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tary. The glossary and index also enable readers
to examine specific themes dealt with in the epic,
thereby making the guritan more accessible to
readers.

What we would hope for in the near future is
an audio-visual tape or a CD-ROM of a guritan
performance from which this text derives. A
guritan is not to be read through as a written
text, but to be performed and interacted with.
Similar to the well-known shadow puppet per-
formances of Java, people wander off, chat with
friends over strong coffee, and crowd around the
singer. As shown in the text translation, the
singer occasionally improvises and responds
humorously to the audience. As we live in multi-
media times, it would be a further asset to have a
visual version of a guritan performance to pro-
mote greater understanding of South Sumatran
highland society.

(Minako Sakai<¥gFHFZsF > « The Univer-

sity of New South Wales)

Kirstin Pauka. Theater and Martial Aris in
West Sumatra: Randai and Silek of the
Minangkabaw. Ohio University Center for
International Studies (Monographs in Inter-

national Studies Southeast Asia Series No.

103). Athens, 1998, 261p.
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Overturned Chariot: The Autobiography of
Phan-Boi-Chau. Translated by Vinh Sinh and
Nicholas Wickenden. Honolulu: SHAPS Li-
brary of Translations, University of Hawai‘i
Press, 1999, ix-x+296p.

Reading through this autobiography of Phan-
Boi-Chau, the acknowledged father of Vietnam-
ese nationalism, I was struck by three attributes
of his generation of revolutionaries that had dis-
appeared by the time of his death.

The first is the unusual candidness and re-
markable humility that he and his comrades
showed with regards to two of their weaknesses:
political tactics and organizational resilience.
Phan’s account is littered with failures to collect
arms consistently, botched attempts to attack
the French and the inability to maintain security
against French counter-attacks (often aided by
the British, the Chinese and the Japanese). We
do not read about astute revolutionaries or con-

spirators in this book; instead we are presented



