FARFICBIT B ENE
— [fhabe] & Mok OFH—

[Z CIN

FHVHCEM E R DI E L H LD, TOHLEO—21 %I (Wbt d %
WY RERRBCUERMICHERTHWE W) ZETHAH ). TOLDELNIZAR—Z2D
HTTELRETMENERLHMEZEM L2 TRBAL 2T IR 62w LIilh b,
VA Y PO X)) REVWFRICB W TRBMENERA R IR 28 2 L3R
DETHH LI ICEDNDA, EBE BNV &y S TIRBHE R FH 2 H K 2 it
REUATHINTVEZELB LRV, ZRTREAEIDOL) R EHTRET
H5H D

INEBAR=RZTELRETE L ONEZEMT 5 H 5 TFEO—21F, #HDD
DOxFFICERAEDLELIETHL, 2O [HAGbE] CEVFHLERT L EEL
BEO—DOTHY, LA ZNEFHFOHLPLLARXNVIZBVTEINIZEDTHS,
L2 L& I RMWICHALZZT TR, BT LIFAMMAL [HAGbE] ITK
DL ERBEL RV, % ORI, OZF201, EYHLZZVWEH IS
DFLEEHCLLELHLEDOTHLS, AT [HRfbE] OBbLAZ0HY
£ WA TR 2RO, OB L [ELdbe] OFESEAKICHE 2 O
HOPTEDL ) ITHEEL, FOERRL T —<LEIMbo TV PEEHLTVE
72 ZOBE Y Ay PRMUOFRICBWTHONS [ERfbE] oy - L LT,
(1) TELfbeE] ZOborFEE INzb0, 2) HFAOL) BF—T7—FEAL
T [HEhftbeE] BlEhzd o, (3) REEM, BERMICHEZ > 2HkFLERS
beELNZHD, 4) K, FEEEMOY Y YLD ORELRAEDbELNZLO%
HEL, ThENOMIEICHTIII LML D ERm LS EICT 5, AARMIZIE, (1)
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& LT, =741 (Thomas Hardy) ® [Hfli®#7 9 1Z] (“At a Lunar Eclipse”). (2)
LT, TFX Y F - AXyH%— (Edmund Spenser) @V % v M [R5 /N4 ]
(Amoretti) ® 67 Tkt —=— (Seamus Heaney) ® [§&i&¥H5] (“The Forge”). (3)
L Te—=—0 [£i] (“Punishment”’), (4) &L Tk z—2A (Ted Hughes) O [
Mizdi< 2 &1 (“To Paint a Water Lily”) %= & 0 175,

EHINH A [ERagbe] 0O—MThs [HOAR] OFFEITEHL T, ZhH
AT 4 =7 A (Wallace Stevens) @ [FED#if] (“Anecdote of the Jar"), ¥ =1 7
Z¥7 (William Shakespeare) ® [V % v MNE] (Sonnets) 77, 5 —F >~ (Philip
Larkin) @ A DS N7k | (“Cut Grass”) DFOPTED L) ITHEEL T2 0%
8T Do

(1) FFRMHRZMRIEFHOREKTH LV 4+ v FTHirh, [ERGbHE]
HENEETHHN—T41 O [ A3 12 (“At a Lunar Eclipse”) % R Tw& 72w,

Thy shadow, Earth, from Pole to Central Sea,
Now steals along upon the Moon's meek shine
In even monochrome and curving line

Of imperturbable serenity.

How shall I link such sun-cast symmetry
With the torn troubled form I know as thine,
That profile, placid as a brow divine,

With continents of moil and misery?

And can immense Mortality but throw

So small a shade, and Heaven's high human scheme
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Be hemmed within the coasts yon arc implies?

Is such the stellar gauge of earthly show,
Nation at war with nation, brains that teem,

Heroes, and women fairer than the skies?

WEk X, BHIOZIIEH S hRoEE T
HOFR I E O Lx 02 twn
FLAY ARV /A
YR OMB el E B0 5,

EILTRBICE o THES NIz D L) B Ah T L 2 39fii %
TP 2D SR NREL L 72 BHTOBITHE DT 5L I H
F72HOM AL LWEHD X IR 222 &9 LT

RELE BB S THDHSNDKELHETDIT HNE ) B

JNRZRFC SN E NHOMRD D A RIS g e
BT BB TERVDIESL ) Ho AHD, MO T E & w50 b

HOMHPLHATHFREROPIZH CLAD LN TLE I DTH S ) B

COMIROLDBRORETHUNEZ AL L DES S D
WA HIFNHER, ST EE4hL02AIET 5 HEK,
Y, SHICEORIDDRLVIGED,

FTCOFTIIHEMIREDSEL )G A Y L PVIZhoTWwh, ZNETT
Fawv. [HEAgbE] BEPDIAMENLTH T, E6I20 ) —20ELR)HFVE
Bl i3, WHhIEZEO [FERdbE] OBEN. Vi vy bew) FORALZERD
Pt A H OB RO REY a —Db ETRVIATOLNTVEEFoTH IWEs 9,
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HEWERPELDEI) I LIZL-T, HOKMIZ, FTHENITHIAKRTHIZT S
CENTERDP S LHMIRDBHES—LOTII > & L EHEINLIOTHL, 2T
FHOWBLHMEOF 2§H (HMEL [ELVLED, W (AMOESEZR ],
RAL (%) 23 [H—o¥aoli] Lo TMSLEFEDORTWS, AfiE v
IRKY a —1C X o TEZATKADH > TVBILKTHGME ) Zvihizke, hxL
HEOMBMEALL TLE o 72HIREDELR D E ) o FFAIL F#ETHRZ A OE R,
[IDY A ATHEROPICH CADSENT] LEo720, BT EN, RiELEIE
WEIZGG S & SN2 HERAS, EER CRMZMM Ll TL ) Jltkz LiXs <3zl
ANBZENRTELV, L2LRATHRIEIFTHORETIE, SNFTHRZLEST
WHERDH W B H APPSR L R WFTET Lol 8 22T ANS S %
AR BDTH b,

(2) Wil OHIE L TEMOEWARY =D fv MM [RZ/N 4]
(Amoretti) ODFD67THFEZRTBI 9,

Like as a huntsman after weary chase,
Seeing the game from him escaped away,
Sits down to rest him in some shady place,
With panting hounds beguiled of their prey:
So after long pursuit and vain assay,
When I all weary had the chase forsook,
The gentle deer returned the self-same way,
Thinking to quench her thirst at the next brook.
There she beholding me with milder look,
Sought not to fly, but fearless still did bide:
Till I in hand her yet half trembling took,
And with her own goodwill her firmly tied.

Strange thing me seemed to see a beast so wild,
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So goodly won with her own will beguiled.

BEW) % 3B o THEAUZ T A AL
BT CLFE - 720 % BT T,
LIPSV (BN E SRRy N
KRETHKRD 5 LEEZTAT I HIT,

BdEVBEREHETT ISR D - 7B DO,

PFENRTT, BIFEZHELDB L,
Kand LA LEEZ R > TE T,
ELONITHEDGE 2L H & Lz,

ZITHIEIRZEL DD,
HFE)EHET, BB LAVTEIIIHEE -7
RP TR PIETEZL, BOOLELHE 2.

Lo Lo 7278 BIZZHICHEIT 2 2 &4 {fto 7

HNEERVOTFICH AP > 2HWACTORLZIE T S0

CARICLEBELRLLABDLDIC o - DIEARBHTH T e h o7,

BEEASFAR %2 o THEM Z BT 5259 L T, ERTTHAEILITKRET
ATV EHIZ, RIZEZEBESTHHFIRALILEDNTET, HEHOTWEHE, &
LT EPEETRITCVLELIHTOHTPLRS> TETRTRTLRDOL DI
ol b VRPN TV S, DF DARF T, LY, Y OBE &) 5
Do ERE LT, MiiofEE TR ofBrERLN TS, 20 [ERf
bE] ZRROICHME7DOICHFANE 2T EHET 2. T4 v M &
IBFTH L, BEOFOFHEIZTTY — MBS, HAENT IS TE VX
HEROBRE ol TOF—7— FdS“deer” TH S, “dear” (FLWA) L%
EEWVHEJE[EPOLEITH L EDBEFODONPINT VD, THUITAHEEL T “gentle”
B TETFAO LW LEEZ ZmDOH L] 2L V) BEREZ DO THH ), EHIT “will
(TEED E TR LI BERLEEINI )0 TOXIITHIEDL NVIZBWT
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bEWRO [EREHLE] BAOLNDLIDTH L. ZOFETRIRITKEDIEE o 7otk
W B REDPWDNTVDEH, AFIZBWTIE, O 2 CHIRER KET 2
Bors=y s, DED@EEHITVWEHFLEHND) TEZOT, BIZETWTALI LD
JREE7Z &) WEMP 2P AR I N TS L) Il bNhs, 29 LT “deer” &\
IF—T—FEELTHYCBTS W] & [ PERASHh, TIHh 5D
BEOHDPGISMENH, BRI L o THY & v ) —iB ko HRFENR
ZOH, OV TREABEOFIIE L), XEENLGIHICERENDLDTH 5.
FIZBWT, 20X ITHEO—BIEDY I & —RILS NABHOELR ) FvE v
IDIIFEHIECALNLITH B,

[FEhRGbe] ZIFFICHRHCEHLFAP L —=—THLH, RICZENAHEGE

WHEE L2V Ay b [#6Y5] (“The Forge”) #flICE > TATWI I,

All T know is a door into the dark.

Outside, old axles and iron hoops rusting;
Inside, the hummered anvil's short-pitched ring,
The unpredictable fantail of sparks

Or hiss when a new shoe toughens in water.
The anvil must be somewhere in the centre,
Horned as a unicorn, at one end square,

Set there immovable: an altar

Where he expends himself in shape and music.
Sometimes, leather-aproned, hairs in his nose,
He leans out on the jamb, recalls a clatter

Of hoofs where traffic is flashing in rows;
Then grunts and goes in, with a slam and flick

To beat real iron out, to work the bellows.
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BN E B AD A2 Lbd b v,

M W HL & $E OO 7z S E AN TV S,
WHITREREZITONY =D VE Yy FOHEIEX WD,
AEITHBORIEDROEY

MREEA BT 72 DIH LW R KROHIZANG L Y2y L) EDT 5,
BRIFEZTHDEAFITEIN TV ITE N R,

—HE— AR L9 Mo TV, MBI - 72 8RS
TALZZICEIMNTVS, 5 THED L 72,

ZITHIE, BEEDEDDIIHGEETTNDD,

WL DL T T Y 2D, BhbRBEEOENELNS,

AL AN 2RI LT, BuniEZ T,

GHDHNE B LD HES TR AT DO TlEs TV BEODTFOOE %,
ENPHEDORDF o THIZAD, RELEFEEZLTTE Yy LFAEHD,

KYOPEITHMIL, SnTEKRL

COVA Y FOHENIZIZAR =D DL LBTEY, [ERdbyE] 2/R2
TEHEMNENOITLI LN IOFOEREHRLE R LD, TTREWIZY A Py
LWL LI, FARBEEROZZTHBEROZ L 2o Twb, £
ETNE Lo BRRE BB e —=—DE T NEIOE CIZELEL. ZOFENK
MHE 2 BEICH TV D X IRZIT 6N, Br )& il e §EO7e8ko 722
AREL TS LI, SRRHRENI R > BERFNEOMFOBERY 21 L
M5 EMKEIS, SORRBDIRPHGELEE LR kool E2HE LTV, Z
CTHEELTBEWI LI, 2THESITHOTH THILIN TS K512, |G
o [TWH] & [HMll] 2EEZGEEZ L2 L TwDL I ETh L, WHNZREE TR
FIZR L bAS RV, BERICE > TREMOBELRT I LOTEX LV ipE Rt
YT Bo AMAMIIEHEIR R IR 2 o 7225 PRIEHNC B\ T E 55 D B
W5 ERVED 2Fo> TV T, HEAFIIATH 2D TH B, L) biF (R0 ]
(‘real”) DR ENTVWD LI, HHOEMZI VAW ZH Y IMT I eAnTED L
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W) BWHRANZOZ LIXOFIZEKE SN L S [HEl] R ko7 3kice - T
DYERMTH Y Go THRIGHZIHBOMAAT) H2h3 Lz WAL 7 B [ O BIE D
B CTh b, TNREFTHRHELTHRISRILLTVED, EHIZTOEIZ—DODIRE
IEREGLE]VPROND I LE2ENTE RO RV, 2o [HAQGDE] 2§D
ELHFEDEDOIZYZ#HF TS| (... “he expends himself in shape and music”)
& T&IR] (fanvil”) TH b, fEETHLe—=—R3 Wi ATHO., #E L s51HL
TREAERHADPO S THREZOLDOTH A Ho I LIFORRNEEOEEZDEL S
FHIBLCHKZ Lid% K] b2 T HEOZ LIXZEMDOZ LIFICEX
TV DTHb, [FR] OETHHLDOIEISNTHE R LTSN LIRS HITHELY
B9 72012, KIZOTHN D, T EIEHHER S IR D 15 S 2 MBI 2 B2 2 0 &
I GHRIZE S THRIENTVLDTH S, HEDDIZZ L IEITHHE LR HIT
5 [@R] FESICHEAOHLICTALHFETZHOTHY, [HH] (“altar”) TD
HoHOY, [#IR] oax=a—r (—MAE) OMIZEHE (cornucopia) DAZEET. 7
ANT Y FTIEFEFEANIP DO TOBEFAD L) ITHELF L LTHAD LN TV,
B TIIRER LA TOREL DTN L P OENEONZHFEICE Y EHo T
LEos LeLZhidbti ol & Thh, NHIZBWTEIHKIZHLT ZZXERYO
EMTHEA Y MT LD TEL LB L. HHOEFIIWE EL Vi) 2 5o T
WBEDTHbB, ZDIHCRTLBEZDFHT [FHICMT 53] (metapoem) TH 5
LIRRTE X9,

MAZICHETHFEMBROZ L LASZNICSES D LVEEREZRTHOTRIFL
o\, ZAOHHBNAN, TobbEERELEFAIENIIZOY Ly FTHEZH-
TVEDD L) AN TV, [8E] 1ZBBREA RN % A 280G oo E
M, Bhs [ LERZSNTVE, 2OV Ay FOHRTDH “anvil” IZFOHEAH
I ERERAEAR SN M OBBEELRBL TWD, b)) ERIBED [4
K] OETHEFTHEOF2 L5912, FALRHOPTAIELZHS THTE L, flEN
ZEHPETVDLDTH 5, “the hummered anvil's short-pitched ring,” (213 HERE DY [ 4
K] O L THHEZ LT H L) AL 23550055, 77K THll%
% 1s “water”, “centre”, “altar” “clatter” @ /to/ DF b HAIM 2 FigkZFTH O 2 H 2R L
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T I, SHITEBEKICANSG LED[ Y2y ] L) Hid “sparks”, “hiss”, “shoe”
DETEHRIN TV S, BHREFFRICID RSN TRV 25, HEEIIHAST, D
Zb LTI BAATYD, 29 LTHOMITEZADMAN»—DIZRALT
ARES

S L TRHROERICD HEBZ 9. 2RoiiHERIL (abba ccde efefef) T
HHIDN — WY Ay MEADPSERFEL 72D DTH D, KESHT LY N Th
WHTA FY 2R TR LA 5 ) 7RISRV, EERIE, 57 7oL 0
L3RS D, FLNEOYNHDL IITHORD Y TTHENTEBY, W R A &)
THRXDD DTV BBV THEMS AP NLHIZE > Tnd, DX
IR T B ERFIAF) ZAAKX, A4 ) THRKOLELELIZHBEI LV 00k
VA MK TEINTVALIEDPHLRII LS ), 2I9FTHTLICLEoT—=—
FERWTHOEEW R Y A v PIXPSEB L2, E2hRECT A VT v FOR
NZEZE S FEMAXZEBELETOICLAIbOLVWHI LW 2y MIXZAH L7

Ewnz ko, ¢4

(3) b—=—ZV Ay FTIEHWVA [£]] (“Punishment”) &WHFTIZTF-H %o

7PH O [ERabE] OFEZHCTHPZMRZHL TWb,

I can feel the tug
of the halter at the nape
of her neck, the wind

on her naked front.

It blows her nipples
to amber beads,
it shakes the frail rigging

of her ribs.
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I can see her drowned
body in the bog,
the weighing stone,

the floating rods and boughs.

I almost love you
but would have cast, I know,
the stones of silence.

I am the artful voyeur

of your brain’s exposed
and darkened combs,
your muscles’ webbing

and all your numbered bones:

I who have stood dumb
when your betraying sisters,
cauled in tar,

wept by the railings,

who would connive
in civilized outrage
yet understanding the exact

and tribal, intimate revenge.

Wl dBEDH R UIZ
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oz bH
CVEOPNEDEERL S, JAA

W DD HORFHITRNT VS,

AEE, BB SAEDITLE,
WHTROHHED L 9,
B B ASE 7B &

bALVHANON TS X7,

W THBIEFNIEHN
WL DD RR 5o
AL

T A TOBEEERDED

ZOTFTHRIE, £9
K ELhNTz
FHDL ) THoze RIZHYHENG &,

BDOX) %E, WEBIOMO L) REFEENDH 7.

Wete D f &N 7-TH 1L
BwhEZoYhko kH>Thy,
WO ABLIELEODOWAHD LS Tho 7

Hx Lok

TZOGEE & EHBL
KSR D X 5 Th o 720
PHhVWWEEE X,

BHIDEIE SN BT
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HEtnEZrE L,
REIGHTHML
TI— V&=V CTHRIBLNIZHHITE Lo 72,

HENBRWITFIZZ &,

BB ZIZEALELTVWAEEESTH0,
L2 LB 2T THA )
Z t %)%[]O VC‘/\Z)O

FANITI R BB A 72,

BHiOH S bIZE N7
BIAZEORED L) BINAZ
RO D X 9 A

Byl shInsg

HEBRLESN
BEY ) OB As
M & TR TV 72 B,

R TR

LDOHRTIIEDY 2035 SFICIEZ ST,
AL Tz
HED, LEPSDETLW

HEZHHETE Do

t—=—37Frv~—27 A0 a7 (PV.Glob) (&% [REEIZHD Sz N4 ] (The
Bog People) $%& A TSt E 2T, —HOFFEEH VW KFIEZO—DOTH S, 7

FA VLT~ =2 D2 b7 ¥ FEGORRETH Y M Sz Ro A4 id
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MR EDFEELP LA E T, HELVIERKIBOLHIIE TSN L7012, BITSNT,
EEPrEYohz), B2EIEOLNA) LTRBORBREIZHD SN0 TH - 72,
MR W, TEOBS EOSMD IR TH - 7272075 BAFIREIL & DD THRIFT,
ERIICD TN O DAL RIS SN UL ZZ0F FI2L D/ IRE TR
Eh, ENLDHEA VT ZAEMOEWEFETRREN TV S,

COFDOEANRTHMEZIL LT, BRIZEN, HZzZOoNTa— Ly —Lz&)
72ToHN, AROMECTHREMICAE SNz, ZLTHELDDD, Kb ipio
ToDIZAETEE L THPICEDON=DE 572, RBTRVEZETRKE,SHD
M ENTAEROLENEA L AFEDOHOFIZEREN D, MO DTS TIELIE “she”
TEINDED, MEBBLZALZAL SIS 22 2B RICFEEO & 25 < L RRIC
WL DORRIFEL SITHBESLRTVE, D0 ‘you" TIEREIICR L, FHARS
CRESTHRRIIBEDFEANEL LI TR DE2DTH L, LA LEIIHHFTHICBIZ
N5 L3 HRve WA ROWR OB EEbEE LTh, hidh#nz riz%
BOELDOTE R, 2R THBILTW/ATHS ) LBRDITHE v, KX
WSS 525 L AI Y MFAZEIEMITVEIDTH D, % SIRELH
B S 2 AR Z 28 L 2T NI R 6 2 WHIEL A HMTE 20156 TH %,

TITHATRVBEDONRETD o 7LD W O Y1H & BT A VT~ F
ORMEERED T, LT7ANVT Y FTIE, TIEEHFA LTV A4 F) AL 28
ofehh bV w7 (TANT Y F) ROFEVIRD, Z2oFrflohTa—Vvy—Lz
BOOFoh, MSHONTOENY) Y FE2ZITH L) FHEIE 57225 e —=—
FE VB EOIROWE 2@ L THEDOILT ANV T ¥ FOFAEZHTHWLDTH 5,
COMZBNTHAZT A VT ¥ FRIEFERIZE L T T Rz IZFAEIRT 225
FR L 722 LR LRTIER ST A VT ¥ FREBEOFE b 75 BLF
LTWbDThb, CDE) LTV IR TEANRIDPHIKZ RN 72E 2T
ATV LTI TRPHED 5,

EHIRZOFHD [RIRBOAZHITIZTHAH) LB HMo>TWE] LW AT
BEEORMOEROLNTVWEILEENTIERS T\, 8

_85_



SRR EESCERERIEZERL T 4849%

ZIAN BB BER T 7 VA RO AN 4D, ZBOBTHi S 2 bk Edn Tk
Ty BAPIC 28, A TRICE o7, [k, 2ok HEEZ LTwD EEITHiE L7
SOV RFATHLREL, T—LRIAEOPTHFLTVIET, LIAHT, bARIIED
BEZICGYVETHh ] ATZXZRALT, HRADIAERZBLZDIC, 2IF-27DTH
Bo . ATARHERILTEDN [HR72EHLOFTRELLAEILEDRVEN, F

T ZOLITHEHRTFT RS V| 9

ZObE, HIWMKICHZHRITAE IV o7 E—=—13Z2 ) LTHEEIIARZS
FURAMNERSLEENEHFELWEKE ORI 2 BEOR R Z ElRGbT I LI

Lo TEDRMRMICEBILL) ELTVDDTH 5,

COFHOELEZFHF LI ATW L EL25 [Hafdby | PO, 1EEIZILRK
OECIFROF 2t L S 572012, B2 (XA V7] (Beowulf) ©IZHS
N5 L9 BIBRDOERA L RECHEE L P> 72 RFOFHEHNTnLEEZD I L
MNTE Do Pl HEEICH L TEF oMK D 2 BT ISR WFE 2T v 7o
Y7V Y ROEPLEMENT VD, FATIE FBHIE—E L2V, FH4EETEDP S
Y FEFITHE . FAMELRBEEZ S, FELTITIC2 - 3HO@EE»H D,
TP CTHEZIUM SN TS L) BRERH S, S 51T “oak-bone”, “brain-firkin” 7
ElZHALND L), Az @R 2KBED EIPFATHEFICELE S S OVD
o IZIERREA TIXEBEOLOERERTHLOML, 77 VERDHENEL CHO S
NTWEZERENTRELLEVWTHA ) 29 LTHADL LN [HL] BROFKE %ML
HETAITANT ¥ FHFIHE G W & 2 FRG b 7270584 [ (“North”)
WD 5TV D Z Lid &b THEREV,

@) RIZR 572V Y VIETREE DO [ERELEIOFEFE LT 2— XD [

A< 2 & ] (“To Paint a Water Lily”) # R TwWI 9,

A green level of lily leaves

Roofs the pond’s chamber and paves
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The flies’ furious arena: study

These, the two minds of this lady.

First observe the air's dragonfly

That eats meat, that bullets by

Or stands in space to take aim;

Others as dangerous comb the hum

Under the tree. There are battle-shouts

And death-cries everywhere hereabouts

But inaudible, so the eyes praise

To see the colours of these flies

Rainbow their arcs, spark, or settle

Cooling like beads of molten metal

Through the spectrum. Think what worse

Is the pond-bed’s matter of course;

Prehistoric bedragonned times

Crawl that darkness with Latin names,

Have evolved no improvements there,

Jaws for heads, the set stare,
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Ignorant of age as of hour —

Now paint the long-necked lily-flower

Which, deep in both worlds, can be still

As a painting, trembling hardly at all

Though the dragonfly alight,

Whatever horror nudge her root.

JKIE %5128 - TV B IEEDOREOIE X

WOIEORIEZ 7 L, BHLPIHA

FEE 28 ) IR BB 2 H VIR §

INSEILHET L, COBERBATAEED DD %,

FTRERE PR LA,

WEBEL, ZhEh3TORE. HoH0iE

HEEZED LD L) IZEPTHIELTWD K,

$7:F L & S ERa ORI, A0 T CHROEAT 5 &

e FCTHLEZDE LSBT L, 2T0Hz0 I

BB HTHEHN O L FEDIEIGDSB A3 5 A3,

INRHIFHIZIIHEZ 2 TT R,

INTHRADOHIZ, ThH PRI NEHE, FEL.

RV THEF2EBOBIRO L H T, RO I I RBIAELL,
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RBIC—EOBIZHEDE L DD TIZ

BB 2 D72, BHROENITE L LTTPRERL

WOED O EVIREZ E 2 TA L,

B & TSRO A & W as

55 VDL L LICIER 2RV,

ED XD LD ETT

HEIZIZFR CRE SOHERL,

R R AERZEIINT LR, Lot BBL T L IREL,
Edh, ROBHZ L7ZHSEDOIEZ i < D72,

TOOMFUTERA LBY, LR PURPEESLH LD,

Tl L) RRMPREDODOZ ) LD,

BEAEERBIED L,

MEOLIIIFEALT LS 2L b BVIEEOEE,

DFFZ 2T T OPAREEL VOB E ALV LHATY L, KFFFA Lo
MEEEH L] RSB WO2LH LTIV ADHRIROERE & (Claude
Monet) 2k 2 [HE#] OFEMEEX BRI SE2, £ DAL ST, TXD [
EENRIR ORI Zfzim & L CRBICH TR Twd, b a— X3 ZOFXARES DR
FRELTHOWARDL S, AFLERAADEDL I LIZL > THEFOFREZ M- T
WEDTHbD. &ZHDMEMIZFE LT [HEE ] Z2EMICLTw5d Eidwvr, iz
290

FFHAOMLIE, ELVEEEOERLEZOLOTE AL, EXBEWRL L, B8
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EFAMTEI V) ZEDRI S TVRDENEVH T LMD, MEHITKE LT,
HERPIZEOBHA MY T RA S, FMIEICEEEW - E0T S F LVAFHEFO
BRRELTVWEIDTH S, [ZOBEBAD =DD.0] (“the two minds of this lady”)

EIRINS OB o MEBEO THEO Z L Ao Twd, R TIEEOHR
EXZNICHECEIN TV LHABREOMAINIELINTVDLEDTH 5, MBS
(“arena”) & ENTWV2 LT, [HROCOUMDLIEDOEED 1A5 ] HNHREOKRY &
HENHVERTHZ05, FAEELVIBER PN ROR £ 2T s enT, &
NHOEEIE [HIZHI 2 TZ %] (“inaudible”) O THb, O FHFAFHOM
DAL ZHRIIROMEDOHZ@EL TEHRZTVEDD I IHEG L TWwDH 2 &ITHIR
W (S OPRPIEORERM S, FEL. /RHFTHET 2SR OBIRD £ 9 12,
WAL ST EERMEICEAL, /RBICEDBRICELE L o MEEDIENE ) it
i “chamber” & B XN TWT, FF ADH A% (“gas chamber”) % B nie 2 4.3k~
DEMOCENEL TS, EHIT (AR ED) [RE 2TH5] (“bullet”) = [Hw
% 2D 5 ] (“take aim”) 7 & O b BAMIEE 52 B0 T OBMiIK L% DFT O “Horror”
THEDLDTHDL I ENEEENDL, T721 —44THT] (V) 258k L THH
XN TWBA (“A green level of leaves/ Roofs the pond’s chamber. . ./The flies. . ./
cdady”) , SHUEBO KT E B > TV B IEEOIENS LT 5 KA (“Roof”) R{hdEk
EOMVE B S S, WTHDINTFONLEADOM T EZ/FIRHES SV EHIZL T
WBHIR %52 DR EHED,

AREORETH TR, S5ICTSE LVHEHRBREO IR LR T 2T, AR
i LEKRETFODOOMFIE > TWDE 2 EAHbNR TS (“the long-necked lily-
flower, /Which, deep in both worlds,. . .). ZDZ &1x2F ) KA _EDOREEIC L - TR
FENDZFEOMRD, #5E2WN EIF2MREN L THROKOES L VEFRRE O T
EEBIIOBRD > TVEIEARBENTVDL XHICEDNS, TN FE TrEANILIEE
DFEDLYOMFRE [ L CBgR L] Cstudy”) , [ & <H L] (“observe”) [# 2 TA & .
(“think”) &HEH LB TE )R EEOMLE [Hi ©72] (“Now paint”) &5 - Tw
HZLICRDL. 2F D, EEZR BRI, BICHICASZELSEN) Tldk L,
SPEARADNER LV, ZOEIHEZG R, EEZE ATV MO E T LA
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FHFOMFRICH BV ZRE LTI EL 2V EEFoTwh L) ICBbhs, L
PLFEIZINZTTERDS v, ERFEBICHERET [ o0 FUTHE A LD,
TREZPURDBETAYEL, /EREDL ) BEMPREODOT )L, /IFEALY
BRAHIED L /IBOEIITIEBEALHLL I RVIBEDEZ / (i D7) ]
EhbEHIT, E G ORMTH LMHIZAFFEFVHYINTONLIMA LS D
HRICHEA EMEBAL, Z2I00RERTVLITNREDL, 2D LX) ZMHEKEORE
Wlx L L ETHEAFEFOMRL SR VEEI N, BRELIZFETHLI L
AWREENTWD L )IZEDbN D, £ (S &< b —HITHOTERIZ ik}
LDTHb,

SFTRTEL 1) 5 @) FTONRY =V [EREgbE] oFXTollz
T HDDOTIEL V. FIZIFICHONLHO [HAabdbt] ol LTiE, o
iz MR S/ 5 &9 5 f X — VR 2 U EROPIZHY 3070, 5T
LI TCZODfEMEEREGDLELLDONH B, B [E Y5 — Y 2 5k
ELHMHEND ZOFFFMMGIZIEZY 4+ v b (T.S.Eliot) DFfk &L RON5,
FLFCRL T HRICLCASNS [ERfEbE] OoFEL LT, fEEOMA
(R TR B A N (= A N SR SW¥ - ek -7 Ay 4 (I N AN B S e x AN 2 (B
mEERHDEDL I LRV HE L TAEEII 2 T 2600 hb3H b, Bl
T —F 0 LI TED RS N2 A8 ARG & i AT M R &
RHDLELILEEZMELTVELALYD S,

ETAHATHDAR—-ZADHIFIER T2 [ERGgbt] ofio—fE LT [#HD)
iAd ] (embedding) DFELRH LI LIFLT LD ICHMOENTVS LIZFVEv, Z
DFHERFOT -~ ERERCHETZ2F -7 — FEMELH Y EITRDY I, TOHFE
(BHDHVEZTOHFEOEFE) ZHOHFEORICHOAL DO THL, TNEFFHOT—<
RS AR LT EORE, BT, S (assonance) 7 & &R AAMITR)
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Yo Tnb, ITZOAMKBIZT A IDEANRAT 4 —7 X (Wallace Stevens)

D [FHoOMEE] (“Anecdote of the Jar”) THTHA X I,

I placed a jar in Tennessee,
And round it was, upon a hill.
It made the slovenly wilderness

Surround that hill.

The wilderness rose up to it,
And sprawled around, no longer wild.
The jar was round upon the ground

And tall and of a port in air.

It took dominion everywhere.
The jar was gray and bare.
It did not give of bird or bush,

Like nothing else in Tennessee.

(CRFITEER)

T AV —=HIZFE T B,
ZNEEO LIZEPN T, 572,
T5EEL LeViRE)

ZTORY ZIY A7,

REIIFEE THESTET
JFDICEZ o720, biIRHA L3R ko T,
FIE RO FITHAL

e, ek LT,
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FEHOW L E LR L 720
TR TEH ) b 2o 72,
BRAH L B RE D727,

TAY=HOWR R DY EBPT WA o7,

F (jar”) AMERBLTVEDPZ2EZ LI L EIARFZHRTIBEDLOTHET
Hbo [ 74— (“Tennessee”) FAMDOILHATEREIILNT A A Ol HE
Th). BARPURERS> Twa e LTI oOFTIE@E#EIN TS, EoT [F
AT =M E2EHTL % [ (“wilderness”) & H 7L DV TWBEEVZ LI,
HVFEXIFORTOHARD LEHAHRIZEINLTVT, FHOHRERTAL TV,
CHLTAHALEBIARIIHNTEZ2XPHEZRBLTVE0DIHICEZIOLND, TH T
b [a ] ZTHEEGFICATRZY TEISKRLMHEZ ANTZ), HE5WIESILoE
HELCTfibh7zh) LTwiz, LML EShTuThv, 27T (X)) &
JY OEKRETZATZAZTR LD HREIIGHRZEWRISLTLE)DTH S, [H\]
(“round”) ZXHOBEWLTH 5725, Z1id “around” “surround” O HIZH AR F LT
ATRAEBROPICEEL TV TEDOHFEEREZ FRLTVWEPDO I )T RS, —
Ji. “Tennessee” DHIZH 2 % “esse” 1& [AH (WHHE)| THY. AHOFPA-T
WYL, Thbb [#dfEo7-FTT0HKR] 2K, TR T NI [“esse)”]
TlddH %A% “wilderness” DHIZ M AR TN TS, “wild” b [ A OF2Mb 5T
Wi JREZE L, “wilderness” ODHFICHIDIATN TS, T LTLHE HAD
FIL L TWTEN 2RIl R OFHEO— MO HGFEOHIZHARINL Z LI2X 5T,
COFHDTF = EWRTHMEIC R TVD, SVEINTHOF -7 — P01
O AAENTZOHFEHBZ TRLTWEDOTH S,

O [Moirk] HFEEy =4 27 2870 [V Ay ME] (“Sonnets™) 12b R o5h
L0, TORENLBITHL THEZRLTAHAL

Lo, in the orient when the gracious light

Lifts up his burning head, each under eye
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Doth homage to his new-appearing sight,
Serving with looks his sacred majesty;
And having climb'd the steep-up heavenly hill,
Resembling strong youth in his middle age,
Yet mortal looks adore his beauty still,
Attending on his golden pilgrimage:
But when from highmost pitch, with weary car,
Like feeble age he reeleth from the day,
The eyes (‘fore duteous) now converted are
From his low tract, and look another way:

So thou thyself out-going in thy noon,

Unlook'd on diest unless thou get a son.

(RFI3HEH)

WX o WOZETEREIG D R < KRR A
ZOMZAHFEDTHLE, HEOR T LY
L BN DRI L THEZ W,
ZOMBELRFIZ)RILLVIRAEL 2#1F 5,
KRB TROBLVWREZED &5 L
N&iE, ARG DS ORI R H 1T b P22
HOL720IZ LTV ERICABEOEL S 2ED,
AT BALOBRIZOEHES
LaL, HEZBE7H, K2 o 72 SEZ ML,
gix LWEBADOITEL, BOWMAENL LA2DELRLED TS L,
(AR ANEE 5 72) A4 b FEL72%Hh b HEZTU,
ZolFERMVTLE ).
ENTHRIZAZDIF L L) ITEZHAETLE I

MERDLAD %L, FLATLE) 2 LITh 5B, b LAV RITNIL,
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3ODNTHEATIIRBEDZ LA, HEDOHTLy FTREFHOEXTTHLH%
7D ERHINT S, KEOfiE L 2okl (Ho, 1. HE) 2832hEh
AT EAICEL S I, AMOBLEOB NV ZEDL Y LB L TWE I EXbA 5, NIV
IBIFBFLDVIIRTERERLEINDD, F2ENIERDVEZ, TDOYDOAXITLZA
PRAMEN TV b LEROFESFHRE2KSRTNE, XD E-oTHHRT,
BRI AR LIEARZ LR DEVIDTH L, ZOFOHT2HMEH ST
5% “age’ lZF —T—FThorivz L), IKHEBELTRTARS EZDHFEIMBO W
ODPDOHEEE (“homage”, “pilgrimage”) OHIZHDATINTWLZ bbb, T2
ZOHNIE [ (aje) R (aci) ]2 “majesty” % “gracious” DFICHHARAT N TN
CEHRFELELTE AL RVESL), 51T “age” DIFHETH S “old” b “golden” D
WZHDAFNTWEZERENTIE RSV, 29 LTATL %L, “age” IZEBIZ
2LV SN TRV, [HOAR] 5EE05 L 410, HNZER “old” £ T
FOLETHIIHLD, EDLOTHMINTVEILEPFHALLES ). TOXHITZ
DFED—DDEELT—<Th b [Ev] PMUOHFEOTIHARAINLZ LIZLo
THAMIZBWTH (assonance), EHREIZBWTH, HEHVIIHEMICOHEY KX
NT, MAOHIZEEIRICA Ty FPENRTWDTH 5,

COFHBFEEFZIT—F LI RONE, HIAE TAY &E5/zE] (“Cut Grass”) 2128
WC “frail” ([§54 L)) (& “fail” B2 5] TLAROA] THREL o] R “ail” ([
] [ATPEN] [FLOLH] PHEDATNTWT, FOTF—<THLEDIEIIRE,

PR OEHEHP SRR END, B

Cut Grass lies frail:
Brief is the breath
Mown stalks exhale.

Long, long the death

It dies in the white hours
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Of young-leafed June
With chestnut flowers,

With hedges snowlike strewn,

White lilac bowed,
Lost lanes of Queen Anne’s lace,
And that high-builded cloud

Moving at summer’s pace.

(RT3 HEHR)

WIUE Ty (Al WAL E SR | YAL ol
A YIS 72 p%1%<

JSNES AR

CIO¥(N

B L) IZEFPNIZHNEE DU AT,
Wx-NlzHWI A Ty 7,
AN A CADEWE D btz /N E,

HEORIY TH VTV,

HOZEE LA LD o 12 E,
IS EHITEED 6 HDOHWEHIZIEA
XY HLS N B D

L ARSI
EHIIZZO [HDAKR] OF LT “cut” “breath”, “brief”, “exhale” ([HEzM:X 3|
5 [Ft] o EEL), “death” 2 EOHFEIZE D EN T, HOAT N HFEOR

AL DA SNAIEZ DS LTWAEEVZ L), $72 “builded” (& “built” &7
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DLDOPV5EDH)THHI D, “dead” % “builded” |ZH DAL 72D OHFEEflio /- & 48
BaEhnky,

DA TREOBETH L0 AR=ZIZTE 37554 L OFMRE K 2 17
B L CRIT 2 LICRERNTA2FHEL LT [ERdbe] & [Hokia] 22D
HUIF, TNHOFRHEICH U THB L ZZARZ WM IR TR Z W O»#EAT, F
BLFHOT—~ - BIRNE L OMEZ TG Uz, [HAQdbt] OFEICEHL TUIHSD
TEmZ O QMBI 2288 — 2 IZh T T Lz (1) $TRBEEHEDELR)HFVH
EFEELIN—T4 O [HEOPFDIZ] TIE, FAIREZa—Db ETELL
b)) —o0 [Hhafdbe] (RELEDE 2 EMAMIRE €/ 7 0 ORI Z #i < IR
REMLC RO [HhdbE] OBEEET 2. (2) HTARY -0 [AF
NE] D67 FL e —=—0 [H#EY] TIE F—7— FE2BL CBAEETL T2
Yilie & ) WM aGmEERELELI LI T HmfbkL LH &7
%o (3) b—=—o [&i] TiF [Ht] BB 2RI < BN 72 e LRt o % 2
ZAELDZ, B It T4V Y FOIOLERAAELELILIZE - T, WH
ORER M HEEEZ HLY) A, FHOERWEBELFEH VTS, 1) b a—X0 [l
HMEM L] TCREAOELS [IEHE] OB A2 EHSE, ZhzfRicysie
X o TMHEDECEFEELE2E 5, FAE. TRV (] oXoRE, £
FABRBL o HNBEOHRA LS SRS, RIEIETRZENEIR
CLEBBICB V2 IZE-0 b, BRBICIIRLRYMT 2 IEE (S5H) b ) o4Lf
FHOMRIIOBH LI DR, BRELZHFETH LI L2RBT 5,

SHICHHKL [ERGbE] O—MERLZTIENTED [HOAAR] OFE%E,
FFAT A =T Y AD[FEOME ] THGEEL 720 XHDEYEE /RIET 2 [\ ] (“round”)
L OPOHFEOHIHART N, ABOFERMb S v, K (“esse”) TDOH D
THHEARENHENTVS, Y24 7 AETD [V vy ME] 7T “age”, “old”
PO HFEOHRIZHAATN, F—T—FTH2 [V PHERHFAINLZ LIk 5,
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FBRICT —F > TAY & SN2 I2BW T “frail” ([§54 L)) OFIC “fail” ([FE
25 TLAUTS]) R al” (W] [WF2EW] [HLH5]) 2%, £72 “builded” D
HIZiE “dead” MOAFNTNT, FHOTF =< THLEDEI A S, BEEIFHFOEH
BN LHERIRENS,

GBIO [HOAA] OFI[ILHEVAR—RERT S [Ehdbe] oFED
—ZRE L TR TE2D, FHeRRTIMOELLRERETHL [ 2 LIET] OB
POMOAMTILELTEL, [TLIRED] ICHLTZE22HOBEICHR %800 T
LarZEELAwv,

(R Pk 21 R A e BB 412 X AF%E TS BIT 2R ENE
F UL FOBEFANE OS] [BEEERS 19520212] DR O—ETH B,)

5_

1. OED. l.a. Of persons: Well-born, belonging to a family of position;

2. OED. 3.a. Of persons: Having the character appropriate to one of good birth; noble, generous,
courteous.

3. OED. 2. Carnal desire or appetite.

4. ZOFERTY Ay FPOFEIIBWTEH, HidA FURABRKIEEDLT. T4 VT ¥ FITEGK
EESTVEPDEIICAR L. BRPHY 4y MK TE PN TWS 1798 D E A 77—
LLVCTRI 72707 AY ¥ MINT 2 BROBEREZ K72 [REREANOHEIHK | “Requiem
for the Croppies” IZB R LT LAV B THA I,

5. FEFOD4 - THIZEW 7272 LEFRZ R

6. Glob #ZH

7. Parker, 137 & 252. RF#E F A Y ALE TR S N7z 14 RODLOEARD 70 712 X BFLBIC
il SN TEINIDDELEZDFH L V5,

8. Corcoran, 73.
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Heaney, Beowulf: A New Translation 2

11. Vendler, 76 . 7272 L Vendler {ZHN72ICIEE L LT\,

12. COFIMME [7—F DL I —LIRICHDIFED o Tl [REHEBRFCFEI T Z)
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