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2 “quality films” & L TH L3 AlifED 7 \» “event movies” D—D & AZp &
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FloFr A0 3 [REEBEE 7 — <O LB EZ/EA) L LTW] (T
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NTwd, —JT, B0 THBR] AWEGOHRICE ClFELMEL. AMD
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2. T800 & T1000 L9 [¥F T =45 |

y—3IA—=%—- ) =X 2] FHORETIE, HifE [ —3 % —
% —] (The Terminator 1984) ® [F TN ] THAHZ L&k L7z, 2F Vi
ez R-BBROWFE LR LD REMDEL > Tnde £ L TENDFEIKIZ,
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HEEMTERRD L TV E I EIEH L2, RIfECERD Y —3 £ —
¥ —%EUT— /K270y x4 v H— (Arnold Schwarzenegger
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V| P BRIISRF T 5 L RIS, ¥ a oM LRI 2 BRI S
o, IIRCEMPHAPINDL I LI L4 TH 5,
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T800 X AN D FtaE 25 DEPL I LT E A, 20 [Fh8] B
FEBA O HIERIC X D AR % [58] EVWIHBTREBENTH L, £
DOHIT, T80 d [HIK S L & k4 2T (FExIZLTaI i) Hn
bo T2E X HASHEEZXTHEYIFET LI L LPTERVZD, Yaro
“You just can’'t go around Kkilling people.” X* “Now remember, you're not gonna
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BHbHEYarprobivzE. “Why do you cry?” & &:4a, “Pain causes it?” 7 & &
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know why you cry. But it's something I can never do.” & &9 | L OHFICE 5,
WAREFZ THD D72 T1000 % B E B3O H 24 7% 175 “Hasta la vista, baby.”
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AN ZNFEE HITHMEL X9 & 95 T8001E. “I wish I coulda met my real
Dad” £ FH) ¥V avilekoT, 3L B DX BAATEITEI VTV,
Z® “realDad” THHEZHDH AL - J—Z (Kyle Reese)* 25 TH%E LT
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B B2 ET LI LIS HHOFY S AR, KB 289 ik
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11 IO EIERD X ) I2FE S5 N %, “Watching John with the machine, it was
suddenly so clear: the Terminator would never stop. He would never leave him. He
would never hurt him. ...He would always be there. And would die to protect him. Of
all the would-be fathers who came and went over the years, this thing, this machine
was the only one who measured up.”
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A=W BNA 7> P LT R TE LAY — 120, Liz7ah
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T1000 DI KDFRADIR KOG U S A BT 52 L % b, HT1C
161} 72 T1000 i “John, help.” & ¥ g ¥ ZRKDTHRA, ThPBHMWI A &
FAADIE. YINRTITETFERD BT THLVD 572, BEHEREICEI H
LIZH 72 BT 12k 204 “You can't risk yourself. Even for me. Do you understand?
You are too important.” X - TW/zZ &%, EELRMKBE LTEVWH QX
Go%Vve BTE. 2F ) HGU RICKRUBEES VL Ew) TARS LS

DFEREAS, HIER & v ) T TIRE S 7z TI000 ([2IZ B AR o 72 & v
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#12%F LT “John, it's late. Honey, I was beginning to worry about you. If you
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stew" L Fo TBUEXHFEESLDD D2, » 2 - T “Something’s wrong. She’s
never this nice.” EFELENTLE I BHHA D o720 BB TIHFICALHO
F A AT =Ty KRB LAY 258G THTE72TI000 2. ¥4 F—72
EIZOWHI ST “Are you all right?” &0 LTL 2 B2, HEEZ L 1EH» D12
HLTLEI EZAICHZOIEFESIIHN TV, HROIMADZEHIIHE TR
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T1000 DN TH I DORPAZEILPITIE—TE TRV EIZHAD <,
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T1000 23HeAL, FEMAC AL S 2 ARSIl S d L id. T b bR O
(BN OBEITESNL LI LEDTH b,

CHICEE L CTHEH L2 oS, BT Y a v A5 T800 D47 # % fill 2 By 1
(F1-1" &, T800 2% a ¥ D H % fil & Wi (K 1-2) OFHGRKRT
Hbo WiFIL A KR=TLidwz, FEITHDICABRS L < &5 717z T800 &
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P2 X9 R PR L 72 T800 A3 3 ¥ DIRICMN AN DY — > Th b, &
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PEICROLES ) TNRMFEL LS L AT AHAI2=r—2a v Th,
HODFIEZ)TIVIA L2054 L 7 MK LA FETHL, T2 TELS
(V79741 1& MG ROFIEICHRT 2 [HE—M] [TATREE] 28
RSB HEDTHb, YVark T80 DXFMY @ [fithaw] BSWEHEDR
WORMERBICHEINL Z L1Z, WRICORBMINTHLETINEESL ),

6. NoFate— [FE] @ [HI] 2 >T

[ (R) Wil 20 CFVICESICELRL00, [Hir] oF—<
ThHbo MICHR7zBY, KMEL [HHOH] 2RbZT 0864 E5 LW
IFVAMIMTEHE FTHEICLTWDEY, HRZNICREIZL 2V,
T800 & T1000 D DEHIL, [FE] % [FB] SNE0EhE )RR /i
Wb [ 70V ] OGS E %2 O7EH, TI000 HRSY a v BEEDOV L S
EC [PE] @ [HH] L LTORRPE#MEINGEZ ELIZHD, ThiEoF
D AHo [FHAWE] 24E, [PE] IZEbbhiv, —Hl—&20#ERO
Wit LTOEPEEENLLE W) ZETHD, LT ZOMEO [
fir] BUE. FURMEWER — [Pl © [HB] L LToE — 12652
&2 5%,
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ZOMHBUE, FAN—F A4 D TAIA 3y VBB TAIEICRBTA
VO ER LT T HREERL Tz “No Fate” 2 5 SHEICEH SN 5,
bold, ZOWBHAKIEVE LTI LICR DN, WKHED [5—
IA—F—] LBoTRREEZ LD LT HITENIE, EREIRE -0 TIR
. BAHBEOFTERMY Y VTV D72, Ev ) BEZKBIT 5,
ZOEMGBOTR S, MERATHBT 2840 [V AL — RHOOF = A
A Y= TT800 A T1000 2 DY XAk, ZIUIEIGT 550D & ) IR
HTHIHTIO #BDOY XL — IZHLVIEERHEINTHEONE Lk
Vo T/ REBGHIOBRA L 2T T, b5 OMPRE RS L E
b/ AT, T800 75 T1000 IS HED—BEIMZ 5L TV RTIZF ST
BLLAIENL Y=Y (M2-1) & REUOF A4 AT —vOKbDIC,
L2 T v 7 DKOWED BEEMN - TL B 7 4% (T1000 255056 L7z & —
rerxvEseohsd) (K2-2) LBLMIT, 2 [BREMWE] o®ICE
WThH, HIET2EIICHZ B, T80 A TL 53 RX7IE, BRI
R LR 2 [HEGOE] THoLr0 k97,

7. gL B — ERob AR

L2L. BZESLLBEHLDZITIS 2 L1274 5 K60 “No Fate” 72 5
VYTIWVTHRWA vy b=V id, ERENEEHMALOTERVWE ) ICED
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Nb, ZOBEIRTEGBRIIOVTESIZERTIIIHZD, WONDE
F—ZIEH L7, 20—20% [EADITE] L) EmMBE» SEMT
BEF—TThh,

AEMOBH, NFRHAAA Ay FOWE Y — T, B E BRI 5 HEK
DREPML (M3-1), HWT, EHEOMEE VI - 720 T1000 D # { &
(B3-2), T800 & T1000 A3#) & TEIER P % ¥ — T T800 238k & ka3 @
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o TN T Z BRI BHHT (3-3)", T1000725/51 7 T#HIF2 P =
VRNV ZICERSTHBITAY - VAT, VarPBREYVEBETLN, I 2%
DETy s PEEETETT (M3-4), WHTEA M EITEARES Y a vz
LEBE) =T TN E Lz~ 75 A % T1000 A3 &2\ % 14 it
(K3-5), Lfit&, 70 [FHOH] OEZIIBWTH, HEEALOEK
DI T + —H AHM725 (X3-6),

CO [HHOTB] EF—T7PWRTHDIE, ¥F—IFH—F—D X9 LT
W2 BIVERZT TR L SEBAISIEMICE S [ 2B2 O TldhwiEs
9 %% “No Fate” 2% 1) & 5 W 5 BINCHE B ME—ME2EMHTHZ 13, —AD
EVoEDOHM, MROWEEZHERT S L IICHZ S, L, Whgtke L
TIE MER] THoTh, EBIGENDEIEE [12] THD. BEhRL, &4
WIEZENENHIATRESR (1] OELI5Z5NTwWARnwALE, HHW
LEROFER, 2F 0, b A7rdLhhw [CR] ELTOF VY F T4
TR [BADT] 28R E LT, BEOERDHLDTH S,

TRV CHLTHEHTRELIVEDDEF— 713 [REFEVW] TH
%o VaviiBHT 5 TI000D T v 7 HBRY (K4-1). T80 D /51 7 3
RO (M4-2), SHICENEIET 50D X HIZTI000 AN 2D o & BX
ANA 272 FFN T ARREM > TRE (K4-3), Zhid. AMEo
BENRHEEZ VWEBMISBRZTL A5 —3I 42— —OIEBN 1 %@+ 5
ARZ Z I NTH DD, THIFAREZ, EHOEIO L L5 O WAKRKRLE
KRE2EDBRLTWE2d L, §ifE [¥—3I4—F—] THirhzED,
PRIV A NI VO EARETRHICT E o7z, EIXTHVEI %

17 2 2 TO$ L #HkIZ “a visual pun on the name of a popular band of the time, Guns
n' Roses” (Clarke 94) T® 5%,

18 THIIDWTI, HBIT (20200 D A3 [HE&E D2 &, ZORMEELREHEEIT
BLIHL] R A8 [CROW — KHBRE bz fk] 23w,
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5 4—1 V B4—2
WFPEDOY a v, Ko NEIEKDL
HoY)—F—LLT[&EIN] TL
FoTW/AZET, ERAHEZTD L
WO EEEHDLENL, VarOFH
Z i » 7LX. “This is intense.” & L 2»
BVEIDORWIET, ERMRERE X 4—3
LTTIRARLBICHE-oT B L1l

T[] 2ihsZeddd, TLTHEG LTS L IC0hbOT, A&
TWAHRYIE, 2N LTRSS S [FAE] U@y [IRE] whEtke L
T D “responsibility”) 2324EL2DTH 5,

AEESL LY =3I A —F =) —=ZXDOA)VRHHSIE, 7Y FaAf FH
BT HTIA4 LRBMIHZONTWAY, EDX I RIRKLENTHHREIC
WA ET, EXELAET SO “‘mortality” % 3 < BWHIS & 5 T
Hbho WL HTHEITRE=AIEH I Z72TI000 b, HHEESETHS L
) WPEMEASH | &l R EE T L OB R SRR, P CORKEON O %
BLT, BHDLDDREILTERIEV) ZEZHZROTL, ZHudo2F D, Bl

19 T (2017) (&, [AERELRZE ]I LT [RERY] EHBTL [HAF T4
TNAT AL R [bhrbhd] ORREEFEVRIT, [b2s] KESOFTY K
TEDFRAF ALY VA #FETHZ L, Wik (A= —) O&E%E5 (42
#)o
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Beali % —T1000 OEICEETI L A L {kmo [l = [A%E] 2B,
AEO—HPEE W) EHREREET S — bEL, A Ry M %L R
AR EIN TV L Z L DR TH S, TOHHRICLOZ ET, —A
DEDIZHZONBIRPHHTH S L) TAABTH L L, ERTH S X
ITHRTHLZ LD [#IIME] BPRATLHDTH S,

29 L7dasid, BHREMmcEi sz nRT L Ar e Y —o A
W TR LX) EmRBIIBBOLESEZ TV THERI LWV, LWVH =k A
TA VI RWEEEEHLIRE VG, LA LAEIZED L) o) AL %
FlZE 5TV, REDOMEFLD OO, [H ) N—fgfric] (1726) @
FI7FTEEIALLTAAMNETTHY, L) [F—=3IF V] ICXoTH
RUEAGZO5NEH00 T2, BIROERIS 25 [THLR] & LTOAELKE
WEDLIENTEL, EBEOFOFRE LTOAEIES T8I IZL7272h02
[IRE] 562 Ld, EMEdEbL V)T LD THhHob,

8. BfEICERTARKE LT [E]

BT, 20X B ABMOEEHINTELILT 5055, KYEFIZ 2 (A
W= A AR ATH & EROKE) Bhs [#E] o'F—7 (45)
Th b FEEM 2D, #EAW EDR TS EHIHD k-T2 135
DT BOXRBRZ BN LR, ZhE, EOV T VI A LOFEEE ML
72bDEFZBES D ANENE, BB OB AN S 5035, &R

20 TEMOEKRTHNSLEIZIE. “The future, always so clear to me, has become like a
black highway at night. We were in uncharted territory now... making up history as
we went along.” L W) B TDT + 4 A - F—N—=, DR Z %S EEMAT 5,
Whissel (2014) 13 “the films' [sic] narrative drive toward freedom from control” &
¥ % 2 72 BT, “the motif of the open road” % “a structuring metaphor for the possi-
bility of changing human fate” (164) & &%,
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T 0 WEEN, R L2AEE S
N, €0 [ PEROD %
W2 WTwWE 2 &, (SR
b e MY d o7 (there

was nothing to be discovered) |
(Brooks 142) = & |2, = o H5
[#] ORRBICEDHFENTHLER - LHAITLDTH S,
CCTHEHIAREIE, ZOHEED “No Fate” & v ) Ealo [F)IE] 2R
THIEThHbD, VTNEA LTI K] OFERZLTWE2H )T, £
DEOHKD Y SR B o 7z b &, [BIR] 7257213 T OB RMICIEE
WOdHb [LR] EMEINEEV) ZEIE, EGERTE-oTVWDEEWV) PE
i (fatalism) HREIBFICIERI L TV B 2 22555755 WMIIZE 213 A
DLNVTIE [BR] THoTH, iDL NUTIE TR] THBHEWVH 2D
DULRVPLEFALTNDEEN)ZETHE, DF ), FEHWEYTH S AR,
Mo [7ay b GEfy) 225 LHSFTIC [HE] LTwboThh, Kk
Dy () RO RvEE (HLVEMIZEAIV) B LENS),
VT NI A LD E [R] L LTHEE TV L) OPEBELDOTH S,
ZOEHRTIE, “No Fate” & 1ZiEdrd [ARM] 2B O53SHICT TR0,
RRLEZRRENI LIS, BEIIBV T, BHAOEGEZH->TnbEn
I EWRTBIERR T OVBIcwE, [H] L LToBRE. WiElcBlI2d
SWAHKRENRZDOERDRE ZoT VA E, DF ., AR A% Bl
WCHIHLT TV D 2 E &2 HI> T b, fEMHPT (“Twill be back.” & 137 ) 12)
MOEEIND [EFF—7] LI3KER [KK] 237+ =374 7IZFHIL:

21 YeEimE HMBEOMREm L2 = (2014) &, THHEE] < [Ea] o
AZBEELVIBEOH N 2, MARICARRRZVDRIZE o TR bl
LMD &) FIRTHER & HHEEDS ML T 250~ LTI R,
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(e TSR] R EEZ7: [BAE] ZoTHr% 72L 213, BELTHICA
LHID N —F = 4 ADOYE T, T1000 25EHET S b T v 71228201 C T800 2%
HELTLEoHoIE, ZNATI0 ~DORED B L 2 5 [R
k1 o [BAEK] 2oTh b,

9. [HIBIARE] ZBLmi{F

UED L) RiEeaz2dls [FIXT4v 7 - TA0=—] 2fds2 L
. TH & TAM] oZ20 L XV EHERSFIF T4 T - 747 avy
(ELComp) Ly T —<OFMME, SF DB & v B 2586
Ewvd TNE] 2R 20K 0552 LIZORDB725 9 B LI
HonrLORESZ7Tay FOFHHEW) [H] oLk, Rk gum
[R72RT ) BEICBWTERINTWEERTHL E V) [AR] oLV
PUAFTHBRTH Y, 2R LD 50 BREHZEMICHBIKT 5, &4
B TUTNVEA L] TOFARYZEW) (=] &, ElRL7/END [
B 2, whiX [FELZVWFE] ELTHRKICEZTLIENTE S, ¥
FYVI—NV-FRaToEH [BHHoHRE] i [Hil $2RE 082
AP FIEKE R T & TP ZRERCHRD ) L ZE Bz 5
nLIi,

SO FELRWFE] LELZ005 ABIZEDE 2055 b REIERIE0
[HEM] ThH D L) Rz FEN LSRN ST, T1000 & AR EHIC
ke Z & T “self-terminate” & &5 % {57 7 > 72 T800 DAFAEDEHRMETH %,

22 WRmMMARBICBITS “end” #2714 7 ¥ a YEMDPHEEILLTWAZ L&
“end-determined” (6) &#L7:% —F—F (Frank Kermode) 2z 1. A4
E L% “terminal-determined” TH 5B ESXF ) Thbo

23 “A good reader, a major reader, an active and creative reader is a rereader.” (3)
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T800 (2B WV THEM S N7z 2 72 [HBUAW R /O [H3IT R
WZEILE L, FRUSIE UCL T800 & T1000 D RIZE ATz L H I 2 72
=TT TV E, —T A EEMOBERBII TR < % %, #)5 T800
e B E AR, THBITRENE] & THBIRTRME] 0dbbunice s CFER
DThHbo M LTAMERE, BMLBEREORMMICINE S 2 &2, B
DOWHXFRLABEIZEDbOTERNTH S,

ZOWHL XIS 51T, BBEZOAD [HB () Wl 20 CHHEHET
HHILLBERDEDLD . WHROMIRICES $ TR [HH] LTa
2 ZOAWEE &, Mo [F7V] TiEdRd, BHE LTOEFIIETE
W72 THBIATRE] 2RIEMOEIICH 5>, Z1Ud. M) 27+ — (Francois
Truffaut 1932-1984) OEH2 MY L, [BEEE V) DIZZDOEEER 7 4+ IV A,
FEM R T A NVAGELER] THELHIME SR (B8)s AT 4T
IVIARTETTF=vavivol b I VARAT 4 TV [HEL EEY o
B, T1000 D& & SR EMA X9 /it 2 55 2 L8 TEZE LT
by WMRIZC oMM - THL I L2 HMRT LR DD,
Vr—AZX-Fxru i, BECBOWTRKEEL 72 —F v AR A
A VRO BEBATREE L W) [HEar] 2B 32EBE L LTORERET
WHLDTH b,

24 F 20 UPHEARMITEEED DEIRS 22 &1, Clarke kX255 D) TH
%, “Cameron has primarily made feature films from his own original screenplays;
typically not adapting an existing novel or similar.” (14)

25 RebeccaKeegan (2 X 5 F ¥ AT YV OIRFLD ¥ 4 bVIZ, O “futurist” &9 7
PEbN TS,

26 HEOEMIZETTITA M=) —ThsbLDFy AU yHHYOFEEE 2L,
AMEMBILFED [FT7A b=V =] 2FVAGTOEGEET L HELZEKT LW
ETHDHLETZDLDTIERVES I 1
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