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Without Contraries is no progression. Attraction and Repulsion,
Reason and Energy, Love and Hate, are necessary to Human ex-
istence.
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In futurity

I prophetic see,

That the earth from sleep,
(Grave the sentence deep)

Shall arise and seek
For her maker meek:
And the desart wild
Become a garden mild.
(‘The Little Girl Lost’, 1-8)
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In the southern clime,
Where the summers prime,
Never fades away;

Lovely Lyca lay.

Seven summers old

Lovely Lyca told.

She had wanderd long,

Hearing wild birds song.
(‘The Little Girl Lost’, 9-16)
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The kingly lion stood
And the virgin view’d,
Then he gambold round
O’er the hallowd ground;

Leopards, tygers play,
Round her as she lay;
While the lion old,
Bow’d his mane of gold.

And her bosom lick,
And upon her neck,
From his eyes of flame,
Ruby tears there came;

While the lioness,

Loos’d her slender dress,

And naked they convey’d

To caves the sleeping maid.
(“The Little Girl Lost’, 37-52)
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Sweet sleep come to me



Underneath this tree;
Do father, mother weep.—
Where can Lyca sleep.

Lost in desart wild
Is your little child,
How can Lyca sleep,
If her mother weep.

If her heart does ake,
Then let Lyca wake;
If my mother sleep,
Lyca shall not weep.

Frowning frowning night,
O’er this desart bright,
Let thy moon arise,
While I close my eyes.
(‘The Little Girl Lost’, 17-32)

CTWRHEICAONBDIE, Lyca DSk LBEBENITH S, ADEAL
OCYEABLLEVS), BREICELNIDDICRETTZ2O8LEH LVITA
%, Lyca BRTRTEROBER TS, BHTd, HACE > TOR(E
DHll (“desart bright”) DSHEEICIZRLS NE “desart wild” ICHZ 31cH
DIV E WS IR, AR E—HRNC Lyca BT 523 0ol
& XA, Lyca 2B L BB NEHATVE I EEZRL TV S,
MR A WL OB EB > TRFICP>TETVWEIEEADBRVTWV S
Lyca &, #o~0EEEL. HOWMERES K] ~0ofib ofgic LTRES
3, WEHBAZFOH TR, mEEICEDbRETVWES, ZOFIRERST
1BDBDTH B, (RERRIY, WEOBENRL I EE—FHIZITLIEVLD
PIEDVWTIEH & Tt 5,)



D&, BugnnBEhERA L, BcbicRESns L5743, BEig
38, Bis 288, ER3TEAZ o0 L oFHMRE. Wb
PFLELIEDTES Lyca OHOREEZ, bhbnRBED L S ICHE
T ENESH DD, Songs of Innocence @ ‘The Chimney Sweeper’ %
‘Holy Thursday’ icfidhTnd TKAL] OBKRICHIATRELFLE S,
& B Wid, ‘The Little Boy Lost’ ‘The Little Boy Found’ it W\ T, £
HEEND [XH] 2RO TREVVEFELOBOVFES LE UKL THE D
123, Lyca @0 ICbBWTHI LICHEMNOREETH 5, 7205, Songs
of Experience @ ‘The Chimney Sweeper’ % ‘The Little Vagabond’ T
BIHI 6 FE6DL5c, BEOHEDOWNAZHRINT 5120 DS LM
LEEEHEHEDOETLAENEVAEE, o LTEIVIDITIEEY, &L
A Lyca DT EERTVRSELLNEDIE, FHFLKAELAKLDLIC
MLICELIEADADR S DRI LELEVRDTH S, bard L, EFoh
rREDO—AE L THEEN, XEED» S OEEEZIRNS S, FHEICED
EBZBIEERDBD o1 FLDAZZADIERIHESITHB LS,

Lycald “Innocence” T b7 iFid “Experience” THEL, TDLH K
TIER A BT ANMHICH B E BB NEK, THIFE EIT, “Innocence”
& “Experience” &9 “Contrary” 7 _FIT X » TS N, “progres-
sion” 2R HMOETH B, MR EEREBZNTIC. HNOHEXT
ARpE & B L2, BEBEBREZFIESN TV ADT S LEALY
% “Innocence” & L. ZD &5 BATEEK > THOBRM & KENDARII
IVWKEhdhbbic, XEEEE, SR sh, THHEN-EHHE] T
B TBABDOOER] 2#FIc LT ¥ 4 E 4 v % “Experience” &9 573
5, [ROWE L] 2B ET oM EOREREER TS Lick-> T, @l
FEEFEIEHIEBAHALELIE LA 2RI, bhvbNid Lyca
DFEEEH B EWTE B WHEBENIC [RF] I8, EdE~JR2
BHEET, FPHEHLOVIRHITRETAIEBIIIIKH S, Lyca I, R
LTI DDENTWT “desart wild” LB SIEOWEHRHO TMEDOEE ] (“the



doors of perception”'®) AEEWVIEH. 5% “desart bright” ~#EZ
ELTVWADTHD, Wi b5, s, “Innocence” & “Experi-
ence” DIFXETHMIGL T A3, “EBFREHEEL. ME2EET 2 H
HEGEXARIN A ERNOEOD 2, HODHE%2 b > T/RLTWVS
DTH b,

Lyca O®%4%4->-0d 2MEBOMT 1. ‘The Little Girl FoundizB W
THLIEONTW S,

All the night in woe,
Lyca’s parents go:
Over vallies deep,
While the desarts weep.

Tired and woe-begone,
Hoarse with making moan:
Arm in arm seven days,
They trac’d the desart ways.

Seven nights they sleep,
Among shadows deep:

And dream they see their child
Starv’d in desart wild.

Pale thro’ pathless ways

The fancied image strays,
Famish’d, weeping, weak

With hollow piteous shriek
(“The Little Girl Found’, 1-16)
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They look upon his eyes
Fill’d with deep surprise:
And wondering behold,
A spirit arm’d in gold.

On his head a crown
On his shoulders down,
Flow’d his golden hair.
Gone was all their care.
(‘The Little Girl Found’, 33-40)
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Then they followed,

Where the vision led:

And saw their sleeping child,
Among tygers wild.

To this day they dwell
In a lonely dell
Nor fear the wolvish howl,
Nor the lions growl.
(‘The Little Girl Found’, 45-52)
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