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O Nature boon, from whom proceed

Each forceful Thought, each prompted Deed...... (711—2)
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O THOU by Nature taught,
To breathe her genuine Thought,
In Numbers warmly pure, and sweetly strong:
Who first on Mountains wild,
In Fancy loveliest Child,

Thy Babe, or Pleasure’s, nurs’d the Pow'rs of Song !



Thou, who with Hermit Heart
Disdain’st the Wealth of Art,
And Gauds, and pageant Weeds, and trailing Pall:
But com’st a decent Maid
In Aftic Robe array’d,
O chaste unboastful Nymph, to Thee I call! (1—12)
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But O! o’er all, forget not KiLpa’s race,
On whose bleak rocks, which brave the wasting tides,

Fair Nature’s daughter, Virtue, yet abides......

Thus blest in primal innocence they live,
Suffic’d and happy with that frugal fare
Which tasteful toil and hourly danger give.

Hard is their shallow soil, and bleak and bare;



Nor ever vernal bee was heard to murmur there ! (155—7---167—71)
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What are the lays of artful Addison,

Coldly correct, to Shakespeare’s warblings wild ?
Whom on the winding Avon’s willowed banks
Fair Fancy found, and bore the smiling babe

To a close cavern...... (130—4)
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O hear our prayer, O hither come
From thy lamented Shakespeare’s tomb,
On which thou lov’st to sit at eve,

Musing o’er your darling’s grave. (97—100)
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Those Sibyl-Leaves, the Sport of ev'ry Wind,

(For Poets ever were a careless Kind)

By thee dispos’d, no farther Toil demand,

But, just to Nature, own thy forming Hand. (149—52)
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But wilder far the British Laurel spread,

And Wreaths less artful crown our Poet’s Head. (87—8)
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Long slighted Fancy, with a Mother’s Care,

Wept o’er his Works, and felt the last Despair......
“And oh! she cry’d, shall Science still resign
“Whate’er is Nature’s, and whate’er is mine ?
“Shall Taste and Art, but shew a cold Regard,

“And scornful Pride reject th’ unletter’d Bard ? (9—10---13—6)
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...... scenes like these, ......daring to depart
From sober truth, are still to nature true,

And call forth fresh delight to fancy’s view...... (188—90)
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HO KEWS” fancy’ B¢ MEX] UKD OED BEQ10 IO 510° ‘In early use synonymous with

Imagination (see Fantasy 4); the process, and the faculty, of forming mental representations of things
not present to the senses; chiefly applied to the so-called creative or productive imagination, which frames
images of objects, events, or conditions that have not occurred in actual experience. In later use the
words fancy and imagination......are commonly distinguished! SRQUONEARIIEH KPR« 2+ N I
A0t ROSTHEER ISR

@ MNOESHEZUNLWT FEIEKE MY v XKy NBREHKER] R T 1w Xy SESRE] © 8+ 8 i
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® To the Memory of My Beloved Master William Shakespeare QE--IBIEY HIE—ZLUEEI0OSH 504 Sad

N0 ‘Yet must I not give nature all; thy art, /My gentle Shakespeare, must enjoy a part. /[For
though the poet’s matter nature be, /His art doth give the fashion...’ (English Critical Essays:XVI—XVIII
Centuries, ed.E.D. Jones, p.99).

@ Drury-Lane Prologue (1747) 1% % H~ & K WAMIEAWIEENEES O 0 LSBT0 L 5 40080 R" (DN
SATNNNQEE (9—12,18) VOREY ROWER° SLmENXQHF IO S\ LA Johnson on Shake-
speare,ed. W.Raleigh, pp.11, 30 LK&°

@ MTYRNZ - NFofk—] QIbEUOWERIOLL ‘On Shakespear’ 17 | KINOHSEFHH L &&0° NOHESQ For
whilst to th’ shame of slow-endeavouring art,/ Thy easie numbers flow...... ’(9—10) A L' Allegro QK&

AR O Z° “Then to the welltrod stage anon, / If Jomsons learned Sock be on, /Or sweetest

Shakespear fancies childe, / Warble his native Wood-notes wilde’ (131—4).
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BL30Q8DUNSR° ‘Among the English, Shakespear has incomparably excelled all others. That noble
Extravagance of Fancy, which he had in so great Perfection, throughly qualified him to touch this
weak superstitious Part of his Reader’s Imagination ...... There is something so wild and yet so solemn
in the Speeches of his Ghosts......that we cannot forbear thinking them natural , tho' we have no Rule

by which to judge of them’ (The Spectator,ed. D. F. Bond, iii. pp. 572—3).
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@ Ibid., 67—8.

@ Ibid., 79—86.

® D0DVUNBREQRIL Song, (the Sentiment borrowed from Shakespeare) {” | PlIREFQE°

@ PURT <HLHY O WIMERHOHHIDQAUIVOAINNQ The Winter's Tale QI{E (IV.iii. 86—97)" 8%

18 The Tempest QHESREIPEA O 4+ ¥ =L N RO SQ0HIVRIN 1 X ¥ 0 E<H S Q0B O 2
O B O T (cf. The Arden ed., ed. F. Kermode, pp. xxiv, xxxiv—Ilix)°

@ ‘Isis’ 2" W HMNNCERSHESDOVUD Osiris QELOWMHC S0 H0QKERC® EHRMATAIXQELD
P00 1= NGBS FEIEHWRAIVNIEDW 5e° Cf. bid., 23—8, 59—60.

® ‘Ode to Fear’, 64—5, 1—6.

® An Ode on the Popular Superstitions of the Highlands of Scotland , 172—84.

® ‘Ode to Fear’, 66, 53.
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Tho’ Taste, Tho’ Genius bless,
To some divine Excess,

Faints the cold Work till Thou inspire the whole (43—5)
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#H® Kermode, op. cit., pp. 12, 22—3, 42.

@ Literary Criticism of Alexander Pope, pp. 93—A.

©®@ The Spectator, ed. D. F. Bond, ii. pp. 126—30. PKHRI|Ueo3”  ‘there is sometimes a greater
Judgment shewn in deviating from the Rules of Art, than in adhering to them ; and ...... there is more
Beauty in the Works of a great Genius who is ignorant of all the Rules of Art, than inethe Works of a
little Genius, who not only knows, but scrupulously observes them’ (éid., v. p. 27) " [E | BlIQKH
RAOVORORYI S0 # TXYNRYR—] LRDOKEN ¥ va KU hOBXRHOUR<SVELO LML &
BHEUERH® SRR T INCKNEQERRUNLYE M. H. Abrams, The Mirror and the Lamp, pp. 187—
9,196 {SUURREE®

@ %—n18 IREES 7 “True Ease in Writing comes from Art’ (362) AURvELQW | H | —KOLURS
W O TELEQERE VDY ‘nameless Graces which no Methods teach’ (144) 8¢ 5 ¥ ‘a Grace beyond the Reach
of Art’ (155) WO OIPNAUBEKSOERIC° HLES M * T KU RHHIE O LXK & Loin
‘Inspiration indeed’ (Literary Criticism, op. cit., p. 161) VU 5@°  Cf. Abrams, op. cit, pp. 189ff.,

193—5.
@ [P RIS D aQiRERS D MFLHE LK O SVOROMM L ‘It yet fills me with
wonder, that, in almost all countries, the most ancient poets are considered as the best: ...... as the

province of poetry is to describe Nature and Passion, which are always the same, the first writers took
possession of the most striking objects for description...... It is commonly observed that the early writers

are in possession of nature, and their followers of art: that the first excel in strength and invention,



and the latter in elegance and refinement’ (Rasselas, ed. R. W. Chapman, pp. 47—8).
® Cf. Abrams, op. cit, pp. 8l—4. WSEIE O Giambattista Vico RO LREEXFEVIMEIO M 180043
50 MErON L L TR0 Merle E. Brown RESWV S0 (Essays in Criticism, vol. XI, pp. 143—4,
153)" &% N =N K UEIRFOANDORE © LU0 0% WOIKRE HILEREE (Abrams, 0p. cit., pp. 79
—80) BERVEF O SON SREEHE MIFKVEHX— AN VD "] ('m—p ™ CEEXSMKERS | IR
H—11 O D40
® William Duff, An Essay on Original Genius (1767), ed. John L, Mahoney, pp. 287—8.
@ B YOREEL and KONAUNVBKVEXCETEREN Q0N (Section iv. pp. 63—72)" #1IE
WEHB O DUSSVOBIKREEDS S ] VRIS 00URI HRIHESHEKE)) ‘that original Poetic
Genius will in general be displayed in its utmost vigour in the early and uncultivated periods of Society,
which are peculiarly favourable to it; and that it will seldom appear in a very high degree in cultivat-
ed life’ V8D NOKIESEENLP Nk Y YK VEKOREN” #£1) pp. 269—74 UHEOLC
An Essay on Man, iii. 147—50.

Literary Criticism of Alexander Pope, p. 94.

Duff, op. cit., p. 271
“The Passions. An Ode for Music’, 103.
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NOHRIERIEROE” ‘My trembling Feet his guiding Steps pursue;/ In vain — Such Bliss to One
alone, / Of all the Sons of Sou! was known, / And Heav'n, and Fancy, kindred Pow'rs, / Have now
o'erturn’d th’ inspiring Bow'rs, / Or curtain'd close such Scene from ev'ry future View (‘Ode on the

Poetical Character’, 71—6) {~8:¢°
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©® NOIENIIGIRKOE (95—118) W h—nN*" ‘that God-like Age’ A ‘this laggard Age’ QREENQIQ°

® Cf. Lovejoy, op. cit, pp. 24—5, 40.

@ NENTYQEREHN RN ANYT (A% RN LSUMEQUD L N UIRERHENE | P<LOER
Hr#s HIEQ KBV I DA KV IZE S 510° Cf. dbid, pp. 166, 188 e al.

® N0 N HEOBEEE @R FZERKO LT QORVSUNNAA KSR AT AN
SRR = NAREOM S0 BT D Y N SOOI MBS E RV SONRT DI P v LSO KQ T A
o b NHEEE” ‘in its very essence a denial of the older naturalistic presuppositions, which Warton’s
poem (i.e. The Enthusiast) had manifested in a special and somewhat novel way’ (p. 242) XUSOQWIS
R° EIQREBRLHDRY WY EE I QDI IEKELSOSQDU N0 U05e° Cf. ibid, pp. 242, 244—9.



