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) BY »—V=T eI T7DT7 47 vavikBIFERVDEODDEENKE
FT-—7THO, INEThRA R - HEELOTHS N TS/, T &,
[Aitfcod | EdFRan s [4HE~D (To the Lighthouse) Bt %o
9V DRRATEDRIC VLTI, D8] DEHELEA 2 VPERICE SV
Ty HBVIET7 = 3 =X & AFMOITHR E QBRSNS 3 TIZEHW T
DWRALSNTVELY —H, R (K] PEBLEF—-T7THLILTO
WER/INGE. 9 —F 5 4 b (“The Searchlight”) 3, Jean Guiguet % 5%
LT HOMFFRSIT X > THIEL S AE DN, BEALHEALNTIR
M ot2.? HEIT ] W. Graham % Judith Raiskin itk - T, #0138
bk AERBEORBMSHENONTVWARICEEEE,Y LrLiEss, 20
O OHED S ED0ED>TH B Graham DF|/EN SIS R T &3,
COERDB D TP A R—VESLTDYa—b s va—bThTbhrhbb
TN THBERE L TOMBWI AN Z 2 1929 F 5 H S a#o 1941 4F
FTO, L2 0D Eicbbl - THEEROVELLERTHIEVS
TETHB, LEMW->T, COEREBET L, Ko, TOXEETH 3
LRSI T VI ERICBOWTAEHEERLTF—7Td D ] KESEY
TTZDIEREMMTT AT &R, ROWICERVNH B EBbN D, BEH, K
137 = 3 = R AP FEREE & O - 7 RFE OMETER 2 B4 5
DTRIEL, fFEHBO T v kA PHIEL SBEHINEZ IV T DEELTF
DI, HLETHT I A MR- iR AEZ RS2 5D TH 5,



Graham it L iE, [H—F 74 b KBTI 2EEOHVE, £DOV T Y
F4 -2l LBRI-TRELEI ETHEE, BREICESS LS
(“factual accuracies”) AR RTH 5 &V H—EHD AL OERBITH L.
740 vavIZPEUCBHNEERT2R/DOLDENIEATHL LS T
EAET/ETHIEIH > 1Y vk, BODKEE Julia Cameron DK
AT® D the Colonial Office D AT H & % Sir Henry Taylor SEIET
i TV ADEROS HRFICERH L, #0127 « 7 v a victk T RS
BLERCESTT 42V vORh#EEASTL, ZOHREL R, DE
Henry 35> T “Witton—-le-Wear” & W S K12 dH - 7z “an old square ivy-
covered border tower” (Graham, 382) THUTRESHAZAZB®BILTOL
ke dH, FEBLZROTVE D BIZ, HEREXOEH LIES < 320 ITHH
IR > TELHORMIRCRAL L T AZHE L, A% ARIBESE It
EBLI, LI BDTH B,V

AT, —RADOEE T OHREEZRDO LI B LI, 9
BROREZORAE, KB TRESBARLI Uiz 51T, 202 A%
B9 25 HE % HE L /D Henry EEEZZ Y, BHOFHSPOKTH B
tower ZTH L. % DE T the Colonial Office N&@U B~ & Jah
5. EVIBmEMIMA I, bEHh IR OMETS, HRBEOA ¥y
MO E BB E - TE R EMRTENSTH A S (EERS SIT,
YIREONBRI TR, ZOBEBONFCETFEMAI, TRLE, i
HZOEOFTH 5 Henry AADBEZD 2T A, LWHEEEL D, &
5VIREMOEY FLRA L CHRPIEHICHREEZE S /LD LTWD
. REENCE Mrs, Ivimey EWH, B4 EEROAMET 2 IFO H
L. ZOFEICOE T Henry DYREZEMT 5, LWIEEL-7DTH %,

COHLVEOFOBGIE->T, 77 A MEMb-> LEEBERND 5,



FRld, EDF Mrs. Ivimey DED DY Faxz—v v, THbL THE]
Thd, TNAEPEICHTE, BIE2OME — BZ S5 E—RABREE
B3 18 Al o [HREES 2R L7 Club T
%, Ivimey REAZPHL— )L — 7 Club TOYEDHK, /N3 =—ITH
T 250w TW3, U3 Graham i3, COHOERKI ZH T VT DHED
EYLERORDF LB s EHELTVWE, 20BAEZEBETLERDLS
278 %, £9° Mrs. Ivimey £V 5, #7E (V7 OEZKROD) L[EK
RICHEZZEBOFPELIELICE T, TEVPLDZOED DFITHERE L
TEIERAENP T B vwH T E, ZLT, BV FE Mrs. Ivimey %,
Z OWEED T AL Sir Henry Taylor 08 ETAI LT, MEDE - & b
SLaBkpmfshiz s &, TRIC, BIEEL 2 1 v OYFEDE
ERTBHIET, 2oOWAROHBIEMNEEIL L, A 4 Y OYREDA /37 h
DIEE 72 EWVHTETH B,

] Db 3 &Ik » THREOHRM LB & VS Graham O F
RICWEHIT ADDD, £ORHLE L THETFONIING 3 QI EnEF N
Bk s X5 B bas, £9°. Mrs. Ivimey &5 ORI YIEE 03
BNERIE L DICEETH S LTI, BRESE I >N THA, ED
FERBEOMIF vy TBEL BT &85, TORE, UIEEOA 32 b
BIRFEICELPN TV T &I b, TOYFTTICT7 47 Y3 VOREBLE
BEFTH - 1MFED, HHAERTHEOIHNOYEORERED 5 LD

W ERLIIEAI D, IRIT, YIREDED TN ZDEARNDTHRTH 505
EWVo T, HEREFNBERBIYRECKRUABZKE A D, HBEZHETE
EEIDIE. BLAEDDONHIKIEDL D> TVWEDTRENA I D 35
HiZoWTid, PPERORMMSE S, L0WHDH, Y73 T &N R
gAML TR, £ x v &4 “Poetry, Fiction and Future” (1927) »
SEMERIND EBD,. WhW 3B Paterian aesthetics lcBiF 5 & 5 75N
PHR—EL D SABEABECF + v TERIFCERIICH 0 5TH 5,0 i
INTBROT S EEABNICERET 3 2BV TVwiiATH 5,




UL LS INKET TR, BREOSRA TS TE 2L RS VE L,
L2 Graham EHELERS N TOLBEEEASIE-TRVE LD
D, BERIICHREN/F 7 A BV THERED L S IKliEL T 3
DEVHIEEDVTEHTDREEEZLTVRVDTH 5,

TRV o720, BREORIZE KRB SN EVSDh, DI
LTEBICTF 7 X2 OSFICABRIC, T OEROREDOED FOHEE >
THEHBICANTB LT 3, BEBAELZE VS T LR, MUK, RO
BOFLOIFEENELLEV) T EEEKRT S, [H—F 54 b] BT
LHRDED Fid, WHW B a third—person narrator THBM, 75w 7
BRYEEC BT 2 L) RERDEVFTEHR Y, TORKLSZTRE LA,
Joseph Conrad @ “Heart of Darkness” iZ8i) 3 & 98— AFROBRDE
FIflE > TW3B, Conrad OHDEE YD FAHS Marlow DEEDRNAFIC W TH]
SRRk S, YT DORDFEDF S Mrs. Ivimey DFEDORERIC >V T
oK EMDOLATHD, Lizh-T, Hzdhd Mrs. Ivimey OEicE
T 5 Club DEBRD O ED DX > TH B, L L Z7., Conrad DD
FBOFOLIC T EZEEZDITHORTNREERGE -2 RATH B8
WA, wH RO ZOFOFRILHMOREEET AEEEELOTIR
ROpLERIEONTLE S, TOEOFIRVDIE., fEROFICADIAA
THEPAPCE D 3% L, fEREREZ Uh B2 EEEGTRE VA, 2D
LIOBTELEGHICBE DD, YN, BRNIcF 7 2 b2 RTLELL,

Mrs. Ivimey OPJEEIZ. [ —F 54 b] OFHEILOBEVWEIATHEE
5o Thid, Club DAL DRIOHES N B DERDEOED L & LT
SN B, Mrs. Ivimey ERPFE > 728, ROLHIKFELIED B, DLEL
BEWEIHLTAB T LT B,



‘[...] He [my great-grandfather] must have been a beautiful boy.
But queer ... That was only natural—seeing how they lived. The
name was Comber. They’d come down in the world. They'd been
gentlefolk ; they'd owned land up in Yorkshire. But when he was
a boy only the tower was left. The house was nothing but a little
farmhouse, standing in the middle of the fields. We broke in about
ten years ago. We had to leave the car and walk across the fields.
There isn’'t any road to the house. It stands all alone, the grass
grows right up to the gate ... there were chickens pecking about,
running in and out of the rooms. All gone to rack and ruin. I
remember a stone fell from the tower suddenly. She paused.
‘There they lived, she went on, ‘the old man, the woman and the
boy. She wasn’t his wife, or the boy’s mother. She was just a farm
hand, a girl the old man had taken to live with him when his wife
died. [...] But I remember a coat of arms over the door; and
books, old books, gone mouldy. He taught himself all he knew
from his books. He read and read, he told me, old books, books
with maps hanging out from the pages. He dragged them up to
the top of the tower—the rope’s still there and the broken steps.
There’s a chair still in the window swinging open, and the panes
broken, and a view for miles and miles across the moors.’

She paused as if she were up in the tower looking from the

window that swung open. (269 -70)7

E) OEBBICOVWTE TR T &iF, Mrs. Ivimey 2572720 & D DR
BOTREBL, EHOEADLSE-TWVLELLVWEVWSITETH B, TD
Ny = VTR 3 DDHENELET b, OEORPEREERLIEBEOFLL
TOHM. 2281 10 FfIc, SHEXHADERRICGE D LB Eiinr



OfE. 3oHREHEXRBSGODFRROERTH 5, Th o OBESIIEE
KRBT AL, EORRPSESNTVEOR, BE L THBILEHL I
%, 1tz & ZE, Mrs. Ivimey 78 “He must have been a beautiful boy” &
Yo g & &, Mrs. Ivimey BBBREZFHR L 2BV F L L TORATES-T
WERZERHMTH B, CORBREDEYF VY RAPL2-3{TFDE Y F
v A, “But when he was a boy only the tower was left.” £ TfN %,
Ll ZOWRICES —X. “The house was nothing but a little
farmhouse [...]." BV T, HARPPERICIE 2, BEES, i
ZHLEIOEDE v 7 v A bR 5N “he” $ “they” & W - i RE&FDIK
FEL, Lich-> TEABRBHEEAD» SFESN TV 3 Dh— AR SEEL
LEBONTVIOPHOBVPLTHDE, THHE, TO—XDHEMAIRZTN
FTOHSEMREL TR ELFVEAIL, /o, k03 >HOBA, DE
HRROGHXDOBERNEBITLTVE LT WELDTH D, OBEERIEE
HIZZ %Ik v 7 v &, “We broke in about ten years ago.” T3 ¢
2 >HOMR, 105770 Mrs. Ivimey OfRRIcl- TR LN B, 2L
T. “There isn’t any road to the house” ICE - Tlt., 4TIz, EFDHEE
ELoTVROPERT BT LIAHLIB D, BENES, 2l iid¥MWo
FEREE R AREFAVBRI TV RN D TR L, BEEL SHEEAOEH O
BITBRONEDHLTH B, TOLIIT, TD/¥y £— Y IFFED OEAHR
BETHADBPZIC, MO THIEBHREEZ 5,

Graham {3, Mrs. Ivimey OFED 847 L TV B BHEZ, B F05E
KREINIATH B EHHAL TV, LA LEA S, Mrs. Ivimey DED 13
TRZELC TR ZORAPENE VTV AT TRE L, tE il —
INRBICEBRBE I ETHBH Mrs. Ivimey QRS IZHIEE DL
o T, PEBROGHXOERET LD EBEREDLENEDTH S, LE
BoT, BOPIOHEATARETHAHHIO - D E I AItH 5 EHE
fHl&Eh s,

T [4H—F 354+ ©OFHE. Mrs. Ivimey OIS E 2RO ERT




WKHERTTA LD, 221213 Club OBYAI 0 AL REBHEE IR TL
%5, CEWWHZERTIK DI, PR F) REEOY—F 74 A &R
SLHTHTTH %,

After pausing to prod some suspected spot, the light wheeled, like
the wings of a windmill, or again like the antennae of some
prodigious insect and revealed here a cadaverous stone front;

here a chestnut tree [...]. (269)

D&Y —=F 54 M, —sAZBEOS UL ZK -7, &0
IEEEROBELTOD I LD D,

I THH—FE, D Mrs. Ivimey ODED A2IRDE->THB I LT B,
HRE bRz S, Mrs. Ivimey OED 3 EFId- 20 & LS, 508
T TNBKEICHERICE > TOL, VBB ZO TV S, £ LTS
SIZHEHTNEX T &1, FOBEBRX I Mrs. Ivimey 80 - 72 AZE D A {K1E
LT (“She paused.”) HUEDIG® 21F, —EMIcEEEhsE 0w L
THb, BHRKRDEIICHHEN B, “There they lived, [...] the old
man, the woman and the boy. [...]" Z ZiIC3¥EZEOHMBICKE S, EE
RABBRLUICEDFELLTDOE-ED ELAHSAPEEL TS, L L,
XD pause IED KON T, £ OFRAIGF FIREEIC AL 5,

He dragged them [old books] up to the top of the tower—the
rope’s still there and the broken steps. There’s a chair still in the
window with the bottom fallen out; and the window swinging
open, and the panes broken, and a view for miles and miles across

the moors. (270 ; italics mine)

7y ¥ 2 OROEREV 10y 3200HADI B, SN LFESATY
DM EIE (“still) o—TREXHD, BENRHBEVHIDE, Mrs.
Ivimey OB ETOMBTH A 0, Fh &b 0ERICEES NI



EBHIC LIEREA I 350 IdENE0 b3 EhEI, DESHICL
HEBONFTHAI P, TOHIRIEZEI 20 yDED “the window”, “the
panes’, “a view” VWA EZHDOEIICL > TESICHBONBE, Thbld
HicH b bEBEORNPTHEL Lo L > BYGEEBEEHBIE ¥, 221
3ODEBBMEINBZIDTH 5,

VB SHRlIEN S &3, Mrs. Ivimey DEDREIRSLH—F 54 k
DHEFEZE—HLTVWEL LWVWEWS T ETH S, 75, Mrs. Ivimey B
BRFCERLALOVERLED LAV DD, BEXEEZ B ROMRICE
F29—F 74 POBERBE X ICEBELZT>OE->TVWEEELLND
DTHb, H—F 74 Fid. VHLIIIEEY V7 D, main narrative Z2#fF
THAEREBETHHLEEZLLD, TlE, T WD ONIFEHEOERERLED &
HBHDIES DD,

James Phelan i3, The Waves 23%t# %= % OYREHRICT | ZAATHL
BRIV LIRED BT, IROXHIZBRTWVW5,P The Waves
@ 6 AD soliloquists ¥ Z W21 ®D EDIEADEH TSV &> DEE LG
EHEFST 2 &ML, UED OBV SBIOYEBL AL “at random”
I “jump” 9 5, D “jump” 3. WX FE S soliloquists 1T W TR
ETTOEGFT5HDDEBEORTTHY, 2595 Lk TEEIR
ERICAUEEAEABZ S L LTVEOTH D, ZOHMAR [V —F 54
P DEDEFICZ > DETRHEZIENTEEZITHD, 2F 0,
main narrative DHIERED 1. 77 X b ~DFHE D engagement g3
I ThrsLEZ NG, £ LTEE R, EOBROB M ICHEHKRT
EOTHIBLLEENE I EEZBELTVWEDTH 5,

I

% 9 L7z discursive IEED OF, Mrs. Ivimey 3 LIKiFIcikD & 5
ICE 9, “But we couldnt [...] find the telescope” €270). I ® “the



telescope” 2 Z T THID TER SN, TN ThhSEIATAWEEICL - T
ESVHSEWREROPEWVS &R, IORFETIEED FO Mrs. Ivimey
LA LEOTETH L, LEN-> THBERZOHOFHRE & SICHA
55T LB, VWolcly, TOFEREBEIZF LRI -TOERIE W
BOERELEDOLSBRLTVWEDIS S b

U BPESRICET . Mrs. Ivimey 3621 T, “the telescope” & ik, H
SOEHEHHPDFERRICEEE, BoEh SBEZBE T 58I T EE
WO LR EHAT B, £ O E R, BOEDFLS, BEY—F 54+ D
BRI OWVWTRO LI ICE T L5D%EHE <, “And the searchlight seemed
brighter, sweeping across the sky, pausing here and there to stare at
the stars.” (270) ROBERI. Mrs. Ivimey 250 &3 3R IE. bbb
FOYRED/MEEL EBIKEZROHTVEMD LS WEEAE S, BROZ
DEEIL Club OB S A B DF —— ‘Right you are. Friday.
L > TIIHAKE DKM, Mrs. Ivimey 723 3HIANTH 5,
Mrs. Ivimey 3Z DEFEEIFTASLO EEDIRL (“she murmured”), &7
b EICED OF RO RBLAL DX ) ICHUYREERD 2D TH
o TDFEDIEHIFPED LS CHEMOBROMERNEC bOTEE L,
WEO—H, GHLDODERFRO, HIRAGSHRESE - b 5 —HIZW
RSN TWVB,

2% 0, Mrs. Ivimey @ mind’'s eye 3ENETH—F 54 +DT F 5 v
FABFEIEILL TV, ¥ —F 54 FHBEERO LHLTIEE -
roBEfd, DESTOTOEEBEORE & —H L, &R, Mrs. Ivimey &
TFLREYVOBREEZELOTH B, £NiE, Mrs. Ivimey 238 » ORI AE =
NT, BECHSDEDICERIBLIED - EE2RLTWS, Mrs. Ivimey @
BEAS D BSEALD D13, Mrs. Ivimey AWVDERAOBHL LELT 205 TH
%, COBF, EREEP VTV LDRDETH 5 LREIFFIC, Mrs. Ivimey H
HTbd b,

HEEEFEOTODECHIHEC > HkER T DB ERD LS 1T




15, BZHRDTCOIAER, 55H HiERV -V EDLSICAAZD
pEROERE, EEESM EANEMT 7, £ TOER—H OB H A
TORTAHBL, HREIYCTEERFL L, EVIKE->TEDOEHI~NE
MDFEWI, ZIRF-> T QREon, HEDOEENREZRLETH - 12,
COHFEAZRENICRA A5, 2R ED SUBITDEORAND
A=vz—vav, U~OHEDEZEKT L VA LS, T LTEELIL
. DESEEELAL TEEEHE L WAL %D inner perspective
M, BEOHSOEEGR — o L — LMKz - tRKRkOES
DEGHR — NROEDVWEIEF —— LIAWidNbL0ITETH S,
FRNRERIC, T OB/DAE & inner perspective 3 H L T W 3 Mrs.
Ivimey OEHRSGEIL 2 2DEFHEZREAE LW T EEZE KT S5, DT
L3, Mrs. Ivimey 725, & 230 Fo@HERQICEILL (“she thrust
something from her—the telescope presumably”). T 725 2B IESHR
DEREEEICIEA S GHREEE LT 5 (“Mrs. Ivimey opened her arms
and closed them as if she were kissing someone”) &Wo7cB&ICEKX
N5,

IDEEDSFROFEE A SBIE. Ledd-> T, EDF Mrs. Ivimey 252
DAL T selves AT 2B & L TSR (RUHHE) Ot L
5T EiclsB, z OB, MAZORED ik > 7% —F 74 45 Mrs,
Ivimey ®#% —— herself — %5 LT & W, IEEICHER TE%E
G k- TS a5,

A shaft of light fell upon Mrs Ivimey as if someone had focused

the lens of a telescope upon her. (It was the air force, looking for

enemy air craft.) (272)

CDEHIB—EDA vy b HBEDR, 25F b, T EABS LHL
7o —F 54 b Mrs. Ivimey KF VX2 —7OLEL - HFA BRI H,
Mrs. Ivimey #8E D IC/RTHI BB EMBITNIER IV Z B L1 dDTH



%o DEDIITHEER. ¥—F 734 +E 0S| BIERICEYEZRS LT
tEL FLRI-TEVS —RAERPICES LHIEANEREEE ST
& T, main narrative ODFED OETETIAIBEELTVWEDTH 5,
DVWTIRED &, T, iFOBEEICE T 2EESHEM (“moments”)
DRV RETFEZH U ENOE S L VI HERROTY V7
HWTHDLEVALS, [ABOEADRERICIO L>OLED /Y5 — v HIE
ENTVT, BABZNEBLTHVIRES > TWVWE] &0 Did early
modernism IZHBORABTH L, £ IHh 5y v 7 3B O AYFHED
FHEe, BEMESE Z AD “my tunnelling process” (Diary 2 : 272) %S
HLEDTH -t TNR TEDDO* ¥ 527 5 —DHHRITEL V caves %
WOEATH->TEHFDcaves ZHWICEBT B | Diary 2 :263) EWHH oD
Thbd, 284 WRFHI, ¥ —F 74 PBFHEICH - TRHET S
(“[...] suddenly the light struck straight at the balcony, and for a
second a bright disc shone—perhaps it was a mirror in a lady’s hand-
bag”) EWH v —rhHot, U2 Nd Mrs. Ivimey 25¥5E A2 B O H
TEoDTIKB b FTHED, £575EIDORDOKHIE, HlELO
WNEEHEEZFRINCEL TV REE I TENTEZ b LA,

v

E AT, BIETHMAN I, Mrs. Ivimey ODEMSFEICE - TESZA 6N B &
WAy =ik, BRY—F 54 FBFEOFICY - EVWIFEEDANI, 1
COBIDC EEFZFICRLERZVWEAS I, BEOLLH-KIBEVHah
B0, AEy b 34 MPRIOBEEEOBREICKLDL, ELILAVTHA
Yo FIHOBAE. TOEROBHELET I “play” LW IHEMSREHEN B,
8% b, Mrs. Ivimey OB IZBINIEE 2 & TORR>M X & LT Club
DX vN— B ENIZDOTHD. TUBRb - K, A =5l Ik
SCIEE BEINELERIT B EICEEDTH B, —F. Mrs. Ivimey OYJEE



BEIE ZEBZRO LS ILBbN S, L LKA S, Mrs. Ivimey 235D
hic’s 3 2 B DERROGHER EE—LL. bich b8 L TEEEEZR
ZEEREFDADLICHRE 1B TR, 2 Ey 54 P EYTONAEE,
EWVSA A VR UDIHRICIOEKED Mrs.  Ivimey 4 TiRE 2D TRE
WA D I,

Tl FOA A VDERT A ELELRBV SV EDKIRILETHA I D
Mrs. Ivimey D ki [RE v bS4+] BEELZEVWHTEEF, Mrs.
Ivimey 25 b DOEEAREbR 2, THhidb &, BOBEEMER L
OEEEE B L ST, Mrs. Ivimey D FE D O HE DO HAMIZ H > T Mrs.
Ivimey #BNDOFF v 57 9 —& LTHRSIEE—THbLE, fEETDH 5,
DT &G fEENC I TERFLRBOOBMEELTVREVI LR
KLIEWEAI D, 29 THAETHIE, TNRERNICRIED &K D KEIE
THAIDe ARy b T4 ] BESIEIT SNIERO Mrs. Ivimey DFE
DEFRTHES, Mrs. Ivimey OFERIE, DEVSEHFTHELFLD S
B, ZDIEDRPDEORRDER LW TEBbhotch, ThELV -
WHBDIESREI D h, & Mrs. Ivimey Wiz 5 &9 5,

She [Mrs. Ivimey] turned to look for her cloak. It was on a chair
behind her.

‘But tell us—what about the other man, the man who came
round the corner? they asked.

‘That man? That man,’ Mrs. Ivimey murmured, stooping to
fumble with her cloak, (the searchlight had left the balcony) , ‘he,
1 suppose, vanished.

‘The light, she added, gathering her things about her, ‘only
falls here and there.’ (272)

ZDEHIT Mrs. Ivimey DEDDIFERIZT - DEBEDTLEV, BHLTT
FRRBOEKAEELEETICEDLIDTH B, TDI EH DS, TN 75



ZHWE LT Mrs. Ivimey IZ [ ARy M S4 ] Y THELBHEREN S,
ZhiE, INETEROED OREHE2EETCEIASDOF ¥ 77 5 — %5
DOEBPORBERDEVITETRIEVES I, 29352 &KL -T,
A YOMBEORREFREBELLIELTVBEDTERELS D Mo

EORUDEFIC L > TGN T Kb FHOBE. TEKR—R. «
PILIEPNE LI CEDONDE, 2FDIHNWITETH B, DEMNEHEL
1RO BEHDIE D BWOEORRDETH -5 5. ZOHFOEIITR
DMEHBORTH -1 EEAOND, THRbL, DENSERFOLH T H I
LOAFBORE, DEPBOHIERDY 4 V2 v THD, TDT 4 Vs
v EFBLBRE. DEOLH ST ORORBEZ . LW DI TH S,
FHBANE., HRAEZICOLTHLDL S Mrs. Ivimey ODEIE ‘he, 1
suppose, vanished. d U2 I FRFICHELEL RO TR VL E WV G
LT B, LHLIITSE, COBHEDHLES 250 EDOEKICHES
BIIBIEFEOSIBEZB0, TH8bL, £JIIEPIED Mrs. Ivimey b35E
HREKR-T, EVHLEOBERBAD SN TV VDT WA, “he
vanished” 123, [H4 (Mrs. Ivimey) OWKEN»SZOYEENHA ]
— 5N EEESDHDEBV] VLI B LDOERLLTVDOTIR
BOWEA I, VDT ETHD, TOLIIT, BERICE >TOHIE, 5
HUTIRTZ S TRIB W N -0k E L THREORICIL B REL ST &
LI8%, YREICHB T 2 HOIEKD, #RD & I AYRERIKDRE % FH
CRER-TVEIEICBVEL L X fFEOIORERIBIBECEML
. COPREIC X > TEEVWHVWE LTV RZE —HD)V T )74 —%
YIREIC & » THBINRT T & — PHRFERE I F LD AREBVLDT
RV, EVWIEL X ZIEhE B,

Wo 72 WIEE, fEERYIEEDORARIC, COEIHhITHIHWARESEL
LERIEEZHL TV S D0, WEEORAKEERICT L0 T LT, BithE
EAHBETHOIDh, FNEPESLHICT B0, BRI E VI Db,
TINVIXFRLBOTEDLSBEREVERTTOLIOL, LVWHTEEB



BEPLIKRATAHB I LT B,

[$£5 X | (“oscillation,” “vacillation”) @E 9 V7 DEFIIBIF RV ED
DF-—T—FTHb, 2bE b, NHDOY v Y VICBF B IV T DR ITE
2FANVDERE, TEDVTYV T+ —&id, B-FDEEULAIELIFTE
THEETRRBE SN I LOBVHBROFIRICIZH 5] LLSEI, D,
INRFOHFEIZOHBEEZHSOEETS » THEFIEBOEITILLEL
IFEREICEZAONILSDTH »1.” COFFICHSBHWNEEKT 57
BTy v 7 BYESICH Wz narrative technique A3, ARk & [ERHCEES 3
X O EHERE. WbHbWw % “deconstructive aporia” TH 5, % D technique 13
HEZE L ~N)Ud 5 narrative 2EROEBIC WL E T, YV TEROVWIZ A &
TAICRZIONE, & Zid Makiko Minow-Pinkney &, %@ The
Waves 0T, 6 A®D soliloquists @ & ., Bernard @ EF AW
Lo WAL BHAOXEKICER L, £nl@ v v 7 BEMBIEKRT S
—— % LT %/ Bernard HEMER & UTHE, fERCEZ S & L
1< &b The Waves DS TIIEBEFTICHKD - 72— “the truth of
life" DF A7 Z Db DR EFH L TVB,Y Fhoy FEFICHFMTHNAY P
F W E LTt The Waves DB DEZTE—IT. “The waves broke on
the shore” (211) 25, AD ¥ 4 b VEEGL T & T, (EMEROER L B4
FRIE LRL Y3, EVokL BT BB OND,

TDT EMS Mrs. Ivimey OYREM, KT -ZD & LIERE I
VWOPEWITEEHET L, LFOXIICE D, PR, BZOKES
PIERHR LILEBOROTH S, L LRICZND Mrs. Ivimey iZid -
EDEFEONTVREETAR — LEAE, TdOFBRUo>BIERRODE
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