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EE Cimarron (1930) 1%, HE4E, 7 XV A OV %3 2 72 “Madonna of the Prairie” O¥)
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L7 L, 1E#& Edna Ferber H &% Cimarron 1% “hard

and ruthless purpose” D b & THEPNIZEFEL L D2, FEEIT AV IOT7T VT4 TIZE Db LHAES
NOBERIZmENEE > TWAZ LIE, A ¥ Sabra DRENL bFHANNL. HH L3R
BoRAIENERREEFEL XWX Y T 7 5 — 2 BN LB THi < 2 £ A%\ Ferber & LTl

BISLETLZ,

Sabra |2 L ClE—ZE0HEEZ B X, #LHMICH N TWEEbFEbN,. RigTid,

Ferber VML MW 2L 2080 Q TEIZH X L 72 Sabra %, RORIEISE ) REOELOH T
B2 D Rol2b o, HEE Vo 2BUTICEH LT L “Madonna of the Prairie” D %% % HH 5

MU L7z,

F—U— R TRYHLE, 7OV TAT, WhEFvT Y —

1. ¥ L & I

Cimarron % Edna Ferber 7°% { OfEfh % 5% L
ERELTOF X ) 7HHEIZF > T2 1930
FIZHERIN, HFENLZE ZIFRL LB
£ OFE BRI 1931 FEICAR SN
Wesley Ruggles B8 12 & % ML iRt Cimarron (X,
PRI X X IVIZpE SN LM & L CTIIO
THTI—BEMBEZZEL, /S e 12
TRAN) DT LT 4 TR ) AR RS
&L COHN 2R L 72,

Ferber (329 L7z xl), LTFTOX)H%E
ERIRLTND.

Cimarron had been written with a hard and
ruthless purpose. It was, and is, a malevolent
picture of what is known as American woman-

hood and American sentimentality. It contains

paragraphs and even chapters of satire, and, I am
afraid, bitterness, but I doubt that more than a
dozen people even knew this. All the critics and
the hundreds of thousands of readers took
Cimarron as a colorful romantic Western Ameri-

can novel. (Ferber, Peculiar Treasure, 339)

Cimarron D F N7 Sabra 5% & o TlX, R4
W ETAEORFFRIZE TRL s RSN T
L. MRS H D450 S L) & Ferber OBk D
JE#EIZAE H L, Phelps I& “Many reviewers said that
... the Cimarron was a straight romantic story, with the
wife [Sabra] held up as the ‘purest type of American
womanhood’; if they could only have known how
Edna Ferber hated her!” (363) (il T\W5?, 4
Hx ENLE L7/ %% #F T & 72 Ferber
&, KEOERNWICHTES 2w 852
EVL, Nl -V rF— - e o otta
FERZLDVIEZZT 205, MEICHFDR
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BT SO N E R GELE LTS
Smyth 7% “an unabashed white racist” (121) & L,
McGraw 7% “Marshaling her paternalism” (79) &
e PR B SCHER 70 NFEZE R F 385 -
FFH L L CoOMIM % £ Sabra % 1 { Cimarron

TRBIN T Ta—F b >oTnWhLEFZ 5.
Sabra 77 0 ¥ 7 4 TR Z LA 72T AU 7
NEMEDFE L A5 N2 & 13> TED
D, TEDOPEFIZ B TIX, Phelps, Smyth X
McGrow @ X 9 |2 Ferber (& Sabra (2% L CTHEN
IZHNT W5, L) b OH LI
FERBED & 2 5 Sabra D NP GIIHEHET, HLD
BERREFE D87 —NT v AL HFHETE
L#ifx 2 T, WrkoMT LI
K Tld, SNFEFTHEHEINTZI o772 ROA
TEIZHER $ % Sabra DX FOZALRLH L & vo 72
Blrih o Sabra £ % 7047 L, Ferber 254 A9 72 4
PRESRLPEEERL 25 T IVICHEH L
“Madonna of the Prairie” DIEARZHH S 222 L 72\,
2. “Madonna of the Prairie” & L <T@ Sabra
Campbell %> Smyth 7 & 2%
Sabra |3 < “Madonna of the Prairie” & L CT%
ST &7z, “Madonna of the Prairie” & (3,

pular icon of the times pressed into service as an agent

LTwa &I,
“apo-

of American identity formation” (Campbell 26) T
& 1) “sturdy helpmate and civilizer of the frontier”
(Myres 2) & &, FUEHRICHD D FKIHENFE
FEL, REEZZ RO E CHE L Tw (%
B E2Ho 727/ b D & %483, “Madonna of
the Prairie” O A A —2E, 7074 TOIKE
HELEL, 2Bz A4 oWRERZFELL, i
b EEMETOMBEER L L TESR S 7

Campbell 12 £ 1113 1890 41X 12
DOWEEZIZA >~ A234 7 £, “holding a gun in one
hand and a child in the other” (Campbell 27) & \>o
TR L SRR AT “Madonna of the Prairie” 7%
B LMo A, Sabra I DARAGEDOLLHETH ),

AEORDD N IZHKXEN R EHERI2T 7
IZAMIGEZLRFLEDE T2 Smyth (X

“Sabra does wield domestic and civic power beyond

X, New Woman

1272 5> TW A7,

ZEALLTw <.

anything in the emerging prairie-Madonna literature.”
(119) EBRTV3.

Zink 7% “On the surface” & W IHHLFEZ ZIRZ
TUTOL)IZIRRT 2D, Cimarron 13 &
O A > O Sabra HREIZFA Lk bz A —7
REVIED S, KOFEILOZE 2 i) &,
BUARIC ) b255 F TORIIWEEL L Ciidr 2
ENTED.

On the surface, Sabra evolves from the traditional
True Woman whose primary sphere of influence
is her home and family to the modern New
Woman whose influence extends beyond the
walls of the home and into the “public” world of
men and politics. In this way, Cimarron might be

read as a triumphant feminist novel. (Zink 68)

AEB L RORD D IFHEAZEEL, T8
TbDEEEZZ RO ROIFG) 2HEBHET S
Sabra (X, TR G —BEINEME L THRL L
IFTH M, “Madonna of the Prairie” D€ 7 )L & A7
STz, BLEFRCTIEZ ) W o 72 BERS— R &
Ny PEDSERSFIY - MERUN 70 N ZE R 368 0
A FE->TWL I EIXEEHINTI oo,

UL, FEGRAHIrNTHhD L9112, £LT
Ferber H & 7% > T\ % £ 9 |2, Ferber I& Sabra
i B, BEMFEEZFELT20TIE R,
WCZNEHERLIBEREF->TEY, ZORMWE L
TR T #RMN, KHENTrOWEEREW 2
Sabra DFEE LD FEHHED R LN 5. B
DIRFH R RIEIZE o 1B RIZE T, FIEIAH:
Z 5B N DA Tsaiah 1E “belonged to Sabra, body
and soul, as completely as though the Civil War had
(91) TH AL, fl#id “hated Indians
and all their ways” (158) THAHZ &L x 4 —T |2
LCTHES R\ £ A% Sabra D Z & % Zink X
“embodiment of institutionalized racism” (70) & IF¢
ATWD,

Ferber 7% Sabra O A AR 2 lITH 2 2 & 2 5
A L TRV T AR 72D X, “Madonna of the
Prairie” 5 OV R—A o707 47T - & —
O— L3R TIR SN2 T 2 ) A VEEEOMESZ

never been”
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EHELTEEADPAIATAT7 - T AV V25
zHEL, Ho0oLWeE) DO THo722 L%
B LTWnbTHA). Cimarron (BT 5
ANEDOHBEIZHE LTI, HOTETHENRD LI
Sabra ® R THA L LTl L T\ 5 Yancey 2%,
FEIAAT AT - TA)AZOMEFTATVRE0D
TIEB WP EBRTE LIS H Y, /NSoH
T, Sabra 2¥RIZb o> TH IR 2B T L
BRI, ABAE, BAIZL->TETLN, I
BBROLNTW AL T AT - T AU YOH
REE G L TH 5. Zink A “reading Cimarron
primarily as a triumphant feminist novel misses the
colonialism that taints Sabra’s New Womanhood.”
(68) &iR~X2% X912, Ferber IZMFEL S LT W
7> “Madonna of the Prairie” %, HA& L CTOMERL
ARODPEL, A TAT - TAVA V2 b e i
INGHAEE LTHRALD L LTHEELTY
%. L7 L Ferber [ZFIEEIZ, RO THEZD

T 72012, BRI RS S %2 E o7z,

&) Sabra O EFHF R, L0 LOH)
X AAFHCH X, Sabra ~OEEDBFEH). 29 L
T2 R WG D, ML & BfEE TRR S

Sabra ~“DFREHEATZEEZ LN L. RETII,

INFETIETROMEZ L L CTHEWM Y %
ot LTI 2 5T &7z Sabra 233725 O
ERFICR 72 DIZERL, TRETICHmEN
C&72% 9 7 “Madonna of the Prairie” fH5% % % 2
LREBCOBR 2L LTTY, JWHENR A
MR FFE & LTTH LRWHi7z7 Sabra fRI2D
WTHRD TIFTWwE 72w,

3. ROANFEIZHEK T A Sabra DIXE DZEAL,

Sabra DERZRIZBIT L HEHO—21X, D%
E)SWEE A B L CEEMIZZIE L T e 2 AT

HbHH. MOIEFA — T H W35 72 Sabra 13,
RKOMEZ EoMITICHF 2T L L1240,

MHEBTHY Lo Tw, SZTERLAZW
DL, Sabra (313 UdH 5 EEFRAY IR
MEELZEZEATHEDITTIEZR L, FEEW
LYWL LTTFELEETHD, &
FIHONTEHEZ ) BIZHEEHETHWE W)

LZAHTHA.

H F 1LH o 72 Kansas /| Wichita 7> 5 Oklahoma
N D ABH DOH] Osage 12k L T X 721X 1) @ Sabra
(&, HE 2 HT O SZ A 2 &g -Oh,
Yancey—please—please—I don’t want to be a pioneer
(96) &FRizi&E > Lal, 204
FBRIZITBE OB 5 B “frontier gal” (284) & I
I, BHLEWARS 79 2T 4 7THEE & Ean &
LTESTOICER YO 70747 - 7—< 2T
HEWRDOFHEEZMEIZLHE VW) TEY - FET
EONDL LI HLIEFII2a=T A DOHRT
“Madonna of the Prairie” & L CO&E| %7 LT
W5,

#i K17 Sabra &, HFEWTHmE L, ANZ2E
X0 DB % Yancey DBIFRMEIZ R THE
RN DL D, ME~ABEHTOH L H IS
Yancey NS D 127> 72 F F LIEHm-TZ
BHoCTLEITV—VTHE. ZOV—rDIE
L ® Tl&, Sabra id “looked very wan and school-
girlish in her prim gray dress and with her hair in a
braid tied with a bright red ribbon” (58) & fi5 &,
A7y MRl S b,. RAED R,
BANDOTSFTH 5 Isaiah & #EITE T2 TOE
T Cim DY R 7 72 1) AEELIZ % % Sabra 72
7%, Cim (ZRAS BB HO—FFICRES LT
7. Wb EoxEEE A, R Cim 25| S
SN/ Sabra 1, OICHREZEOND. TDH%
JE % 13T X 2R > T & 72 Yancey 12/ L THk
7z 1% “for the first time since her marriage, felt
superior to him” (59) &J& L %. Z#Lid Sabra 2°
KON THN. - 72 % 3 AR O1H &
L TRIZR .

1§ % DU} 7= Sabra &, Yancey & i % #\» T
WBHEEID BHTLODRLEETENLNY
BRI $ 5 &, I %2 )5 T Yancey %
FEB D &5, ZOL)IHERPEEATAD
SERZBULZ LR, ZAOBREICB TR
TOFPEZI LT L ez BbT,

“This time to—morrow it’ll be all over the whole

woman--*"

Southwest, from Mexico to Arkansas, that Yancey
Cravat hid behind a woman’s petticoat” (77) & 3CHJ
5. ZOERETIX Yancey %% Sabra % 5F 4 fill
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125, W) EESIHE AL S 25EL, =
FANLTWA,. L2 L, “Yancey, still her passion-
ate lover, had always treated her tenderly, as a
charming little fool, and this role, she had meekly,
even gratefully—accepted.” (88) & FHE2 5 L9
HERPRMEIR RS S 9, BB ORI, KE
FFA L9127 1), Sabra (X “take more and more
of a hand in the assembling of the paper’s intimate
weekly items” (132) & FHA 15 L 9 12 Yancey D
R D IAEF 2§ 5 FEH A 2 “emerging slowly
from her role of charming little fool” (132) &7 5.

FEF O E 2B S 2 0 LK ICIHEAR %
FRTH%E, Sabra lZHTOITI 2 =7 4 DT
DEEE DI LT s, XY bEBa S Z
9 Vo JEREICH LAV E RS R W IET
o RTINS,

All this was bewildering to Sabra. But she did a
man’s job with the paper, often against frighten-
ing odds, for Yancey was frequently absent now,
and she had no one but the wavering Jesse Rickey
to consult. There were times when he too, failed
her. (173)

Zink 7% “Yancey’s ineptness makes room for Sabra to
work in the public realm, outside of the typical sphere
of domestic woman’s work” (82) &k~ 5% X 9|2,
fife 712 Yancey O ANTEIL, Sabra 2J &89 % o
DU LR BN, THUIFERS, REZMIZBIT 5
Sabra DAFEL V) TNETHE VIR IN TS
Lo 2HlOER % 47259, Yancey 7% Alaska
MTOEDORIEL, THETOEF~DOERHIL L L
TOZM% EEBBICERMTRERIT DL L) 12
7 %, Sabra I FHOEBFEIED L T 51k
FHHi2, BFO Cim 723 TR, FHAD
Isaiah |2 b FiAH S HF 2 H R TV,

Sabra, in time, taught him [Isaiah] to read, write,
and figure. --- Cim was beginning to learn the
alphabet, and as Sabra bent over the child, Isaiah,
too, would bring his little stool out of its corner.
(92)

Isaiah |2 F-fit % FH1F 2 FFIZ 112 “many and de-
tailed instructions from Sabra” (70) 4% if & 1,
Sabra (3 H 12K E 22 M O STRCME % R o Tz

L2 L, Yancey DANIENKG &, A7 22 [H
TOREIZLZ2EHENPEZ L L1225 L,
Sabra l¥ A 74 7 - T AU I O M% “gener-
al houseworker and helper” (171) & L CEV:, T
WOMFFHEE L L)% D, ToOME, BT
Sabra DVE> CW/2 A AT A4 T - T A DPg
FEOIRTH % Ruby & D Z{ED, DL IZ Sabra
ORI LY > T OLMERERT L2 &1
%5,

BHTCH LITIZ Ruby &5 Cim 28, A 74
T T AN O E T D E R,
Sabra (3 X “Stop it!” & MUY “gesture of a tragedy
queen” (239) & & B2, Cim ZHFA LBV
LTLE D B EDRNEMUL 2R TS, 5D
BRI A &) F T “story-book Injun” (239)
DEIZH o/ CimEFIZLD, REOHOZ L
FHEReh Loy b — )V OHEREIZIE RN,
CimASAA T4 7 - 7 A) A vz b o R
W72 33 RIR-> T hdh ook, BFEL
FoL Tl £ T2 2 125 72 Sabra 1E, £
AHNVEZRKATIRYD CTATWS Cim & /T
“He is dead.” (255) &L TIZL<.

KON L D FE A 2 570001k,
MAED ETlx, RETOIE - BRE L To%E L3R
FrLBET 7228, EEMICITEBE L Tolixkwn,
BFEEBIIZEC LTS, 10 Donna b F
7o, PRI AR RGN & L, BEBL & OB 70 B pE
TEWCETIRETS.

Yancey DHEHNP A A T4 7 - T A2 ThH
LUBEENH L Z DG, BT Cim S ICE
PNTWCDIFARRI L ERALILLTES
DN, T TEELZOIE, EXHOAL A—TUN
56173 % “Madonna of the Prairie” T 4133 D
Sabra 7%, FEIIFENTOVULEBARL AR T4
7T A) A OERASIZH s TRHOLNTE
D, FEMREE ORI 2 O%O FEEEE GE#E L
Vo Z2HEREL, BV EZ ZENIETTO
KIEEGE T ERIC L LTl 280 TH- 72
L) T HEE TR BIVR RO
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B I T DG HD 6 bR AL 5.

Cim was nineteen, Donna fifteen. And now Sabra
lived quite alone in the new house on Kihekah
Street, except for a colored woman servant sent
from Kansas. She ran the paper alone, as she
wished it run. She ordered the house as she
wished it. She very nearly run the town of Osage.
She was a power in the Territory. And Yancey
was gone, Cim was gone, Donna was gone.
(242)

CNETRFINT W2 &) Il

Cimarron %,

BLSE S [0 BT B RIFODI/ST —INT VAR,

KON Z BRICEEZIZIL L T CRETIE %
{, ROPTEIZ L BFEOHREDBALDRED I
Bz e AEDZEM 2 AT L, IR ASRIZH > T
Rbo7z0 L FERIZ, B FERNL, BEL
TR TAT - T A URBANBIC, K
THMIELE BT E 788 E L TOMETI-> T

RKboh, ROKUIZLTCWATFEbzEbils,

EWVIH) BN ERL T A ZOBMIE, 4
EED N & A B N O B FR I LR ZR 53 2
ZBEFTRL, WHOF Iz, bIHRHTOF
WCFHE 2 a2 5 & VI FEE ERENOERE W
S5 “Madonna of the Prairie” @4 A — T A3 5
LAEEELTCWA I EBRBL, HAEICHELELK
HOEEH~OREREE o Tnb.

RETITEBE W) BlE, S, 5l &6t X Sabra
DF v 7757 —Exnh L7z,

4, HREZEHEZHE L TO Sabra

/N 9l L Yancey [ ZENEEE & L CTHiD
5. %X “those priceless gifts of the born orator, a
vibrant and flexible voice, great sweetness and charm
(9) %5, If Donna
(21X “Dad wouldn’t let himself die in a list. He’s too
good an actor to be lost in a mob scene” (299) & &
biblZE, WITHBEMNGEELZ LA NWE LT
s,

e HiH 2308 Z LT 5 98

of manner, an hypnotic eye”

DAAT AT - TR

VAo EFTUE, Yancey O 2 OMEE I
WA N & LT passing GHA 92 X 9 123 $%)
THMERHIGEHSNTW 22 LY EEL TE 2
HZLIETER . HHOERN S TH % Sabra
IR IRIYIZ, O T Yancey D2 1 —
B SN2, IROEE RER M, IRATH
HR#@EARL Wb I L LHEDSTTEZ LD
WHRTH 5.

Z 9% 2z A&, Isaiah A Yancey D R%E R X
FaBELL 205 HSICHN 2 Y50 T, Sabra (X
(113) T&

“himself a born actor”

“Her idol, her god, was being mocked”
5 EIRYIED DI,
(113) T& % Yancey |3 Isaiah OFTHE) 2 H % /R
FTEENIDLE AN DL, Yancey & Isaiah O
Mich b, ZillxzirsF0AfEE LT, AT
OV SUNRL: 5 B e Wk o - AT i WP
AL ZENTE DD Lz,

Yancey 23# % L T\ 5% Z & |2 Sabra 235D
CHBRID D 5. FEF %I Osage (ZBE)T 5,
LB 5N, BEoHWZE >N
Yancey (3 “He would talk as they talked. Be one of
(62) LW o-SEHEAETEBYY, Sabra
& “knew then that Yancey was playing one of his
roles” (62) LKL %, #FEDOZ L2 L {FH»
NTIEWZFEEDRDH L0052 DH, Yancey (LH
BoOX7 75 —%fvipl), FlIZtogziEE
BRBHEETVE L IO RZS.

Zink (X “Yancey’s characterization invites us to

them.”

read him as white and Indian. Ferber’s presentation of
Yancey’s ambiguous racial origins argues for a
definition of racial identity that is primarily performa-
tive and ultimately unstable” (68) & &L T\V25 %5,
L DEF AN Td % Sabra % BT TH S
& JEHFE A A Z &S passing &\ ) AFEO IR
ZUTEwmCENLL 2L MHOFETIE
Sabra (& Yancey & (X HRAYIC, (HEELE§5 2 &
ZxF LIHMRAY 2 REFE 2 L AW & L Tl .
Yancey & Sabra O JJBAFRAY F 72 HE L T 22
& X, Sabra l& “player” Tid7 <, “onlooker” T
Holz. WHORA LWHNIZERIZ %> TWwa
Yancey & (ZZEJF 12, 13 “Somehow, she had
yet no feeling that she, Sabra Cravat, was part of this
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thing. She was an onlooker.” (71) & &L Tw 5.

T AR O TES 2 $ 5 D0, RIETDH
FiEt L7z Yancey 28HEAF ) TAIEIC 2 52— T
H5b.

She thanked them, using a little Southern charm
and Southern drawl, which she often legitimately
borrowed from the ancestral Venables for special
occasion such as this.

“I'm ve’y grateful to you—all.” She now said.
“You’ve been mighty kind. If you would just drop
around to our camp I’'m sure my husband would

be delighted to meet you.” (58)

INRAAR % U TR ASH R ) TR T DIr 2 o
—fEHT L% <, HSEMICT Z Tl &
BLpbFv T 75 —%EL TS, JAKRETTED
122 T, IR DBEVREREL 2235 FAIS da

BRI EHEIRD 0 CHRA Y #5201k,

& B HfERER Z2 IRVL % A ZHEON T 728D 123 %
ZL TV EHIHZS.

AE TRz X912, RZEIATEOREZFF e
U 72 8 AR D) % D 7258 < fiE5( 7 “frontier
woman” & L CREHISNA L HICR Y, ZDi%E

2 LY L ETHEMZHMVZRO L) I24 5.

Z O FE THE 2L 1L “borrowed Yancey’s vigorous
and picturesque phraseology” (100) & FH 415 18
D, Yancey Difi# & L CORE xR 7Z0
DL REFEMEWETHLHITRD, RAIEE
ELToFmritsE T DIFOWmT,
Yancey 732> T2 AT TR 725 % & NAE
b, BUARIZGA720DEHTHHAL TAHAE S
Sabra X, HELZWEEZDOLDTH 5.

It had been so many years since she had heard
this—it had sunk so deep into her conscious-
ness—that perhaps she actually thought she had
originated this speech. Certainly it was received
with tremendous emotional response, copied
throughout the Southwest, the Far West, the
Mid-West states, and it won her the election and

gained her fame that was nation wide. (300)

Sabra DSEHANEEAL L 722 L1, RimO XD
5% HTHM %, Yancey IE Sabra & D EFED H
THEIIRRLEENOFIHLL) 7257 5.
RERIEHODOBFRICL 2 MO - 72 X5 % S
HREFEENT, Yancey BNHEIOF DX 7 %
FIHLTEFMHELELHIELTWwAE T EnbI,
Yancey DREDOH TEREZFHELIObWE W) Z
LR, AR W EZFETH S Sabra 06 H L
SRR LS Lhoizb v ) FIESHRETE 5.

Sabra (X Yancey Dt ) 7DO5|Ht & kAR %
MATWRW®, ¥) 70377 A NERA
Wiz ->TLEH. DTOWME T Yancey 137k
B &) R RAOWEHORIZR > TEH A %
Ta)T A=Y —IIhZH 2 5N, Sabra D
BRI EE GV,

“It’s horrible! It’s—and those men! Those
dreadful men.”

““For my part, I had rather be the first man among
these fellows than the second man in Rome.’”
Yancey struck an attitude.

Sabra looked at him dully. “Rome?”

“Plutarch, my sweet.” He kissed her; was gone
with a great flirt of his coat tails. (66-67)

O LiE, SERVIZRELEREZED D
Sabra (2% L, Yancey 24 7 2 v A T DO—Hi%x
JIHATALUTORBE LI 5.

She shrugged herself free. Anger leaped within
her. He was a stranger.

“Don’t touch me. You can’t come home like
this—after years—after years—"

“Ah, Penelope!”

She stared. “Who?”

““Strange lady, surely to thee above all woman
kind the Olympians have given a heart that cannot
be softened. No other woman in the world would
harden her heart to stand thus aloof from her
husband, who after travail and sore had come to
her---to his own country.””

“You and your miserable Milton!”
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He looked only slightly surprised and did not
correct her. (206)

Z OFF, Sabra X, “Penelope” & FFUNHT 5 KD
BEAXLTE) IZTIEOTLE ) LI, £hns
INRDBDBIHTH L Z LI/ OV Tdh e b5
A MEZTLE ). Loddb R WREER L %
D LD BRAG DR WEREIL, #Ee LT
MIEHA E T WIF %2\ Yancey & € 9) Tl w
Sabra DGR HEVIE DEVEZRLTH N5,

LA L, Mok, F2LTHRERTHEN
T\V72 Yancey 7%, S CEaniE % AW IEIZW <
MIPSIZ Sabra & FFX 3 251 T, HRIIEXT 5
Ze%L, ELWwt) 7ERFEL, KIFOXEEIIH
BRAICHEAE D) S &2k 5.

7

His lips moved, He knew her. Even then, dying,
he must speak in measured verse.

““Wife and mother—you stainless woman—hide
me—hide me in your love!””

She had never heard a line of it. She did not know
that this was Peer Gynt, humbled before Solveig.
The once magnetic eyes glazed, stared; were eyes
no longer.

She closed them, gently. She forgave him every-
thing. Quite simply, all unknowing, she mur-
mured through her tears the very words of
Solveig.

“Sleep, my boy, my dearest boy.” (316)

Wi, BIHTZAS ZWEZHARICFE LY 7
2L, TORMIIBWTHEHE L L THEET 5.
EHL7ZWoOZ 2 A “all unknowing” (ZTH L
HHTHY, FEIL Sabra DM THE 2 D 5 L 9
27 o 72EOE O W R FED £ B “Sabra was,
without being fully aware of it, a power that shaped the

social aspect of this crude Southwestern town” (T
HEEH, 100) BALDOLND.

o, BHIMPEETW00 [#EHRE] T
b, L)L AHIZ, Sabra ) F ¥ T

F—DRELEIRHR) &, TLTHERY D .

FOMH R S, Sabra lTH HEEROFHE IC

Lo TCUIKMEERDO NFEEFN FREZ L DDV, Fl
DRROFHIZL > TEHBOETH N TH S
X9 DD, vzl eI NELOTIE
B\NTED D D,

RBEOWEIE, AERZZNY T4 F vy THUZ
HAE LT A Lo E S5 5500
72 Yancey &, Yancey D RNTEIZ XD ¥ ¥ 7=
W= LT 2 E E IR 72DICFE CChEGEL
WA Y F4T =Y ERELEE RS
7z Sabra 2%, RIEDOTNEVORIZE IR H S
HIRTHPD AW, FFLED — v & LT3KE)
WTHhBHH, FRZ, 78274 THEEOH T
NRETBENROFERPTCERDL T4 7 a >y
ThbIEERTHRRADOMAIZ =2 LT
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LTWwWa EHICEZ%. Sabra DNIZH A2 S
RENERZT TR, TORERIIBINLELA
R EHHEM L, HRoRThEREEL LT
O & HEEL L TCOME»IFT LI L2F
JE 72 < HARIZHE < T & T, “Madonna of the Prairie”
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1) New York Times Books Review @ 1930 4F-3 H=5®
L TIE, “Miss Ferber’s Vivid Tale”: “it is a book
which one reads once with avidity, for a picture that
remains indelible” & FF S 4172,

2) Elyse Vigiletti & “Edna Ferber and the Problems of
the Middlebrow” @ 7 7 C, Ferber 7% Y4 Kf
Cimarron DR E I I N TW RV EE LTV
722 LT, R DN R
“middlebrow” O L v F LV EESNTCE/2 L &
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Best=Sellers and Their Film Adaptations in Postwar
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American” (121) &EWE L7- LTz D T
L. INHOHFTIE, Yancey 2544 T4 7 - T X

) # Y ¥5H @ “blood-curdling gobble” (104) %
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“Madonna of the Prairie” D4

Uncovering the True Nature of “Madonna of the Prairie”:
An Analysis of the Female Protagonist of Edna Ferber’s Cimarron

Karen NISHIOKA

Graduate School of Human and Environmental Studies,

Kyoto University, Kyoto 606-8501 Japan

Summary Edna Ferber’s Cimarron (1930) was initially received as a romance that revolves around
“Madonna of the Prairie,” the white women who supported the settlement of the American frontier, and was
financially successful when it was published. However, given the author’s claim that Cimarron was written
with a “hard and ruthless purpose,” this novel is in fact full of irony with regards to the myths surrounding the
American frontier. This can be seen from the representation of the heroine Sabra. As Ferber is known to
portray female characters who express love and empathy for marginalized people in a favorable light, it is
unusual for her to distance herself from Sabra and portray her critically in this work. In this paper, I analyze
Sabra by focusing on her husband’s absence, changes in her roles, what she gained and lost within that change,
and performance, for the purpose of uncovering the true nature of “Madonna of the Prairie.”

Keywords: american literature, frontier myth, female protagonist
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