Thomas Pynchon @ Vineland 123 %
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BESERI T IAN— P EERL. =y 24 FO/NHUADXEGHE D
=750 Thomas Pynchon 12Bd 3 2000 FELHIEEO /D250 = 2 — RIT,
7 = A% The Simpsons ~DOFEOHEE (2004 £ 1 H iS4 8100 388
. Pynchon &EhN 7 5 h — RAF - AWE L TEE). Penguin
Wt George Orwell @ Nineteen Eighty—Four OV ICHEBE W FHXH
BAONIZENHD, EKTARO TVEMEEEHLASF S0 cn
DOMAGLEIE. BOIBTH 1984FEDL -4 VBHERN., BUEA 74 TIT
XEEEND T A ) N RO IO IUESR Vineland* & BV S & 5,

CDOFEXDBEINBEIN S, Vineland ~DF 4 A b ETXFEOHHME
E 5 NE Orwell D/NERDREZEITIEHM S N T X7, M. Keith Booker 238
TVBESEY I FL VI FERRELERICHPOZENLT V2 -V s
LUk, TV ORI E Hector AT TV MIEHTE O B R 0 R
Ik - THhfra Nz & 2L % “As if the Tube were suddenly to stop
showing pictures and instead announce, ‘From now on, 'm watching
you” (340) EWVIHEEITASH, bHAAINE Orwell D/NRICEET 5
IR AT 5 TV, telescreen &, MHEDORR Yy —cEhr Nz X0 —
7 “BIG BROTHER IS WATCHING YOU” (3) ##fH&x 4 3,

12783 Vineland THih 4 3 1984 Fiz i3, 21 0 B Tld/NE D CCD
HAFZELTVWBEIARKBEINTOVREMRD 2 53T, &
FoBIP I DB E T ORBEHEOTICE AERPRD DS STV
EFREBE L0, Tld Hector %4813, Bi72 2 Orwell D{EGH~ND 7



Da—Ya VICEZZOWDILEA DI,

Z 72fFR© Hector &[E#EIC TV &EE/SRIfRICH 5 Dt Thanatoid &
FEE 3 TVHEBBEO Y v ERLBIEA S, M5 EBEICSZT IEE I
TANERBEEZEFBMETH 2 LA, BEX T 7ORFICE -
REBERAOHBE TS & 5, %5 OMEBKETH 5 N V<G IEAN Takeshi
Fumimota i TV 8L OBBR A2 VEWIC Lo EEZ 50 (218).
5@ “like death, only different” (170) & W HIREE, B LU TEEEAY
DHEERT B T & DOF O IMARBERIRFIARER & B X 70 TICEBARA D B2 DA
S, KimTld—RERARIE NS oL, HKIClERIcHHd 2 5D
TR Fh3 TEGEEERSL] OFF -7 LEESETERET 5,

Vineland DRZ$59 570 v b 0T, BEERI bOO—DRBEAL ¥
I v 7 OER, 60 RO 0¥ v ¥V AR TOERBFEE. EARDLE
Prairie OREE g 4 1) 5 &£ 24 fps D—E Td % Frenesi Gates Ay
KW b DTH b0 WRIREEIEDF v VXA THERILLI I =EFR,
“The People’s Republic of Rock and Roll” (209, PIt% PR® &) DR
DIz, BATHH 2ETMEE Brock Vond OFIc & » TIHERITH 54
DOEIEIINART. “Political Re-Education Program, or PREP” (268) T
HhEONTLE S, HLOEETH 5 LEEDL & 24 fps DEEF,
Frenesi #&E T 272910, b & b EEFHOBERM & L T@BEas N
PREP i@ U 2 Ak OV OBINER 7 U — U = A % 4 SREXENEE TR T 2 23,
EERRIC RO BB E = 2 A Y P SRBINTLEDEFRET 5,

Every hundred feet or so, just off the shoulder, was a slender pole
holding a medallion about the size of a party-size pizza, with a

face on it, not something generalized to represent, say, the



Ordinary American, but a particular human face .... (251)

HBE=2 AV NDEITIE. FDOEIT “American Martyr in the Crusade
Against Communism” (251) D& DTH B I & EHOYESELN TV S
TEH. TNSET AN OEENTHIEE L E2LETHDTHB L
WA TXA, INSDOEEE R 5 43—/ 5 % “astrangely personal
expression, as if just about to speak” (251) AEANTRODL72TT
154 BOIMAICLLT O & 5 gt g Bl Az nTw 5,

As they [DL and her comrades] discovered when they got
moving and one by one new stone—colored medallions appeared
through the rain, in their headlight beams, each of these folks’
images had given eyes designed to follow whoever was driving
past, so the Nomad [their car]’s progress was observed, perhaps

appraised, by silent miles of oversize faces .... (252)

:@B@Bmma@ékﬁﬁzﬁ—®5\%Mewswmm]mmWyw
about when you move” (3) 2k HEVWAT 2 H] ZEMH DR
EREZICL WV, FOEIBEBICIS W KEBENBARESZ 5 &
E OEDICEERT 2L VHOFROENEFFELTWEN S, BESHH
2772 DR T JEEEIC TR v — A RE L CEIT T AHEDME &
HEAZZTHIL, BOEEAZ3 2 ba =L L TOBEDIEAD, 00V 7203
HFEDT7Y) =9 24 DEHEEIT. THOVFORAALR RO E =2 2 v
FERBLIZOA? EOLF LA TE SERICRZRICEYV, BB~
BEHRAR L FHBER O 500, $3ERICES AL FH b
K[EBOLT O TRZVHAEIHRIEZD 5T (252), ORI/ tod
TEBINAILEEVD, INSDEIRATREBERILDEF -7
DWTEETLAILEIEEETH S LEbN S,
RAEFEIILODE, AXICEDZbRERBENTVWEEVWSHIRES A



BEMEEE, LV EF -7 RERPRBEEL TV S, 72E AT PR A
2T & 17z College of the Surf DFA 7 H IZEFHTHRIETH b “a hair-
cut and dress code that Nixon himself confessed to finding a little
stodgy” (204 —205) Z5F > TV, £DF v V¥ 2 FF SICZD “a quiz-
zical look” (205) A,z EHAMAKBEAD Nixon Bick-THE-D®H N
TWwd, ZLTIDEIBHBRICEF -7 L0 LT TR, TONHED
FBHEHEZ2O0DT—%, AT 4 TERNT ) 4T EFECTHL T EITE-T, ER
DT a oy MThinb > TL B,

Frenesi ® & 59— ADEANTH 5 5FEHED Weed Atman B2 & D&
20D ICERERERILTVIERIC, BRr Yy 735 —-ItES
“stridently hypnotic, often incoherent radio and TV commercials”
(226) ZRHUEL TV B WD LWHES, Dr. Elasmo OEi%x R 5, (&I
% (3 Brock i< & 3 Weed DBEM TAEICE L TO A EMHLpITE R
%.) Weed 39 <z, %D “a deep glittering sideswung gaze” (226).
“that stare, chilling in its certainty that it knew who Weed was” (227)
DB, TORERUT DL 57,5 /4 7IZf . Elasmo DA 7 4 2
ANORFPHLIZIECTLE S,

Soon, in beach—town bars and country saloons ... anyplace inside
a hundred—-mile radius that Weed and Frenesi tried to slip away
for a quiet minute, there at some nearby table would be the silent,
staring Dr. Larry Elasmo, or a person wearing, like a coverall
and veil, his ubiquitous screen image, grainy, flickering at the

edges.... (227)

TCTEHTREC &E, “grainy, flickering” &W9S /A XHIFET B &
51 Weed 2B\ % Dr. Elasmo QAL &b —FERZHE L2
ARATIREL, TV I= =¥ e ML » TRIDAENLHEEEDA X —Vic
BEEb->TVWETIETH B, D Elasmo DBAME. B & 9 EFOARK



BRIS A X —UhS, TV EWHME 2 5 4 7 %38 U ¢ California FIZiE3E L T
WBZEEHIELTWVS, & - THETOD Elasmo & DEE T, Weed i
Lo T TINBITHEZ DV T BHRA X — P ZMGEG 5 720 ORIFEITHE
ElhpotztEBELONS, £/ Elasmo DA 7 4« ADHEEEED & 5 iR
M. HE L “an entirely different order of things” (228) »XE 4 2 EFAR
LLTHMPNTVB I L, I TITONS (BB bHEREZZ - 2R
HEEABLELILICHEHLLEV, FLTEDAT7 4 ADH D I
“a gutted former public, perhaps federal, building” (227) T& % I & 3.
Elasmo 73tk A 5 EEMES O, RICE » THEOHAD L 1T, &
RZDWMEDOLSICEICTOAD A AT 17 (5L <1 medium [
W) ZBUTERT AEENEOLODL S ICELONS I LERLT
WBDTRBOVIES D),

ERETOIELRE & L TOEEN, Elasmo OF E[ERRICET D AR &
WHKDBUE A 74 T EDA A =V ELTHESNGHIS B 5, EELch
DT OBk E LT FBl ® “Witness Protection” (27) @b &Ic@hnT

% Frenesi (& HIARZ OB EICHEIRE 2K U 5 HEENH 2 05, i
FESEDODF I vDHEBELAR TV & X “large, handsome U. S.
marshal” (84) D& AFH15 &5 “the Primal Tubefreek miracle”
(84) DRET 5, KMAFELICRZTOEENS > FETRTCVE N T < L[Ekk
IZ “broken up into little dots like pixels of a video image, only
squarer” (84) WS kHiT, R ) — v FORBBEIEVEYED X 5 IR
A\ TOEBIHLE. SR TELRADPOZPICEFIRIEB L THW R0 T
BWwhEEZABX DI A, Pynchon (& Orwell DFE X DOHT “televised
‘crime dramas™ (xiv) % “forms of social control” (xiv) & &7 L TW
B3, HEPIINOD K5 < 3HREE CEATEIICL 2 EEEAE RS 3
EEIVEMT, HoE oy b -V LTWBEEEL S,

INSDOPEEZ A L, Pynchon 23 72 1984 Fid. Orwell O/ D
FA4APETEBATLE > TVWBEEADDTRE VD, HE»ICI DA



OR-2IEBPEM A E Z 5 & Nineteen Eighty-Four @ telescreen D X 5 73
BoESER I LBV, Lo L David Thoreen 75 “people who are
watching do not need to be watched” #8533 5 & 5 1c?., ERESE AL
BA T4 TOHRBEVA ST 2 Y ATIEbIEP telescreen PAE L WL
WWELTLE D TREVIZA DD, FE¥ 524, Nixon ®EE, Dr.
Elasmo DHEFICHEET 203, BRoH 2 EEARREE 2 L5 HAKME T
Hb, RHEFEIRELT 5. ERLEBRRTIEOAM 2 - ViCHOEE N, E
BB VI bbb o d, BIKERI L TVE LI 5/ 47 %
A EHIRE > T B,

%5 7 4 7 IR EEA T Pynchon OfRSO% A FfH ) 2 EE L E
#Th B M, Vineland &£ NLIFIO 3EROB TR ZFDHB LA AE R
L ->TWwh, David Cowart iZZNAEFEM LN/ Y /175 SBIEH,
0~ ANEEDNDENTHEZLEHB/LTHBEY, ©FED V., The Crying of
Lot 49, Gravity’s Rainbow iZB\\WT/¥5 / 4 TIZFEALNDEER &S EK T
bDOTHY, BEPHE S DITE AL 2 AaHONELIRT 260 TH -
tehs, Vineland T3 % D113 4TI Brock Vond #3A3d 2 EKHESITH
BLEBAPoTOVE, ZORERE LT Malh] XML TWEhTIEE R
AT BEKEND TES5 P - Tl fIREXELL TOA3hDIIE S5/
ATOHRIZE>TOBEFA S, SLIKED/NT /A4 TEHERETH>FA
INIEF TR, AREOETRICKA TV 5,

Vineland o B\\WT/¥5 / 4 7id, HREZBES S, BELPIT S
WOFERELTERERHIN TS, ThidFHc0RREELLTUET
BRENZEB O, BRORRICHE S # 55 572, Brock 3 PR® A i & & 5 B2
IZ. Y — 4% —® Weed Atman 5 “an FBI plant” (234) TH3&E WL H{ED
BFHRER L. BDO 2 v N—ZBIOERZE[E > THINT 5, T OERIZLL
TosBOTH S,

. betrayal became routine, government procedures for it so



simple and greased that no one, Frenesi was finding out, ... could
be considered safely above it ... with money from the CIA, FBI,
and others circulating everywhere, leaving the merciless spores of
paranoia wherever it flowed, fungoid reminders of its passage.

(239)

Brock D& 3T 2 & L, PROEAIMO SAE LIED 5, FHELEN K
ADEEL D MEY &N E S BT E W, “total paranoia” (239) i
fa— 7o 512,

Brock (3 /o, UZDICERINTWAEEVLWIHREEZ 2FIck - T,
AN&EREE, BEET L EDZEATHSH 5, Frenesi &—FElcE—F v
DIRBICVWE &, ERADEZLHR TE,LZFLS L] TL- THE
TR EBU A I 5,

... she leaned in to whisper to him her heart’s overflow, and saw
in the half-light that what she’d thought were closed eyelids had
been open all the time. He'd been watching her. (217)

F 72 Prairie, DL & 24 fps %5 d— A Ditzah 3 Frenesi IZ2WTD 7 «
WALZBITOAEZICHFEIL &M EEE 5, DO TORE Mirage i 58S
DEEAZ T oWl to B id, EIED Brock 10 & » TEIES T 2 A pEM:
% FEA B, DLIEFM 7 VA% - T CIEERERRT 20, i
“the unit, clunky even by 1984 standards, definitely low-end, wires
showing and so forth” (264) VISR TH -7z, TOFAISVWIEHE
IC#E =, “the realist wing of 24 fps” (198) TH A DL TXZ KD LD
ICEhEE L Ditzah iT “We're probably just being paranoid” (264) &b
HTLE 9,

“Typical Brock Vond, f sure—pure contempt. But this was still oo

easy to find. They've been using more up around 457, 467



megahertz. So either we were meant to find this, or I don’t even
like to say it, they’'ve suddenly started developing so many bugs

they ran out of’ em, had to start using the cheap stuff.” (264)

12> 1—2DIHROEEES 726 LRI KRE L, Bk bidz o0&k
iZ Frenesi 8 U7z & 5 72 Brock @ [ L] 2R URHT 5,
BEHOLOOEBR, HEARCILBLTORELS IJOBND 2D
THHEREST B DT H b,

Dr. Elasmo O TH Ric kDT, /85 / 1 TIC X BRFEIBEA 5 4 7
RO CERE->TLOBANROD LB, GREBINOEETH 2
CAMP (Campaign Against Marijuana Production) &, = U 7 » > DpE
HTdH 5 Vineland BROFEROIEILE. # 74 7T 2FAL TE DT E#HR
Ly ¥T /A TERFRTHEICL - T RLT 5, EDOLTERBERND
D »o>TDOE TIEE L 72 “the notorious Karl Bopp, former Nazi
Luftwaffe officer and subsequently useful American citizen” (221) &
W telegenic A TH D, FHEFDAE— I A< VIEDEEEIZ. <V
7 7 > OFEAGEEIL D KRB L BEMN, VD= o — 2 TFH
DEMFFICIE > TVS (22022, (ERAHFFEOOBEICBUA, RifL
L. ZDf5HE “Mental-health clinics all over the country reported
waiting lists. Seasonal speculation arose as to who might be secretly
on the CAMP payroll this year” (222) &. HEEERIDO PR* & F -2 < [FL
KRB IE > T L& D,

INETEHMLCELELS, COEOFHETRELLEEE LD
ZaA Y MZOWTOBRIC O WTHERS 5 &M TE B 55, BB
EEFETPBIRIBINAFT & VI MBS N BB REOHh T, il Qbbb
O MEN S EELA RS X 2B VARSI b DX, EEE2REICT A
fedic, BIFEIO ARID MBET 2HICXAER] VL SKEEZH LD
AT TBIH ELTOWDOTREB VD, ZLTBERICASZE, T



Vo FRET 7/ 0 Y- ORRICECE DG, FIERIICELL . R
FEEZKMNEEE Flash @ “Anytime you use a credit card you're tellin’
the Man more than you meant to.” (74) WA EELZDHE L TH L
TwE LB, AABF— s OEREELTENICI Vv E 2 — 5 —TEHEX
T3 “Info Revolution” (74) DR T, /¥5 / 1 TEBRET DI,
SEPHEHTIHLIAZOEVA T 2HD LS BHEELNEBISLEE SN
0, BIERNCR N THEROMRICE » TV B TIE, £Kic £5
CIREBELIMGEA 74« TONEMAL, DLREESA 510 TALBES
X5 /A TS5, 7205 % Hector (35 - 7o SIRILOS I VI b e b
59, S LAE DU TTVIREASNTOZ LKL 5D TIRAL
1259 M

/NRTHEDP LS 60 RIS K 5 o FRIERIC X - T alternative reality %
HER 52 B L L otz &3, Frenesi 2 END AEDE % B A 4
L7 &% “as if on some unfamiliar drug, she was walking around
next to herself, haunting herself, attending a movie of it all” (237) &
fEATWBE I Ehonh b, TEEZNIDORA»E, TOLD BHGKL
FEHONEE, Wb 2 HIARBER D Z 1 IciHd 2 b D% (FFIT Zoyd B FAIE
b) BB L TW %, Frenesi DBV D Iz & 0 B & 1/ Weed D3 FE T4
Thanatoid & 72 > THZITE D L & 2T (365, TOBETEMEE Y v &
EESLDLLATEFEELLTCHIPA TV ), ZoydbE A ETT
Brock D JLITFE » 2 TG D FE T H % Frenesi 23K ® T E & “the astral
night flights” (59) Z#E &,

Now and then, when moon, tides, and planetary magnetism were

all in tune, he went venturing out, straight up through the third



eye in his forehead, into an extraordinary system of transport
whereby he could go gliding right to Wherevef she was, and
incompletely unseen, sensed just enough to be troublesome, he
then would haunt her, for as long as he could, enjoying every

squeezed—out minute. (39 —40)

L LZOHERTS. Frenesi DEICE 0D ->TW2D (60), B
ARXIEDE I EERERTERER TOTNSTD B L7200 & (40 B
TOBEDOREZRZ I EFTER D, 12032 5V - o KERDSHE 2 ZIC#
ERLSTH, TP EENLEREZERTHIET.0FERTA ) HDD
52D [FEEDERI L] ORIBFENT LB ->TL 5159,

Zovd (378 O WA AR B A ER A Prairie icBiBHd 5 & =iz, SF F 5 < Star
Trek @ “beaming up” (345). 3 7bhb [k | (WEEHECIEEL
BriciE A E) ZEIEHWVICHL T, “It's like Mr. Sulu laying in
coordinates, only different” (40) &AL TW 3, O & ZHIABER
(KBRS “the third eye in his forehead” 255RHE9 3 K 5 72 60 FERICHITL
REEEMIZT T, S0EROMEA F 4 TF I/ 0 Y- DREBOE
EZUTVAIEERLTVED S LNEV, BE15ZDORRIZE > THE
EED A2 E. M%) 0L IKHEREETH 0. HHDOA 4 — IPH
REBIFICH OV EETAIHEL LN TEDE BsEEE52 %) Hifrz
FlRANIDPETH 5,

Vineland %< VF * 7 ¢ THROXFE L To U T W5 _EREHER
COMER & 1984 I IR E fe ¥ A N =08 v 7 /NGO JE . William
Gibson @ Neuromancer & DWW D DOFAPALEEH L TV BT, & 2I1E
Prairie ZFRHRICO> W T OIEREE 3 12912 DL OFt/E& 3 5 “the Sisterhood
of Kunoichi Attentives” (107) DOEED I Y Ea— % —iZT7 7 X § 5 H5,
ZORBREIHIcR 7 Y — v EOFEREMET 20 TREL, DT LSy
A N=N Yy HETVS Yack iny 3V Ea2—F —OFEERICEATS



EDEDITHINT VWS,

So into it [Frenesi's file] and then on Prairie followed, a girl in a
haunted mansion, led room to room, sheet to sheet, by the
peripheral whiteness, the earnest whisper, of her mother’'s ghost.

(114)

ERavEa—4 DX BEFRFLRARLE-TBLVLT 7 /o Y-
IO Th, bo L BRELEETALIT Jack in” DXk H H—FEOMIAE
B, RS RBHONEARRL Cvwi0oTREVLE, ERKEER, TV
g d " v ¥ Thanatoid 254 A /N — 2 ~—2 F® [ROM ¥E&) | (a v

Ea—-9—ETHOF—4 & LTESRT 5AR s, Hor TN
OFROBEHRA v b7 — I BB - TIZHFETHb0D0L I bEHLITK
5] EIERLTOAEDY, Newromancer D3 v Ea—4& —&fEHRE v b7 —
712k B PR OIERCHIE L, Vineland T TV EFGED X v b7 — 2728
bl Ll TWBEEDICHER 5,

Zoyd i3 WAA®D Van Meter EF Lk, BAKZ - 0 AR
TEHEL. “Thought I was having a out-of-body experience for a
second.” (316) EE->TWVWAY, BODA * —VhB—ABEXTEDEHE5B,
Koy ~vlr v 7 —BRER & — T OMIEBEIR L A 5 LB TE S, 241ps D
£ b—, “A camera is a gun. An image taken is a death performed”
Q97) BRTEBVIT, B X TI3EOWEEREEEDIL A X —VIKEAT
LEITLICL->T. HEIERTET LN B, T0b - & bBEEHFII,
Zoyd MEAESIT S “transfenestration” (7). 2% 0 T8 | DERL A
S0 WOTHRFEEAZMELD TV A FiITL > TRFEE N, BED
Za—RTRU—E—¥a YVEESN, PEESPLEEE SO HR
RHITL > TOTE L%, AANDREICT SRVEDA A -V, BBV
(=] BWIRES» T SREs T, BEE L THIBIEBS N3RS &1L
ED



Zoyd DRKEZEEN BT > T TS Frenesi Db &I/ EDEFEE LWL
WABHER. BB TVORy hT =2 A2BL TR EIARINET B
A=V BEVHIFMICHBET S, LI 2~ YV r Y THEWIE. FRD
TV v a » £~ 7 T “some outrageous full-color tux” (86) 2&F T4 —
F 4= RADREBY v I SRBD 7 V3 A “an anthology of torch
songs for male vocalist, called Not Too Mean to Cry” (36) %2Erd 5 C
EEBICR 5,

... he'd take advertising space, late at night on the Tube, with a
toll-free number flashing over little five-second samples of each
tune, not only to sell records but also on the chance that Frenesi,
up late some 3 : 00 A. M. out of some warm Mr. Wonderful’'s bed,
would happen to pop the Tube on, may be to chase the ghosts
away, and there’d be Zoyd .... (36)

TVORy b7 =7 ONEED 2 EORBEE LT, POTEY -7,V F
THEZEL. F5 v 7PRERLORVICELYDH BT v E—DHH, K
I S EFEORBE RIS s EDZIMT vV o Y —2FRD DT B E 0D,
FISEROSRELEOHFICREL TV S, KEAEIETHUZ 1BOL
JA5H] L LTFrenesi KfEFEHTENTETH, HiIZwLD LN
ERDILVA A=V B 120 TEL, TNPHEST ZBETRD 72D ICH
AEnzL0H[ET, ZEOERT [Fans] TLitis,
HASETTHEL, TVRRZ Y — v bRBEEOS EEEIE L. WAk
Bid k5 HEBRESELZ LIk -T, WOARHMMITRT T &ici b,
Vineland ¢ “the Tubal entrepreneurs” (319) »3HhiE % “Cable Zones”
(B19) KHNEIL XS L/NFDAVERDIET ez €Y - Fhonhb B
2. TOBRITY— 7TV OREBIC L - THIEBZENZLDF ¢+ ¥ 2D
BREAFICLEZEBRTH S, ThETVOY T volHIck D, HEE
# 1 zapping., 7 7% B Takeshi A & 7 )V D EE T “hit the Search



button on the remote, and lay watching the channels crank by, two
seconds apiece” (160) L TWA LD, VEIT VY THHFHMWII. H50
BRECNICEHDF + VA NVEEDHS B TEELDICHE -7,
Pynchon i 1993 L HEBI WL BIFIK>WT D = v &4 “Nearer, My
Couch, to Thee” DT, Ao FRFLN (V77 —ICE->TRFMF vy 7R
BERBREPWOTVRETFAEZRAIE) oW THL, V'3 V&L
F A OB L b HIEE D “the illusion, the effect, of controlling, re-
versing, slowing, speeding, and repeating time-even imagining that
we can escape it" ZRHL7ZEZNVTVWEY, TNEFE L T & NZERRE
KDVWTHEADBDTIEFRWIES S o HEEE J zapping HIC, A Y
7y =D b AcEE HEEEKDOF v YAV EBE L TCHADO L
725 EZARMET T EMTE S, 7248 zapping & W D BHULEY 73 Wi (A8
BiciRAT 5 &id, Fa DERBREZHIE L, Thanatoid @ & 5 72 4E
WEATLESERDYS . Ko BLBOT v £ A IHTS B A Y FRF
bedF 7 DESIC—HORHDE TVERSZZLREP L, blEPZH
WEHEINTLE > TW3, F/“food within the Thanatoid commu-
nity never bein’ that big a priority” (170). “Housing’s modular and
pretty underfurnished” (170) &9 k9, BHEOAEIIIMEELLTH
%o E 51T Prairie DB - 72 Weed DF DR X ICEL £ 51T (366). AE
BROVPIFTVWE, ThEEZLSE DL ORI & - T Thanatoid ® &
15 living dead 1275 » T L ¥ » 7z Takeshi 73, zapping Fic Zoyd ® &
STV Ol e BORER S O bWEKBLO—>DN) -y a v
TRIRWIEA D Do

Frenesi 23K % % Prairie b £ 720 Zoyd LB U L H i x 7 4 7T
& o THIHEBERRD & 5 5K RE T 5, BOH 727 4 VA EETO B & &g,
WEZIEZOMBICEATHILICL>TELTHMBICTHE 2L
Frenesi ICEID AT 5 &9 5,



At some point Prairie understood that the person behind the
camera most of the time really was her mother, and that if she
kept her mind empty she could absorb, conditionally become
Frenesi, share her eyes, feel, when the frame shook with fatigue or
fear or nausea, Frenesi’s whole body there, as much as her mind
choosing the frame, her will to go out there, load the roll, get the
shot. Prairie floated, ghostly light of head, as if Frenesi were dead
but in a special way, a minimum-security arrangement, where
limited visits, mediated by projector and screen, were possible.
(199

LU OfRERS Prairie dEWENSN S Frenesi i 70 ], L OEIE
BEAEELTVWE LIS AZAE SN, Zoyd LEFRICEDEER 2 &1
T&W, Frenesi D7 A 5 I DEAETER L 7o ME— DBERTIE. TR
R A A 52T CTHRIFAEY L7 Weed BEFRDIBETH 55, £ DL
TLEENECHVBIHICSZEoNTWS (247, %72 Prairie 32T
FHEEBO—RREE U ic b b 53, YEOKETO T ADEEIRIE
LAERFESBVEETES LKLY, WLV THhOHID TR
R4 5 Prairie ®E4EIZ “Oh ... it's like meeting a celebrity.” (375)
LWL ELTHMABOLI TH S, MRE & WV HIEX 7 1 7TEEL T,
BRIEEASOBEA Y S aL— T3 EETELORDS, TNIMEE L
THREOHBICMESD CERXB BB LRl 1D TH DB, TN EI AN
REOHBORIIHZIC >V TOMEGE EERE LERERINL T &2 &
iE. R #E celebrity. A ¥4 Ttk o TEONABEBERLIE AL &I
KO, AT ADEMAERFTLE ~DTH 5,
[FEEOHZBLTRS | BE, ZNIESAERDL S ORMHOSEEE VS
EF—TWb - L SBERNBERAEL & 5 D3 DL & Takeshi ®HE W
DA A5, BHERADFEHRMGET Brock BEEd 7281 Frenesi IcZ3 L T



72 DL OJGic. % DEHAZEA L 72 Brock 3 & % - { U 7% Takeshi 25
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