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Why a story at all — not that it was a bad story, or untrue, or that

it debased anything. Why not, simply, the truth? (77)
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bo

I came upstairs from the scene between Tommy and Molly and
instantly began to turn it into fiction — must be an evasion. Why
not write down, simply, what happened between Molly and her
son today? Why do I never write down, simply, what happens?
Why don’t I keep a diary? Obviously, my changing everything
into fiction is simply a means of concealing something from

myself. (211)
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So all that is a failure too. The blue notebook, which I had
expected to be the most truthful of the notebooks, is worse than
any of them. I expected a terse record of facts to present some
sort of a pattern when I read it over, but this sort of record is as
false as the account of what happened on 15th September, 1954,
which I read now embarrassed because of its emotionalism and
because of its assumption that if I wrote ‘at nine—thirty I went to
the lavatory to shit and at two to pee and at four I sweated’, this

would be more real than if [ simply wrote what I thought. (412)
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‘But Anna, you saw those people there, didn't you? You saw what
I saw? They spoke those words, didn't they? I only filmed what
was there.” I did not know what to say, for I realized that he was

right, that what I ‘remembered’ was probably untrue. (462)
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there were always two personalities in me, the ‘communist’ Anna,
and Anna judged the communist all the time. And vice-versa.

(82)
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You aren’t even honest enough to let yourself be what you are—
everything’s divided off and split up. ... You take care to divide
yourself up into compartments. If things are a chaos, then that’s

what they are. (247)

FrlO/NRRESEUC XS B TH S L ER LIV, TO/NRT
B DD TFBENIRSBEMEST B EBLLRENTV S TRV
Do BHTHEELAZTANLE, THREBD/ — T » 7 TTHIC
REDFONZFEETH D, ‘symbolic order [T 2V EEZ &

Do



v

D/ -+ 7 v I BZOERIPSIE > T ITAYIAERY I -
7T~ v EDBEFEEDH S > TELATVE, HiZW 2D ABERLHA
L AT, BENTFRIE, LT WS, BE2EL T e oR{LEHRYD
o7 v RFEOFEKICbEILL TV E, Z ORI A D v 7 OBENR X &
No, COFBRIBALL DI —HTELL DD, LI TAVY =Y T
DETPHEOBRLB L LERLEINT T2 LBV EREZ S (523-4),
W37 FicENERE L. ‘a new state of being, one foreign to me’
(532) IKH->TWKs THRY INVOFERER LD AWML, RBETT
WA ED, 2FDRTEIORAEEHT 5,

I thought, Well, so he’s back is he. ... Sick Anna was back. I, I, I,
like a machine—gun ejaculation regularly. I was listening and not
listening, as if to a speech I had written someone else was
delivering. Yes, that was me, that was everyone, the I. 1. ‘I. I

am. I am going to. I won't be. 1shall. I want. 1. (545)
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sometimes when people ‘crack up’ it is a way of self-healing, of

the inner self’s dismissing false dichotomies and divisions. (8)
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People like Anna and Molly and that lot, they’re not just one
thing, but several things. And you know they could change and
be something different. 1 don’t mean their characters would
change, but they haven’t set into a mould. You know if
something happened in the world, or there was a change of some
kind, a revolution or something [...] they’d be something different
if they had to be. But you'll never be different, father. You'll
always have to live the way you do now. Well [ don't want that

for myself. (52)
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Unity, integrity, self—consistency, she implies, are not privileged,
as they are in traditional therapy and indeed in traditional
Western theories of personality. To be whole by societal
standards is not to have resisted fragmentation but to have been

reduced to be a single fragment.!®
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The center of the text is everywhere and nowhere: the ur-
narrative perpetually eludes our grasp, just as the patriarchal
fantasy of wholeness and self—presence proves unattainable in the

postmodern frame of Lessing’s paradoxical feminist program.'?
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