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The novelist is still a god, since he creates (and not even the
most aleatory avant-garde modern novel has managed to
extirpate its author completely); what has changed is that we are
no longer the gods of the Victorian image, omniscient and
decreeing ; but in the new. theological image, with freedom our

first principle, not authority. (86)
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(authority) <375 < THH] (freedom) TH 53, [HH] /NERENEA
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FTREV, COTEXIDIHBEICILZDIIE B ETH 5,
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TWb, WRHEROBEICHIc>T, Fr—VXheT7 50, EB60D [
%] (want) 2BALUBNELE VWS BECHEET 5,

My problem is simple—what Charles wants is clear? It is indeed.
But what the protagonist [Sarah] wants is not so clear; and I am
not at all sure where she is at the moment. Of course if these two
were two fragments 6f real life, instead of two figments of my
imagination, the issue to the dilemma is obvious: the one want

combats the other want, and fails or succeeds, as the actuality



may be. Fiction usually pretends to conform to the reality: the
writer puts the conflicting wants in the ring and then describes
the fight—but in fact fixes the fight, letting that want he himself
favours win. And we judge writers of fiction both by the skill
they show in fixing the fights (in other words, in persuading us
that they were not fixed) and by the kind of fighter they fix in
favour of: the good one, the tragic one, the evil one, the funny

one, and so on. (348)
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Mal (if 1 may add to your stock of useless knowledge) is an
Old English borrowing from Old Norwegian and was brought to

us by the Vikings. (182 -3 ; emphasis original)
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Yet this distance, all those abysses unbridged and then
unbridgeable by radio, television, cheap travel and the rest, was
not wholly bad. People knew less of each other, perhaps, but they
felt more free of each other, and so were more individual. The
entire world was not for them only a push or a switch away.
Strangers were strange, and sometimes with an exciting, beautiful
strangeness. It may be better for humanity that we should
communicate more and more. But I am a heretic, I think our
ancestors’ isolation was like the greater space they enjoyed : it can
only be envied. The world is only too literally too much with us

now. (115)
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[Charles said to Sarah] “You shant escape there. You may
reserve to yourself all the mystery you want. It shall remain
sacrosanct to me.”

“It is not you I fear. It is your love for me. I know only too

well that nothing remains sacrosanct there.” (387)
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