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1 Lee, Sook-Kyung. "Transforming Cultures, Connecting the World," Sook-Kyung Lee
and Frieling Rudolf (eds.), Nam June Paik, exh. cat. (London: Tate Modern, 2019),
p-17.
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2 Paik, Nam June. “Random Access Information,” Artforum, vol.19, 1980, pp.46-49.
Mehring, Christine. “Television Art's Abstract Starts: Europe circa 1944-

1969.” October, vol. 125, MIT Press, 2008, p.29. doi:
https://doi.org/10.1162/0¢t0.2008.125.1.29 (|#& 7 7 X 12021 £ 3 A 25 H)
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4 Ravaglia, Valentina. "Experiments at Bell Labs," Sook-Kyung Lee and Frieling Rudolf
(eds.), Nam June Paik, exh. cat. (London: Tate Modern, 2019), p.71.
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5 Drucker, Johanna. "Interactive, Algorithmic, Networked: Aesthetics of New Media
Art," At a Distance: Precursors to Art and Activism on the Internet, Annmarie
Chandler and Norie Neumark (eds.), Cambridge: MIT Press, 2005, pp.47-49.
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6 Smith, Owen F.. "Fluxus Praxis: An Exploration of Connections, Creativity, and
Community," At a Distance: Precursors to Art and Activism on the Internet, Annmarie
Chandler and Norie Neumark (eds.), Cambridge: MIT Press, 2005, p.119.
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" Manovich, Lev. The Language of the New Media, Cambridge: MIT Press, 2001, p.51.
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