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* 3 Martini, Luciana. Storia e teoria del restauro delle opere darte, Ghezzano: Felici editore, 2008, p.
220.

*4  AA. VV.,, Firenze restaura, a cura di Baldini, Umberto e Dal Poggetto, Paolo., Firenze: Sansoni, 1972, p.
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* 5 Hoeniger, Cathleen. “The Restoration of the Early Italian “Primitives” during the 20th Century:
Valuing Art and its Consequences” in Journal of the American Institute for Conservation, Vol. 38, No. 2,
1999, pp. 144-161 (p. 147).
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*8 Jefe L. ARIEMANOEED, MAFETHZ VT Yy a4 yRNAd—NnNy_HoBPETH-7D
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*9  Conti, Alessandro. Storia del restauro e della conservazione delle opere darte, Milano: Electa, 1988,
pp- 250-261.

* 10 Conti, Alessandro. Il manuale di restauro, Torino: Einaudi, 1996, pp. 271-272 (227 +«. 7L wv¥
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* 18 AA. VV.,, Firenze restaura (Op. cit.), pp. 19-20.
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* 19 Acidini, Cristina, “Ugo Procacci a noi” in Ugo procacci a cento anni dalla nascita (Op.cit.), pp.12-13.
*20  Brandi, Op.cit, p. 6 (7T > 7 « Hiigd 32 B ).
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R BELOHEGHZIETEDTHD, £, TahyFHEELE [SGREN 7 7o
—FZDEDTH>Tze 7IVT 4 —ZF, (X RVF - EAY) BN TRMFINRETDH
ST OOfMEE TR & TRROMR THZEHS LT3, BEME VS &
DIFTLAEIRSRE LTIO DN TE WS 7Y 27 ¢ TR RN R ER
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*21 AA.VV., Firenze restaura (Op.cit.), p. 20.
*22 DUN2B, Riegl, Alois. Der Moderne Denkmalkultus: Sein Wesen Und Seine Entstehung, Wien: W.
Braumiiller, 1903 (V—72)b, 710+ X IBUROFLEIEFE) BEISEER, RGeSk, 2007 4).
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*23  Baldini, Op. cit., p. 80.
* 24 Procacci, Ugo. "Il restauro delle opere d arte” in Firenze restaura (Op.cit.), p. 39.
*25  Baldini, Op.cit., p. 79.
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#2600 ATy REGED THME) 1DV TIE, LAFZS M, Null, Janet. “Restorers, Villains and Vandals”
in Bulletin of the Association for Preservation Technology, Vol. 17. No. 3/4, Principles in Practice, 1985,
pp. 26-41. T T Cld, 1788 {EICTTb NIz E Y — )L AN — KEEKHBO X T v K LS THRA
MTAS NOIHINE LD HEEROTM & 2> TV d,

*27  AA.VV., Firenze Restaura (Op.cit.), pp. 23-25.

*28  Baldini, Op.cit., p. 80.
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%29 Jbid., pp. 80-81.
%30 Jbid., pp. 79-80.
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LRl L CHE WV, Conti, Op.cit (1996)., p. 273 [ A>T « HiHEEE 441 H |.

*32 Baldini, Op.cit., p. 70.
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*33  Vertova, Luisa. “Restored Works of Art in Florence” in The Burlington Magazine, Vol. 114, No. 832,
Jul, 1972, pp. 492-499.

*34  AA. VV,, Firenze Restaura (Op.cit), p. 13. BB R HWIRTAO Y o)V b—T 7 & iz, EDLA
Y =72 DRSBTS DM, HEVIEFRET 2D ORKZ N9 DIIMEE LTZFTH > TRR5T.
FEfT, B BRI CHETEHEMRONMEFHHEOLAMNAE RS UNEEGHINEZNET
% Lk XT3 (Vertova, Op.cit., p. 493.).
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Restoration in Modern Italy and Madonna Picasso:
Focusing on the Exhibition of Restored Paintings
Firenze Restaura in 1972

Kaori TAGUCHI

This report focuses on the Firenze Restaura, an exhibition of restored paintings held in
Florence (Italy) in 1972, to examine how art restorers and art historians in Florence played leading
roles in the field of art conservation and restoration of that era, as well as how they resolved various
problems related to the authenticity of artworks, which eventually lead to the problematic ethics of
altering artworks.

A wide variety of restoration techniques have been developed in Florence since the modern
era, and this exhibition featured the compilation of their achievements. A painting of the Madonna
and Child was displayed at the first venue as a symbol of the exhibition. Commonly referred to as the
Madonna Picasso or the Madonna del Restauro, the painting seemed at first glance to be randomly
divided into multiple parts. In fact, each part was of its three layers actually belonged in three
different eras. That is, not only were the original layer preserved, but also the remaining two layers on
top of the original have been preserved as well; the two upper layers which were added in subsequent
eras were left unremoved. Restored art exhibitions are commonly acknowledged as to display works
that have been cleaned, re-painted, and then newly re-coated with varnish. However, although only
about half of the Madonna and Child had been cleaned, Umberto Baldini (1921-2006) and other art
experts asserted the painting as a restored artwork. The painting’s unique, collage-like appearance
drew a great deal of attention as the icon of this exhibition, the Firenze Restaura, meaning, “Florence
restores”, since this restoration policy of attempting to visualize layers from different eras precisely
demonstrated Florence’s unique approach to restoration.

The process of cleaning and modifying artworks have been frequently discussed in Italy
since the 17th century, and the debate grew livelier since the National Gallery of London began their
cleaning of paintings in 1844. As X-ray technology evolved, additional painting layers that had been
painted over the original panel paintings of the 13th century were successively discovered. Thereafter,
repeated attempts were made to restore artworks by “cleaning” them, which, in fact, cleaned them by
removing the additional coats of paint to reveal the original. This type of alteration, referred to as “di
rivelazione” by Antonio Paolucci (1939-), were practiced on works by both well-known and unknown
artists. However, the alteration method were criticised because not only did it require irreversible
damages on the artworks’ paint layers, but also generated the undeniable risk of destroying the
artworks’ “tempo vita.”

The Firenze Restaura exhibited artworks that had been restored, yet signified the historical
value of every work of every layer, and thus avoided “di rivelazione” of the added layers over the
original painting. Thus, this exhibition could have been viewed as a response to Restauro Filologico, a
restoration theory that tried to evaluate and conserve artworks as active historical documents.

The purpose of this paper is to focus on Baldini’s restoration theories, which have been
almost completely ignored by previous studies, and also to focus on the meaning and value of over-
painted layers that, even today, are frequently discovered in old paintings. This attempt may be able
to present valuable references to analyze the “living (Vita)” history of an artwork, and ideally provide
an opportunity to reconsider the significance of conservation and restoration as important elements
of art history.
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