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Abstract

The sense of sight has got outstanding position in anthropology and sociology as

“visualism”, which gives importance to objectification of others, or “ocularcentrism”, that

indicates its primary significance on tourism. Both academic currents show that the sight

gives the basis of the recognition of others as something different from the self. And they

both have same problem that they pay little attention to the bodily position of this sense.

The mountain song of Buyi in Guizhou of China is a kind of antiphonal singing. This

art’s appreciation depends on its oral/aural poetic expression. But recently the singers of

this song have introduced some changes to the visual aspect of its performance. This

means the transition of its weight from auditory semiotic process to visual one, and to

more bodily direct pleasure. These changes tell the aspect of bodily pleasure of the sight

which the discourse of visualism and ocularcentrism didn’t show us.

So far, the Mountain Song has not toursticized so much. But these changes will be able

to link with tourism. By the way, in spite of its visualization, the original acoustic aspect

of the song still remains. Through finding such lasting feature, we may be able to

indicate a kind of “cultural core” that makes the identification of an art possible.
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