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Fiction is the worst form of connection.

—Maurice CONCHIS
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...and still, even then, 1 thought [my death] might accuse
everyone who had ever known me. It would validate all my
cynicism, it would prove all my solitary selfishness; it would
stand, and be remembered, as a final dark victory. (62; ellipsis

added)
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“This experience. It's like being halfway through a book. I
can’t just throw it in the dustbin.

‘So you throw me instead. (278)
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She did not know it, but it was at first for me an intensely
literary moment. I could place it exactly: England’s Helicon. 1
had forgotten that there are metaphors and metaphors, and that
the greatest lyrics are very rarely anything but direct and
unmetaphorical. Suddenly she was such a poem and I felt a
passionate wave of desire for her. It was...because | was seeing
through all the ugly, the unpoetic accretion of modern life to the
naked real self of her...Eve glimpsed again through ten

thousand generations. (274 ; ellipses added)
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The fear I felt was the same old fear; not of the appearance,
but of the reason behind the appearance. It was not the mask [

was afraid of, because in our century we are too inured by science



fiction and too sure of science reality ever to be terrified of the
supernatural again; but of what lay behind the mask. The
eternal source of all fear, all horror, all real evil, man himself.

(507 -8)
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What was I after all? Near enough what Conchis had had me
told : nothing but the net sum of countless wrong turnings.... but
all my life I had tried turn life into fiction, to hold reality away ;
always I had acted as if a third person was watching and
listening and giving me marks for good or bad behaviour—a god
like novelist, to whom I turned....This leechlike variation of
superego I had created myself, fostered myself, and because of it I

had always been incapable of acting freely....

I sat by the shore and waited for the dawn to rise on the grey

sea.

Intolerably alone. (549 ; ellipses added)
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But only she could give me...I couldn’t call it love, because I saw
it as something experimental, depending, even before the
experiment proper began, on factors like the degree of her
contrition, the fullness of her confession, the extent to which she
could convince me that she still loved me; that her love caused

her betrayal. (644)
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I thought, I will get her on a bed and 1 will ram her. I will ram
her and ram her, the cat will fall and fall, till she is full of me,
possessed by me.  And 1 thought, Christ help her if she tries to
shield herself with the accursed wall of rubber. If she tries to put
anything between my vengeance and her punishment. Christ

help her. (OV, 568)
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‘l understand that word now, Alison. Your word.’ Still she
waited, face hidden in her hands, like someone being told of a
tragic loss. ‘You can’t hate someone who's really on his knees.
Who'll never be more than half a human being without you.

(667)
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