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M4 DAHEELTOARDITORER
— Gary Snyder OF% HIIZ —

W TF

1 [FC®IC

FIHROEETH S, FHEMRT S0, HROBEMEB R TR, RO
e, L0 b, BROFRICIEVEESHY, BEP ST IELEREBRLTE
Too EETIE, BWRIZIASCROZEBBERICB VD TOLR ST, FBEAFE L OFBA 72
DOH &I, BITEFHRENE LTTERL, ABOBRBEHAERICEDSRE L
LTERY bbb Ldiclheote, ZDOREL R0, Lakoff & Johnson (1980)
Thd, TOFRETECKFOHEEFRBEOMIZEBEL T, BROKEZERS [Z
LIEOH) TiERL, DO EINOMESERAVCEMET L. ABOBENLRESRK
KTHD LV F-RBRBEERRLEL, SERROLLTEARL, BERLR#BO
L~V THW B 5 B2 BESBI R & 5,

& 51z, Lakoff & Turner (1989) iIFHIEFEE LM L. FFAP AV ZAEN 2 RW
FREVAZESL, BENZBEICHO LN TV AERNLESHERICESHTN S L
RS L7z, O OZEMRELIE. ARV HICEESA. o, BEMICERE A
WTEZTHWENEN), BECBITARBROBEMEIEMET I Lichotz, L
BoTRAETIE, BEEOBOHSNRRAEBMICBREIND Z LIZL> T, H1HE
RANIBEFSAFICRYFEbN, UL, EREFEEHEDEEX, 77X MNCHVLGR
HRRRALTICHEHMTE S LIEIBLARV, FANERNLESARRIZE ST
BHEL TV L LTH, HSHREROEERDOESWITIE., SEIEREREHAZ L
NFRIND, BEEOEVERIZTERAVD LIXRL 2V,

—F, BALVXEDL, —BFEELRALIYCHMEICH - T, BELLE LERIC
Lo THARDLIBERERY ANSDOTH LM 0, EARN2HERBRIZEO TiHEV AR

IS 2B TEELBELOBRIC VT, SESERERSH Y. Katz (1998) NEROEER
MAEZEBLTVD

2Metaphor is a tool so ordinary that we use it unconsciously and automatically, with so little
effort that we hardly notice it. It is omnipresent: metaphor suffuses our thoughts, no matter
what we are thinking about. [Lakoff & Turner 1989, p. xi]
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V, HEBIZIEFA D —BRFEE DR CRRE L TWDORER, — ORI 2MEE M
OEVEEERERORE LTHWONRE LB D, F2HRLI LDV L S>DEWE,
AESFBELHAVTND L XITIREB 20720, BIOBRBRBEZ HOBREISEELTWS
LHDHIETHD, ZOZLiF, BFOEFEOREVER LI OB®ROFEEEI- D
RO, BEEROIRIZ RN D,

AR TIIABPR BEOREBORRNLE/S [HEASTORK) % [Fih OBk
LTHWS, BEMIZIE. 7A Y A0BREFA. Gary Snyder OFF2HI, 77 A b
DEBRBAVBTITEREFERBRNOBONIHBIC L > CTEMO [ LT Oz
O BEEOBEMR L MLOWERTHA L DI LT, FABHANDS THH-STORERK)
ERRTD, TOFEX TR NOMREBEOICRD T5HR] Lo, f=bHME
BHOBVEWR L IIHOBRTEET S Z L OTRESEETRRT S,

2 EEEHOSVEIZHERIZ & S5FOMAER

Lakoff iXRBM % & 5 ISR, ORI OBMERB~DERNRBER THD L EEL T
53, Lakoff % Johnson, Turner 235 DEETHRVIELBHAL TWHZ LT B
EXBSAERICEEL S AORRIZIEFRBL LTORBRE RIS ZTERL 2
WENHZETH B, EiiE SEOHEERTAH LS,

Because I could not stop for Death —
He kindly stopped for me —

The Carriage held but just Ourselves —
And Immortality.

ZOFT TAED LWVIHIBERE TR LWIHEESEHWCEMET S Z LT, FHars
RENTWD, 1TETEIERILETFATIKET TS0, BEEAICHEITTO

3% b AR/ EHIT [Lakoff 1993, pp. 206-208)

4Metaphor, as a phenomenon, involves both conceptual mappings and individual linguistic
expressions. It is important to keep them distinct [Lakoff 1993, p. 209]. It is a prerequisite
to any discussion of metaphor that we make a distinction between basic conceptual metaphors,
which are cognitive in nature, and particular linguistic expressions of these conceptual metaphors
[Lakoff & Turner 1989, p. 50].

5Emily Dickinson, “Because I could not stop for Death” # b ®ik#:, Lakoff & Turner (1989)
OEFETRY EiFbhTvwaHl,
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. BBV RO TAE] THhHLHEMEIND, Wb, 2O TAERKTHS] V)
BRICESWTEREINDS, ABOBRERSHMSERICEDLD, 20k 5 2B®E8ES/H
iR LS, EOBMOERICRERL LTELE, TRl &9 BIC X > THROELSER
KBTS ESERMROMBONBRE I, TA%] LVIBRERIC TANEL2%LE
HRATHD], TENEIROEERTHS ). TBENERITZOOFRIIBERTH D],
TNEOHREIIROBEE TH D) LW X5 MEEfRER L TEHRINS, BEEHRE
RICEIT B, 20L& RAEERERBMOME L ERT,

BANEMIIABRIZEZED L LD LD THY, ERIOEERE LK SR ITh
e oigvy, Bib, o TAERRTH D) ESETRAINTVDLET R,
FIZEF TR, THEE LTORM), [FEH] o CROBSERICET 2F01/H
NHENRTWVAEN, ZHLHIEIBSHRRBISEFICARFLINLTHDEDOTH D,

Lakoff & Turner ® BRiZ, ORI E VX EHIEBTELEL . AFPEEHN. B
2, HEBNICAW TV AEENBRICESHTHADE WS Z L, b, BEICBT
HMEHBROBELZHR LD ECHoT-, BEHNBEWREBRET 5L, SERHAOLA
NTAILEBRAEDRL TOWARANE IICBZ 288 2E, Bike L TEEINEZ D
B, Ik xiE, PE0LIRFTH S,

Two roads diverged in a wood, and I —
I took the one less traveled by,
And that has made all the difference,

BRMITHAIAICIE “Ais B? LW KO ARBATREL SN, A & B 3R
B X DEHRORTICBT LB TS, LM LERICE, BREBEXTHE
THILIITERY, LOBOSERBRICIT. FECRROZBRALETHL LMD
¥BEI B LD 7 FEfb 22, Lakoff X, ZOFMOEERHEL L TESE
EBVICWMAZ L BHETIEH LA, NERK] LW IR T omBolEsAEs
¥, TANEERTH D) LW EBEHNRBRIERICE o T TRICBT 58] 12 TA
HEITBITAKE & LTRIBHIRADN=RLEZHLELTLHI LR TOENAESR

SHRA, A, B, BEYREOERICL > THERIAZMBOEE, MEXR, ibid, p. 61
7ibid., pp. 4-5

8Robert Frost,“The Road Not Taken”. [Lakoff 1993, p. 238] 75 5| f,

9[#t 1967, pp. 104-108]
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Fr U TICBTABREBRL TSI LRDMND LBRRTNABL0,

L L. Lakoff & Turner Tix, #EEHEMOBEHIIEZLEEREAD > L
AUCBNT, SEXFREGVBRRIEBRENR T A, B L X, B,
HAEMOFTENFZE-BAURBECAVLRL TS D, R, ZOBKRAENIZE
ZLDEBRBLR>THERNICHVNORTWENE NI Z L ThHD, EIHFFEZ-
FHOFNL., ELHLDOLNVZBWTHEEEREVNGEETHD LEbh3, B1b, TA
EEFHRTHDH LV HBEEHBROFZDLNE LTOESERESIELL HY BEHCAN
B TWT, SRERALBENWRKROBRARETHD, TOLIRGE, SHERBL
RCHVEEC A OME. £t BIENANEBNICREIN S Z LIZBRTHS, T
i, BEHOBEWESAMERAAVONTOAFEED I IIZHIRENDEDIES S D,
Fmid, 2<HFLOVEENERBSANVONEZLBHDEDIES D 2,

3 RBRBOERZEL THRUMIBIZ—AR[ DT ORK

Squat in swamp shadows.
mosquitoes sting;

high light in ceder above.

+oBlx 7 A Y OBRNREFEA. Gary Snyder OFL2OBEHD 31T THB, BED
BMENRRABEINS i3y, SERELEISTHY .. FIIRBRER IR LD
UTFNERY, T, EDLSILT, ZOFHIE®E LTHRRENDEAI M,

IoFEISRSE. BEL TREVSERCTRUONA-ME], TRIZPSNEHE
i, [BOEZAMLELRALN), TBERRIEHLEEL LTOK] REPHBE
ENTW5, Zhbit, BECEZZERICBITIRR E/EUANOFERREIC L 585
e, ERICBIARBRBOS L, 2o TET) OEMICBEbLARBRTH S,

ABIEFTEORE L U THIROSI N EZ T2 oMl LICEY LBATLTEZ, 202
END ARIZZERERETHEIC TET) OB WO S EE L T, M%) &
TEAR] BPABOEOBRKRLE W NENBEREBEL TE X b, ZRICEIT 2 A MO
EMDOLETICE > THMEREDLIHEMN R TH IO L, [ ET) 13RO &

10[Lakoff 1993, p. 238)
1[Lakoff & Turner 1989, p. 50]
125econd shaman song[Snyder 1992, p. 56)
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WH . AT E o THERRERIC L - CRE SN, ZERICEKT 252 s 25,
#1 EiZdH BB ARITHEROBI AL > T, TETF| 2EBHICEZLRATWS, TE
T) OffxRAER L 2H08, AFPELTLELE, AHOEOP.LEREREICESH
X TET) ofe —%73 313,

SO LS RZEMCEY B B EERRR LB L [ LT OfiE, BIOBA & RO
WTHESAR 2 MRT 5, Lakoff & Johnson ix =% [J51-31F D2 (orientational
metaphors) | LIRS, 2L 2 iE, S4OHEE president, CEO & IIFRIETIT top
RS L & SHEROENEEL VO IBESIT (LT ofic Xy REREER 5
ZONTHMEIND, LT, BHEZFF-TWDARBIC TE), RS ABIC TTF)
MNHEST 6N THD, B, TE] KWEOEEN, [Tl CAOHESKETT SN T
Wa, LA L, TET) A, MEHE &3O Ty, Zogais. TETF)
EWVIOHESEREN LV OBEN B ERNLRROER -8 2 F, BTV EIT Rick
D, BNERTIRRDEVILOBBRBREFALTEOMI 2 iz kv, XiE L #RE
ENENTN LT EBRIND, B RARBEBVESTZLICL o THE L
ALOBOfTE R RD L, TXEITE, BEELTI o FrRA-SIToRKE LTHE
TEN, BEHOEANEEL, STIELEERBITHNLSLD

IO EREMES LMMOBESBROEBEZE L THOML I EIZE-T, F
BT ORW LR, BRBOEERE LT, ZEESIEIMNOME LHUR <, BEBIC
RIEEESEE, BOBMEXIZEZOKENERTH2EVWORBRFERELITNE, £
W R, DRVET) En ) FRSTORRERS, v

AT, INLOFEDTORREFD (54 OFEE LTHWSZ N TES
LEZD, MAREL LT IRAE) ZE%E8Y. SBBEXFOEREZ TRLD) 95,
FAZE T Snyder OFOEED DT H 3 TICEBOEHMOBRMPELNL TV &
Nobh, FTHHRENEMTHDZ E8b1r5S, UL, FATEMICERRERZLT
WABDEAIN, EZEITHoTH, FAOEBR LITAINC, FHEILFHLERNICHE
RT3, FIHEINIEMOESITMMOBMS ER/CFITONEB®RE LTHRREN S,

RRICFE T L &, RIAIEFTZIEREOR VI3 ORI B BiicHi &
N3 EEBLHRY, EOL)BREENEMBSLENIT o TV DI 0EMAITIE, 5
TEOLNTWAZERORREVOEDVESDREL TV ZERXRETHS, DXOH

13{Clark 1973, pp. 30-32]
14[Lakoff & Johnson 1980, pp.14-21]
L5control over, in a superior position, in the high command ® & 9 2#ITHh 5, ibid., p. 15
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DEFIFFETIE. FEREORBENOELNIAREZE L THOEBERBNTF TSN
[ET) O L > TRHRUTFONBZ E2RBX, 380 (FHAE) OV ES>OFELETF
T3,

4 FHIEHR

Gary Snyder'® D&%, No Nature 75, second shaman song ZH Y LiF 5, &%
EoEDL D ITHRE D,

Squat in swamp shadows.
mosquitoes sting;

high light in ceder above.

ZOFHEFESTNDI—AHOANY (BHITT me, [ TREND) ZEHMTEOHIZ
IFTLESTWD, ITLKEDLWIHIBITBY FOERBORKISETT, 12, BiIE
SOHLZLODHFEERERL, TRIIXTHEY FORI FHEENIIRT, 31THT,
ZOEIIL=ITFYAXOLOTHE I EBbMD, I T E-2TWVBEY FITHEC
FENWEZANLRETFTHWADOT, AFXFOAKRIE, LVELCRLLNR, ZORIEEFEVF
DIEI LxteEIN D, . AO/E, Bb, BEFRAORICERTHIZ LICE-
T, FOAA—VOFZ TLETF) O#EHEAL TS, ZL T, KBOKETLEFHEK
DEDOMEE> TELRAATNS,

11TEE 21TE T, Bokthk), TREVIHIERCREILN-ME]. (EoPIcE
WEBRTEETHEY F]. TRRZRAIINDIEA] BOEL20 7/ —7¢ LTHRREN,
3ITET BN L ZANLELRALK]., BERRIZF-oEEHL LTOK] 2Mho
TN—T L LTHRFENTNS, EEHDIN—THRBICL Z2EMOBRBRTHY, 2
MickiTs (&1 & MEL (R & TH KXo TR EhTWa, DI/ —TF I
BEEUAMCEERECLABRLEITN TS, [ET) 0oflck-»T, #hFho
RS HE U2 L5 L, TE-E-H) & TFTAE-EIB) &b, BV FE
BBEOIN—TICRTEHLDOL LTRRENTND,

167 X Y A0 beat #A (1930- ),
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EhIZ, FrmAEDTNI S, 1TEE 3TETAVLRTYS in X, €5
LEMR TR LN ZRNOME L R TRELE T, AL, RO TRE Ly
L ELT, BLEOMBTHS, 1ITELEULEBRORRARSEITEKS,

Crouched in a dry vain frame
—thirst for cold snow
—green slime of bone marrow

Seawater fills each eye

4 1TBIX. Crouched PMEWEHEE L BHL VI EHT 14THED squat & BRAITHELL
LTW5, E£7, in BEUCAVLR TS LW KT 11TBIERAITEL L T 5,
ZOELIE, 4TEE 1 TERRITICEFE ST S, 1 ITH THHUZ PP A TVWEE
VR, BRLEEBOFIIELLOL L THMD, in MBYVEENhDZEIZL-
T, BRRONREMBBREND, BIRERL. BOBLEXZREL, AWVA A—JiF
HELRELL, EOBRWVEBE LI EIELNTWVS, ERNITKSBRWVDIT T
RV, LU, BOREKICHSR, @30&, Y21 & LEBEPEE VR Z LA
TERY,

B0 3ITCHRAZHMEN TET) o@TELoon-oistL, 4-7 {TH Tidk
AR AZBVWHENFEE ., RONBER L BEISBTT o, TH-&] LW #
AU ENBRENT, 2. BlZL-»T 8B NEMTTIORATNS,
RiL TR X THE) T2MBEEs THEINTWDS, 20 ToXolE) &)
HFHEBEMEREIN TS, EHIERDOEE L,

Quivering in nerve and muscle
Hung in the pelvic cradle
Bones propped against roots
A blind flicker of nerve

FlE#EE in ZNMEMEZETRT D, hung 12X > T, #HECHEIZIT~Mm 585
PETRENOEFBROBOFIIELETR-TVBRZ ERNbMNY | FOMRBRLHBHOT 5
BaNED, 11ITETEYFLX blind TL-oTRRENDEL, FL T, ARIR %
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RO TOERNIE, #HREPELIBEREFOHABET RS, 10 TE X TARIIED TH
%] LV HIEBHOBEVEAMNRRICESHNT, ABORISEHORICZE X BTN
B, EHLROLAMEEBDENTNOTEHICOHY 2% K2 5, BITHTICEL MOk
SERNETSH, £, BESHBIBOLTHRITHEMBIZBEDOR L VW H>BERTHWVD
N3, BERICIEEZXD LT, ABIOEMOIR S E/-HTIZH D VI BENRRIN
B, BT, ZTORMIZEST, ABIXEMZLTHWA A A—Y L LTH»MN D, T2
T, ABDOEOFLEBREICEIMITIERO TET) olilic—&%s¥bh5b, £/, 3
FIARDR [T BN ORBRWEFEETHLZEETRLTVS,

FITAENITRE L EOTT DTV, EZITK IS by, T8 L7225,
HMTENSEZXTERBETIZBLDIXETHD, WL [ TARME-B) & -85 %
FEEHTLH D, BEES, BETHY, #HiITORIRLBELEUNITLNE, #BaE
BoOBHEZ ETofic k- TEedd L, ITAR-BF-B-N) & TE-8-38) &725, L
T O > TES LIz ARIZ, £aolEz [ TAR-K-8-N) KHFELeR6b, TE-
-5 iZHmST BTV,

Still hand moves out alone
Flowering and leafing
turning to quarts
Streaked rock  congestion of karma
The long body of the swamp.
A mud-streaked thigh.

TIC, BRI, MU L REFEZ. FROMESHRAOE X LITE
BRICBVWTWD LIRS, TABRITENTH D] LI BRI EZANDS
T3, HHIZE > THEEME R ZEREFHTI LT, ABICE > TIHERE L.
FBEORBIIICETIZLTHD, LrL, ZTHATLLEOMNERED A A—D
1, BOKE~EEDY FEOOWEREIINOBEEY LEEINS, EMarEl
LTWL Z &k, IA=BonTn Z¢ThsH, B LEAMOENICIE, ETo
IR > THERA BN DD, IV LTOROFREDA A—VIZROEE NS A
A—JREBEEINT, BYFEOBORBOILLRS, TABMIZEBTHB] LI
DHRERNS, BIIBTH-72, AMEZEMOIRICHORVTWNDIRITEHIEE D | TR
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IEH TS, (Lah, AMIENICLB—IZPNZTN5D,) UL, Bk
FEBDEFEFHRE L TELNS, HATATLE, RODIFEMZOLOTH B,
LENRNoT, AXBEWVWS ZEEFINLOREHSL T E LT BEEE,

2T, TR 12 T4 b a2, TRRELEMICEESNAES L L
TRASATORN, (4] 1 #TFRTLE, ZLHEICE>TRINSEDHEE
ANZIZE S TRENHADMEOTF 2SN T3, BEROBT-Hxi1x IF-
B-BE-B-N-E] &5, O, (ATHFT LI L&) &, Thbixfth&n
5 EX) 2 EOBOBELRTINTWVS, 8O TH53%E] 5%, SEofligo
55| T AMRICILET B, ABOEKIZ IV~ IZBER, (B, T8 2 TS 4
b, SoRS, EE, Ib30E LEMREEN IR T ERbns,

Dying carp biting air
in the damp grass,

River recedes. No matter.

Limp fish sleep in the weeds

The sun dries me as I dance

JEFEN D 2H 0 | KDBIW B -EHO ET, ZWIESBIRNT, AZiEiE &
EETND, EI)oTIEARN, LEIFEE ). —TOURER, Hr0E, BFEOR
B, BITHEDOH TS o720 L LT, B, EVFETHD (R BESIBIZHLK
Bix TR ZE»N T,

BBICHEA e T OA A—CU2RFRLTEHEIRDD, KBIIHROBFETHEIN
EREMSLT, TES T8 & &) & (38 KHUMTT 3,

UbZELHn s, ITEHB-H-4 I onsd I L-F-H-E-5% | &
BB, TOZEND, ZOFTIEH. T—vER2TWBELAIT TETI OEBICREOY
FohTnwadzZ e, B, MBEEE £RFT] &0V FRASTORRREFOT 7 X 2
EEXEL T2 EMBb25, TET) HEALIKHOBMELFBOML ZLick - T,
(58] & &) LWIHIMBHSCEENLREREEZR LA A—VEEXTWS, (] I
4 BD 4 24 E LT, [ETF] ZRENOBITEVR T B E 4 OFESDORIC
LR TOEENH S, FLT, AKX TET) O#iCih-TENML, T oAr<
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Wbl M) K8 heRICEIsTRESR ARG L, TR © 3 ZFm3Tbh
T3,

EHIBIETIX, BEEOREWHRST ORKEZ BBIICAWDTIERL | ZRlE
CHOBESE DRV EET 7 A MDPOEET LI LICL 2T, FRSHORB®KE R H
L. 220, 2h b OBEROME O X 13RSI H R ST ORKRARDIES H ey
RIZOWTEER L TR ER,

9, T E-H-B-#-5) & [TAE-H-18-N-4£] WO BEDERY O2KIT
7 A MRIZBIT AR ETHY, BFCZOMEAEGDOETRIKRE LT, 36 biFT
2w, UL, fie LTRBIANE RUHAOBOT 7 X FOFERITRBWT,
BEEOHSREKRE LT, Top-Down RICHAWVWSZ L TE 37255,

T, EROBOREEZR TV &, TE-&) TTHE) I ZEMEaThy . B
MBSO BEBREEZHOT, ZHLHIEB®RETARLRY, FREFLDRE
WROBEOHELZY D, BRTEBINIREEELRoTWERETHS £ &
(8] ZBRWiAsbY, & (B8 (TF-R) < TE-8) T8 ko772
A NOFTIRELEROBRRIBE R, ZOT7 7 A MIBWTIZEREN, T£] R
3] EROHF< ZEITE - TE®RERD, L, EALIZAENLRERE L TE®K
OREBRBZENTED, 1EWNIE, DRVWIET EREERIC TS Wi E, BT
EWVI XS RFRSITORKRERVBLOTHD, HDHWVE, TTIE®KRE LTAEH L

LESEREL/DHONL LAY, LL, ZHu, TE80viEk, 20Ty &n
S BBM&D My income rose, The number of errors is low DL HICE DEFERHAEL
LTHEMICHOORAIZCITHERALE TR, o, EERFAOLNVEY T
BRSO LRALTH, BRICKEZES EEFITKEIEZEAD0S, EOFPEITH
20D TEHAAVE VI BERORBOMN E ORE S ITENAD D, BRAEOCESVWHR
25, [ET)] OFESTORKRE ROV, E-H-& & [E-HIEB-N] Th
FNO I N—TRAOMSBORAEE bESHIREW®RE R E 5,

Lakoff & Turner i, AERZRREFIIERICH 503, 2O THHF LWEEEH
RBgeE AN THWEOTERL ., FAZBRFOBMERNREROILE, BEL, EA2rebHE
EoTH LA A—DEELIDELEZ TS, FHIFRETHS LEEORK UM X
PEETHIILICLoTHELNRE THITZE, TIAE] LW ) RS0 DOR®IL, FFCB
FLWDIF TR, 7Lz, BRI E %2 TBXKT 5B LbEHXHC. BEHR
SERBPITTITREBRILEIRLTWS, F2, <O TREX EIZ, HithE Eiz
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HRRIIHTIZH B b DL LTA A=V &N 5, Lakoff & Turner ix MEIXZ 2z 3
Tl FIEHETHD] LV ERNLRBESHRREET TV, TRIZFE, TidE)
I3 DO TERICH D & BiLR< RV, ERRRERS BBMICHE S, Wil
Top-Down RICFHFNEMINLERDBIELTES, B [ EIXZE, TidE] 205
FHRSITET>TEBNWT, £OHRT, OBESZ2 L THMIC—RIETHRRT2Z L b
ARETIEH D, HSEOBOTEEBEAICR TN Z &IV E>OFERDTH B,
Lo L, BEMICRTOL EMAMOB U & 2 A & THAESEY . BEEOEVR
RERDTZONESE THDEBDOND, RAPEF LVESHEREZAETIF
FLHERNC BT et vl o220,

5 #U

AT, SEIERBELOG LIZFERD, ARBITBW TR, Fi2B%E2RD TEH%
AT, BT-BIIRRE RV BARBREBEHICLTVDOEN, EEkT 3T
ELRV, [EEBEEIBOILIZL T, ZRIZER 2L, 2<HFLWESE®RIC
HE BRI ITRVWES S, Lal, ABOEBRESELTHIE, 20X 5 2%
LWEBRBREEZEETNI N Ly, e, FEHETX IET) E2voThs
nb,

EPAE TR LMEEROMT b0, BLRRENRRT I LEMV TH
5, BRIEIENDEVZEE BITICTE S, K#IIAkS2ES, BET, HEDIX
F (EAE) b, LiL, ¥, BAXR (k) 15 &2, (T2 T£) 2585
FONEIhN LR, ThEMZ DI, BENARREBL - EENOHHE X
BrT5, AR (FA] OVE20FEEZRLIEOTH- T, thoFEZHERT 5L
DTV,
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Summary

Reading Through Orientational Metaphor
— A Case Study of a Poem by Gary Snyder —

Chiharu NARAWA

The joy of reading poetry lies in discovering what has been filtered out from
our cognitive processes. Since the early 80’s, cognitive linguists have begun study-
ing metaphors from the perspective not only of language but of the human con-
ceptual system. According to this research, metaphors are a way of understanding
one concept in terms of another by mapping the structure of a conceptual domain
from one to another. What is more, there are highly conventionalized conceptual
metaphors that are unconsciously and automatically used in our thought. Because
academic interest has lain in showing the ubiquity of metaphors in human cogni-
tion, cognitive linguists and others have been emphasizing such basic metaphors
as “MORE IS UP”, “LESS IS DOWN”. However, when interpreting poetry, the
reader often has difficulties in understanding texts. This is because metaphors
used by poets are not limited to basic ones.

Metaphors such as “MORE IS UP” and “LESS IS DOWN?” are called orienta-
tional metaphors because their conceptual connection occurs between the spatial
and other types of conceptual domains. In the analysis of Gary Snyder’s poem
attempted here, I have reconstructed implied conceptual networks using the up-
down axis as a prop. For example, from the first line of the poem, Squat in swamp
shadows, humidity and darkness are connected to “DOWN”. Such networks show
how the poet sees the world, and they also present less conventionalized orienta-

tional metaphors: “HUMIDITY IS DOWN” and “DARK IS DOWN”. The source
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of knowledge used for constructing conceptual networks is mostly limited to the
bodily experiences. As a result, “LIFE”, “IN”, “HUMIDITY” and “DARK” are
all “DOWN”. This contrasts with “DEATH”, “DRY” and “LIGHT”, which are
all “UP”.



