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Summary

Manele, a popular music genre in the post-communist Romania, has been criticized as
ephemeral and superficial music without contents. This article illuminates how manele,
especially after the 2010’s, gives rises to conflicts and connections potentially existing
between individuals and groups, by becoming the “surface” which disturbs the inside
and the outside of territories and communities. Manele mediates different traditions,
just like the Roma who have engaged in producing it, because it is not based on a singu-
lar ethnicity or origin.

Music as Surface: The Worlds Mediated by Romanian Manele

Ayako Iwatani

Lhiziz » ¥ 2 (RBRE/EAFSE)
[$7y—) /AT EOMEANEROWREDS £12, BLICUSHOERKORRBOSHY FICDVWTRERLTVET,

YURYY L REHIFR BRYT




28

Symposium Pop-folk in 2010s, or Enka in Balkan

Creation and Conflict: Rethinking the Global Art

¥ =T ORTYOEHEAY=ETIABI 2x¥ O
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ETHbB, V1 HTVIE EYFVFUrOEETEREERT
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SHRICHBMLIARTHBEEISNTL S, L—T=
FIBIIZOYOEREERLE 7YV HZ OBRDOREH
3. 1385F, VIFTRAEORAY VIERTARATFD
HASERICHTTHELAEXBELINTWS [FL—H~
2002], COXEBEORTT VY1 HZIZBERICFESN
FBGRELTHANTLS, TOLIIZ. =<7 Tld

19MHIBICESLE T, AVIERFE LTHRIHPHEDOHNE
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.

*3 INBDY—LIZDOWTIE, #E [2015] BB, ZD&L>
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LIaADXLWEE, 2) HEFE T TORESNLREE
BT 2RE. 3) 20 REOEEL L MHLIZLS
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XALFEL, BELHBEEZSNSD,
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TA<#EmE) EFENIRELERO L S BRE
BH) HBBL PRS2, OVHEDA [YRLE
%75 L7239 [Andresoiu 2008:8] & B h
&0, MEICEHEBREARVWEE S, WTh
HIL—RZTREBEOBHLGECEEELALDE
THEEN. TRIW] TG A0 TREN &
RFELTRONTLWBERTH B2, 1990FK
752000 ERMWEDIL—IZT7IITRL DL

HWTHY. IRLEKRFETHITE7 57X/~
T4 —HIHELHEBELEH. HE0FEBU LD
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Lid. BEEHICNLAYERICAONTZ, Ry T
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ERUEOT L E TN EESNBZXARICEE
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4 ZO&IBTREIOESGAFELTE, 7AE Y [Probyn
1996] 28

*5 IRH. 2’5?‘@2010?}:8)5]\2011?7)%\2017@9)3\2018
FEBBILT L —RZT TORMBEICEITLNTNS,
BECHAVCERER, OVZBLBRENLTUL—TZT
ETHB.

%6 FUdv. MLOZHSNB8HAFNI VX,

*7 1960 FERNB1990 FERIZFLITAREEDIZT IR
SERENDIBETH D, TIRAZE €Y Fo 75
7S Ay, PR, EFEEETRLCKEAT, ko
ML EBRIEELERIC. BEPLAZYOY—2RSH

BEL,

*8 NKNMIL1990FE /I3 M4 —KR 74 — 7 (turbo folk) J
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TEBHEMBABIIAREN, 2000FERICEHRD S
HRESN TV o (F—R7+— 27D MIE, REFEDOR
ZyFEmX e B Bl [2014] B28).

¥ MLOBO MEBABRTIERCHRL. TLHYT
TIRORDBREEENILEINICETAEETIHFATL
fo&WwS [#82009:110],

PERICBETSAV TV I RO EMNY EER
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L, BLUOOTHEBRAEDT OB TEENIC
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b\&)éo Thbhb, LHPHE HREE) RS
L. RELEREZERT L0 LTO TREB
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BLOTWC S EADERFP, BEZEILL/ X
FLI—IFELRV, HEZDIE TS5 2211
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. YRLEVWSIBERIZEIIREBLTE/OT,
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gat9) | LM FhASEZED T o, 2—OX
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THRFSN, KBEE - KEBEINS, Z5L
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Y—Fy b THREND, TLEDF v ¥ RILIZIE
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Lo T YRLDOAKHEAIERA 1T ENTBN S
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EENMENDZIELHY. TUF—VIE EED
EICTHERMEER L TWAEARDENTHHS
WA EBNEWERTH >z, AXDTE
ERBICEREEZRELTELESICOVLT, L—
NZTHBOATVRT AV ADADERRTH S
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NHEADOTOF2a—Y—I2L>TTHE) ST, H#R
MIZHRRY T — - N RERo1-(BA [2005], #E
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*20 https://www.youtube.com/watch?v=dZtPoNQrkPM
2 (2020 £ 11824 HHE).
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