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Questioning the Orthodoxy

Dean, Graduate School of Advanced Integrated Studies in Human Survivability

Prologue

TAKARA Kaoru

Dr. Tasuku Honjo, who is a Distinguished Professor at the
Institute for Advanced Study, Kyoto University, said “Don't
believe textbooks.” at the press conference held immediately
after the notification that a Novel Prize will be given to him, TV
news programs reported. This message may have disappointed
textbook writers. A textbook suggests the outline of its subject
and describes up-to-date information about the subject when it
was published. Since there are a limitation of the number of
pages as well as another limitation that it should follow the
standard of educational textbooks (ones for primary, junior-high
and high schools), textbooks cannot describe all the details
about its contents. We may say textbooks are insufficient and
we may not believe them completely. No incorrect descriptions
are included; it may describe only common sense at present in
its limited space. We know some examples that common sense
has been denied by new knowledge in the past. There are
sayings such as “False of common sense.” and “Doubt common
sense.” It is often said that Japanese common sense is many
times unreasonable in the world.

Of course, in the world of science that pursues universal
truth, Japanese common sense should not be different from
the world common sense. It is natural that Japanese culture
in daily life is different from ones in other countries.
However, many people feel difficulties caused by so-called
the Galapagos phenomena.

How do we write ‘mummy’ in kanji? Wise Kyoto University
students should know the answer. When I was student at the
first grade of a high school, this kanji word appeared in a
textbook for modern Japanese. A teacher of the classroom
gave us a pop quiz from time to time. The quiz asked us kanji
expressions of ten keywords appeared in the textbook. One of
them was mummy. Since I was an idle student who did not
review the textbook after classrooms, I had difficulty in
answering the quiz. Driven into a tight corner, I wrote “&7f
%47 1% N\ (dried person bandaging the whole body) as an
answer. Next week, the teacher distributed the result of the
quiz. I was surprised to know that ‘W&z AE was
regarded as a correct answer. The teacher said, “There was
a student who wrote an answer ‘@i &5z AR for mummy.
I regard it as a correct answer. I agree to such a free idea.”
Another teacher said this came up for favorable discussion in
teachers’ room. The correct answer is ‘AR5, A student,
who did not remember this correct answer, produced another
correct answer. The student (I) was just driven into a tight
corner; I got, however, unexpected evaluation.

The reason why I wrote such my memory is that this
episode can be understood as what Prof. Honjo's “Don't
believe textbooks.” is saying, or well-known “Kyoto

University's academic freedom.”

Many years ago, 1 found out an article in a journal
Operations Research.** 1 wrote it down in a KU-original B6

card, which I still keep in my office.

Bulletin (No. 4) published by the Toyama Pref. General

Education Center: “Investigation on How to Develop

Creativity in School Education” Report No.1 and No. 3,

Process for Supervising Student Learning.

(1)Finding problems: Impressed by natural things and
phenomena, students bring about surprise, wonder
and question. Then they get interests and concerns
and enhance intellectual curiosity.

(2)Establishing a research theme: Clarify what is a
problem. Based on experiences and learnings in daily
life, students may remember similar phenomena or
problems. Students should create his/her own theme,
considering own problems and friends’ problems.

(3)Forming a hypothesis: Expecting the results of
experiments, students form his/her hypothesis.

(4)Validation: Students validate his/her expectation and
hypothesis by doing experiments or observations.

(5)Discussions: Students should differentiate or clarify
what were confirmed and what were not confirmed yet.

(6)Finding new problems: Having other new questions, students
enhance their intention to solve new research themes.

(Operations Research, Vol. 31, No. 9, September 1986, pp. 528-529.)

The process given here is very useful for explaining how to
write bachelor thesis and master thesis to students. I had
been using this for more than thirty years to supervise
students in an engineering school where I was working until
March 2018 After moving to the Graduate School of
Advanced Integrated Studies in Human Survivability
(Shishu-Kan), still I am distributing this copy to my students.
Especially bachelor thesis is a student’s first occasion to
experience a his/her own research. I believe this article
clearly tells students how to discover something new by
implementing a research process from finding problems
through establishing a research theme, forming a hypothesis
to validating and discussing it. If Step (5) is insufficient,
students should come back to Step (4) or Step (3) and try
again. If necessary students should come back to Step (2) or
further Step (1). This is a process of research itself. I really
hope students consider this process.

I am not sure readers believe or not what I wrote in my
article here. Everything should be doubtful once to find out
the truth.

Professor at the Graduate School of Advanced Integrated Studies in

Human Survivability

*1 Onoyama, Takuji (1986). Yashin to burai to: Souzousei

no urazuke. Operarions Research, 31(9), 528-529.
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Voices

Rowing Out in the Sea of Books

NAKAI Keigo

This summer, I held a reading club with my friends in
the same faculty as myself. The book we read was
Pasukaru ni okeru ningen no kenkyu (A Study of Human Being
in Pascal) by Kiyoshi Miki.*! We chose it because one of
our teachers recommended it as a “valuable book even in
this age,” during a class last semester.

I find myself drawn, not just to books, but also to
music, shops and sceneries that are recommended to me.
Especially if the person is knowledgeable about the
subject.

In our reading group, while reading Miki's book, we
talked about the way masterpieces are read in
succession by many people like this. These masterpieces
have been passed down from teacher to student since
the publication, and because they are passed down in this
way, they become valued as a “masterpiece that should
be read.”

The older a book is—a book that was published
hundreds of years ago, for example—the more it gets
passed down from teacher to teacher to teacher.. or
from friend to friend to friend, and in this way, it
becomes ever more famous and recommended as time
goes on.

When I consider the weight of history accumulated by
people reading the same book I hold in my hand today, I
feel supported by them in my reading. “Yes, this is the
right book,” I think to myself.

I experienced something similar in high school, as well.
Having enjoyed a novel, I decided to read all of the books
by that same author in the school library. Unfortunately,
I could not read all by the graduation, but the process 1
went through made a great impression on me.

Nowadays, it is possible to borrow books easily by
using barcodes, but in the past, libraries had book loan
cards. At my high school library there were many books
that still had their book loan cards in them. While
reading one author's books, I noticed that the same
borrower was written on each of the cards in them.

Seeing the same name on these cards, I felt almost like
that person was guiding me to the books I should read
next. “This one next. Then this one...” It seemed to me as
though the books allowed me to follow in the footsteps of
a student over ten years my senior.

A library is not just a place where books are kept. The

books in a library are shared between many people over

the years. Although we no longer use book loan cards, and
we don't know exactly the previous readers, they have
certainly been read by others. The fingerprints and marks
on the cover, and even notes on the pages all tell that.

In the case of academic books, senior students and
teachers majoring in the same subject surely would have
read the same books. As with the aforementioned
reading group, some books are read because they are
recommended to us directly by other people, however, it
is also possible to wander the aisles of a library
searching for a book, and to feel as if you can hear the
voices whispering from the marks on the covers, saying
“Why don’t you read this one?”

I will never tire of walking down those aisles. There
are so many books in the world. I'm not certain what to
read next. But whenever I visit the library, I can see the
path walked by my seniors.

No one rows out in the sea of books alone. Libraries
are the sea of books, and the clues left behind by our
seniors show us the path they traveled.

Enter the library. Beyond, lies a sea of books. We are
all inexperienced students in this vast sea of books, this
ocean of knowledge, following our seniors and being
supported by them. Perhaps libraries are not just a place
for us to share our knowledge, but also a place to pass it
down. We listen to the voices that say, “Why don’t you
read this one? You are still inexperienced,” and continue
our voyage in this sea of books.

Our seniors’ mark on the book is the chart in the sea
of books, and we should do our best to follow in their
footsteps.

Student at the Faculty of Education

*1 Available in Yoshida-south Library: 1F Paperback
U S| B)[149-1
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Voices

Me, the Demons, and the Underground Archives

KONDO Maho

Crowd sickness, sea sickness, car sickness. Although
everyone has a weakness and there are all sorts of sickness,
I tend to feel sick and dizzy in spaces where there are rows
of books. I do not have a problem with brightly lit, noisy
bookstores, but it is the underground archives in libraries
where I feel particularly sick and dizzy. Moreover, I feel
afraid in those places. Though I say so myself, this
introduction does not befit the position of a graduate
student in humanities and a library office assistant (OA).

I feel sicker and dizzier in secondhand bookstores than
bookstores and in underground library archives than in
secondhand bookstores. Also, the more the history and
diversity of the books themselves or of the people who
have handled them increases, the fewer the number of
people in the space, and the less sound there is, the sicker
and dizzier I feel.

Library archives contain books with a variety of
appearances and diverse backgrounds, such as books that
are so small and thin you cannot read the letters on the
back covers, books inscribed with symbols that can no
longer be identified as language or decoration, and bundles
of old papers that are not in the form of booklets. In other
words, they are spaces where countless encounters
between people and traces of life that supersede eras and
nations stand in dense rows. In these spaces, countless
people who are unknown to me appear before my eyes as
a book, as a collection of books as a result of being involved
over a lifetime or part of a lifetime. Once I turn the pages,
I am confronted even more vividly with fragments from the
lives of people whose faces, names, and times I should
never have known. I think that I feel sick and dizzy because
the less actual people and sounds there are, the more
overpoweringly and vividly I am made aware of the
countless unseen people and the history of humanity that is
so vast you cannot grasp it.

However, despite their overpowering nature, the rows of
books are a mere fragment of all human knowledge and
history. This fact confronts me with the harsh reality that
I know nothing and can know nothing even if I spend a
lifetime. However, at the same time, the traces of people
who are not here is quietly passed on by the archive books
which should not move at all with more vivid and solemn
passion than living human beings, so I am enticed as well as
bewildered. If I carelessly pick one up, I am unable to put

it back before opening it, and my humble yet frantic life is

easily disrupted and destroyed and even the direction of
my life changes significantly.

Going into a space full of the possibility of such a
disintegration is as terrifying as pushing one’s way into a
cave where there are sleeping demons with forms that
cannot be perceived while sensing only their traces and
breath. Therefore, before entering an archive, I always
psyche myself up not to be fooled or have to desensitize
myself to persuade myself “Right, these objects are just a
bunch of really thin trees:--.” But once I do set foot in an
archive, before I know it I look forward to chance
encounters with as yet unseen demons, and I wander over
to a bookcase that is not the one I intended.

I think that a book in an archive is like an enigmatic
person. Such a person is quiet and well-mannered, but once
you peer inside, your former assumptions are broken down,
and you are fascinated. Whenever I do such a thing, I get
caught and stuck between wanting to run away and
wanting to push my way in. And in the end, the option of
running away vanishes somewhere and I get completely
sucked into pushing my way in.

As I revealed at the beginning, I am plunging ahead with
abandoning the option of running away from books as the
years go by. For six months when I was engaged as a
library OA, I wandered the underground archives many
times, so I have come to find a strange comfort in both
getting sick and dizzy on the quietly overpowering nature
and the fear of advancing into a fascinating den of iniquity.
It seems it is already too late, so what I can do for myself
from now on is not to contrive an escape but to have fun in
the cave and develop the ability to settle down in there so
as not to be defeated by its overpowering nature or be
consumed by the demons.

Doctoral Student
at the Graduate School of Human and Environmental Studies
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Voices

Books and Rooms with a Soul

TSUCHIDA Ryo

Marcus Tullius Cicero, an Ancient Roman politician and
philosopher, once said, “A room without books is like a
body without a soul.” I decided to give my article this title
by rewording this maxim with a contrapositive statement.
That is to say, I believe a body with a soul is a room with
books; therefore, a library would be such place. Why do I
feel this way? Please allow me to start by describing the
content of my research. As a field worker, T am conducting
surveys and analysis in regions of Sri Lanka susceptible to
frequent floods about the damages and indigenous
know-how ingrained in the countermeasures. So far, [ have
traveled to Sri Lanka four times for a period of two
months. Forgive me, as I still have little experience with
staying on-site as a field worker. Nonetheless, I was able to
learn new things and meet incredible people during each
stay. While my time spent there was packed with
activities, I still cannot say that I have learned everything
about Sri Lanka in the short period of two months.

A field worker, as the name suggests, is someone who
travels to a place, and hears what the local people have to
say and sometimes becomes one of them. Sometimes, a
field worker is someone who observes people’s actions over
their shoulders. Such tasks are the most important aspects
of being a field worker. Therefore, if one doesn't continue
their stay or leaves long gaps between their field study
trips, then their sense of empathy for the locals will fade.
As such, my urge to quickly return to the field in order to
regain my intuition for understanding the locals as it drives
the wviability of my research becomes stronger and
stronger, which in itself causes some stress to build up.

There is a special place for me to unwind in stressful
times like what I just described. You guessed it, the
library. It is somewhere you can just casually drop in,
where books are neatly lined up. The universal features of
a library, where books on shelves have aged paper and
covers while the smell of ink diffused throughout the
rooms is the same in every country. This commonality
calms me down. No matter what language they are
written in, be it Japanese, English, or at times a local or
international language, no matter what subject they are in,
whether it be something closely related to my research
field or one that is unrelated, I can easily pick them up and
start reading right there in the sitting area from the table
of contents, right to the pages I'd like to read. If there is a

book T want, I can either quickly find it in one try, or

search in a public, university, or museum library, an
archives building, or a local library. I believe this type of
search can also be considered field work in a wider sense.
However, I feel with each visit to a different library that
in order to curate libraries with a wide collection of books,
a great of special efforts and labor must be invested. I
believe a place with lots of books is what makes the ideas
of those looking to find information and documents as well
as the passion of authors, in other words, their souls, to
swell and overflow. Through books and records of wisdom
of those living before us, we must make something useful
to benefit us now and in the future. I firmly believe this
energy permeates libraries.

Strangely enough, while I was in the middle of my field
work in Sri Lanka (writing completed in early September
2018), major natural disasters were taking place elsewhere,
including Typhoon Jebi that directly hit Kansai (region)
with an unprecedented intensity, as well as an earthquake
of magnitude 6.7 that struck Hokkaido. While I am writing
this, I am worried about the wellness of my loved ones and
friends. As a disaster researcher in training, honestly, 1
feel the urge to go directly to the site to conduct surveys
and research, or rather feel unease by staying where I am.
I would hope that in disastrous events like these, the
authorities, whether it be the municipality, university, or
whichever jurisdiction, could help protect the precious
books and documents housed in libraries. By doing so, it
not only protects and passes on ancient wisdom from the
soulful books and rooms in which they reside, but also
allows us as humans to learn knowledge to evolve.

Doctoral Student at the Graduate School of Advanced

Integrated Studies in Human Survivability

Photograph of Maheepala Herath Central Library
that provided great assistance during my stay in Sri Lanka
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Yoshida-South Cinema

All About Our House

NAKAJIMA Setsuko

Many people who work in architecture love movies. This
may be due to the fact that architecture often plays a part
in movies, or that the act of making a movie is, in many
ways, like a form of construction. Movies and buildings both
take space, time and man power to make. They are both
human acts of creation, in other words. In that sense, the
love of movies that architects have can be thought of as an
extension of their work interests.

The role of architecture in movies ranges from the
backgrounds, signage to be used in each scene,
metaphorical constructions that relate to politics, society
and ideas within the movie and constructions that are used
throughout the movie as the story develops. Such movies
are particularly interesting from the viewpoint of a person
who specializes in architecture.

The movie, Minna No Ie (All About Our House)(2001),
directed by Koki Mitani, is a movie about building a house.
There was a bit of a house-building boom from the 1990's to
the year 2000, when the movie was being filmed. At the
time, families interested in design and lifestyle would,
instead of going to building contractors and “housemaker”
firms, request architects to build their houses. In this
movie, a young couple living in this period go through
various difficulties and comedic scenes to build their house.

The attraction of the movie is that there seems to be no
experts able to build their house for them, and although
building the house is the main theme of the movie, the
house is, in reality, used as a medium for the couple's family
and friend to come to understand one another.

In the movie Minna No Ie, there is no one “architect” to
oversee and manage the entire construction of the house.
The house is designed by an artistic interior designer, who
is an acquaintance of the couple, and the actual
construction is carried out by the wife's father, who is a
stubborn builder. A building contractor ends up managing
the project and problems with conflicting ideas and
opinions keep occurring one after the other. The couple do
not want a Japanese-style room in the house, but the
builder thinks the bigger the Japanese-style room is, the
better. The designer thinks that the front door should open
inwards, and the bathroom should be on the south side of
the house, so that it gets more sunlight, but the builder
insists that the front door should open outwards, and the

bathroom should be on the north side of the house. They

clash fiercely over their differing opinions and begin to get
sidetracked from the design stage of building the house. In
addition to this, the assertions of a mother who believes in
Feng Shui and the indecisive personalities of the couple
make the situation worse and worse.

Eventually, although it is the couple's house, it feels as if
it does not belong to them, because of all the clashing
expectations that have gone into building it. As a result, the
house, instead of being the fashionable modern house the
couple dreamed of, becomes “a product of great
compromise” with three toilets in a 20-mat Japanese-style
room and a peeing statue in the garden.

However, the fact is, it is not a huge problem whether the
finished house is an excellent piece of work or not, in this
movie. What is important is that at the end of everyone
participating equally in the project, the house has truly
become “everyone's house”. And that, with its completion,
all of the people who participated have come to trust one
another.

The point of the movie is that “everyone's house” has
become disconnected from the word “everyone” and
turned into something esoteric that only experts can
understand. It raises some striking questions about how
houses are evaluated only by their artistic sense and
functionality. On the same note, it raises the idea that we
should take a step back from the prevalent mass-produced
houses found in catalogues and ready-built housing.
Through this story of a house built with the participation
of everyone who lives in it, the movie asks its viewers
what a house should really be like. After the movie ends,
the house belongs to not just the characters in the movie,
but “everyone” on both sides of the screen.

In movies, the essence of things that can be seen because
the viewers aren't experts are sometimes shown as the
subject of that movie, and sometimes they are only hinted
at. When your research is stuck, watching a movie might
be a good idea. Specialized fields are especially narrow, and
people gain biased values and become narrow-minded from
their sophisticated debates about them. I believe this movie
teaches us a lot about escaping these biases and changing
your outlook.

Professor at the Graduate School of Human and Environmental Studies
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Yoshida-South Cinema

My Movie Experience

YOSHIDA Mariko

My first encounter with movies was Disney’s One Hundred and
One Dalmatians (1961, here and below refers to year of production),
which I saw with my mother when I was in kindergarten. In the
days before videos, let alone DVDs, I sat in the spacious, bouncy
seats in the large movie theater and was stunned by the big
screen. [ still clearly remember the original red bag my mother
had bought for me on the way home. One Hundred and One
Dalmatians was followed by Cinderella (1950) and Sleeping Beauty
(1959), and I longed to dance at a ball in a beautiful ball gown.

When I got to junior high school, the first grown- up movie I
saw was Love Story (1970), the big hit of the day. As a so-called
true love story, it was beyond a grade one junior high school
student, and that was when I started reading original scripts. I
still love the wordplays of the witty dialogues in screwball
comedies. Visually, the beauty of Olivia Hussey in Romeo and
Juliet (1968) and Robert Redford’s military officer in The Way We

Were (1973), which I saw around that time, are also unforgettable.

During my senior high school days, I mainly had watched the
masterpieces from my mother’s era such as Ingrid Bergman'’s
Casablanca*' (1942), Grace Kelly's The Swan (1956), Audrey
Hepburn's Charade (1963) and The Nun’s Story *(1959), Jennifer
Jones' Love is a Many-Splendored Thing (1955), Katharine
Hepburn's Summertime (1955) and Deborah Kerr's An Affair to
Remember (1957) on television while feeling fed up with the
unnatural, dubbed-in Japanese. It was also the heyday of movie
music, and I spent my pocket money to buy a two-record set of
movie music LPs. I sometimes watched movies that I knew
from the music in them.

When I went to university, [ was inspired by the
conversations of more senior students to start going to revival
houses. I became aware of and watched Nouvelle Vague works
such as Tirez sur la pianist (Shoot the Piano Player) (1960) and La
Nuit americaine (Day for Night) (1973) directed by Francois
Truffaut and A bout de souffle (Breathless)**(1960) directed by
Jean-Luc Goddard, and the classics of Italian cinema. The glare
of the summer sun and the messy Japanese landscape around
the movie theater felt strange on going outside when it was still
light after being immersed in scenes from Europe, such as II
gattopardo (The Leopard) (1963), Morte a Venezia (Death in Venice)
(1971)**, and Ludwig (1972), a triple feature directed by Luchino
Visconti, all day in the air-conditioned darkness. With the likes of
Elizabeth Taylor in The Sandpiper (1965), Catherine Deneuve in
Belle de Jour (1967), and Sophia Loren in I Girasoli (Sunflower)*®
(1970), which I encountered at that time, I was fascinated by
mature, adult love, sighed over the beautiful actresses, and
longed for the elegant streetscapes of foreign countries.
Incidentally, when I traveled around Europe by myself in
the summer of my third year at university, the reason why
I concealed an outdated open-necked blouse and flared skirt
in my lemon yellow Samsonite case was to wear when [ ate
ice cream on the Spanish Steps in Rome, in a tribute to
Roman Holiday * % (1953).

Once I got married and went to live in Vienna, the streetscape
I had previously longed for became an everyday sight, and I also
went to balls in the winter. People with an interest in Japan
asked my opinion of the works of Kurosawa, Ozu, Mizoguchi and
others, and I was puzzled. And so I finally saw Rashomon*”
(1950, directed by Akira Kurosawa) and Ugetsu Monogatari*®
(1953, directed by Kenji Mizoguchi) for the first time with
German subtitles. It was also around this time that I avoided
Hollywood movies that are mainly exciting action and science
fiction and started to prefer French and Scandinavian movies
directed by the likes of Michael Haneke and Ingmar Bergman.

Looking back, movies in my younger days were always
“windows on life” looking into human relationships and emotions
that were a bit beyond me and which I could not even imagine.
Blind love, tragic love, fateful partings, and the relationships of
adults. My preference as a non-political, timid person with a dislike
of violence was always romantic movies from the previous era, and
the patterns of human relationships that I could not experience for
myself definitely enriched my view of life. In addition, the film
makers of the time who knew the horrors of war were able to
capture life, death and love very realistically, and I was also
fascinated by how they handled the deep psychological portrayals
of these aspects alongside the social circumstances of the day that
forms the background of these movies as well as the beautiful
camera work.

While there are also many inspiring works among the movies
and anime of today, there is a certain shallowness. It could be
that I am getting old. However, at the age of 13 when I was
reading Dostoevsky and watching romantic movies, my
daughter was entranced by Harry Potter and Lord of the Rings.
It is almost as if she was refusing to grow up. Conversely, from
the point of view of young people who are confronted with
family deaths and other handships in reality due to frequent
natural disasters and terrorism, the simulated experiences in
movies themselves may be rather shallow, and so they may
seek only mental healing and entertainment in the movies
instead. The magic of the movies has always lain in their broad
power to compensate for what is missing in ourselves.

You are growing up. How about stretching yourselves a bit
now and then by experiencing movies for grown-ups from the
days when there were no mobile phones or internet?

Professor at the Institute for Liberal Arts and Sciences

*1 Tn the collection 1F Audio-visual room 778.2|K|[12
*2 Tn the collection 1F Audio-visual room 778.2||N||32
*3 In the collection 1F Audio-visual room 778.2)/K]|21
*4 Tn the collection 1F Audio-visual room 778.2||B||94
*5 Tn the collection 1F Audio-visual room 778.2||H||13
*6 Tn the collection 1F Audio-visual room 778.2|[R}|67
*7 TIn the collection 1F Audio-visual room 778.2||R[21
*8 TIn the collection 1F Audio-visual room 778.2||M|23|[1-2
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Yoshida-South Cinema

From the Closing Credits

HASE Kaihei

Upon seeing the lengthy closing credits that scroll down the
screen when a motion picture concludes, I wonder if, like myself,
many others may be struck by the numerous people who have
been involved in a single production. I believe that one means
through which motion pictures draw our interest arises from the
sheer number of people who have some role in getting them
produced. To express that differently, the interest that we feel is
embodied within the vehicle of the closing credits.

As numerous as closing credits showed, gathered together
experts schooled in the expressionism and techniques of the
cinematic arts. Through many months, or possibly numerous
years of works, they condensed the myriad of ideas in a single
production, called film. Because the audience bathes continuously
in the increasingly-focused thoughts as a work for upwards of
two hours, perhaps it is obvious that in no small way motion
pictures can resonate in the hearts of the many who see them.

One of the roles that act to support cinematic expressionism
in numerous ways is the task of editing. When motion pictures
invented many years ago, editing did not exist as a concept. In
their execution, movies at that time simply consisted of a
stream of footage that had been shot continuously. To describe
them using modern movie parlance, the production technique
back then relied simply on a “one scene, one take” approach.
The concept of editing only came about initially due to the
unexpected mishap of a camera breaking down during the
shooting of a motion picture, and it has been since that
occurrence that the status of editing has increased as an
element that can be employed in motion picture production.

As to what I refer to as “editing” in this context, you
probably possess a rough idea of what it entails. You vaguely
believe that it describes the removing of takes (which means
elements of motion pictures in this text) that are not required;
and working to suitably arrange the subject matter while
concurrently excluding takes that are deemed unsuitable.

From an editing perspective, however, what constitutes
a take that is “not required,” and what about a take that is
deemed “unsuitable”? Does editing involve removing takes
that represent mistakes made during the filming process?
Does it involve removing takes whose content is not set to
appear in a movie's scenario?

At a minimum, in working as the editor of a motion
picture, during the initial phases of production, I believe
that no take should be deemed unrequired. Accordingly,
even if there are takes that could not be considered to
represent elements from which a motion picture might
subsequently be constructed, when viewed through the
editor’'s eyes, I would assume that all the takes initially
would be considered as elements that might be utilized. As
to why I think that way, my outlook is no doubt impacted
by the editor who I was fortunate enough to study under.

As to the initial phase of editing, the first activity

undertaken by the teacher taught me is to look through all the
takes, from even before the director calls “action,” from when
the camera is still being cast around taking footage of nothing,
through until when the screen goes blank. Under such
conditions, everything is reviewed without fast-forwarding. On
seeing such an approach initially, I didn't understand why time
was taken to review outtakes of footage in which mistakes had
been made. Indeed, I thought that editing was simply a case of
connecting all the good takes together and not wasting any
time with the mistakes. Moreover, in that an editor also has
access to a record that evaluates all the shooting locations, 1
felt that by referring to the record it would be possible to
quickly connect all the acceptable takes together. However,
that apparently is not the case. As my teacher said,
“occasionally the director may give his approval to a take only
because he is captivated and misled by the atmosphere during
shooting. What is more, a production is more usually given its
distinctive qualities by the inclusion of takes that were initially
felt to be no good.” In his own words, he showed me how he
made use of takes with mistakes in them to prepare a test cut
of a movie before then editing it to create a final version.

On hearing that, people who have not actually experienced
the task of editing for themselves might ask the following
question: “Those takes that are shot for a movie that are felt to
be no good are judged like that because there is a reason.
However, despite there being such a reason, it is still
acceptable to use them?” By way of response, I would say that
directors play a significant role in judging certain takes to be no
good at shooting locations. Thus, if a version of a movie
containing scenes that were initially considered to be no good
is discovered and then released after a version consisting of
only acceptable takes, there is the possibility that it will be able
to overturn the evaluation given to its predecessor and come to
be viewed as the most valuable in composing motion pictures.

In such ways in relation to the editing and the shooting
of motion pictures, as is the case with fragmentary displays,
there is something about the production process that is
magnanimous. Furthermore, I believe that such tolerance
may be linked to the wealth of expression that motion
pictures are capable of depicting. With the same set of
materials, a certain person might judge a certain element
“bad,” while another might judge it “OK.” It is by using such
materials with multi-faceted values that motion pictures
are created. By incorporating such hooks and forms of
expression that are capable of touching so many different
emotions, I think that for each-and-every production, there
exists an ability to move moviegoers in some way.

It is through such means that I feel motion pictures can
express themselves in ways that charm so many people.

Program-specific assistant professor
at the Center for the Promotion of Excellence in Higher Education
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Author’s Book Review

Anthropology of Minorities:
Coexistence and Complexity in the Pacific Islands

Nakanishiya Publishing, 2017.
ISBN: 9784779511448

KAZAMA Kazuhiro

I have always felt a bit awkward interacting with
people of a “cheerful” disposition. In my career as an
anthropologist, however, I have ended up interacting with
the cheerful peoples of the Pacific Islands (more
specifically, Kiribati and Fiji) for a long period of time, as
discussed in this book. Initially, it did not seem that such
peoples would be receptive to my interests in the darker
aspects of post-punk music, my passion for free jazz, or
my love for the works of Tanguy and Varo. Although
people’s personalities differ, most of the people I have met
in the Pacific Islands have been friendly, affable and prone
to laughter.

Historical records reveal that there was a period of many
brutal conflicts in the Pacific Islands, which led to the
general repute that these peoples are belligerent. In the
contemporary setting as well, it appears that masculinity is
still emphasized and violence is viewed in a relatively
permissive light. Considering the standards of Europe, North
America and Japan, there remains a certain tacit approval in
daily life toward actions otherwise considered as domestic
violence and child abuse.

Despite such characterizations, surprisingly since
decolonization, there have been almost no serious incidents
noteworthy involving massacres or the like, with the
exception of warfare in some regions. Travel information, as
well, indicates the Pacific Islands are generally safe.

The question might be raised as to how minorities of
“others” characterized by differences or certain stigmas are
incorporated within a society of people considered violent
yet cheerful and friendly at the same time. Or are such
monitories excluded in some way? Within the joint research
group that represents this book’s basis, some consideration
has been given to such questions.

In this book, I use the concept of “coexistence” based on
modern individuality and the concept of “symbiosis”
deeply-rooted within the lives of the people in the Pacific
Islands, for different purposes. Normally, such concepts
might be considered a purely fanciful “coexistence,”
uncolored and transparent, which is generally encountered
in works of romanticized fiction.

By contrast, due to incidental changes, “symbiosis” can
form during the course of social interactions,
notwithstanding how such changes will be overturned. Here,
the dispositions of the people that have been formed during
the course of the history of the Pacific Islands represent an

important clue in considering the rules of “symbiosis” that

exist in the locations investigated by this book.

Examining the practice of the Pacific Islands reveals that
the lines between the presence of “others” and “self” are
becoming increasingly blurred. Formerly, the people of the
Pacific Islands were described to be enmeshed in a web of
familial relationships, and bound to the land inherited from
their ancestors. To better understand this, recall the
reciprocity model featuring concentric circles** developed
by Marshall Sahlins. Within this model, the “self” lies at the
center with the family, and the further out the concentric
circles of kinship bonds, the weaker the sense of solidarity
and the stronger the sense of negativity that exist.

Certainly, the people of the Pacific Islands cannot live
without their familial groups where they live, which in turn
leads to attachment to the land. At the same time, on a whim
they change where they live or work, both dependent on
broader Kkinship networks, migrating to other countries
before returning or leaving again. At their destination, they
meet other relatives or partners for the first time. By
dispersing everywhere, they are taken up by others.
Conversely, others are incorporated into the same family
through which they come to sleep and eat together.

In migrating on a whim, their own borders and the
borders of others will eventually disappear in the course of
eating, drinking and singing together. This results in
something considered to be flexible “symbiosis.” If such
“symbiosis” is instead considered in terms of “eating equates
to conviviality,” then perhaps the sense of “coexistence” isn't
so fanciful after all, and could take on some significance.

Professor at the Graduate School of Human and Environmental Studies

*1 Marshall Sahlins (1984). Stone Age economics. (Hisashi
Yamauchi Trans.). Tokyo: Hosei University Press.
(Original work published 1972).
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Author’s Book Review

Rituals and Emperors
of Ancient Japanese Imperial Court Society

Hanawashobo, 2018.
ISBN: 9784827312935

YOSHIE Takashi

In 1974,*' Naoshige Tsuchida, who was responsible for
compiling Volume 2 of Dai Nihon Shiryo (the History of Japan
(Regency Period)) at The Historiographical Institute The
University of Tokyo, stated that the government affairs do
not exist apart from rituals as generally believed. This
statement was made during a lecture; thus it remains unclear
whether Tsuchida was truly aware of the impact this would
have when discussing history, though it actually made the
various courtly rituals established as a scope of research and
brought about dramatic advancements in the research of
Heian period history. From the 1980s to the 1990s, a number
of research studies emerged using the history of ritual to
elucidate political mechanisms, and in the latter half of the
1990s they were compiled into several books. This is exactly
the time when T began learning methods of research. As a
result, this had a profound impact on my later research,
including my interest in these research topics.

This book is a compilation of papers on the topics of
Imperial Court rituals I authored over a 17-year period, from
writings based on my master’s thesis, which became my first
published work, to my latest book. Of the papers I published,
though I excluded those with a specific focus on politics or
cities, I decided to include almost all. One reason why I
compiled this into a book is my desire to revisit my own
view of history. In general, the term “gishiki” (ceremony)
occupies the mainstream in this research field, but in this
book, I used “girei” (ritual) consistently throughout. The
word “gishiki” (ceremony) evokes each manner or agenda; in
contrast, the word “girei” (ritual) I felt encompasses broader
matters including symbolism.

Although the title includes the word ritual, T researched
with consistency Imperial Court rituals only up to my paper
released in 2006 (Part II, Chapter 1), which examined the
changes in banquets in relation with tableware. In my
master’s thesis published in an academic journal in 2001, T
attempted to look at the unique characteristics of the
Imperial Family’s ancestral rituals from the conduct of the
Emperor and the envoys, when the Emperor dispatched
them to the imperial tomb (Part II, Chapter 2). I quite
enjoyed the research because it involved restoring the
moves of each historical figure like creating a puppet show.
However, it was difficult to identify the historical significance
with my personal enjoyment and position it in comparison
with preceding academic works.

Rituals have always been formative and conservative,

making them susceptible to superficial and static

understanding. As many of the social orders and norms
that can be extracted from rituals are time-transcendent,
there is an ingrained risk, when researching into rituals, of
incompatibility with historical science, which aims to
understand matters through changes of events. Perhaps it
was around 2006 when I noticed this difficult nature of
researching rituals. Over half of the papers included in this
book were written after that time. As a result, rather than
analyzing rituals directly, I began to describe the Imperial
Court society itself from a variety of aspects, because it
was the main actor in rituals. Through these twists and
turns, [ was finally able to return to my original interest in
the article I have recently written, which investigates the
process of separation between rituals and actual reality
(Part III, Chapter 3).

In this book, you will not see an introduction that outlines
the theme of the research history or a conclusion that
explains the result. There is probably no greater deficiency
than these as an academic book, and the lack of these
chapters shows my roadblock remains unresolved. However,
it is an accomplishment that I was able to include articles
indirectly related to court ceremony in this book, by
changing the term “ceremony”, which had been used mostly
in contrast with government affairs, for “rituals”.

Associate Professor
at the Graduate School of Human and Environmental Studies

*1 Tsuchida, Naoshige (1992). Heian jidai no seimu

to gishiki. [Political Affairs and Rituals of the
Heian Period]. In Nara Heian jidaishi kenkyu (p.316).
[Research of Nara and Heian Period History].
Tokyo: Yoshikawa-Kobunkan.
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Author’s Book Review

Death Reflected in Modern Times:
Municipal Cemeteries in the late 19th Century Britain

Showado, 2018.
ISBN: 9784812217276

KUBO Yoichi

I have read many books on British history. Of these, books
concerning Britain in the 19th century held my interest the
most. In the 19th century, Britain had hegemony over the
whole world. The first World Exposition was held in London
in 1851 and in the histories of Britain was often portrayed as
the pinnacle of British prosperity. Of course, these histories
also make reference to the other side of the coin. The poverty
was seen in the working class in British cities including
London, for example. In the book, Sybil, or the Two Nations™!,
written in 1845 by Benjamin Disraeli, the British Prime
Minister in the late 19th century, an emphasis is made on
the contrast between the rich and the poor.

How can we comprehend the disparities of these two
groups? And what contribution can be made by the
accumulation of research on British modern history by
Japanese authors? Death Reflected in Modern Times was
written with these two overlapping questions in mind.

In Japan, there is a phrase “funeral Buddhism”. With the
decline of religion in modern times in Japan, it is said that many
people only concern themselves with religion when a funeral is
at hand. It can even be said that funerals—or more broadly
speaking, death—connect people to religion. In modern Britain,
also, with the separation of government and religion, there has
been a certain decline in religion. However, I have never come
across an equivalent phrase to the Japanese “funeral Buddhism”
in any of the Japanese or British publications about Britain that
I have read. I decided to study death in Britain, and I learned
that, in addition to the traditional churchyards, a new type of
cemetery began to be used in the 19th century.

This new type of cemetery is characterized by its larger
scale than churchyards. It follows that more people and
organizations would be involved in the operations of
cemeteries than churchyards.

In 19th century Britain, the biggest form of media was the
newspaper. There were also a vast number of regional
newspapers, such that one might wonder if every city had
its own. Thus, I surmised that many of these regional
newspapers would contain information about cemeteries. At
Kyoto University, it is possible to use “British Library
Newspapers”*# that can be accessed in the British regional
newspapers database. I used this database on a trial basis
several years before contracting with Kyoto University and
continued to use it after contracting with the university. As
a result, I found articles in various newspapers which refer
to municipal cemeteries. These articles not only refer to the

names of the deceased in obituaries, but also refer to the

proceedings carried out by the governmental bodies that
operated these cemeteries. These regional newspapers
carried out a similar function in their coverage of municipal
cemeteries as television and newspapers in Japan today do
in their coverage of the Japanese Diet proceedings.
Considering the face that publication of minutes of
Westminster's parliamentary proceedings originated from
coverage of these proceedings by newspapers in the 18th
century, it is small wonder that regional newspapers
covered proceedings carried out by governmental bodies in
their operation of municipal cemeteries in the 19th century.
Democracy is alive at a grass-roots level.

It was necessary to study the minutes of proceedings in
certain cemeteries in Britain for my research. However, as a
person living in Japan, I was at a disadvantage in terms of both
time and expense. Following my study of articles in regional
newspapers concerning cemeteries, this study discusses
individual cemeteries and also compares several cemeteries. 1
utilized the functionality of the database to do this.

This publication was completed thanks to the joint guidance
of “funeral Buddhism” and “British Library Newspapers”.

Doctor of Human and Environmental Studies

*1 T translated the Japanese title myself. (The book
does not have a Japanese translation.)

Included in the “Gale News Vault”™ database
contracted by The Kyoto University Library
Network. (This network can be accessed by PCs,
tablets or devices connected to the campus
network, or remotely from outside the university.)
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(This book was published through the Young Researchers
Support Program in Publishing Kyoto University President
Discretionary Expense for F.Y. 2017.)
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KA 30 BRI 72 bDZEEL VR o7 OV A hoboolz0? ¢ FEBAEDORENFBUIBIA) 7 KE 1F #HM# 369.4[SI18
OOKURA Tokushi | 7S 1 M JE R, [ PRV EDMRAIR R OE L IRBUBE S %, ~ L34, 2017, F-Taenlty Members B 18I
IR R M OWMBEALOELL / KM, ik, RIFSCPR. - BtidbE, 2018 ~ CRMWREL | 1F 2HRE | 9999070603
OTA Tzuru WITRFLEREE ; 3). 1F ‘Faculty Member's Books 2[ITl6l
] iR R SCEA~OWEF /O FEY, NP IERKE. - BREKFEEIRM S, 2016, - (BGEKPHEAM IF #EK#H 902(1S[122
OKA Mari 1740024-1-1611). F Fculy Vembers B 1Sl
S 3% (41 WA — < GRHTER T FE% 5 . RIEORBENEORNK / Wik —, SHERE. - IRV T7H5, 1F #EX# 489.9( Y114
KAMATA Hiroki [4 books] | 2018, -- (MINERVA IO 2kl - 1). 15 Facully Member’ Boks SIY
T4 06 [31H) . _ . e e IF #0010
KURAISHI Ichiro [3 books] WHEPBROHE Y « AV TAWEDSHE WAL AN 7 BA— . - A HBE, 2018.3. F-Faelty Member's Boks 372.1|H|I3
N JEE Y 2 . Fnt P — : 1F #E X%
KOJIMA Motohiro A LB (SHA) OFE - PRSI 5 £ DI D7DIT, LITVSAD Y / NI, - 1AL, 2017, 1zl Momber's Hoks 910.2/|M]|122
AN 4 HE (210 2 > . _ , _ R - LF i
KOJIMA Yasuo [2 books HAEME L OM I  BIIA~ONV— MR L 7/ AR [1323] F. - FA=T TR, 2017, F Japancse Books 369.3|IKI127
SRI A R s S IF HAR®
SHIBAYAMA Keita TIA)IJAN=N  BRERFOYIE / F=-aF)yrE ; IR, RINESGR - FKE, 2018. i & 331|[E||15
%74 o
LK ALITAT F IR B LR / Ve )% S AU (A AL - e, o7, | LFEEE D es iy
) igeru 1P Faculty Member's Books
Wi AT CLIFEPR D LR S  HE UL I — a8 ERLE S ECEFR) L Sl 80 7 BKIs BE . 1F # 5 K# 807(IKI(6
NISHIYAMA Noriyuki | - F7#4E, 2018. — (7 IR 23 RAI S8 > & — SEFAFZE S U — X ; 10). 1FFaculty Member's Books ]
L Mz g | Y | e o [2 - _ ; 1F % H M
HOSOMI Kazuyuki [Beszifs | ofFAN72D « (Rl horaa—2b 7 MAALZE. - AdFHIE, 2018, P Faculty Notber's Books 902.1||T||1
AXUF gz o P SAleoST . P : 1F #E M
MIZUNO Naoyuki HAFSTIN [ NN=VA BXE | KHHZR. - KEEHRHE, 2018, 1F Faculty Member's Books 932IIGII7
/iR ] Spenser in history, history in Spenser : Spenser Society Japan essays / edited by Mari Mizuno, 1F AKX #= 031(15[99
MIZUNO Mari Yoshitoshi Murasato and Harumi Takemura. - Osaka Kyoiku Tosho, 2018. - (The Kyoto humanites). | IFFaculty Member's Buoks 93LIISIS
SRR IF #EK#
MICHISAKA Akihiro [ESRIELHCEMWSR / BBIETE. - B, 2016, 1F: Faculty Member's Books 921401115
Wil 5 ¢ A [ sy = 1F #EK#
YOSHIE Takashi HAGRE E G oMALL RS / HILEH. - W, 20182, P Faculty Notber's Boks 210[N||112
E L (e [51F] meg e A ] : IF Al
IYORI Teutomn 15 booke) | TCHEH / RBREEH2o ;121985 - 33+ 2017, ~ kL, 1985. i ooks | 7OL3IMIL
B ATA (s =3 ; 1F Al -
HAYASHI Tetsusuke HAEHH OWE 7 YT, - FH= T IR, 2017, |F/Japanese Books 377.101KI47
EREEHE R Institute for Liberal Arts and Sciences
B AT 116911 Tirano Banderas / Ramén del Valle-Inclan ; prologo de Antonio Valencia. -- Espasa-Calpe, 1975. | Bopgitoi #0404 9
TSUKAHARA Nobuyuki [169 books] | - (Selecciones austral ; 2 : Novela). B2/West Stacks(Foreign Books) 963]SIIL1
EEHEMEBHEHE Z— Center for the Promotion of Excellence in Higher Education
i b - (31 FREBEOART  [HREARE ORI 2D WA TERE / W LW ST ; SRR 1F #HKE 376.4/DI12/12
MIZOKAMI Shinichi [3 books] | F e B FEHE X > & —, o A8, - 2 JRHIBK, 2018, — (FAGEAAED R AL THREFT20% 5 2). | W7kl Meubers Books AIDi2)
EEMZAERE Institute for Advanced Study
UL R ‘ - o g o) IF
MATS A oty | FPBBICORN / BYHTIE. - (k). 2018. - (FHkR¥7477)— ; 274). il FOUAE | 48991wW

¥ LA LS OB A 1 TS E T 220 TBYET OTITRES v,

Please note that the list above has up to 1 title per person.
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PRk 294

Special Collections 2017

Introduction of Special Collections ##BIJ .%%’n’fl\

93}

£ XS

HE RIS E ARGl 2720, NH-BRIBA R OB B INERELCSHHER T,
These are highly valued collections selected by the faculty members of the Graduate School of Human and Environmental
Studies in order to develop our library collections, which are essential for education and research.

% ME4 T EKULINE T 722\ Search KULINE to find the location.

EHR-REES

Title - Author

n B
Contents

T2t KIEWIERIR] 557 Il ~ 55 10l HL A
(KIESH#E~KIELL4E)

Jyogaku Sekai. Vol.19-22(1919-1922). (Reprint Edition).

WS W 3AED O RIE144EE T RIS D 2o THATSI Lot ok & HR M sk Wi Kk %
REETDELDEE B LFABEDHEL T, LR S0 -E LSS % TR RO SR,
A general education magazine for women published from 1901 to 1925 by “Hakubunkan”. Many
great educators and writers in the Meiji and the Taisho periods contributed articles to the
magazine. It is the essential material for historical studies of women, literature, and education.

“Dos Poylishe Yidntum” Collection
([R=F>Fnayy el avrar 431t

AT —ANIFNIR =TV RIZES L R I — AN R AL O CAZMEN T RICE 572 15X N7 AFRL
7o E R -G EO T Th DGR,
A collection of valuable recollections and memories left by Jews who survived the Holocaust in
Poland and moved to South America.

S E R AL 7Y 3 (2014-2017) 395 4 MV
The collection of Multilingualism, 39 titles (2014-2017).

SR TV 72Z s R SR E A e L 7o AR R O 2 L B ko CTis T 7 aY,
A collection complementing the documents about multilingualism stored in Yoshida-South Library. It
is the essential material for both the teachers and the students of foreign language education courses.

The International Encyclopedia of Geography:
People, the Earth, Environment and Technology.
15 Volumes set. 2017 (e-books)

(o B [ B v Bk g (FE 3 )

oK E A2 2% (AAG) 25 FEL 72 B 52 > S g o 35 F AR 7210 C e KB E I e B Al S oV T RER 2 I R 254 T
DILTD o F /e NSCHUE 720 )/ AR B B L OYGLS  BR AL 55 CIRIA W B A 7N — L Tuad,

The geographical dictionary edited by Association of American Geographers(AAG). It includes the
explanation about not only technical terms but also details of basic concepts. It also covers human
geography, physical geography, Geographic Information System(GIS), and environmental science.

TRy PR R A5 (2016-2017) 55 4 My

Routledge History and Archaeology Books
(2016-2017),5 titles.

FEELTHEED HAC I A HLAC O R S 5 8 1 500 S AEBU B DA FE# OBEEI L D54 ThD .
KA HA SRR WIIER M EL COTEREE RO,

A collection of essays written by excellent scholars studying history and archeology mainly in ancient, medieval,
and early modern times in Western Europe. It is regarded as the basic literature and the study guide.

DVD Collection of Documentary.
(F¥a2A>8)—DVDaL sy =)

UV DESLL RN F 2209~ L RIEE I T DRF 2208 —  ZLTTr 2 =2 DR Fa A 5 =7
S SN TV ADVDAL 7 vay,

A DVD collection consisting of three documentaries; life of Roma, folk music, and Jean Rouch.

ebrary WY 954 MV (15 )

The collection of ebrary Biolinguistics, 9 titles (e-Books).

INGIOEET o VIQEREANE S 2 E MBI L/ I=Fiit ey St B X (27 B A=t B A K P e
FEIRL D DOHL I H BRI TN ML 7 23 i G HCB I A S A T T EE L 72b o,

An electrical collection of the books about advanced fields; Biolinguistics dealing with the biological
basis of human language and Evolutionary Linguistics searching the origin and evolution of language.

DA R 5 2 ol RE DR SR B T 55 105~ 551275
DG 5 5% DR HEE | ] 55155~ 353%.
“Seishin-Shogaisya Mondai Shiryo-Shusei” prewar part
Vol.10-12. “Seishin Shogai Heisi ‘Byoushou Nissi’” Vol.1-3.

EROHARDRGHNEEZ A BRI E PSS EREERIL 2250,
A reprinted material which reveals the situation of people having mental disabilities who lived in
modern Japanese society.

BBCY oA AT 224 2:37%
The BBC television Shakespeare Collection, 37 vols.

Jx AV AET LI EIROB BICBWTE R AN A 50 TWA BBCHOERL 722 A VAL T OBLEAE i) — Zo
Shakespeare's video works series made by BBC. It is important for the history of Shakespeare’s
drama and adaptation.
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Yoshida-South Library - Event Calendar

= F

Events

7

BRUT SV —E

Guidances

20174
12H

Dec.

20184

Jan.

- Btk = <L [1/4-1/5]

New Year % Lot [1/4-1/5]

- SR ] i D B 4 5 ] A 52« Gy B 495 [1/10-1/29)]

Extension of Library Opening Hours in preparation for
Examination [1/10-1/29]

- [0SR T —X—A GALE Literary Sources # A%~ 2 ]
[1/10] (1744)
Guidance session on GALE Literary Sources[1/10]

2R

Feb.

- 5207 MM B A k£ [2/13]

2th conference of Yoshida-South Library council [2/13]

- NLoZ A4 [Packaged Book -St. Valentine's Day ver.-]

[2/5-2/19] @

Valentine Campaign “Packaged Book -St. Valentine’s Day
ver.-"[2/5-2/19]

3A

Mar.

Valentine Campaign
“Packaged Book -St. Valentine’s Day ver.-”

4R

Apr.

- “Library Guide 2018"%&17[4/1]

Library Guide 2018 published [4/1]

- SRR A 5 AT4/4-4/6]
New student orientation [4/4-4/6]
- HHMRE KB —25)—[4/4-4/26] (158%)
Yoshida-South Library : Library Walk Tour [4/4-4/26]
- R A5 2751 — Library Walk” (4TI —) : 604 ) [4/4-5/11]
Library Network : “Library Walk” [4/4-5/11]
- ILASEF— [y e s o | 525 108 70 [4/24] (844)
ILAS Seminar : Early Modern Western History class support [4/24]

5H

May.

- SELIAISE T e A D AR B R H & [5/14)

1st conference of Yoshida-South Library management board [5/14]

- ST EE AR A B A vk (5728 )

1st conference of Yoshida-South Library council [5/28]

6

Jun.

- AP IIRHE [P P A O FI A bRaR BB 2 IRiE [5/8-5/22)
Liberal Arts and General Education Courses : University Library
Data Searching class support [5/8-5/22]

[ LA —MHUEDAZ A | 1R [L R =2 B 7202 ]
[5/21-5/31](374)

Guidance session on writing papers - Learn to writing papers
[5/21-5/311]

Guidance session on writing papers
- Learn to writing papers

- (RS LAR=MHED AR AN S | 45201 [1ZLVFRSL &) o TETS?
~BETVr—FIWVEILLAM~][6/11-6721] (13%4)

Guidance session on searching and getting articles - A guide to
using E-journals and ILL services[6/11-6/21]

( JADAEIEBIME
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7H - WD IS I A R IR P AR [7/6-7/7] - [ SO LR —NAFED AR S |45 354 [ 26 5~ 15 di oA S D0 1 % v >
Jul. Temporarily closed by the evacuation recommendation [7/6-7/7] ~—>][7/2-8/3]
« RIAIN T oD BRI WA A% Wil BSTT (7/9-7/26) Thesis writing support campaign (7/2-8/3]

Extension of Library Opening Hours in preparation for
examination [7/9-7/26]

R 2IA1 55 HH P A BRI 9 22 B 43 [7/30]
2nd conference of Yoshida-South Library management board [7/30]

8H | - 5w iEar EERE v o X— JHEIA [ A DI 5 %43 )
Aug. (8721 (8N)

Thesis writing support campaign special event “Round-table
discussion with So-jin no Mikata” [8/2]

<A =T FvI8A[8/9-8/10] (858 N) @
Open Campus [8/9-8/10]

- BRIR20 5 HLI R Bk PR (8, 23]
Temporarily closed due to the typhoon[8/23]

9H | - WHRZ G EEE GHes) & [T RO S IR ] IR
Sep. V2RI O TR TG 38 22 S &t 27 T i AR e R 3
AR [9/4-11/4)
6 books donated by Nishida Kitaro exhibited in the special
exhibitions “Nishida Kitaro at Kyoto University” [9/4-11/4] Open Campus
- B JH2L SRR AR B KA [9/4]
Temporarily closed due to the typhoon[9/4]
- B4 IR B IAREAE [9/29]
Temporarily closed due to the typhoon [9/29]

- fIGER A A RRIB (OCHR) 1956561 /1 [10/1-1074] (30244)
Liberal Arts and General Education Courses : Primary Spanish B
class support[10/1-10/4]

- Arpdl A AT S —ay R LA R R AR B I — VT B SE TR

[10/9] (8%4)

Liberal Arts and General Education Courses : Introductory

Seminar on European Social History I class support[10/9]

[SCHRIUE - B D AZ AN S | 55 1T AT -AE TR D72 DB D RE BT B2 ]

[10/15-10,171 (20%4)

Guidance session on managing research materials for Thesis

writing [10/15-10/171

- [ SCHRPULE VB ZZA AT % | 55 250 T AL A e D 7280 D SCHRIL A dpe
#eF xv2 [ [10/22-11/11 (2244)

Guidance session on searchin and getting articles for Thesis

10/ (

Oct.

[}

Guidance session on managing research
materials for Thesis writing writing [10/22-11/1]

- [SCRRIUSE B B AA AR & |45 35 [ SCRRINAR I | )7 T AR
~—][10/30-11/9] (A ZEL L7 S A Z5 1200
Request campeign [10/30-11/9]

11 | - [CBIEISIE 102 T AR v [ A [ =
Nov. FILSE] [11/7] (6%4)
Request campaign special event “Dear Kaho Miyake”[11/7]

121

Dec.

( JADAEIEB IS

Karin : Kyoto University Yoshida-South Library Bulletin No.11 2018 25



XIEBEEDOIGE] Activities

A

Statistics of the Library

Zon
— - 250,000 ot |
ikt T2 HIH 0k 55 % —
Number of Holdings Number of users B £
(20184E3AARBLE) (20184E5 H1HBAE) SR A
L IEEE A (1-2[12F) covveeeneineinns 5,847\ | | |
698,869%‘ Students in the Faculty of Liberal Arts & General Education Courses 200,000
M NI TR AL oo 665 31,953 29,058
(088 Japanese books) STt e ety Gl e n Studies R0 27,10.
395,680f PN =t i N Y N 676 27943 28574 27357 26894 28323 8586
’ Slu(}llms in ll);}i:i(,u]ly of Graduate School of Human & Environmental Studies 150000 —
(FET Foreign books) ﬁﬂgﬁ%ﬁgﬁi .................................. 64N N |
303,189 E7 7= (PO 948 A\
Staff
100000 —— 17208 | = .
EH29(2017)FE AfE - BH 170760 165864
Number of visitors and books checked out 148,902 151452 199511 154008 155,382 157,756 . "
PN AL 25
Visitors Books checked out 50000} — —— — —
2 Undergraduate student 151,610\ | 45,8381 (52.7%)
[{% @E Graduate student 28,62 IA 30,478% (35.1%)
P staft 6,621 A 8,8691f (10.2%) 0 - . - . - . . . s . = L = L = . = . =
& & & & & & &
ZD Others 2,818 A 1,7331f (2.0%) ,@@r& Sl qp@‘& ,9\\‘& ’LB\'L‘& 'L“\’;& ’9\”"& '19\8]& @\b‘& ’9\"&
7 1] B B 25 45 3% Newspaper reading room 24,146 A\
BRon Wa-on 9,231A lﬁg%ﬁo);ﬁ*g
- Number of Visitors
FF Total 223,047A | 86,9181f (100%) (2008&EE~2017EE)
ARV RT LTEBSIEWVFIADC . F A * AV AT NEBSIEWVFIRAEFSEEL
55,000 ] 250
SHEER 20134
50,000 E5EE
Z;igs W W20145E
45,000 20154
z 200 2016%FE ||
: 20175
40,000 . *
Ei]
35,000 F— nE
- Wt
30,000 F— —mT
25000l | e
5000 mIaE
it Ly e TR IBEI BB EI'E i —
20,000 |— mr
TTH
15,000 — | mazee
10,0001 l»'%mh S Ar o Harmrrara i an
5,000 —
0 0 T ; ; ; T T T T T T -
20134 20145 20155 201655 20174 4R 5A 6H 78 87 98 108 1A 128 18 28 38
- .
SR SHAHD#ERE magazineplust&FREE
Books checked out per Faculties The number of "magazineplus” searched by users
(2013FE~2017FE) (2013FE~2017FE)
S 3 ST
2500 et | 200 et et
SR (1) SZASRAEHE (1) 50
Accepted/carry out 1,800  Accepted/carry out
WA () RO ()
Orders/refusal Orders/refusal
2,000 ARIARBEHE (1) 1,600 [— 1" (REESR AR () |
Orders/carry out Orders/carry out
42
1,400 —
37 58 '
53 40 366 @l >
1,500 f—— 362 331 —] 1,200 1301 —
413 57 2 56 20
502 76 oz 1,000——
35 ' 663 729
62
1,000 —— — 800—— 576 587 —
I 22 1
600 23
1,250 1,135 8 1250 43 33 40
500—— 1,027 _— 400 ]
509 477 601 369 503
200 f—— —
20135 E 20145 20154 20165 20174 20134F 20145 20154 20165 201745
WikESNIRE D HERE IRYEENIBEHHOHE
ILL-Article request ILL-Book request
(2013FE~2017FE) (2013FE~2017F%)
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BHEHRZ > F 7

Ranking of books borrowed

JUIIE] : 20174-10H01H~20184£09H30H

AT | EhEE 5 B & 55 15 R

Rank | No. of times Bibliographical data
1067 | HWEROHET / THIEROKET IR EERE. - y1 V'S Lot

47 TOEICT AN ARMEL / Educational Testing Service® ; EBEIAATI2=r—2a /HATOEICEEZRES
# ; [vol. 1] - vol. 6. — EEEIYAATI2=r—aYHATOEICEE RE S, 2005.

36 7'9%%) = Buratamori / NHK[ 7 5% | §I{EIEEE5 ; 1 - 12. - KADOKAWA, 2016.

36 Thx AW EA LS / Peter Atkins, Julio de Paula® ; FEFHRE, HAEHER ; E, F. - 58k ~ HREILZRIA, 2009.

33 JREf] / FAPE T A% —FE  DISGER ; B, b, T - A, 1999, — ChdliSCEE 5 77(32)-613-5-7).

31 | MBRERMEE / NV A RESN  20044FERT - 20174RRL: Sik-4#k-3#k. -~ BPSCE, 2004.

30 | RFHEEEFEE SN - S4510M. ~ DS F BB B RE], 19— — O IREIEER ; 54514-171K).

27 H% 7 FINFERE ;1. 20014FM - 20174 BERR. - A4 (& HibickE, 2001.

R —D2DRLT WTOEICT AMDIZE « BICAENEZS / BIEAZE ; Partl-4)X=27, Partb&63L i, Part7f#.
- ETHR. - KADOKAWA, 2016.

26

25 | WERHTARSERL / SUERHTBRRFZE &R © 55155 - HIB3. - &S, 1983.

[y

25 HEA WLy )TTHFA o OfMES / B KB ; 2006 - 2019. — FAYEIFHL, 2004, - (A / A KRERE).

FRBESFA SR / S8 [F]; MNHE=E ;  bob - 12, - B - BIEE, 1978, - (BEsERRm 7/ TAREER
24 | mo6.37%)

24 9077 &4 S HP. 2975708 KSR (135 R 1 - BUAT. — BOCAITTHE, 1974, ~ (RITCHEE S | 523-149).

24 | XUHATOYAMENE / BIEREE  NLUR-Tu~YAHIE ; [IE], BE SR, ’T 53R, - 4— 2%k, 2004.

-

p— — p— p—
[\"] [\ (=]

23 Essentialfils 4= / Bruce Alberts [134] % ; HILET 135 iR - #ELEL, 2016.

22 TaFAN=TIR 2L S M. Weller [1320] 25 HHPRBEA [1320] fR; kT, - 560 - RELFFA, 2016.

(7]

21 LR L 7 John McMurry® ; SIH [1320] 3R ; b, &, . - B - 3L, 2017.

21 FEROANT / BNNEMNZE ;0 - 3. — /N8, 2009.

i<

21 WADH 77 /K B (] kT - FriiAE, 2002,

21 ﬁﬁlﬁ%ﬁ%ﬁlﬂoﬁﬁﬂr%ﬁk : BRHTTR /R VS RE, /NEANR, TEARBAR | BIEIBARCGEA-53%) - 1248, - imEEAR. -

21 FATEAMN)—LAR—NE / FHBER ; 2012 - 2017. - FUERRFERMAFMES O RA), 2014

]

OSHEHSXKEEYE

Sxin @
BEEEICORRERES. P Ut s
A FHEHRELEED AEP O THERIS.
BN O BHERORE

weT—!!

1 He is watching a cat's movie 2 | see. 3 4 Ohuo!
in the audio and visual room. | want to make a film of a cat No matter what [ did,
behind Yoshida south library. the cat didun't move,

AEERA DA N R OB A AZHRLET .

[F4t] @R [&5h] bk LR (EEEHR) <413||48|=FF > 14T4+EF
MEHKFEREERTVIVT A4 7 TRELTWET < https://rmda.kulib.kyoto-u.ac.jp/item/rb00022868 >,
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