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——“Terra Incognita” # A& LT—"

OB IE

U7 Y —3 0 > Fa7 Vladimir Nabokov DFEH, 10EFEELIZH, £
DORITHEDOIERE 2 BT A 12D O BELER KR L LR 3Nz, The Man
Jrom the USSR and Other Plays (1984) $ 2D V& 2T, L TIZFKa s
ARV vEBL Y TR e v rETEO I BIENEORF E, 1941ED
FAZ U7 53— FRETIT > EHAICHET 2 HEIESND ShTWV5, T
DFWETHHIRBETEHS KT Y + 837 Dmitri Nabokov iZ, F4D &
BHFFRa70-ABFTHY, LA S F &3 7 ERO IR %2 K & HFE
ETFEBI TV, K27 DRESRROERCHTEOBA L 4 O
Ty AR ECHEIINZIER 2T > T &1z, The Man from the USSR and Other
Plays 1, > ®a7 LREVOIMELBRTIBEOd & BEEBMES S
BETHY, ZORILDONTEHETMNGD L LICE3125 50, FADSHEKE
HAILDE, XA T7LFEORFHOBBETLH 5 F 3 ) PECIEHEHN
Thollo ZORBVWEIITEBNT, FT M) iEFrFa7ERICEIELENS
42 =URF =T RHLEDD, ZUBDICE o —F =R F 4 o ¥ IRIHEICSE
TN TOERRZRRTINE, Z2UTC, 20 THEEEER SN TV 3 ER
iz, “Terra Incognita” &3 EEHdH 5,

COERIBIUFEICn v FETHEIN, 19634FERFXaT7E R FYIDF
THEIFBAINIVEGEIZH, ThETREAERBLULNZ T ED R o12101F
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T, ZOFIFNVDOXBEPBZHLLFDTOFMETH S EFEbNhs, OLITFH
Ko7 WBERETRI CERBEFEERIA X U5 — v P T TIHEECEA
% &5 T, “Terra Incognita” ZHIHIEMREIO R T HHICERTRE/ER
PREEBATWEZAKEST, ORI M) OFMEIREZHT LB 51,

%z CARED BAE, “Terra Incognita” D2 AOE LT, ZDHTH
REINZF—<VBOLDERBTOLREBEIN TV S, Z0HIE2ED C
tiedh s,

CNFETESIUL “Terra Incognita” ([REEOH]) THo7Tz COEROH
WAL S, FREEDICLILUL D,

COYEOEM & 725 T B D3, BIEYOBREZINET 5 100D ORI
Thh, ZRFPEOTERE VLTI AR FFa7ite - T, EERRTR
BT BT, AT < VTR E 812U 3 BEHTOMM, HHF Ver
Niére 1%, Gregson & Cook W3 EHIcH & A& —FiT, Zonraki &5 4
HEHFL T, REOHIEACL (3 bAA, Cook &5 &HETNE Captain
Cook %»@AEX4 X 5), Gregson & Cook D& IZiICitRELFHLMSIN,
R LR EBAILEGORT, BRCEINTVALLWEIFROR %
WrRERBLIHIIEE,

DL UT, BROBOHNIICEEHLRKEEEBEY, 20O¥P X
RIBSICFBOHEDOSTITARD L UNHEHBRAS, Lh%e 3o ELT, &
hFORAI, ERERICES > T, »2BRARBRLUIBAL THL
%, ROWER, FoOLIRE Y- Th B,

The noonday sky, now freed of its leafy veils, hung oppressively over
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us with its blinding darkness—yes, its blinding darkness, for there is no
other way to describe it. I tried not to look up; but in this sky, at the
very verge of my field of vision, there floated, always keeping up with
me, whitish phantoms of plaster, stucco curlicues and rosettes, like those
used to adorn European ceilings; however, I had only to look directly
at them and they would vanish, and again the tropical sky would boom,
as it were, with even, dense blueness.??

BEOSHEME, RALVIBAEMEPTERUCRAS LW FFELIZHE
=i, TEEVESEE] (blinding darkness) &S SBEEBOEDICEBLIZETE
MBS T, Y ARVEREZC IEHEL TV,
ORBRAICZOBERHEL, >50IRBEFERE LT, BicE ki
ATZFED FOMAIT, &5 L) Gregson & Cook ZMEHEEZIAD 5, T DIKES
HiZ, Lolita (1955) T T, Humbert Humbert »5 Claire Quilty % 324
HGE2FRIRBIEE, FarAspo2a2 978D TH %, ERASAR
EL5 474 7TRISNTIICEAS, ZOHBREPRTHIZEIFIIZ, BEDD
FECHHL TV AL EILRTE, Md 2 REDRMICRD L 5> BERZ2E %,
I realized that all that was taking place around me was not the trick of
an inflamed imagination, not the veil of delirium, through which un-
welcome glimpses of my supposedly real existence in a distant European
city (the wallpaper, the armchair, the glass of lemonade) were trying
to show. I realized that the obtrusive room was fictitious, since every-
thing beyond death is, at best, fictitious: an imitation of life hastily
knocked together, the furnished rooms of nonexistence. I realized that
reality was here, here beneath that wonderful, frightening tropical sky,
among those gleaming sword-like reeds, in that vapor hanging over

them, and in the thick-lipped flowers clinging to the flat islet, where,
beside me, lay two clinched corpses.®

LB -T, COEMTIBTAMEEBHEOERIE, SO TEMLILR2E
B4 h, COYEMFRa7D a3~ o SEMBRCELNIIC E2EBITA



54 FEITDEORE

hazoild, BHFWI—w oy ROECHOH (BZ25LE"NVYY) O3
MBETRy RCHEITD> TR EWVWSEDOGHNDWS [HES Thh, BH
DERCEBHKTZ LTV A3ROTREIVFEVFET 20 DO2 TEE] L
S5rEitisd, LAY, LITEIFRZOEBOMA»SLIRITL > TH
KOMAZHFERTVWEDIT, HANCEZEOHDOB LS ERICES (B
bAA, LOYEREEFFaI7OBTHS LEZELNE, BOHROBOhOE
EWNB L ERIER), COZEDOBILL Y, WY H[HEE IIZ 2 DR 2 b
U, Wbhws (BRI Z20BEEE2BERRES, ZO0E, CCTOHRE
LB 20 - 3D U RAG, EBROCNERPRETICEREAS,

cCThH—E, COBBKOGOHAERTR-TAH%, BER 7 <V VR
HH LW EFIIENTZY, COEHRTERINS Zonraki ® Gurano Hills &
VoI, D2 E S FADTARII»E D T ERFEEL SV, M
AD Badonians 3 FIfETH 3, 2L b D [REDOH] 13D F & X DT
UDBEELBVY, AU X5 Ed, COEKCBEIENZEICONTS
Exb, BREBRET, BREIGROED X 5 BIEDIERE & 8 51z, Vallieria
mirifica LTINS, 209 F B H UTEEDF Vallidre BSFR LI
HETHY, 2R F KX IVBEETILS AT ORMISV, T 5 L
T, —REEOTHT, HEOEMHE > T 5 & RATARE, O R
~NEET B, LAY, T UEGD TR i, MBED LS5+
A 7DOHERLL 5T, BB ESHERZSEALN TS, (E-T, R b
X CORBHEVERTH 2 LRTEMUBYS, ZCREFERLRS L 53K
FREITIIONONLN,) ZOEERI, HFE0FHO L > 2FE0RED
BALUTL AL LT, Voz2)mAING, BYFEY, BROREOH 2 [H
E|LUTRFLZDR, 25 URBEHLTHS, b HAHA, BELEHD
WEEE VS RBI, THEFELLUTHFa 7345 UORERI 3R RUEN
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TRV Y L TOEFOIRBRRBEMFE IOV T IS,

Gregson & Cook D AWDWNTH, itk s sEEIBEIN T3, 4
RISV Tz BiX, DRAOBEFH A IZ—IERENIZ AT L REL TEHAI
UHd, LdrL, BEVBRELTWLRSNT, COTADARS BEL T
{o EF, TAMEEL BIEDHME, % L TRIT, Gregson OEIED Rk, (“His
motions underwent curious changes, as if someone kept reshuffling them.
I saw him in different poses simultaneously ; he was divesting himself of him-
self, as if he were made of many glass Gregsons whose outlines did not co-
incide.”®) 2 2 CiZ, ZAVERER LOAMEZHAERO N, £5THRIEUKE
EZDIDRE>TUE>THhD L I ZEIR%ZRT 5, COBEM, FATzbHFE
CLTWAF 72 ML, DIObOLLENWEEDHIT YL —BERT 2 I
RAb,98bb, BR—v ((REDOH]) D LE2DADA &85 LFDFH
OB AEELD, ZOXFINIZALDLD (KDY ] ~NEFL->TUL
D1, B, Gregson OBWED AL, P> Fa 7 BEX DT IILFENE D
XRT, F R TINHEELGE, ABOI - FREVCOWIIERPESH
D, 2B TN FTESTOI, 2LTZ20H — FERE2EOHRTEIS LT
BTHZRDOMBEETH 12 L0 HP, D% b, Gregson ZCZTH— F% [
B s e w7V U233 7 Xa7DFOHRTDH S, ULHLLZDH - RiZ,
UDSFHMO Z2RHO2DOTH Y, HEICOERBEAPBERRTTEZNC L
PRHBUBHS Y, 35— TiZZDHED physicality 2ERT LD TH %,

CHUCHELEBOMPRELSHS, “Terra Incognita” IRD & 5 1T
Kba,

Everything around me was fading, leaving bare the scenery of death—

a few pieces of realistic furniture and four walls. My last motion was
to open the book, which was damp with my sweat, for I absolutely had
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to make a note of something; but, alas, it slipped out of my hand. I
groped all along the blanket, but it was no longer there.”

FBOFEBPETIEML, BHRAROHILH L3 0d, 20 EITEON
Fm@a%@m,iot<w%&bamo%mu,mb¥mﬂ%m shtg
DLz -T2 &, SO TIRENWTIZFLICODOW T REUCEWE LS, O
BRBECTEOFEBOIDR, BIETLEHMTLELL TRV, 221F 5
DORZ] EEXUDZVEHITH S, THUTHERER, 72X PHE A 55
M, Embreans,

2

“Terra Incognita” IR ALENBH T 5 LIz Ra 7EHOEE®, FT bR
KD SWCHFHBAL TS, T2bb, FF5—¥ELTOEET o 5 hOHEK
HdbbD, 2hikyT 570575 —FE U TZOEBEADBHL S B0
MOEAPFOTRAS, ZOATTODOWFPZEMRUITIS > TRE LTz iitR
KA TEHOWMAIZE NS DTH B, CDF—<%, FIbYIid antiterra
incognita X ZAFI12®, it “Terra Incognita” 35k 8 Ada (1969) 255 £
NIRRT H 3, Ada OEEIE Antiterra & MEEh 5, SF RICE 21385
Vv U=V ROMRTH D, EALA Van Veen ZZ2DFKEH Terra (T
HERLZDOBHOMR) OEEICHOWTIERM 2 BT 20D TH 3,

T D antiterra incognita D 5 — < %4 > T2 VEROEF 2 BBk Tk T &
U & 5, Invitation to a Beheading (1938) 1x 7 7 # (WEE D HFIC i 2 BoW
BTHD, FARXRIERCEACAD NI S $, FOMR, H T#Zo it
R BEETAIITINEELSL, COAI-2DHFIR Tz ] (here) & [#
C 1 (there) LS BETHBMITERIN TV S, COESE XbY TEN
BAGRICH 2 Bend Simister (1947) 3, PEOWMBEFKICE T 2 THFEOZEHD
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MEBTH 5, LV EORTOHFEEIS THTESOTV A EARNR, BROE
M THER 2575 5 L3 2 BEOHFRICRIINICERN, ZOEBHEAD S EE
DEATRED HNERNHIN 5, BIE Look at the Harlequins! (1974) T
13, EARRF K7 BEHRZE L YORBERESNRIRTH Y, BOD AL
Eh 5 —ADEZHRENTINRFEDAED TR S n 7 4 TRTVDEE
SITNTZ 5B,

B UTHEa7h antiterraincognite D5 — < 2B L T - 2 k9
THBE X, “Terra Incognita” ZZ20HRIPHOEN L UTEELES 2%
Do W, CCTRMEICEB L TAIIVOR, TEEEA] »5 T8 50&D
DOWF] NEWHT 220\ ELTO<E> OME:, Z0BREE T %
<HE>TH 5,

TR EEBOFD Y DV, FHEEZSOMEEZRATHAS BN
b 5T, CHETDF X2 7HFRHCBOTIRIEGAY » THRbh 5 ¢ & ik
Dotz LSRRI ONE, ZORBADEFE, F5E T8, FFa
IWROT a4 MFENTH ST EVIHERLDH 5, FTEBLT [T 4 — i
LOREBHAIBE D ] OFEW2EBY, (FRORT LA LT a4 R
L5 7 A7 DRBEICKHINTY, FRa 7 RE3EEEL S0OMEII
WBIBALLNEIBDTRIEWPEAL S, v o PORMEEOETNLEL
T, [NV E L HBSRB LRI NFFasl, BEBEENEDEEL
D0h, FRITHERBFEOVOVF KA TIELPENRTLE > BRVHENL S
o Z5 VIZBEL» LD, F X2 7ERBT 2ZOMEREILL [RED
Hil L >TOIEDITTH B,

UL, 78370784 bENCUIELIEE 2280 b, 3837 DE/ES
HeHmABELTHL LS, BRETIERNZ N LiCEE»IND, 20T
9, HESHIOEIMPFARELUTOFFa 70, BT 2 HEEPERELTE
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T,

VR RRUES, A2 7RZFCRBNABOHBROVTHIRERY
%, = OB HNE, 7R 7D I — Y i Nikolai Gogol (1944) Td
A5, o— )0 WEIGEREIC [Oh=»EMEsE]l ¢ET3L08D 5,
P F oD T[RRI ERIZ] EB-TEDICZSIEW, X2 7EZ25U0
-7 PEEROEN T2—WFHML 2, ZORbDHIC, CREODL
DROIT—=T) DEPFEICAMALVBEAT S LI 2T, Z0HE
UTBFONTWAEDW [4 vy =W EZ20OE] BT ERTD
%, AFiOEZIBE EHRHEB IV ONZ 5 K-t HY, BBEFOES
2RE, ZOBEDOHITHTL AR F TNy FHD Y, EWRFFITEET
TW5h, SAEHPRSZE, ZCRAFENEI—AFENPVE, Che > K a7
12, EHEOREICH 5T “double” DF - < DREHTH 2 EE DI, ¢
DEOHIL, ZUL2ICT7nA MROBHITLIERITE, ZHEXELLTD
SORETHY, DATE> 261, +» X3 Iy XRERBI 2HBEOB~OHA
Thb, HmBNIKRAS bDOWHEEFEL, 1 2 —VORKE - &% - EWN
VI BRTEORBEZEAZ LS, ZREEI UL TR 7 ERTLLH
ZNORAE b e RA SR A A

CHUNRBRIRII2E S, + X2 7B -V DE AT A0 ETE
O »ICis s, e 53] 50 INE] ZHULS L &, ZOERERE %
TEBOMA L UTHRA, Z20HRRXELE55 & RARNT 2 EAENSEN, -
FHEOHOBRERATSEAT, +Xa7DBER—EL TV, BilizHT
AEE8HMET, 1A TREE] »EEREEA, J— 39 O 8
(R TH B LEVRE, COBAKELE (AR EELEL AR A
LIEEHENS S ODOMBIY 12 EEHT 5, LFANED & OCEEE IO
EOIRFERREE BRI E P R 2T RSB B TESTWVAY, ChE
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TOERPET ANE, ZhaEREE BHEEIVLITLITED, IHITEA
i, HRER I AHEHRBEOKME NS L LTIEE 50, LOMERZDHETE 5 —
BErbohiFsd, BETrRkFrFarB¥IT—-F)DHRICHESE>TI 5 DI,
antiterra incognita (D F — < ITBIL B2 E WV S HERVBBE LN,
CDEDTXFERBI 5BORENCEERT 5+ X3 7d5, BIEOHTED
BHEHZEZSEB VTS0, -0 BRNTHSLIICEA 5, LT
13, “libidream” EZATH6NT, 704 oS TTDIRETTLNIE
LpBARWNEDEH S & 3039, >+ Xa 7 ERTHGOABIZEROIE LB
Bigro s, BELBHZH- TV IOPELAETH S, RO FIAIE
Invitiaton to a Beheading 756 Tdh 5,
...what we call dreams is semi-reality, the promise of rez;liity, a fore-
glimpse and a whiff of it; that is, they contain, in a very vague, diluted
state, more genuine reality than our vaunted waking life which, in its
turn, is semi-sleep, an evil drowsiness into which penetrate in grotesque

disguise the sounds and sights of the real world, flowing beyond the
periphery of the mind...'%

T

TTIRES MEBE] L LToFEE, HE] & UTOREIRE E OBRE,
5% TH /5 antiterra incognita D7 — < EFEETH Y, ZH 2B L NS BER
FEoTEIPWANLIDTH B, T D Invitation to a Beheading DERITIZ->TWH
2O BHEFKITIZ, ZORME LTI O Somnus DFHBEHE - T 1
%, TRb b, COEREBEFRIIEYICL > THEEIOWCHA, 20 3EED
FICHESNIATH 5, TR H S0 IRASHSEES R D 5 K
AL AD Y, TCOERMPEDTONF KA 7DEIEORBTHLC L%
RET 5, COEZQHA TR, ERONATLLEIBRZRACE2ZHLLNT
Wh, D¥ D, EAAD Cincinnatus HBHIOHAZEEL LS T2 E %, &

OBOROBIIEEOMANEHRED X 5 T30 20T, BOHA
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TOYEELH 5, Cincinnatus OFERPBHU X 5 LT 5BMOBHL,
BIEBR2ME - TR REIFHLTOR, T3 UIIEFDEEZD L DK X
WEBIITE 2TV B, 72, ThEE S AL T &35, Bend Sinister 1235
17 2 EARADEHFEE Krug DEMPEFANOBBFITCOWTIZEAIDTH 5,

F R TOERBROZ L ODBOHRITEEINTVS T E2EHT 2D,
ISRHRMERTTHL 5, 200 E2iF, BEORTREENED SIS &
SHRTH %, Ada BT, EAR Van PEBIROWTHETI2END 3,
ZC T, Van PRICBOEFE UT, ¥ IRIORIELZ LT 2RHRLOISE
PZORPEICHIRIN TR LV OIBPXELINS, ZOHE I A
L HLICHEEMD Y, “butterfly” A5 “bitterly” €, F 7z “unclear” »3 “nu-
clear” T2 >TWIZH U2 EWVSIDTH AW, CHUNREEDEAEWVWHED
B, > Ra7E>TRFOFERCOEEZRIT 5, 7 Fa 7RI
BOoX 0D, BELITO N aF 1207+ 75 LREOSERL, ERH
R2BOMRICREIREZHED, 2L THFa37HH Vivian Darkbloom %
Adam von Libikov ¢ W72 7 3275 A %2 - TIERIEERORFICEL Eh
Dy, ThEF-TLEROFELOTH %,

LT AT, BOFOBEDEAEEL T, Pale Fire (1962) TRD & 5 7%
FURBENEFY S 5, ZHUIFA John Shade HSEHIEDFF “Pale Fire” DT
BTV — FTh5B, Shade iZFRH>VTHEEZ LTV 238&H, FRIET H
n, ERZIFELIDOICCHEBORTHNWEK (fountain) OER2iI- %)
ERB, 25 LItHEMEBRZ LTH 5, 5 H, HREEE2FRATHT, BS
EEONHACGRZ LIS 2RAKET 25HICHI DT, BELTHEL
THBE, ZOTNELENHEZOFETIX, dHOTEICIZLETIEBD -
7z, 2% b [K] (fountain) i& [|li] (mountain) DFRHITL 5 DI,
LY = FiE, BEOEAELVI FCBNT, BOHR LFEOHRICIE
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TREA»PDH B EEZHRLUTVAL5EDNS,

EEE, F X a7 B BIRREOHAVBERIBEZ2EL LTV S, FICHEE
WCERW ISR 283 D3, The Real Life of Sehastian Knight (1941) T/ F D
V BEZETH B, COEHFE V & Scbastian Knight (3 B THOBEKICH
D, 19364E 1 BHREDORER, wve42inb V 399 BAORKREE CHRE
1D Sebastian 7 5 DFHLE RIS, LBEICR SV ITFHELDF DB LTV
&, ZODBRARKIRTEDHT Sebastian ITHZ 5,

I dreamt I was sitting in a large dim room which my dream had hastily
furnished with odds and ends collected in different houses I vaguely
knew, but with gaps or strange substitutions, as for instance that shelf
which was at the same time a dusty road. I had a hazy feeling that
the room was in a farmhouse or a country-inn—a general inpression of
wooden walls and planking. We were expecting Sebastian—he was due
to come back from some long journey. I was sitting on a crate or
something, and my mother was also in the room, and there were two
more persons drinking tea at the table round which we were seated—a
man from my office and his wife, both of whom Sebastian had never
known, and who had been placed there by the dream-manager—just
because anybody would do to fill the stage.!®

UTF, cOBOEERIEL, Z20KD I THEIMBLEDD, VOBEH» S
Sebastian DFEWT 3, ZFETLhhiE, BRSUEZFIGHTLS L
>DIc, MERL ZDOEHEREVICEM, VIE»SED L, ZORKBHOK
JE<{, Sebastian B OEMP I -0 V IZEIEI Y NE D 5, FIE
LRIV —RRIIEBEEOERDD &, & 50 LROBICHERICIZE D>
Wiz V iE, B TITEE L, Sebastian BERBIIEATIC L 2Hb 305, 0%
h, V ORIZEIZ Sebastian DFEQ FHE TH - 12D I0H, EOHTHEZ R
CEBERPBNTER 2RI ZOBMY, £3U L Scbastian DOIEDOPE [ T
d -1z &9 5 RS R ANICIZAIRETS A 5,
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OB FREN BB oD b, 2O HE—NZ, B2#Es [BHT
ffi] (dream-manager) OFFFETH 5, T F X a 7EFRRICE S BB L, THHE
&K (producer) & A\& [F)] (stagehand) 2 & &N YT 5, 25U
RIEFFRICHEET 503, B (={Ef) 2RI ELBATWERTH 5, HIRTE
|7z “Terra Incognita” LT, BEHAYHD Cook i3 [ 2 —2 2 7
c%@ﬁ&bf@&%@i%ﬂfm%t@%@&bTﬁ%ﬁﬁkEk?%%E@
KA T I UL BHRZBREBR L UGBV DTH -1, BE, » ¥
T RBEFREZT A, BEEEPHANL TR DBEIT 3 L0 - HKR2H
BTN TN B, 2D b MR HIdS Invitation to a Beheading T, X ANDSHE
BALNTVAHRRTNTHBILL A DOHHEETH 3, The Real Life
of -Sebastian Knight Tix, V PEAHTERI B OO R EBOLETOEKB CHIEL
72955, Sebastian ZEFRL TV IONTREBICBOREERLBOITL, I
K Sebastian PEOICYEFEEDHELMERHSHDICLIILYD S, ZLTZDEEK
Tit, V ZEDOENCLOMNEZTH H, B H Sebastian § Z2DFDE
BT EBNC L 2BEHTIICNICE, 22TV BALTHMLTDS B
K& > T3 DI, BORTHTH Y RIOHEMETHZEEF X a 780
17,

V OB THIRFENE S, RBCHETCLPES LS LA TH S, T
DEIENS V OFBIIFEE TH b, Sebastian 3 F 3 2 L EFRIZHKIL>AY
Th b, MDEFMTBNT S, T2& A Bend Sinister TiZFE AL Krug MR
BEBOHRT, EORBRIFEAILEPEN, BROTILEAZMYZHL, Bk
2O 2T, 72 Prin (1957) Tid, EALA D KS8t
Pnin 3 5% BEEKXDEH, FBATBACRKA, AHIZEBZOBBEEHLET
WBEWIEIERR A, L LB, EIrRay0EERBLTo3E
ESNEBTHI, ZOAPRIBLHENTNADR, 8ZHL, 192T8FIRARVY
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TEMPNI (8] LETIEHTHS5, ZORBERDELIBLDTH S,
FRITREORTEHEF — T VIRSh > T b, ZLAFEATZIRADE NS
55T By ZORANIZF R a7 22 JIFOEE, [@MBOLEHEIS LT
B, ZOBEIHSEALT, 2CTELLEDS, UL, ZO0FRIELIK
EXICEOHTER, BOoRKEEREE IS, COHD DL niicE
BHUNWEEDBREAEWSOIEY, cOBRIBEL»IK V OBEEEL T
%

FRITORBEZEL TH %, EIE Speak, Memory (1966) iZH T, H
WEEZDOU €= KD r =25 B2EHHEUTL 5 0MEITA Somnus
IR D 2B AT {HFDS & % H32%, T it Invitation to a Beheading THE DR
%% % M’sieur Pierre DHBEITATH 2D L ARETH b, IRHIIFEE LA
EFR—HRINTVE, BHOOHMMERZEEHIEBEL, B E>TED LB
R TER] & THER] UhRWEEST2F¥3 7108 5T, BRY
MOPRBEACENRRDATUE SR ORI, JELRARTH AT LBS
LN DTH 12BN, UL, FXa 738 h>oo%, BEFolil
RN ATHT SThTVIL, 2 CTHEMRAITHIL, BLBOHRLZELD
MEBE UM THRET s L L, ERBEORALHREONCHRBT 2 LT
»H o1,

TZTHS5—E V OBHB L “Terra Incognita” KENZHED 4 x —
2HETS L, BELEBBROHERECILFEONILDTHY, 2T
REBINTRARBREBEEZEIONS, 2%, FFa7RESTHAR
BETHY, ZOBEREBTIEFTNVE UTONEEPIHEBROTCH B, &
D The Gift (1938) » 5 DF[HI, FF2 7HAED M v ¥ — 2H 3 DRKIT
DEDTH 3,

...the unfortunate image of a ‘road’ to which the human mind has be-
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come accustomed (life as a kind of journey) is a stupid illusion: we are
not going anywhere, we are sitting at home. The other world sur-
rounds us always and is not at all at the end of some pilgrimage. In
our earthly house, windows are replaced by mirrors; the door, until a
given time, is closed; but air comes in through the cracks.?®

“Terra Incognita” T, HMZEEXTDL->oTWVABAIRTOEIFLEIHKBEOR
U ELTWIEDIT, F8a7DfEHIIES>RICH SORICRER S #IE
R¥d 5, FR27BRAKSES, DERRICEAIIETHRE Uiz s 3 ORER
M, BELLZDFEREL>TVEDIEE S (BONCHENATHIEHBLE, —
RBELEUTVA LS CRABHEZONE), 12& AW Lolita TH, ®—7 v
HE—7 v~k Lolita 2EN TREEZHMI L Tl Humbert OBy &, 75
OHTHEIBLNTVEDTH S, 5 UNPITE, DRITHZEM L BIZM
ZCICERAEDI > TVAEY, BIIbOELHFIHER & L TOHBRERE
3h, Zhitk>THREMABI Pz S, Ub L, BEREIREA, ADLHA
BESTREARRODITEED, ZN2ERBEE UT, »ITrRBEAES
WTW3, BIICBIALI. V OBOHRTE, MEDOMHSHERICHDETDH S &
WE R EROEAIEL - T, HEAVREMITOILHB > TS,
T, WHSKT, Fr M EE, T0b bR b OOREE, B8
BESE5DMT
...death is either the instantaneous gaining of perfect knowledge (similar
say to the instantaneous disintegration of stone and ivy composing the
circular dungeon where formerly the prisoner had to content himself
with only two small apertures optically fusing into one; whilst now, with
the disappearance of all walls, he can survey the entire circular land-
scape), or absolute nothingness, nichto.??
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