TORTOMENVEEZDHED
BHEZABRZTIOVWEHEEZDF A ZFRA~DEBORE
PEBIELNBILICRD, 2FEVIX, EETFREHD
MoV TERBACERELDER L TELSI ¥ 4
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50 THD, TH5LT, BRI, FAFALFE-TOD
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MFET, Ve ZAELTRELFA~NDEE—TOHE
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TR BoBRERHADA TS, ¥ bR D X5,
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At last the Queen designing to work her Revenge
on Andronicus, sent the Moor in the Emperor’s Name,
to tell him, if he designed to save his Sons from
the Misery and Death that would ensue, he should
cut off his right Hand and send it to Court. This
the good-natur’d Father scrupled not to do, no,
nor had it been his Life to ransom them, he would
have freely parted-with it; whereupon laying his
Hand on a Block, he gave the wicked Moor his Sword,
who immediately struck it off,and inwardly laugh’d
at the Villainy; then departing with it, he told
him his Sons should be sent to him in a few Hours:
But whilst he was rejoicing with the Hopes of
their Delivery, a Hearse came to his Door with
Guards, which made his aged Heart to tremble. The
first Thing they presented him was his Hand, which
they said would not be accepted; and the next was
his three Sons beheaded....

CHAP. V
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Titus Andronicus, my lord the emperor

Sends thee this word, that if thou love thy sons,

Let Marcus, Lucius or thyself, old Titus,

Or any one of you, chop off your hand

And send it to the king; he for the same

Will send thee hither both thy sons alive

And that shall be the ransom for their fault.

(111,1,150-1586)

FALBERTvRu=pR, EFETHLOD
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1f Lucius live he will requite your wrongs

And make proud Saturnine and his empress

Beg at the gates like Tarquin and his queen,

(IT1,1.295-297)

Ja— VT ABREETVWBRIBEZORITLIFER
TRA~DHEEEZL TXD
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Why, I have not another tear to shed;

Besides, this sorrow is an enemy,

And would usurp upon my wat’ry eyes

And make them blind with tributary tears.

Then which way shall 1 find Revenge's cave?

For these two heads do seem to speak to me

And threat me I shall never come to bliss

Till all these mischiefs be returned again,

Even in their throats that hath committed them.

(IT1.1.265-273)
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TITUS 0 O O!
Then pardon me for reprehending thee
For thou hast done a charitable deed.
Give me thy knife; I will insult on him,
Flattering myself as if it were the Moor
Come hither purposely to poison me,
There’s for thyself, and that’s for Tamora.
(I11,1i1,68-74)
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B ERLABELRBEETHENI VAT
2T LS AVWEBEBEOIE»IC. “exploration of
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the psychology of manic obsession” ( [BE:JK M5k H 8 &
OLHEEHRED) DA CHEEOEE DO TH L K Hl %
WEZEEZLTVWRVWERRTWD., KX, FET—-F O
HEET7T—o B ERDVT NS BB ERAZ M
BT EDCIoH[EPELATND I EE2REEL T

%, Nicholas Brooke, ‘Titus Andronicus,”

Shakespeare’s Early Tragedies(Methuen,1968),
pp.39-40. B M.

180



HENE XL ZADER

EZBEE-BHT, YA TZAETIH., PV FAFR
CHEERPREBEIY R, BUFETER., BERIZ A F AR
BERMZEETHCHIETFEZHVTVWS, LLERN
BIAHLRB20EF. EHEICEX. B—50KILCR>THD
Thbb. TRECORERIZ. ST 4=T28REL L
ARF 4 I—PIUTREIA ULV THHIENHELXES
KEoTHLRPIZENRD Y —FRZEREATWS,
TTORRZEIE, A2 RAOBEEORBERCBN TX.
EABART —0 b FE—TLbREL TWBHIZ
PHERCEZDBEDE., VoA T7AYTROZTHED
MBEFPHALPIIELTVWEP >z, L2LERL, <
b3R8, ZOEETEHEANRERITHOM
BUBBIEDECRIRIZARBETCLD, BETHHEF
BEELRWVWTR, A2 X2 HETHELRITILED
TR TERVNILLTHD, TV =T 2RELIEILA
EHALPCTBEIEY — Rk, ¥4 2 XOBHOEEST
BICESL > CEZDOHFERET D HICRZ>TVWS, £L
TZDZeETHRRDTTH, Yo7 AETIX., BE
. Bl&EDSVWTEABDRMEREKL TRFD LI
EETW3B,

T4 =T ERELELAZHGPILTWVWS Y
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— R, ¥MoEXRZ2»» 2 THLIERZKIT S Young
Lucius #7975 4 =7 BBV T TCERCELETH LT
ZRHEFLE->TVWDE, “ADHEPL, v—HRAEH
A ZARBETE, AT ATHE. BLDIT T 4=
7O signs” (VI DBEERBPDLLL RV, OB THE
ERVEDOSOROFO—~MCEHLODDZ LILKRSL,
RO HZ. ZhiZo3< I TH 5.

TITUS Lucius, what book is that she tossed so?
YOUNG LUCIUS Grandsire, ’tis Ovid’ s Metamorphosis.
My mother gave it me,
MARCUS For love of her that’s gone,
Perhaps she culled it from the rest.
TITUS Soft, so busily she turns the leaves!
Help her; what would she find? Lavinia, shall
I read?
This is the tragic tale of Philomel
And treats of Tereus’ treason and his rape;
And rape, I fear, was root of thy annoy.
MARCUS See, brother, see; note how she quotes the
leaves,
TITUS Lavinia, wert thou thus surprised,sweet girl?
Ravished and wronged as Philomela was,
Forced in the ruthless, vast, and gloomy woods?
See, seel!l

(IV.i,41-54)
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BABER Va—VT A, BBEISABRDARECR-VE
DL oTWB DX, [MOXRE?

M) a—V TR BLWEE, ATV 4T 4920 TEY
BiE] TF., BEBRLKEEoZbDTY,

v —HA TR ANEBZLDOAT,

MoArbHLEDLEETNERTHLEZOTL X 5.

BABR BPIC., DABRCEDLRIR—VEZD -
TWn3!

B cRh, ME A2 EVwWDREAS? Y 4 =T,
BBFA TS 5 0?

ThiE 74 AT70ELWWYRET
FLYAOEY Y LBEBOFEL.

Lthhil, BEZEBEIOELHOTRDIESL 5 .

v —HR THAREN, AL, HBOX—TVEL LA
DS TWET,

BALARA FT4=T, BEZDBEDOL I, AETD
OTTlon?

T4 A0k oIC, MEIHL, DEVWDILEDLER
wET, BEMRRCERS, BERFTFIDRRINTE
DOMN?

RTHhA., DOKTE!

“‘Ravished and wronged as Philomela was.,..” (7 41

250X 55C, BEIHh, DEVWDIEEDEN...]) &
WHEERNFLTWS LS5, FA4AF R, Eio~< —
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BALFEULBICE T RERHBT D eDICT 11 2
TOMBELERELTRITED TS, /2. 5EDH
ABLUBAEERI IO, 74 u 2T 0B (EEICIXZNL
& A7 Ovid @ Metamorphosis) B—-oD/hFEHE L
THRZRZ2ZAETEECELBEINTVWEZETHS. £
DD, TZTHHER. 7V 4 =T OB KITT
ZEBOFEELTC 740 AT70YEELVRIACERX
O, ZOFETITIT =T OARFERHRFICHL T,
FVEEER LD I OICEEDBND,
MBETZTA=TIEBNWTIX, 740 RXT70WEEEX
OEBREDERIL-LEBHNRDIDERL>TWVWDE, T
TASTE, T, 740 XAS50OBEREOREEX
NEZERBERBEDCEBI ELTWS, EEBELE,
—OEELZEZEDLDRNTVWEDODTHRE 2B EDLTE
W, F0HIZ, BRARZ5WELTEEBLZHDN
TWB7 40 XAT70BEEMOOEREICL S HHAETMZ
Brbhhlic, 20K VZ0EE. LB T RBEED
EHEZOLDELLTHEIZ LR >TWVWS, TR8bL,
TA4URATOYPBRI IV A =T OREOEBENRRIRL
BRoTWBEDTHD, TNICX->THEIZIZ, 741 R
TOMEN., BERBAUEBREV-REREZHZ T, U 4
=T B AR URBELERD LS RHIR%R 51T 5
TlithhB, THLT, BRIEE., 747V a3 OWED
NARLE T, FVA=TORBREITEIRETSZ %
BiFbh, HLEEBEBALIZKLSENZ3DTH S,
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747V aviBRREPBERAEDETHECHRIT S
e, PRV AT AETRZE>TERESNTWE
LEZH6NB., THOXERTEZDE.,. TOHIKRTZ7 47
VavERRRKBCRIVELTHEKST LR TV D2
5ThHB, trziE. LOBIAKCT 23S EHT T,
HABZRAZ., 240X TF7OIP ST “the ruthless,
vast, and gloomy woods”(T4EEF T, BRBEJIENS.
BRELRZNDILIT =T RBEINLEEFTEZEAVEHL
TW5,

Ay, such a place there is where we did hunt--

0 had we never, never hunted there!--

Patterned by that the poet here describes,

By nature made for murders and for rapes.

(IV.1.55-58)

BRBIFEE., BABFVELEEEZAKRL., Z2O5VWOHEM

BH D
bH, DEZTRIRELBTNE L o7
ZOHABZZTHONTWEISOREAEEZ TS
BALBRBOREDICHRR DL o2 X5 REFH,

::fm\ﬁ%@ﬁﬁ74}v5yw%%®ﬁ%&%o
TWBZ EiZh->TWB, ! Ty uXTOWMENE
TFENDHOEITH., HNEZE-TLKBZ3HBEDOT Y 4
ZTRESTVWBEDOTREENPEREINY 2 —V T AR
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‘Hecuba of Troy" W 2O2WTHAFLZEEZRBWMAL TS,

And I have read that Hecuba of Troy

Ran mad for sorrow; that made me fear...
(Iv.1.20-21)

EL R A DOA~AFa"PELBEOREDIZ, KB

HolbHEAEZIERNDBDT, ZThoh>TLATT. ..

NV 2=V T RF, 7427V a3y THEMBRTE>T,
HEOHERFEZHHAL L2 L TS, TD K5I, #lt
DNl HICE>ThH, 747V arbBlELRLEE2T
ERBIEWCEST, VA7 AETIE, 7V 4=7L
BIA2HEDPERIEVDA AT EFHRL TWVWH5DT
»5,

LIAT, TOIFTVA=TORELABPHLG PR S
BEIZOWTIX., BECENILZOEHEEREKL T
AB3L0ESEIPEREIDPDEVIZLEHEZTE®
RThEzben, Zzhix. BHERORE I T 5B &
ZoWT, 99 4=2T2BWVWEMOBEGZE A LEBEEDOM
ChARBOEFHRBNDOZETHD., BEAMICIE.
BRI, FAFREBLLEBEST, FV 4 =T VI
FA4I—hMY)TREIA R EI>oTHREIREZEWVS
EEEZHDLPLDMo> TS, #£->T, ZOHETOH
ZOMLIZ., BOZLR T TCRAMLTVWERZOHERS
BABRTELREDEISRLTHBIIOIRCRBZIDNEN
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SrriUKPITLNEIiCRkDB, ZORDIL., BE
X, EFHEOEEN Ovid ® Metamorphosis /il
BigfoTHLRPIZEN, 23WVWT, v—H AL E-T
R FEHZONETT 4= TR MEORSDALTE
ORVEHFETE AL THE | (“She takes the staff in

her mouth, and guides it with her stumps,and
write”) 22 X > TRADZADELABY D iR
BEIMARTRICBLEZTEHE., THALDEEEZONVICH
A ZATLERMBIELERTORBREBTEIZ LRV, #
Bix., PAXAebicidL Cix,. SEHEKRTKBER
Y oTEEBEZRATALODSIT BRI LEZREZDTHD.
THOLEBEDOLEEFRICHDTVEON, BELAD
BREOHEFTH .

ST A=TRT—FADLEZERZELT, AE<Db
2P CEZ M THEARES DX, DTPIL=Z20H
ECHD, BRICREZIAZARENEZEL2DITDHENS
ETmb EhTnd,

‘Stuprum——Chiron——Demetrius.’ .
(1V.1i.178)
BE--bAf0ryr—54I—FY T X

CTOBHEETF v T Ty I OBRIXOPELLERTHDS L,
VAT AT OMEBEDLEN DM D,
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At last the poor Lady, with a Flood of Tears
gushing from her Eyes, taking a Wand between her
Stumps, wrote these Lines.
The Lustful Sons of the proud Empress
Are Doers of this hateful Wickedness,
(PVWEDPNBRRETI T 4=7TE., B»LHENDIR
ZHL., PEORVHFIHZHA T, ROTEHEVE,
FRRERORFLLIXLLETRELIZ
TOWMEREEFEIToRLEARAN) ®

ST 4 =T OFEEC 2V T, ATHE2<DbzEED &
SCEZTHHL, HLOESEELZSPWTR, BED
LA “the Lustful Sons of the proud Empress” (I

BREFOKRBICOZZEFEDI)EVWSHEHNRRA
ORVICEFEHRBEALEE->THSH, LLIT 5L
EHREZOWCTE, Bl Fry 7Ty 7 L OMEEEANR
BWEARW, EEHERBRANCEI DB —KEZT TS
5, T7bb. rape(REDEVWSTHERAT IO,
Fxv 7Ty r7EE-T, BITRALCE®RZLSIT TV
EStuprun” BEDLNTNBE ENVWS T L THDS. bbb A

MZIZITOIZTTFVEOHERAD, FY v 7Ty 7OEED
FELKEBELCEZS>EL TWDEERTERVWI LR
W, Sara HannaBEMT B Lok, Fry o 7T T v 70
5% 4= 71X “this hateful Wickedness” (& D fgde~

XEEDLEVWIBBEOVWTOMBHARRIAICEL >TH
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SCORBRESEBIIZEZHETTVEE, RIOT Y 1
ST RMBEETTVETEDLLTVWBZELIZNERT
BRAEEELEZEZONIBLLTHB, * ThED, T5L
EHACI->TOAST R ERNTERVWEREI., HoO
‘Stuprun” & WO FTFVEEHAPBELCEZDEEXD
nNaA4 X7 bTHDB
24527y Fu=bR] o&fKiZbloTiE
STVBOSERLIZDODLNTVEIONEW ) HEIC
DVWTR., THETHFREDR I > TEESERER
FREHENTERE, e 2E. V= A RiE&, ‘The
fashion of introducing bits of Latin, often
adaptations of Seneca, into tragedy is well
exemplified in Kyd’s Spanish Tragedy"(lT& &&iX &
XICFEEMZZDDOTHD., BIAWR T T VEEZER
WEBATSEVWIRD FOHRBERHAIZ. vy FO
Tx_Av0#EBI CTRBND)) ° LEHTHIILE
FoTyad 7 AT RXy FORYFEZEML I &L
TWBZ xR RLTWAL, Maurice Charney . #
FRREERPLOFHEGDET, TTVBOEMR,
ERBRBEERREIEILDLEERL TS, ¢ LA
L—Wicix., ORI 7 VEOERS. v—
vHAREEEEBMLHL T3 Z R 0EBELE &
MiaboRLTWREEBEZLATEEZ, T £25L T 7T
VEOFHEE» L BB REO—WER. FWY LT T
ABEZ DD DI EREFEETERY, ThED, £h e
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MK, ZORFAMBECHNEOHREZBEICELTY
BLEBLRELTERLRW,

BRI, X¥BCTRMAShTERHEETRA
‘Stuprun” EWVW I FTF UVEEBBIINTZEEIRZ. T
MEVDETEDLVOEBLOEERZRLDLEEZXD
h3, BE®, o —<vHRFEKEBRLEZY., FV 1=
TORMDLERBLEVT AR, Zhrbdblol
ThHHH9 TITHEETAREZLIX, BEOLARZA
BREBLIOWILHALPIZEND LW BB DL
RABZTOLEER., ZORBERICI-THEICERELE
WTHRBIOSREREBEVWIZETHD. ZOHMEEY
A ZAETRBEREBENTWNWEZEEEZTIVWDIE,
Stuprun” K 2OPWVWTH o FA I ARKRDBFETENK
HMTBERBETITVETEILOCEELNATNDINS
ThH b5,

Magni dominnator poli,
Tam lentus audis scelera, tam lentus vides?

(1V.1.81-82)

ZTHix. “Ruler of the great heavens, art thou so
slow to hear and to see crimes?” (IXK LDOXEHF X,
WX REFHLZE, BE2RI3ZELSDEEIL?D LN
58BkDFF % T, Seneca @ Phaedra(671-2) @

‘Magne regnator deum, tam lentus audis scelera?
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tam lentus vides?”2bHWbhiztEZOLNATWVS, 8
DFEDEX, T4 =2TRIE>THLIPZENTEREDE
EILOoNWTH, FEBRAISEDIEILZ2VWTHIE S DA
TELEREIFAFADORIBIOVWTS, MF LD, TT
VEBREZTAZLEIRES-T, VoA Z A TR, BlEKIE
P LHEIO5RERTNEREEZLNLD,

HEIZCZZ TEHLTBLAREZ LIZ, 97 V/BOR
RBICEZRBELTHERI D PEEREMALT, Y=A7
ACTRZIOHHEZNRETORBHIZALLEZIOSE
FHEEBEDTTNBEEZLIDZLETHD, THIE.
T—u s ZB»ENT, 74— I TREDIA BB
ST A=TR2RETIRERETHEETHD. T TR,
BB RTEHE T B3O ANEGHL TWS EFI.
BOEDEHWTHIRELDORLDTHERHNAESIT S5 &
S5, BIMERFR T AI—hMNITRACLKRDIOSKCEDLET
W5,

Sit fas aut nefas, till I find the stream
To cool this heat, a charm to calm these fits,
Per Stygia, per manes vehor.
(I1.1.133-135)
EL2A9BMEBS>TVWEIN, ZOBTHIEZISET
MN%E, ZOEF-ERABFELTOREEER. A0 5
£ TIE.
Bhiz, 1o+ 2. tRE2b0M%E. EATWE
Wiz,
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5% =7 @ “Stuprin——Chiron--Demetrius’” & ZHh %
Mol BAXADTITFVELIDIREEMPENLT, #
ERZOBHELPEVHTZ LR TALVNI ETERRY
rEzbh3, EoICEREILAD—AD Demetrius”
BFY 4 =T % Stuprun” T 5 HMTRBET DL ELCE
STWESETHBL., £ Tix, ‘Sit fas aut
nefas(=Be it right or wrong)”(IL.i,133)) & ‘Per
Stygia, per manes vehor(=I am borne through the
Stygian regions, through the shades)”(135) W5 [H
LSFvatEbhTWeEZT T2, K L odl
ARWOIhEERTTRALZFAFIRADTIT VB EEL
Bl U fE& Seneca @ Phaedra(1180)(“Per Stygia, per
amnes igneos amnes sequar’) 2EEZXZOLNBEINHTSD
5, WA 7 AT, BECRRMEREHSET
B ERBELICEEREEZLRND, ThehL s
FRZEL-oTINETCORBHLETI TV A=TORELAD
RBEOBHEHEME IR IIELTVWEIDITTH S,
FCCHEBLTBVWELS L. FYA=TRRELLE
PAZHLIPETE Y —Fix, ¥4 2 AREEHR
HETHCBICOT T, HEOHFERETDHLDT
Hot. ZOHAE. TAI—PITREIATBS
A X ADHEBEOHFLELTHREENLTVND, Y= A7 R
T, Tt EREROLEIA FAFABZAD
BHIENVWDIFXE—TRZHEEOHFLRAEDTVWEHI LD
EEHEECBCS LLTWSR, ZOKI. BEFRE.
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IRNETODEIAZRALEZE—TOMNEE OO ERE
LTEHECEVWHE®BZXS5IRLTWS., ZDH1E
L. THhETRBEVEGCEDLRLEVOILETETH S,
TTCRBALEXYIE, IV 4 =T 2HELELALM
ST ZABZAN, RORBRBOBIILZONTHI I BARTZ
LES5FVETEY). ZOROKEEZLTOEIR LI &
L7zH T, v —DABRRDODEISECEATV S,

My lord, kneel down with me; Lavinia, kneel;

And kneel, sweet boy, the Roman Hector’s hope:

And swear with me, as with the woeful fere

And father of that chaste dishonoured dame,

Lord Junius Brutus swore for Lucrece’s rape,

That we will prosecute by good advice

Mortal revenge against these traitorous Goths,

And see their blood or die with this reproach.
(Iv.i.87-94)

AE, BREXBRZOELETOVTTEN., F9 =70,

ANTE—DEHIBO—OHFEDPEY 2 —VT Ab,

FLTREBLRZESDTT, B2 EDILE

VNI VY TOERLLGREXB EWVWSL X I

Ta—=T A TN —FAREEELE ST X 5,

FTred, HEZEZ T, TORUVFEDOT— ALK

x5 25E8E%T5, LESDOTT,

MER?», &b2<F. REOSIHIKEL®, £DH

BREENIENVWTESDTT,
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TOWHSDPOEETERLOVTR. TEAMNOREHEOMH
CRROBVWRELND., Vg RiZ, v—F R &I
EROELETLIORBEATVWDIFASZARTT 427
RN 2~V TAODEBEROEETSLEEZTVD, #
ZH88ATH D H LT ‘They kneel" (T EF < E. B
4TH D H & 1T ‘They rise”(IS2b LR35 E2MELEL
THEALTWS, 1 ZhAkHLT, &a— X,

‘kneel’ZEHOFRLBDOLNDFETHD LD L
T, ‘Marcus and Young Lucius must kneel and stand
up again, but exactly when, and whether the others
join them, is undetermined.”(l=—H A L /N =2 —¥
TARAER, OLETEZLTHEUALLERDZ L IIME
THDdB. FRCELBZNDROP., £, o= AD
ZFOHEXMPLDIONE S PIE. BEATERVW)EVS
EEATTCNB, 1 e, vy 7Ry ik, O E
FTERRTIERZ o TRV LR, BETHHIC
FREZOWTETLTWREWZ b T5E, v— B R
PR OELETLEEBEIZITWSE X5THD. 12 Zhd
DEEFTLPEZOVWTZILEBZLFOBVWRETL S
N, EEOEERZARXTE— VI ALCHLTHFAF R
B, T4I—MITREIA O/ OBFRBICITZFE—TH
WB L BALNSLET(The dam will wake and if she
wind ye once, (3N (IRNEPE DT 5 & T ITHRE
BDEHZ2EETE])), BCRXER2CDDILO5LE-T

W23 (“You are a young huntsman, Marcus, let alone
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LLAD(IBEZIIRBRIAE, RODTELI BN
e dD)PBETHEALS, TOBTERT—NADORRETDIE
BOHOOOEEPTELHLTCIEbhTWnWBELEZD
DEIDLT, FAFABYT—BAOVOEET EC MDD
DEIRDRESTLBPLTH B, WTFhickk, £
WMEOEZEZIFTRELVWDRIZ, AIERIRILIZEET D
B TLLY, o TEEDO LEIBW TR, X%
TEEZOVWTRE4DHEHEZEORELELrSND EWVD
A% LPLBEORBRHEOTTZIOHIBN L 2E
KEPHALMICT S LT, RELZEZZLROCEETH
VWIS ZELHAREETRRVWEBZZLNLS, T TK
ok, EREZOIETFTLS2ES2PIHECLT, #4
BAELIT4=TEN)a—VTRES—IABZTNE
ROLETFK VWS ERA ATV ELTHBERZHIZES
Toh TV ENWHIEETH B,

TOREBHLTCEREZIIR, FA4ZABMIZONRKL
TEFhbOMZVET2E%T., FZEL TERTS
EVNIHHEHRT, FE—FTRETOMLVDEDICOEE
T tzHRcEvwHesdR, ACEISCE—-ES
—EH TR, FTUA=TROEETVTIREEZAZLDER
= IR a— VT AELRIa—~TFT 4T ADOHEES
VDEEPFVWTCHASFRCBEIRKE, 2E—FBLEE
FOMEZVNDODOEET EzHERCENHES®RE, 5. %
A BALTT 4 =T, (YVa—VTZAORYD)NY a2 —
VYTAER—FHADALA A=V ELTOOELET &I, %
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W E»PRobFE—TEb~DEEDENDEDEL
WHZERRE-T, UETOHEZHLEBERIELE&-> T,
BE—TDRTORDODDMENTOETET VWYY —
FREBRBOBECERSTAZLEZR>TWS, ZLT%E
DT ERLE->T,. BRI, BR7 7 —A"APBRELCET
BRIEZZEREZE—TDIA T A~DHEDORE~DR
NoltzZ b EVWHL, A FRLEEFE-TOHNKL D
bbb TERTHZILERBEDTH S,
CRETORBHZU>TERLBER, 407V 4=
ThBELEZLATHIZERHELLPER >TET 4 I —
U 7REBATVE. 2D ZEDREL2RLHT —u
Lo TRPENTRTERALIEZRELATE .
FHOLEAFHEEDL BRI, VA7 AEYTIX, 4%
ZADANDBREL AL ~DERHREE»LIX. Z0
LEBRREWVWDIBETOT—arBAEhTnWiZ i, ME
KEBSTHIH5CLTVWSE, 20, BEMNEE_-HD
LHOWI O YY) —RTHD. RIOHOKDITH
AZARFN) 2a— VT ACLRBETEALLELDOER, %
—FSOZANDERThEL~BEIVMERITSIES2HDTH
Az HEBRRTWSB(‘Lucius, I’11 fit thee, and
withal my boy/ Shall carry from me to the empress’
sons,.. (VI i, 114-115) (1Y) 2 —¥ 7T A, BEZITHIE
LWHbDERBATRS Y, T2 T, BhvirbEJF
DR TIL~BOYERITDOE)). FHTE. /b
Ja—VTARL->TZOWOMEREITDZZ ENEFTE
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nTnsd,

YOUNG LUCIUS My lords, with all the humblesness I
may,

[ greet your honours from Andronicus;

[Aside] And pray the Roman gods confound you both,
DEMETRIUS Gramercy, lovely Lucius, What’s the news?
YOUNG LUCIUS [Aside] That you are both deciphered,

that’s the news,

For villains marked with rape.——May it please you,

My grandsire, well-advised, hath sent by me

The goodliest weapoans of his armoury

To gratify your honourable youth,..

(Iv,ii.4-12)
MY a—v TR BETFTE_AK, 22LAT,
TryRu=s2rbZBEE2HRLLITET.
(BEH)o—~DOfHL Y5 Z AZWBESETT IV,
FA4I—FYITR DYBEIF, Va—VT A HMbOE
5X5RZETH?
M) 2=V T RAEEE)MLR L, ZADEESENE
EnwHr ki,
BELLBLOODVWEER LWL Z B3R, —BXh
BB,
ARF, I<HBEZ2ELT, RBREOFTOD
REORBTBAOBTOIEFAZ I DN H L
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REHFENICITEL 2,

COBHATYbLPD IO, BELL-TZOHEDSB
LL A XX, “you are both deciphered” (= A DIEMRF
RENEDEESI NV a2a— VT RAOEHREZEAD LB T
TIbL>TWBEDT, ZOEEEMLRWT 4 I—1F Y
TAREIA L TRELCEMIZL>THEDS OB
EEM|DOLNBZETHD, Rix, BEDPZI S LIENM
BRYBEEFLTVWEIER., ZOFBERLZIEN) 22—V 7T
ADMIZ—ANWDB, T—a s/ ThHD,

M) a— VT ARE > TEBEZBEITIOLATWIEIY
X, RBEBZTTRAEL, FRHEBRZOAEFEXDEEN
TW3, FA4I—bITABRGEALITFDENWIET, #
BUEUBIZORTVBAFXRKRDIIBRANETH D,

Integer vitae, scelerisque purus,

Non eget Mauri iaculis, nec arcu,

(IV.ii,20-21)
ELLSFEORWEI,
A—T OBRPEBZHELLEWN,

Ziix. Horace @ 0Odes(l.xxii.1-2) »HWHRNTE.
“The man of upright life, and free from crime, has
no need of the Moor’s javelins or arrows” 2 W3 &

KDTTVETHD. 1P FAFARLETOREZZOD
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SN, CARBREDTNATH D EBDRP ok LD
B RRAZHLNTWVWERZ LREESIPRWVWT 4 I -1 7T
2P LUy EEBEST, T—0vETSIREALAZAD
EMERKWVTNS,

Ay, just, a verse in Horaces; right, you have it,
[Aside] Now what a thing it is to be an ass!
Here’s no sound jest! The»old man hath found

their guilt
And sends them weapons wrapped about with lines
That wound, beyond their feeling, to the quick.
But were our witty empress well afoot
She would applaud Andronicus’ conceits
But let her rest in her unrest awhile.—-

(IV, 1i.24-31)

W, $ELL. RTTAVRTT., EDNDED.
BEAE)E» LXEECRLEDAL]
THIIENWTHRZE! DOLWVWEXAR_ANDREL2FH - T
HXEBVERBEEIBLLTIIILE
PR, AFEETOTLATLZARBEL TN,
BOWWEFEREXTERED
Ty Ru=bADRWSEEBDBEALI.
L2PLLELBKBAEDI BDRZIRLETRBI 5,

FIEE N B, 22TV 7 AETIX, T—u VT,
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MNY) a—V T ALELCLIOSETANDOBRP EE2MKRT 565
HEZ5Z2ZTWAE» 002, K SVWTWSEOHME
BAZADBEEDEBFALIOHEHPLZR>-TVWEFZE—TF
ITALERVEISRER TR ETHD, 2FED.
BIfEFRIZ., 7—o vz, REBHBLEVIRT, BlELH
LEABRIDEIICLTVWBRETTRL, 45 ADHE
HITHOMFELL T —u BBt shTtnsdz e
FBECEZIIELTVWEDTHD., 2D ERZIRT
BEDTTNWBE3ON, HXDOFTOIA—T ADRBRRS]
OBPNFTH B, Ty 7 AV VBRI DOFIXICEZTH
BEORTHERTWSE X551 . A—T ACHEHL DA
EEDEHXBIITERBENLTVWEIDE., A—TATHD
T—u Y CERSTEEDTHAS. LALEOEFEL
DL Lo bHEETRERIZ, A—T ARSI NEE
Shafilcah{HEgTIslloRBFLL TS TY
ABLVW52¢THB, TOTERRIEIHS>TH, VoAafT A
TR, T—uVRE A A0HEEOHFEIPOAEINT
WBEWHIALA AU EBRIZEZESELTWVWE EEZ
bhd., LT, ZTHRBERLC. BEEOTATEZEDIIC
ERFLEBLCERLRTOT -2 TRARL., ¥E—7F
DHICEAZAREBEERTHLEWVWI T L~DBBEE K
Cxgazsicthksdo,

T—o i, A4 FR2AOELEDHEFLLAIATND
P TR, O3 BETIE. BOoBREZRLZ T
FbRrERhTWS, BN, Y27 AELTH, 7
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— oV IEREELTHEFORF~EHFE2 ST EY —
FEaAHZ tick>T, AMBEZEZTWSORZTH
THdH, '°

RELEHEXOBMOIMCE >TELZART E— T~
DEEKRBEERZILDEHEOFHEARE—®T H5 L)
., BERFHPIELELEZLZ2ALEE T v RNOEN
L DS (‘Trumpets sound” ¢ ), ZL T, &
N7 —aVyORTFEHRNTEF T D, COBHETTH
Eyx. 7%+ — AT, ‘Bnter NURSE with a
blackmoor child"(TBWVWA—T ADFELZHRNTIE
B VT ERRoTnb, [FHIKDEDLERLDNT
W3 “‘blackmoor”’ ([BWVWA =T AD]|) WS EEFIX.
BECTHONMOBDOBEIREARWCRZD L 5CHER
CHPILBZ EREBERLTVWEEEZLNDE., 2ED.,
MEVBLETNOANPRIIZEI T, RPTHBH7—1u
VEZOTHEORBIVPBECHERENCHIZ ST LN
2L THD. FLTRIZIZ, LEBEBEZIRFER
JOREIFZFE—TOENDTRZHEL > TH. RT%E5F
25 L4 B3R[PLLTCOZERT7T— oV DOFEIR L - T,
BErcEzOLD.

My mistress is my mistress, this myself,
The vigour and the picture of my youths
This before all the world do I prefer,

This maugre all the world will I keep safe
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Or some of you shall smoke for it in Rome,
(IV,11.107-111)
BhozizBhoricF¥E€2n, BhEHTERW,
ERZOTFRENELEOBIOTRTHY., HEFEL I,
ooy, Bl of+xzES,
IoMBREITHANRL., BhiZZOF%RT5%E
FOHica—< TELLRLORHTE TH I,

ZHOLEHSOFHERNTEIBELVWIRBTERRSINT
WBAMELTODEEP X, FYy 7T v 708X
DOWEa Voo’ DB —TIRDLIR N, EnET
—uVRHEZEDORX., VA7 AETORATHD. T
TEheMIICRONE LT, BIPET Yy 7Ty
7%, EFE ‘a Moor" i+ B EEAD Z LiTR
STWVWBER, FCTRHERECTHOEALDERIZTH @
Moot” DHEELZWNTAORAEDLETERLATNWS
T T% -7 (“She had a Moor as revengeful as
herself, whom she trusted in many great Affairs
and was usually privy to her Secrets, so far that
from private Dalliances she grew pregnant, and
brought forth a Blackmoor Child...”)o TOT7 —u ¥
WE 2 ANElth2@8FATDI2DIT, Y= 47 AT,
CThETERUY 7 A RBRABELTT —0 25T
FL, ThEDUBREZHEICERSI5CLTVWS, &
FERFBPEThEZLEZETFTVWI2ABOEEDOER
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PHLELT7T—oVIEBMOIEEZ TWD,

NURSE ...

She is delivered, lords, she is delivered.
AARON To whom?

(IV,1i.61-62)

LR L.

BREENRTEZRBEHICRYVELE, BEAHLCRDZE

L7,

T—uy A EhicET LR > T?

¥, T—urvtoEBRTRHERAZITAIREICH L TH
Sl F4I—FYTRED AT EMEFII, “done” (1T
51 RT3 E ‘add” (IRIEET [ZWRLiZd5])
DoODPERPFHLREHFENDZIT B LITL > T, EXEE
UELTWS,

DEMETRIUS Villain, what hast thou done?

AARON That which thou canst not undo.

CHIRON Thou hast undo our mother!

AARON Villain, I have done thy mother.
(IV.11.73-76)

FA4I—bY)TA BR. O BEAZRIMELEDOKL?

T—uoy BEZEZRTBEEERVWI EER.

Aoy BEZRBELBEEVRLIZLEZR!]
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T—uy »dH. BLEIbDALDOBEALIALLR
Of:éo

Fr—=—LHHLTWVWEI L. TZREIEEDOL S
NEELLDY A AWNRAPHELTOT —uryBHEH
TW3, '8 Z2hiz, §TRAREZ. ~2OOFERKZKED
BHREZIDTHEIT 7 A RALDPRB >TSS ZERED
FTHRW, VoA ZAETHRLTWBRDIX., T5L 1%
UG R ERE DT — o 2RI LDCBECARETSE
WT, 20 eI EXBHCI TR AR%KEZ DD
T—uryERTIEiCIooT. BEZHRSHZEIT XS
FLTWBDOTHD, Thilbkic, Yo7 AT,
IOMFOT —uvERABIEERTIZEICE T, H
L R4 - BRLBECH ZI>EbL TS, BIER
B, T—orCHABEREETVWIEHETH S,
F—uvik, THULOREDIZAREZREL2EG, L&
OEOUWPFEZERT, BHNL>TND,

Go to the empress, tell her this [ said.
He kills her.
Weeke weeke!
So cries a pig prepared to the spit,
(IV.ii.145-147)
EROETA~NTHT, OBV, T H7EER,
AEERT
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X¥y—. Fx—!
b, TARBICRLSE, BREBFLPTLRDI LTI
o

Tz, FloMADOLREERVWEZLTLES Y 74 R
rLToT7—urvdAbhd., LT, £5LET—0
VHEBBICALEEELTWVWBRDOTHB, LLLEEL T
CEhbPbZ ik, TOMBIINETOBDOLDOE
TRV, Fhiz,. XKLL ToT—ovrrZ2+fiomz
FREDEMSELIT>TNITARROTHDL. TOHHE
T, REPBFHREFTEFEL THIPATNS T —1
YOANEBERYS, BEBEEY 7 AR AEEMRENRD Z
k- T, BERCHIZESITOLNTWDIDRDLNDIES
5, FLT, TZTIZOHERLADLETERELTBI
Er b, Tu VR HEoRTFICHL THDEM ("This
[child] before all the world do I prefer...”(IZ®
HOMED., BRNEIZOFERIEINDE. ZFAFABT
T 4= TRFMLTEo>TWEZH(But that which
gives my soul the greatest spurn/ Is dear Lavinia,
dearer than my soul,”(IIL.i. 10D (IR BhOH%E T
SORKRFLITIT =T, Bhosik b RYRRE
ZINERLBEBEODORRENRTVWEENWITLTH S,
DEY, BEEMZTVWDLIED., BFEZMXZLNATND
ZLr. ALREZ—VOEFOHKESZLONTVWDEODOT
H5D.
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F—o Vit AN ES 2B ET, VA7 AETX
F—uyOBEEEEBRLTWSE, LT, VA7 ALK
T, FhE, FAFALTIT 4 =T OBRTFOEKER
LbDr7 -0y TbHEFILDLIZETITo>TWDS, T
RICI->T, BEIZ, 7T—u VB EALFRCEREZL D
FCaxhEEY —FTEBSEOLNRRLE, T—1 Y
RIEOEEL LT ZAZALRAL AHKE ZR
2 TWBZ LR E2zOND, TOBRERITIRLCHTD
HEORFTOENE., EZSOBMEETLHIXAFXADE
Bl R REDES 2 FCOLEEBERET EEZORS,
SEY, INETHIHIC. BERER L ZOBMH L
WOHOMMARRT, 7T—o v ¥4 ¥ RX2RTLDDH T
LRTERLLARDZDITTHH, THLTRBER. 247
AT R ERMR AL LA AFCBEEERVOND
TEERBDTH D,

ZIT, BETEHETHEEAFARRLLTERRD
NEID, BECHEEEDTRVWISRXY =47 AET
RHzTILRLTWBRZ A TBRRTAHERL
v, 19 FhNERE, FAZAOBEETHEBEICE
AP EBENTCRBAIOSILIETVNE LEZLAZNDTDH
%,

P, FEUEE HTTITRALE, Bowe iz —7
DEFEBICANY a— VYT RZHELTEITEIEZ EWVWD
WETENIZO>WVWT, YA ZALETIE, BECZLDIE
SOTHELEROAHCIELBLETH I T EDHI L

pn
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RNTEBIHSCERTVWD, ~FTE, V=7 RAET
BEERZOFAZAOEETHEHEATCIr R 27200
PLTCRITWMAZERNTES L5LLTWVWS, HiOHT
ST 4 =T ERELELABDP 2T EER., v—H A
NEECHEDIOEMLT, FAFRKC, FE=TPW
BOENPOEEDEFTEL~DBECREESLELE
X TWSB(‘But if you hunt these bear—whelps,
then bewares/ The dam will wake and if she wind

ye once.” (IV.i.96-97) (78, ZDOFTREFDIORL,
ALOLA., BVWerE2 3L REBEE2SETE]))
PO THB., THRIEHLTHF TR, BELCEFAFRAD
AHCHEAENPEEZBRLEEDS L S5CHBLTND, ¥
A TAETIE., FAZABREK TRV EEDIDOAY
FHIERREEIDOBVZENTHD. WOPWORBLEFRX
PR2UWMBT4AI—FUTREDIAL T VOHRDLT — 1

TN

Ay, some mad message from his mad grandfather.
(Iv.ii.3)
22, Va— VT ADEBRES>ZLVWEARL OKDP
FEoBETLE Y.

LEDETVWS, bokb, TNEEAFADOBPL D

SETHHEND., BRITERRVIC nad”OB%RZEF
XLTZURAZEIERADHE, FAEOHN 2 EERIX

207



BABADHENADEPLDEDE TS, FHERE—5
DEBT, REPBOIYPLLTETI?EZEZZEILDTX
AL ZARACHLTWBEEZAT, T—HABRLDOER
LTV,

Marcus,attend him in his ecstasy[=fits of madness],
That hath more scars of sorrow im his heart
Than foeman’ s marks upon his battered shield...
| | (1V.1.125-127)
T —H A, ROE-R LeBEZT 507,
ROLI2NWTZELBZDOER,
ROBITb2FbheBEOLDLEIIZVDT,

CHLEZERE-THER, —FTEAZXOHYR
HESTHCRFBESNEEHERERDHOEEE VDD
b, MF TR, HOEKERI L S5&E¥LAB L
BB, BEODZORVORKIX, BEZLHTEAFARMH
2 HTHEZEERDEZEFRER DT EREZFNOE
CHOLFERZEY —FTEIZBWb OIS D,
BENOBEEFTHIZ. T4I—FITREIALT Y EN
SHEEMRBEEOHNEEHLLETHoTWER, B0
HWETENIX, et VWOIRRBEALEZMHFIETLNT
W3, ETIDOZEICE-T, BERFANFADERE
$o5L5Chd., HoBEORBRENMEZ b DO, #
ZRTTCERV, YA 7 AT, SETRVWESE
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WERBT—b AL, TOEKCHhLEE TS L., #
DEFONRT)VTARBENEHEREIETVS,

MARCUS O Publius, is not this a heavy case,
To see thy noble uncle thus distract?

PUBLIUS Therefore, my lords, it highly us concerns
By day and night t’attend him carefully,

And feed his humour kindly as we may
Till time beget some careful remedy.
(Iv.1i1.25-30)

v —BA BHNRTIT A, THEFELVTEROVD,

BEZOMRARMALEBZIDEOICRPEDNIEDO%Z
H3 0.

RTYTA TThH, REDbOKREDITDHIREZ L.
BbELHEXLEECLEE > TBEZL.
TEBRETBRKENSTHZLETY
FOO LEBERTETLOELEZINVWREINSTL X I,

HEESL, Fro 7T v 7 OBXOWETIX., —#
DR EBLNEZZFAZ R, FRE2EIZ LITR-T
l/\éo

ANDRONICUS, upon these Calamities, feigned himself

distracted, and went raving about the City,

shooting his Arrows towards Heaven, as in Defiance
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calling to Hell for Vengeance, which mainly
pleased the Empress and her Sens, who thought
themselves now secure... (ZHADDAELAEDN
Ty Ron=p R, X2 E-T, bFobrdolWnZ
EEEVWARLELTEFEEDLY, KM TR2Z
Hofk, ¥/, AR MR CEEWmERDZ, TH5L K
WOFHX, B LR LRETRRVWERSTWERR
LEDRE TR bERNVICERXER)?®

FLTZZEHEBPBIBZ L5, TOEPAEEROT
T, WAL HTEFRERKTSDTEREFNI LWVI1TH
BITFPLRATWEIDTH D, ->T. T¥ v 77 v 7T,
FORNERLELOCRZITADLLETHOER
TEMTFERELTCEDRATVWAZ LR D, EhE,
BEWCIAZADER2HEDEIIOCEZRTEDOE., ¥
A 7 AELTOMEAELRDOTH B,

FAZZADOERE. VA7 AETE., ThEzRBDT
WBT—HRXRNTY T R, HOHEMALESH L
FHIEThERA T2 A EE2S¥BZLICE»
T, BEREZTWD,

TITUS Publius, how now? How now, my masters?
What, have you met with her[Justice]?
PUBLIUS No, my good lord, but Pluto sends you word

If you will have Revenge from hell, you shall;
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Marry, for Justice, she is so employed,
He thinks, with Jove in heaven or somewhere else,
So that perforce you must needs stay a time,
(IvV.1i1,36-42)
BALERANRTYT A, R ok? BABRL, E57E
> 72?
EZDOMIZEZTEDN?
NTYVT R VWNZARE, EROMT NV —F—BF 9
ik
BB LEBOMICETELVAL, E5LTRE
DTk,
EEOMIZ., RELEILTY ¥ —LIEERIZLE
Ebhd25,
LRV EVWTRNVWESL S EDT ETT,

TITUS Now, masters, draw. O well said, Lucius!
Good boy, in Virgo’s laps; give it Pallas,
MARCUS My lord, I aim a mile beyond the moon:;
Your letter is with Jupiter by this.
(IV,i1i.64-67)
FAFA Sh, BB REFDBOLE! IR0,
Ya—VT R,
LEREORBCENWEE., TTTIET 5.
v —FA Bk BREAO—<ANVAII>ZHNEL
HRIEDFHKISEV 2T —CEVWTWHET TT,
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T HARNRT YV T AREEEZ L TCH A ZFADEEEAT
HrRAT2obehidbEsEE, BEFIX. ZARE
HICE o TMboTWE ¥ A ¥ ADEROH AT BT &
#EHhBZLERB, ZTOXHRLTHEAZADERD
A A= REZOFENIVWEERH-TERLLEI AT,
VAT AETEEOART VAR TIETIOSCHEERL
T3, ZhicEDRhTVWBEONR, FAFARFHNOHE
KR e ~RERLETWE Y —FIZEYVRL XS I,
—NomEr ANTTEL L THEETIENHLTD D,

INETLRULLEEENLEFZFERKOFRIWS F 144
AR, KE»LOEZEFLERIDICHL T, #HiZb -
EOHEOHROZILEETLAZBZONRVWEELCRE
EhTwa,

TITUS Why, didst thou not come from heaven?

CLOWN From heaven? Alas, sir, I never came there,
God forbid I should be so bold to press to heaven
in my young days, Why, I am going with my pigeons
to the tribunal plebs, to take up a matter of
brawl betwixt my uncle and one of the emperal’s
men,

(IV.iii.87-92)

ZAXA REPLERLZOTERDON?

i RE»5? Wz BB, Z22»b &ALV E

Fho EATHRY, BWLEEZXERWELI»TFTHEE
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KETLHVERA. L. EREOLIA~KD
BEL->TWL EZAETY, bELOBLLERKEDOR
ELOEEFBIDTHELWVWEZWL EZATT,

@%v—ﬁX@%fr B4 ARERCERERD
HEELPELCHELTERHT S22 IRD, EXTHD
Io9RAA—VEREZLNTN D,

DELEDTEY —Fitk>T, BEEHT., #4
5X%E%&%ﬁﬁ&%#%f%mmﬁuk PhbZ
bichB, THLEEEREBR TS IS5, Y247 R
BT, BNESENE T, YE¥—FTAFTRAFEEAF
ZEERKELAEREDRDPRDIISCELETNDS,
EAZRADITERCE TV F¥—FT AT AL, V=47 R
7. —Hix, FAFABREKLEEDLETNS,

Shall we be thus afflicted in his wreaks,

His fits, his frenzy, and his bitterness?
(IV.iv.11-12)

TP, HOEE, BEORE, HOEX.

WOEFLCHEINRTHLENVNT 2VWOR?

L»rLzod<heicix,. ALY EF—F A FRITCEALEF
ZADIEER 2D VDD ELRREETNWEDOTH S,

But if I live, his feigned ecstasies
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Shall be no shelter to these outrages...
(IV.iv.21-22)

LPLAREETVWER, HOXERE

IhbFHEONP S NADRITERRNE,

TOEO5LT, BERX, FAZABBAEIRCHEST
WBDPVWRWVWOLHRERZ b THKBTERIRDS, D
EFVE. FAFABBEORETHEEhEEEETE L
LTLoMNDRBLEBBIT>TVNEZIOLRDR DL RS
BRoTLESDTHD, 2D ERREI-T, BHEIX. #
AZZARRLDEELICLEHLZENTAS IS E
53D TH 5B,
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EBHRE FAZAOHEELES

HEHBEBRLBITLIFAZAO_S>OEETHE2EL T,
BRI, FALAPERPELXPELGL LR DPRDIL
BeEIrNDIZ bR, ThZE-T, BEIZ. ¥
AZAPEELEEL L TELLBRELUTHL NS
OPEIPIEONTHEIERD TR RoTe, FHEEE
BGOrLIXLEIEROLREBICO VTS, BIEPFRLUE
MEPRFLEZEIEBET I LICRD, DED, FAFR
DEKERLEBELTHIRILDIORDEZEERL DL o T,
REBRLTRTZEO5ERDENSIZELTH B,

VA ZAETHRHMEEIRLTWSEEREE _HT
2, PE—FBP_ANDRFRBLEEELT, A FRAD
BT b, ZThiZ, BIOHOKVT, FLFZAD
BEFOY) a— V7 ARI—bEEZREVTo - ~HEHEL
TEhIeERbhokbEll, FE—FB Y F—FT47F
AWHEL TV T8I (“Now will T to that old
Andronicus,/And temper him with all the art I
have/To pluck proud Lucius from the warlike Goths.”
(V. iv, 107-10D(TTRAEF BTV Fu=h 2D LT 5
~T->T, HHYWHL FETEELENT. BEARAIT—H
ANPLBIVESESTE) a— Vv TRAEFEHT EO5ICL
ETINEEITTE2DTHD, EWTERMZEIT T
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WhBA4FARZEE—T1F, BRBERIZTEAY i
HHHZELICE R ‘Revenge"(HEE|DZ L £FY, A
DRTTFTAI—MITREDIS v EETREN Nurder”
(TR A]) & Rape” ([BRED ELTRNTB, Tz ki
FoT, BHIWMBNLIOBRAYMEL TR T 5ER
BoORMHKZ2ESLTWS, COFEEMIC OV THELE
BNWZ LR, FE—TRbOEEZIPPDLLT. ¥4
FABZZANOEEXEZRZILDNLLEZCAKRNYTNS X5
CENRTWBRZETHD, VAT AYTIE., FhE i
ELbBECHEZESIT TV,

Witness all sorrow that I know thee well

For our proud empress, mighty Tamora.
(V.ii.25-26)

HboWBHRELABEANLE, BhiZBEZ %

I H-TWnWD, BERERFET—T LR,

Good lord, how like the empress’ sons they are,
And you the empress! ...

(V.i1.64-65)
ZhiZLTh, ZARERFOEFZBRZILSPTNS
Thrb, BEZRERK!

How like the empress and her sons you are!

(V.11.84)
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BEZEDBRECILSLTWE R, EFEZDOET
HiZ,

IRLORFARKLTEE TR, EBLCYFE—T 12
HIZM>THRESND XO5LELTH D, ILIICHEHKEN
ZEiE. —HTCEAEZAREE-FTELbDOERSREZ R -
TW3IO5CRZ3EH22b06T, ¥4 ZRIXFE—
TRLRIT TR ERBCHGEATEBHIZZML TWY
BZETHDB.

0 sweet Revenge, now do I come to thee,

And if one arm’s embracement will content thee,

I will embrace thee in it by and by.

(V.1i.67-69)

bLEHEBOLME, 5B BEZDLIA~NBYT
W< Z,

HbL—ALPRVWHROHWETCEATLLZDRD,

BhidBEzz23<kBELD LS.,

TIZTR., FAFARAR. FE—TRELXBEL TS
LI > TWW3 ‘Revenge " O AR TRREYHIT T, #E—
TbLbDEL TWLHEBRICMbD > TS DFRDLPDB 7
59, TOERE, VA J AT, BEROREHR
AA-—TRZE>THHARKEBZ TS, Eix. ED5IAH
T “‘come to thee” & HBDiX. EMEIWCIL ‘come [downl]
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to thee”’ (ITABY TWL)DOBKRTHD. ZDFAM X
ADEEIX. #E—F® “Come down and welcome me
to this woerld s 1light™(V,ii.33) ([ YW TETHEZ
ODHICHZ THB )R ‘.. .therefore come down
and welcome me” (U (2P BV TCEThbhL A2
TBLANDZKEZZbDOTHS. TOFHEIZO>WT, b
2—XARRDOEIBREZRZEZTWS, “In this scene
the study was surely ‘aloft’; at 33 and 43 Tamora
asks Titus to ‘come down'....”([CDOHETIEXZ A F
2OEFIX. P _BEECEIrPIATNSE, E=+=
TRENM+Z2ATTEE—TRIAFRAZIBY TS D] X
SECHEATVERLTHB) ' Ea—XOERLTY
BOWX. FE—F D “come down” & WO REMD HiH L
T, ZAZAD study BB BERCREERLTNWS L
Ez26hbdEWVW5Z2LTHD, John Cranford Adams %,
B X5iC®& % 7T, “The reiterated “come down...
come down” in all texts makes it evident that

»

Titus, on emerging from his ‘“study,” first

appeared aloft in the Gallery...” (BB T 3 2
74— FDOHRRL7+r— VAR THEIREHLTND L
WOERIZ, FERIPLENDI IS ZARILDIEI M
BRCERBFTIZILEZHLPERLTVSD]) 2ERBRT
W3, TObobREMCHI L, ILDWERK
WhEBABAR, FE—FTRLDM>TVWEIFTROER
CHEpEBVTLLBENS T ithd, ZOFHEE
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5> T, BRICIZ., #4 %A, ‘Revenge” ‘Murder” ‘Rape”
EFEFNFRELEZFE—TRELOKBVRITELS>EL T
ZEBBMOBREHMA~ASZMTDIENIA A —TYREBERZH
haéEZEZON0D,

WTFhRE L, FA AR E—TRLOERICAR
TBHEZERE-T, BEEIHDFORFTRLERY ZTW
5, TLTCZOEBRARBTRONERZ, E9FETH
B EANFAZ AL EZANDOBEE ANY ‘Revenge” &
‘Murder” & ‘Rape” B &Lt VNH v DTH B, & AT,
“Revenge” & “‘Murder” & ‘Rape” L Ez2 . #A ¥ X% F
AR LIETZALA ATy RFov=bRA] ODZHNETD
NERHBWCRALEZLDODZR-TWD, 3 2FE DX,
COBTENE T#A XA Ty Fu=pR] 2HEEEY
CRBILELEZBTHA I LIRS, LB ENETNLD
MBEHREHIT, BOFTERIZZEALOZEYY —FIC
MolZErbBPELTWS, ¥FE—-—JIXIHEELH-EY
Eha&:LC. T4I—MITREIABVIETY 4
ST 2HRBLELXOREZREELEFRLELEL T, EAL
DEAFRICE>TER, THIVWIEBEKRTIEZ., ZORF
Blix, T#A4 227y Fu=bR] £20b00HF
RolhbBRL-oERBBENBETRTLIZ EICRS.,
VA Z AT, THLABTIZE-oT, BlEI
HOREbLDETER (FA2A- Ty RFu=g R ] B—
DOREIZENSZeEHLTEDTHIRZSITTVWEDTD
3, 2H5L Va7 AT ORI, ZOREROM
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RZzObDEERONEZRHTRZLMATHDIOR., ¥
EF—FTTHHAFZRXATHLRLENPRLARAZHFEEW
5%, BRI TLISELTWVWRZ EH DR
5., BT EloOBEIEO>WT, 2O ¢E2IITEDLE
TRTBI I,
BE—SREABZBALCHERDODADREFELEZNT
R ‘Murder” & ‘Rape” & L THATH &7, £,
ZOHICE T, ZFAZZADF»H AP Nurder” &
‘Rape” THBILWVWHZ R FE—TRETFOLND LS5
EhTwb,

Lo, by thy side where Rape and Murder stands...
(V.ii.45)
5, BEZOZFRCRBEBLRABIL > TS, ..

20D, YLHET, FAZABR_ANOEKRED D
D TEHWP»PITADODRFLTEE—TREZDIRIVIDY
B, BRIEEEL LA LELDORZEBLLN S,

TITUS Are they thy ministers? What are they called?
TAMORA Rape and Murder, therefore called so
"Cause they take vengeance of such kind of men.
(V.ii,61-63)
BAXZX ZANBIBEZXZORRZON? EARARME?
BE—F BRELBALE. TZ50Volkkl &tZLIEEL

222



HEETHIEND, E5HEA TN S,

BRHEY. COBRRBRREY 247 AT BEHWICDOS
SshEbDOTRRNEZEZLNBRVWI EERV. DED.
BA BRI, CAOEELZEPLEZOEREZM -T2 D
PLEZ2BDTHD. FE—TRODPVWTIE., B,
“strange and sad habiliment”(V.ii. 1) L EBHRHET D
BT bz Revenge’ TH B LWL T &M D
HEMEEDD. FE—TE. FA X AKX >T Tury’ 72
PIFIENTEY, FORBOZMOBEEIREBTELD
FELTWSZ EE, ba—XbEHLTVWBE LI+
SEZLNBZ L THSD-—"In Greek mythology, the
Puries(in Greek, Erinyes) were serpent—haired
goddesses who punished criminals, particularly
those who were guilty of shedding the blood of
their kin. Perhaps Titus recognizes that the
function of Revenge resembles theirs, rather than
believing that she is actually one of them, This
may suggest what Tamora’s ‘strange and sad
habiliment’ looked like.”(I¥ VY vy fFE TR, HE
OLEMFIVYHETIE, T) —=aTX)ZWRRICR
STWBEMHT, B2 ALLEE. LD, AFOM%E
FLEROBBEETLE, BELHH A4 F R,
Revenge DELOLMD—AEFELTVNDIOTIERL T,
FOHENEEOLBODDORLTND EBZTNDID
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59, ZoZkix,. E—-S0IHFRTERBREERE (V.
H.DIBEDIIBREPTEZELTVWEO»ERERL TW
Bt EEFA4I—PYTREIA T OELTWS
‘Murder” & ‘Rape” oW Tk, AIEORKEHM L R»IT T
EEEZRTIEROTRPLVNEEZONE, 250122
ERBTEHE CADOBEW~OEREDS > THELE
FBEZBLERII L, V27 AETOEZRELEE
ATEHFBERLEAS, VoA 7 AT, DX THEHEIZ
BRERZ2E52528E->T, Bkt ERL 3BT %
HEATHWIEHDZBEDODPEZ> L TWE EEZLRN
5.

CDES5KCEZDDIR. RITFRHIE»vTix2<. £h
CHEFRIBIC TEAZA-TYyFu=pR] LE580
HREEFL TVWSIELOEFEELZ. BIIERERPBECEZ
Fo2LLTVWBENPLTHD, FNEX. Y4 T7RAET .,
BIH BT Revenge " 2L B ¥ E—THHIL, £F
BB LREERKE, BEBROEVWAEEZET DI
(“To ... right his heinous wrongs” (V,ii.4)) IH%k »
HELNTEE P (‘Revenge, sent from below”
@BNELEDLE. AEOEELZDETLHRIEEIETY
53ZtiHTWn3,

I will encounter with Andronicus

And say I am Revenge, sent from below

To join with him and right his heinous wrongs.

(V.ii.2-4)
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7y Ro=oprie4B9, #LTEBS
HE2OXNTFHEEMWMTH Y,
BE NS L Y CHEOZTEOENVETBZ2ETOREE,

I am Revenge, sent from th’ infernal kingdom

To ease the gnawing vulture of thy mind

By working wreakful vengeance in thy foes.
(v.11.30-32)

Rk, HROEEMLEON TE BB

BEzOoBMcEELZL T

BEXZOLPLZREZODVWRDLRREZWMIBRVWTRS,

Maurice Hunt 3 &I VWTWB Lk 52, °Zhix. #A4 %
ABRHFNOZFERLEREE2ROEZFEZ DT ERD ML ITH
BLTWEHET, XTI T7TARARXRCAFE2EDET.

...Pluto sends you word
If you will have Revenge from hell, you shall...
(Iv.ii1.38-39)

LE-oTWVREZED, BREDEER LR >TSS, b &
A BE—=FTRERTVTAOETEELZHVWTVWR» ok
DEPG, XNTVTADSECRLXEFOEEELANIEE
BEHZLRAFAETHD. TABNTEZDIX., - A,
BIERY =24 7 AT RT T D, BlEIX., TH 42 R
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TrviRo=p2] LEFEELOBRHAIEELE->TWVWD
DEEPENT, ZLEHEHL TWIHEELX KL EED
h3:Ez26h5%, 295L T, BEIZ. BlotRod~
T2XBELTWBEFEROEEEZERSELONDIDOTDH
5, YA 7 AT, THLBTicEoT, BE
KEHEYELRE TER, ZL T, BEDEH ST TV
T A ZRTYyRu=gRA] B—20RKEENSZ &
EHORDTHRZRIIT IS5, LTVWHDTH D,
BE—FF, A XA u—< @ HEELTCERLY o —
VT ARBEORBEIRATEREHAS I L E2EET D, £
54hE. TOETEAXIANEFLERFLELDOEF
THCEERTEAINLEE, ¥ E—T1RHET
‘Revenge” b LTHRRBLTWVWD, ¥AZRIIORER
ZFTANRS, T5LT,. FFE—FF. HOPEBLEE
KEFZENTL 22D, 43I~ NI TREIA
VEDLEZELTMNLED I IR B,

MR, ZZCRTRIEK oL AZS, EE
Kb, ZOFTSHERCEAFZAN, RHEENOHILT o
I—MYTRERYVDTBRIOKCHGHLT, ZAEETZ
SV E»S, LBPLBEEZFAFZ AL L >TRELED
bNARKHLRELOSEORREIL. 725588020
ThHd, FE—TBRR-oTEHETH, YA 7 AETH
T#A4 %27 Fu=hR] LEBEBMGRTREDOE
ROVBEVWEIAFACHBIETVWDIIOSCRZZPH
ThbD. ROFIARE. FAZABEONRT YT RALCHE->
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T AEHSTVWEIPRAC LTI ATH S,

TITUS Know you these two?

PUBLIUS The empress’ sons, I take them, Chiron,
Demetrius.

TITUS Fie, Publius, fie! Thou art too much
deceived;

The one is Murder, and Rape is the other’s name...

(V.1i,153-156)

FAZA D ANZFM>TWVWDN?

NRTYVT A BEOETFEL, hf4ure74I—F
TARERNET,

FABZRX BRHIE, XTITR BEZROELEE
XhTWB,

—AEBRAT, b —ADARNII®EEZ. ..

ZABERE, T43—FbYUTRED ALY % Nirder”
& Rape”EWHRIFRIOANEL THEWDOIITF T3S,
BEZ, FAZAPELEFHATEOFRINVWDZ &2 mMb S
NB30THB, LZAB, ZoFTheic. Bxdboz
T 4=T%ENT, B2 boTHEERELEF S FX
., SAZHRTRIEDE-oT, BHLHOPLZEEZ R
RYTTVWBREIE, SBEESAZERXYDOHAF CHELEDT
5,
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0 villains, Chiron and Demetrius,
Here stands the spring whom you have stained
with mud,

This goodly summer with your winter mixed:

You killed her husband, and for that vile fault

Two of her brothers were condemﬁed to death,

My hand cut off and made a merry jest;

Both her sweet hands, her tongue, and that more

dear

Than hands or tongue, her spotless chastity,

Inhuman traitors, you constrained and forced,

What would you say if [ should let you speak?
(V.i1.169-178)

BBENXEL, /10T 4 I—-FIT A,

TZREVWADEBERELNRETHLUILRER,

BELZRLOXTEVWRLEZENTEELWETE,

BEZHERZIHLOXRERL., TZOVOEVWEFEDOLZDKC

INhDoRBlebBEMNEESE ST,

BhoFRovmbh, RWERZENTEDTK,

INDENWREFLINOE., THLIFRELD

bob Kb, THOBERDORWHMESR

ATRLOEBEI D HZLD, BEXZRLBE-TED,

HbLLHFBIRETR-272H, MEEI>DPH VY

THOLRERBHEERDZZLICIS.TC, BlER, FAF2AN
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“AETFT4I—-PUTRED A ELTHEL, HEIK
‘Murder” & ‘Rape”’ ¢ L THRT XOKKRBRLEELND D
ThHbH, 2FEVR. [FAFA T Fu=pR] LE
HENBFTREDERVAVE, FAFZARL LD X E—
SOADRERFORBCLBOW OB TSI LT, vV
AT7AECTIE, ZORERFAF2R- T Fu=h ]
WO EHELTOBEOFTOHKETHIZ LEHEK
&3 TnW50TH 5,

COBABEFITL —PEEBELRTAXRLRNT &
B"Hbd. ThiZ, ZA2ART 4 I—bY TR UM
YL TPRAL DO EEL THEBLTHWEEEORIC,
WOFEEEVBRoZ LV CARLTVARVWI EETH
LR TWEZETHD, FUVA=TOREBEERELKDR
BLILoWTI, 20OHEBICT -0 VIckBBLAD B
HbOD, EFEMICIZ, BPRZ_ADLITTHS. LI L
ESL, TTRARIOIC,. A FADFRVIW -T2
ZERBELTE, PLETT -0 OBETHY., ZA
Z-YIEEL Thiwnw, TheaMrEh8EiX. ¥4
ZADEBITHOMHMFELLTCT—orid3Ehdbh T3
TEEREBEHBRTILERD., TOLEBEOREEY =
A 72T, +THCHELT, ZoFEsE2L >TW
3EZEz26NRB5, VIO 0. FIHOBRBOITBEZT
WBX51. TORHABZIAFZAVREIORHEPINT
WA, CABHRETRZ2VWESRENTVENLHTD
5, LALEIERE., —_ABHZ2ET &3t %
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BT REZDIC. ¥FAZRAL__ADOOR2EXCI o=
Eo3T THMLERTHNDS, 8

And stop their mouths if they begin to cry.

Stop close their mouthss let them not speak a

word,

Sirs, stop their mouths;let them not speak to me,

But lét them hear what fearful words I utter.
(V.ii. 161, 164, 167-168)

HbLHbOLELELEL, HESEIT...

TAOHOZ LoDV EHEENWT, —EbWEEIEIR,

ZADHESET. BhAREFELPITSESH R,
BB ESBLWEELTEHPED DO/,

LT HLT, VA ZAETIX. ZAB—FHFHEK
BAZAQFEEEPRITAERLRVWESZL TS,

TOZEREST,. TAI—MYTREIABVE, T
— o VR LEZLETHNELOFRINLTVND I &I
HLT, HBETE2HE 2058 bhERBICR>TNWS,
RREILT, VA Z AT, FAFRAZT—usd
L7l ETCADOLITELTHEIEHRIENTETE
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D, BOFOF2BECHIPEARIERTETWVWEDT
HB., 2HL T, BIERIZ. BEIC. A4 ¥ AREET
BOHFLLT, 7—o0 24 L TLE>TWLSHES
BB EBRTETNDS, BFIX. 42208, KXHE
BIRNIFLFZHEBE--TWBRILE2EHRISELONBZ LR
BB, B, Thid. D& THh3. ¥4 7 2ADEHS
RYVDEDIE., V247 AETHLTWBERFD —~Di
DTHDH.
FAI—PITREIA OV DOEBEORBIZONTDH
VAT AT, BEKENEZRDEATARD LS
ERBZLRELTWVWS, £F., HLOEFKC., Y= A7
AETEFAZRARL, EARBEEEZBEZ TS %2 A
74027 0BRERLEBZLFbETVS,

For worse than Philomel you used my daughter
And worse than Procne I will be revenged.
(V.ii.194-195)
BEZRDEBHLOREZ 4 uRXAT7L000ENVDI
boxi.
o, BhAEZTe7x—-X 0 b 0ENEERZL TR
5%,

TIZT, UM EBREDTI VA =T 2HEL T —

HAELELC XS5, FAZRZ, WERTERELEZ T 4
BXATDENLIVDOENLDEEHRRATVWS, LA L

231



BOEEWDIZ, FREZAZAN, ThaxbT AELITH
BLIHSELTVWAHEL 0 7 X—DFN LV KR
RYDORTHIELEHLIPEZLTWEZLETHD, OF
V. BITHECTITObhW2BELIEROYBOHEELHEY
9T, ZOREODREILBERECBZTVWEIDLITTD
5, ZhICE->T, BITHZEZ, EBHNR2AGVER
VEEBLRBZIEZBR >TSS,
FA4I—PYUTREDIALATVDORZORLY FEEILD
WTiE, BldFx v 77Ty 70BXDOHELEEL R,
BlOZA 8 AL, “AOREH YV ZOME T T 4 =7 5
FBE TS o7z ‘basin’ (IH))TRIT B, Fyro 7T v 7
TiE. T 427D >TWVWB DX ‘basin” TiI 2R <
T Dowl”(IBEND IR > TWVWB R, REAWICITHZEDORLD
FERAL b OEZRE >TSS,

...Andronicus cut their Throats whilst Lavinia, by
his Command, held a Bowl between her Stumps to
receive the Blood... (... 7 Fu=b AP ADH%
By, BEMLORT, FYALA=TBFEORVEET
BizboTh%E S>1F7z...)8

“ADHEDOHMEBOLEFISPWTS, BeFrv 7Ty

JTEBEAMEBVERN, BBEYE, Frv 7T v
Tk,
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...he cut the Flesh into fit Pieces, and ground
the Bones to Powder, and made of them two mighty
Pasties... (... 7V Fu =N AR AOHZEE LM
gzl T, B2 TV O8LTHICL, ThAbrdKE
BN EDL o)

DESWERBOITAEDPHBEEIN TV O L T, BT
Z, TAREBERCEI->TERELTWVS,

Hark, villains, I will grind your bones to dust,

And with your blood and it 1’11 make a paste,

And of the paste a coffin[pie-crust] I will rear,

And make two pasties of your shameful heads...

(v.11.186-189)

AR, B, BRI BEZRELOBEZ TV D
SLTHITL,

Zhizmzmz TEOBITL.

ZOMOBPE XL ZEDLI D,

TP OBEZREDLOMRTREFENL DDA %D
K 2>TR 5,

L2L, BLEZADOHEPO XA ZD2 5L WVWHLHED
HHFIEANICEIEACTHB. ZEEIDOEZ. 2ThbD
SR bLRD X5k, HloMEBEo AR ECHM»< A
HBHIZR>TNBLENWIZ ETHD, TG HAEWIIE
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WTF ¥ —=—ik. AROZEER_THE T, BHKRE
Wi Z L TWb-—‘Everything is very exact and
deliberate,as if Titus were delivering a family
recipe...” 0, ITRTHPEDLOTEHETILIBZRZOLN
TheBovNbh, 3 TEXAZABRIL 2L VER
FREOHMEEZ2DBR_RTVWE LS5 bHEI 2SI T 95
DTHD. Fr—=—F. FAZRAOFTEDKEHEML
ZHIBETHES>TWBHDEN., £, VA7 AT
B, #AFARCZZT, ZOMFARIAKLELTEL T
WBZEHBERZREBERLETCWEDREEZEZOND,
EVWOHSDb, VoA ZAETI, T<hHET, ZADH
EHloTHRLEZALZ R,

So now bring them in, for I'11 play the cook...
(V.1i,204)
EH. AL EFT~EALTH, BAABEANK
RBWG,

CEBERRELPETWVWANRLTHD, T 2T, ‘play the
cook” X, XEBOVKZIZ. TBHEAZELSZIEWVWOIE
KTHD, 2ED, VA J AT, ZADOEMLD

BHEEZBRRXTWSE Z AL F A, T TIC cook” BELIX
LHEETWEIDTHY, 5 LERFRLELTHFEZEYE
TWBDOTHD. TORBANELTOZ A Z APBHEEK
EFRRTNWDIEVNWS A A=V %, VA7 AETE, R
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DFOZRBEOBEBIZENL > THSBRICHZ ST LS &
LTWwieZeprbdrb, $<k230 T, 247 AT,
b0 —~ERFEONEEZBRIREETWVWEILLTH S,

...when that they are dead

Let me go grind their bones to powder small,

And with this hateful liquor temper it,

And in that paste let their vile heads be baked.
(V.11.197-200)

L ABEATES .

ZADEETVOELTHIAVBIICL,

oL BLWIDEEZNEHRY GDE T,

ZOHMIOIBMT ADOTHLERBELZAATENTRS,

BEIZ2EbL0O0 ‘liquor”(Z 2 TRERIX ML) 2R
DLTWB)R ‘baked”"E W oL BERKBRFEDLDALTWY
BB BEAS,

TDXSE, VA7 AT, A4 F AP cook” D
BEZLCERTIEZHOEOBEEL>T, 4%
AR FTTREOEDOKEDVIZ ‘cork” 2L X TNWSB, &
WHZ e, FAFRLE, ZO X S5KEL TWS “cook”
LT, FTAI—=PMYITREIA TV ZHEIFETHNS
Tl B, BERB, TOZADOERBRZIYITIT 4 2R
CTFic, BLAZERI P2 bD L TRITLEDHDIX
CoRBEEEROND., BAE. EMNRALVO L
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ERBBPSTEREHREHZZONT, A4 F2RAOEKDN
REEZEILDPLH. RODEZETRDIICEELND
DTH 5.

THLTRDEHZEZONEBEIX. V40 =7,
FE—F, ZFAFAR, ELTHEZ—F A FTAPEHL T
RENDIZILEZRDIERGFOREAMHZIZILDN6 FEEE
BWTHRTSZ b, BBEOZOAFZMRT S Z
EEBRSTVWDEIOR, Va7 AL THKAHATHEE
B> REEBHAL TV ETH S,

ET. FAZAPHOBETHRLEREDY, HHEA
FEUTIBHL TS, HiX., HEAOREZL T
W3 (“TITUS like 2 cook” ([# 4 # X, BBADLSIC
REZLTVWS])) 1, WS HBEESDEDEIZWZH
BWIZRZB3ZORFEIZO>WT, ¥ ¥ —FT A F RV = A
JAETIEBMEETWS,

Why art thou thus attired, Andronicus?
(V.iii.30)
REZFARRERETCHNDDRE?

‘attired”’E WO FEIX. REZL TWVWB WS EkD
ol IREZ &I EVIARLCE>T, ¥4 ¥ 2O
ANORBICKREDA A -V EEZTWD, £, 77 4
ST OHEERTOZFELATWE Y = — X, LDk
BREBCHEOHEHLEILKLDONIEEDEIILRZ B,
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MEV, Y247 RAETIE, FV4=2TOREBLCILK%E
IHELTWS, Fyy 7T v 7 OBIXOYETIE, A4
BART T4 =T 2R TORIT_RTOHEErLK-T2D &
Ro>TBY, LRALEXAHFLPLELTELVEND
BWRbolZ tiZHhoTWSE, ZLTHAF R, B
DENE»22Tedbe. BEXTDIOTH S,

After this[killing the emperor and Attaval], to
prevent Torments he expected, when these Things
came to be known, at this Daughter’s Request, he
killed her; and so, rejoicing he had revenged
himself on his Enemies to the full, fell on his
own Sword and died. (IRF LT v I NERLIED L,
IhboZ e REizamohd LERFPHEHINDFLH
HEESTEDIC, BOBEWERRZIT T, T Fo=Hh A,
T4 =T ERLEZ, TN OHIT. B0 IEDIE+
NSIEEELEZZLEZHMELT, BELORIO EIZBAIRAA
TRHAFZ]) 12

Zhicxtl T, Y2 7 AT, #A4ZAC—EHDOK
HEORVICT T4 =T 2FEIET, 23 EETH %5
EHFT DD ES>NT LU THEDETWS, ¥4 4 X,
YE—FT AT ARBELDEZTERAREIEINDZ &
BEYRTHBEE>TVBRDEHARELTIY 4 =7
DRIBA~BEHAATNB L OCEBNICIRZD B, ¥
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AT AT, FOLEEFOREZ2EMIC L »TH
BREBETIOLEPRORIAF AL EETNS,

TITUS ..

My lord the emperor, resolve me this:

Was it well done of rash Virginius

To slay his daughter with his own right hand

Because she was enforced, stained, and deflowered?

SATURNINUS It was, Andronicus.

TITUS : Your reason, mighty
lord?

SATURNINUS Because the gir! should not survive her
shame,

And by her presence still renew his sorrows,

TITUS A reason mighty, strong, and effectuals

A pattern, precedent, and lively warrant

For me, most wretched, to perform the like,

Die, die, Lavinia, and thy shame with thee,

And with thy shame thy father’s sorrow die.

[He kills her]
(V.1i1,35-46)

ZALHEA L.
EFHET. ROZLEBEZEATEW,
Tr—YU=TRE, BRFITDICEh, HEH, {E%
moEhkebxic, BEHETOEFTHRLEL B,
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WDOZDRESTHTHIELP >RZDOTL & 5 »?
YE—F A+ ELWVWEL, TUrFu=3hX,
BAHBAR LBEZCRDIEHRIIZ., BET?
YHE—FAFTA ZORIWELODATEHEETDODUY S E

TiRARVWR L,

BEREETVWHILRRFEOELAOH LR ORI D,
B4 A RER, BV, bob bRHEATT,

WhoTHLDRIDRDIDFEILI EETHDOK

FATHY., EHTHY. LELERHELEZRVET,

FHRDE, ZU4=27T, BE2EHEZBEZORD,

BEzomeE iz, BELORXO#EL A B LD,

VAT AT, FAFAN, BELEHEET T 4=
TTWHREELTWS X5z BEICEZLIS5EL
TW3, BIERERE., A FRACBEDTHERHI DT,
‘perform” WO TS| VWS Bk I LET 5] &
WOEKRELDEEFDETVBRIERINEYE-T
W5, 29LTY AT ARETIXR, FAZRIC. ZEN
PolBEORT, ETI5V4=TREE. ThEH
HHEELT, L2 HBELETAI—-M)TREIA
VEERL, TOANOHREFDDINAM RN L E
FE—-—TREHZTHIrOELRERIET TNV, ° BRI,
BYPZHELTERSTORE X4 ¥R Ty Fu=
BR] OFEEENTEEFCBDODTCEZERN L ~EEROY
WZADEREERBAZ EICR D, TEB»>TERIZ.
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C0HERXOPISZADOREFICOG EHBIND, ¥ E—
FERLIEIAZREY I —FT AT ABKRL, FALFR
ERLIEY I —FTAFRE2) 2a—VTABKT.

TITUS Why there they[Demetrius and Chiron] are,
both baked in this pie,
Whereof their mother daintily hath fed,
Bating the flesh that she herself hath bred,
*Tis true, " tis true, witness my knife’s sharp
point.
He stabs the empress
SATURNINUS Die, frantic wretch, for this accursed
deed.

[He kills Titus]
LUCIUS Can the son’s eye behold his father bleed?
There’ s meed for meed, death for a deadly deed,
[He kills Saturninus]

(V.iii.59-65)
FALEA W, bIFZRZARWVWD, A DOFICH
T,
ThE - ADOBEIBVWLEZSLZR-TEEX» V2.
HOPBRERAETCREHREZRE>TZODE,
BALOIIEE, BLOT A T7DHNENIENT,
2EfF &R+
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Y E—F AT A R, KEVWD., TARDPENI L%
LicAZrG,
24 BRAEHRT
Yo=Y T2 XPMERTOEZEFOERRTVWL N
507
BWNCERENE, 2D L TITAHCEER,
BV E—F AT RAERT

BIERZ, bT2rmT62-65) . ZADEHEAY
BRERENDIH>SCLTVNSE, Lrdb, TAREFR» -
TRECARZDBIS>CIRLTVWS, A4 X RIF, ¥F
—FRZTHEMEVIBYVAL TCLHRKXLRETSE S E
ET, HWE(fed” & Dred™M 2B EINALTNDS, U a—
VTAL, VP E—FAFTRERTEORHET, WL XD
WWHIEE (‘bDleed” & “deed”) 2 HE 26N TWB, 14 FXh
BYE—FALFTAb) a—VTAOHBE LRI T 55

(“deed ZFEDLENTVSE, THhICE>T, BEICIX.
BEZHECE->THLPLDABIN MO T, AY
EEREERL AL SN, RELSELNTVNE LD
WKL BT Lithkhd, ZLTEI>ETH AR, 25L&
FHA2BREHCLTVWION, EETHERENICAES
NHEREOEMURBEZOLDOTH S, ZHEIHEMY
CELLNDDIE, Ko LHBENIEOISCENPER
ERTVWBR3E»PY TR, TP >OERENZ
DEIORBEORENTEREZEDDOTERVWENSI Z EITYH
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FoTwae&EZLND, TV 7v XL, TOXKHMD
BEHBICOWVWT, ‘He(Saturninus) strikes Titus
down at last, not from mere tyrannical malice but
because Titus has just slain Tamora...Lucius then
kills Saturninus——but not, indeed, for any real or
imagined past wrongs done the Andronici but only
because the Emperor has just slain Titus...”(I¥
B—FAFTARZ A XA EHBHET., LL ZiE3E
EREBEPL TRRSBRZISIABIE—TERL
T THB...O23WT, Ja—-VTARYFZ—F4
FTRARERT-INDBEELLLTyFo= X —~RICEE
KREhked, RBELTLLERENIEEDEE~DOH
BT, BEEFRREASAFRERLEPLROTDH
51) 15 LHEELTWDS, BIIC. BOXOSCAYED
PRAELEBENTWS XO5CRZ2%. £L T, BEKE
EEZIRLERDZIOBY =AM Z7ALTOHNVWTHH -
EEZBNDB, ZOLDIC. BEOHRIZED DX,
DWIEZENEFAZZAOFETIER L., BVEIZA
MBRNELBBECERBEENDIBREEDOANA—VTH D,
TWZE, B DBELRDTERZD TEAHR T
YRE=FR] WO ROMEOEERSD LELZLR
Z)o 16

e, ZOEKGELEREFEOLEICKERMEX» Y R,
BEEBR-TRZZEVWSZ LI, BRIe&hZZT O
FAZADEBICE ) —DORBERBNENS T ELH

>
-
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HFRLTWBEBEZ2LNS, MEEZ, Y27 AT HF
¥ v 77 o7 ® History of Titus Andronicus & X2
ZTHMEMFECL. FE—-70HEL2ERD X
BlOT7—aryrThHd, TNETRTERZLIIC, Y= i
JAETIE., BABZA~NDEE—TOHEER T —u T
BRYVZ S8, SO CEZAZPRA0EEODRELFI & H
FTECT, 7—uVRZEAFZRACHTHETEZMZ >3
EETVW3, L2LMFTIR, Y= 7 AETIE—EL
T, ¥EF—F L4 F2DOFBEHERL TS, £L T,
FABZRAOBEEDHFIL, FE—FLEZO—KbITH
THohTWBEDTHD. PFEVIX. FAFZREZT, BALE
51, T—o Y EETRETHHOR, ¥E—FILHE
BT BZIOCR->TNHEDOTHDB, Thikic, A4 F A
DEE—FT~DEERRLEINTDH., YROZ LRBH,
BEEgCRABEIHETIRANWZI LR B, ZZFTll-T
B, U4 Y UBREHLTWEISKR, FE—FD
BEENT —a Lo THEDOLNDZ L EBELORME
ELTHBMIERASTORENWI ERHLNEASH, Tl
AENIE. ZAFZRAAPLDEE—T —BE~DEEMD
BREBEEZEN, TODULTVWAIREBZBRECRERDZETR
BIOKRERDBEDIE, Va7 AT HREABICHERL
EBETH T ERNDLLBEEH, WL, YT R
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DEENOLREREPES S ZEZEEEL RV, BIERIX.
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3T E5¢LTWSB, §TIZ. PELTRBWZEZ AL
ADEB S DDV TOBRKEZRICLTBERZWY,
FAI—bYTREIAVERETSHEICHTY
IO, BEEQORXLD™L Y= A7 AETIX., &4
BARZE—T~OHEBECHP 2T T, T—a i
BHORAANTDH-LFREMLRNENS Z L2 HE
CEBRST TS, 7. BERE-SBOFHEES
BV BT, VA7 AETWE, T—uvRF L%
A BoTARTOEDERTH LT L2 BEICHER
EHETCWBE, Ya—VTRAREHLTT—0 ik, #E—
FIEERERTFOMEG EWZIC, BEHHEHFTHDHWN
BMAEZ®RL CLLEER2ERT 5. BEANLREHD
NER, RTE2FE—-TCAEEERZZ & (First know
thou, I begot him on the empress.” (V.i.8T)(IE —IC.
CORTFTRIBABPERLECAEERLEFED), AV —F
AZADFE(Y Twas her two sons that murdered
Bassianus ... " (INVZ—F X 2R LEODZXEFOA
DERFREDOIEZDOREFIAZADEFLEDbICEE
7oz & (1 trained thy bretheren to that guileful
hole/Where the dead corpse of Bassianus lay...”
(104-105) (B IFBEXOREE NV —-F XDIFEMKE
DA->TERBRBERRICENWEZ]), 7Y 4=7 D% (‘They
[Tamora’s sons] cut thy sister’s[Lavinia’s] tongue

and ravished her, And cut her hands and trimmed
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her as thou sawest,”(92-93)(I# E—F DR FbH
BEZOWKOFERZE Y, BuEL, MFLEIOI - T, A
WRAEI), LT, BAZADFLZEL THOV R
-7 Z & (°I played the cheater for thy father’s
hand ...7(IID(IBILBEBEZORXKBEOFE7ZEL TH]
V-T2 DEI)TH D, Thbik., TRNETOREH
TEHERNATERLT -0V DEDELEDEBR>TNBEZ
ERDRBESLD, O ERL, =T 70X L.
the entire first scene of the final act serves no
useful purpose but to make occasion for Aaron’s
horrendous account of dire deeds already done.”
(IZEREBEORVOGEESEIZ., TTEITOAZERERK>
WTT —a/ZRALVWH R EEIHEE2E5EZEW)
BHEUAICIIBEDCHEEL TWHWRW) 18EEKETL
TW%, L2ALZOTY 7 YV ARRWITEL TW5BE L.
Thbb, ThETCOT—oVYOEZENL THEILR
2B EEEXLLK VAT AETEHTo»TWVWD EEZ
bhd, FE, Ve 7AETR, 7o/ B—EHOE
EREBRLE-AOBERLELTERLEZEWVWH T LET
BRECHEHIESE NS,

...] must talk of murders, rapes, and massacres,

Acts of black night, abominable deeds,

Complots of mischiefs, treason, villainies

Ruthful to hear yet piteously performed...
(V.1.63-66)
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BWHOHRE., REDLLWVWITH.
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Thbhdtdbbhz s 5BITOKAT,

‘acts” “‘complots” R ‘performed” E VW o B G PRIE
BAZICE->T, BLHDTT7—uyORERFELTOHE
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BENEBRESEOLNDZIOR. T—o0VOBERILD T
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— VT ARRANCENTET — 0V ODEER A FRARLER
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BE2ALAFADRETREREC T — 0y OER2H 252 %
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Ja— VT AR —F AT —aryrz2iahTe-sTW3
Va— VYT ART7T a0yl 2 —HALFELTNDS,
LPLZEORIZ, Y247 AL TREBRIEEZY =2 —¥
TAZEDLEDLIDTH S,

Let him(Aaron) receive no sust nance, fetter him

Till he be brought unto the empress’ face

For testimony of her foul proceedings.
(V.iii.6-8)

T—oVRBERAYEEZT. EPELZRDTTFEN

ZDOO5LEFEOEMMIICE EHL T

bOERDELRITHEAEESTET,

Ya—YTRE, FAFREE T RTOEELT —
nyREThEILEENTVWBRRZL22PDLT, 22T
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ThHd. TOZ LI -THEIRX, BATHL ZMBDT —
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DPUBEZD L RBEERBEHEINLTLEIDOTH S,
IDXO5KLT, BEIX. BOELR DL D THIZS
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Hi, FAFZART — oV OEERHMLRAVESICL
TWHDIR, YA ZAETOMEDOITRTH B, F ¥
Ty I DOEIXOWBFCBNTCL, Blo7—nricdh
725 “the Moor”" R B OBHEHOLEHEZL TWB B, Th
X, FAZRADT v ZRNEb~DEEDTH EITHT
ZLEL TR TWS “the Moor"~DEZEDF THT
W3, 19 Z0kdic., FAFZRBHEBT—a DES
MBEIO>EBR>TBY, FAFRBFENEZHM>THLH
HELTNWE, ZOFEL2EZT, Yo7 RETIX., ¥4
ZARLT—uryDEREEZONTRabLRNIS5KL. %
DR, ERMOEBRNEN) HEEZRHAL THEICHIZ
ST THWBE3DTHB. TOLH5CLT, YT RAET
X, TV REQPERATHDIZ 2L TICHELF
AF2ADOHER *° 2HECHEZEI>LTVWBHDREEHE
2bhd,

DT ERFMB/LTVWEIONR, KAMODE»HEID
BROETORBBETHD. 22 TY2A T AETIE., 7T —
OVDEBEEREIAZARML THALEN S EEEH
BB DREDIZ., E=ZH0oRLDr6 KEMEZMIT T
TCRToRZL2ETHIERIELTNWS, FALF R
DEEINBD>T2H & . ‘Rome’s young captain”(lo —
v OFEXIHREZE) )N IILIDELTHRNSERE 21 Vo
— VT AR - AREDLZEOEMEFEL TS, L
L. 22 TH¥YaA 27 AT, EieRELC IS, 7

248



—R VP EEORAATHLILEDERVDOTD S,

Then, gracious auditory, be it known to you
That Chiron and the damned Demetrius
Were they that murdered our emperor’s brother,
And they it were that ravished our sister,
For their fell faults our brothers were beheaded,
Our father’s tears despised, and basely cozened
0f that true hand that fought Rome’s quarrel out
And sent her enemies unto the grave,
(V.11i.95-102)
EC, ZZTRBHMERRS>TVWEIHEREA,
EFTFBEZLEV, IO ET 4 I—F YT AP
BEFROBNVIT—FTRZRLIEZDTH Y.,
EFNERELO9EEDEDOLRIL A 5T,
ZANDBEREOLDECRAZLORLBIZERIIRL L,
REebOoREORZIBEsHL, n—~vODITEHN
MEPENLEZVRALERICML ZRX0OF X
BLHEBTEELRbNTZDE,

BRBEE. AVEZ—TARLRIT 4 =TORERER
CAOWTRTFAI—FITRARI A 0y PREEYE -2
Sl F oWz ERZEL TS, AGHPET—urBLlz
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HEEFAEDOPHEERIEL TVWEIDOTH B, LAlC
. FAZART -0 OERPMOTICHALZ & B,
FALZADORETUCRERHZOLOTEZLR TV A,
SERI VA TAETRI—TAODEERF-TWS,
VY—HREF, - ARLBEEVEDORFERERNS,
ZFORXRPT vV ZZEDOERATHHZ E2HLIIC
LTw3,

. Behold the e¢hild,
0f this was Tamora delivered,
The issue of an irreligious Moor,
Chief architect and plotter of these woes,
(V.iii.118-121)
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— <X NEDERENRBEBNERTZEIZCE T, VA7
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FHhNRW, ELORERX., FAFZARFE—-TLEE
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Ten thousand worse than ever vet [ did
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Would I perform, if I might have my will.

If one good deed in all my life I did,

I do repent it from my very soul,
(V.iii,186-189)
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