MHR AT one & B EHEHEEE:
— =P =T - ITANDIRGRIIT 7 e —F—

1 EEAR

AFEo HEIE, B LFAone DV ICHE A% H T T, Virginia
Woolf D/NHOXKEHLE 52 & TH 5,

0. E. D. iz‘Any one of everybody; any one whatever; including (and
in later language often specially meaning) the speaker himself’ * %£3%
ENsZnR&ione # ZHT 203, —#kiZ Woolf o [_EkE#% | 895
REOBIIZE AL ENTW S, RFETIE, one 75 [ LimbERk] &9 & 5%tk
SR 2 RO 2 RS, KR LTI EN L ) MR E L OD
D ERND, SRR EORD LT L, & I BHEEEEEOH T one
DFENTF 5 Woolf DIARICKE LA 52 Tnwb 2 & 24T 52 &
h, AROBTH b,

SHTOE & LT Mrs. Dalloway (1925) % & D) HiF 5,

TARGRBVS T D FABIHAL A % A7 13, Leech & Short (1981) I2H -
Twb, UTZ0REAZBL2H & KiRiIcH S,

Leech & Short (1981) (ZEENHE— FIZBIL TR & ) LA
FRRL 72,

(1)
Does she still love me? (Free Direct Thought: FDT)
He wondered, “Does she still love me?” (Direct Thought:
DT)
Did she still love him? (Free Indirect Thought: FDT)

— 69—



He wondered if she still loved him. (Indirect Thought: I'T)
He wondered about her love for him. (Narrative Report of

a Thought Act: NRTA)
(Leech & Short 1981: 337)

IS Eo [HEEE - BRI 120> T—ER LICEA TS EF 2
55,

(1b)
NRTA IT FIT DT FDT
(Leech & Short 1981: 344)

FRFoOMBICEL L, MEBNIcREEoMEE— FEFLELE
THRBHOREMNE— FPRENT WS, DF 1. Free Direct Speech
(FDS), Direct Speech (DS), Free Indirect Speech (FIS), Indirect Speech
(IS), Narrative Report of a Speech Act (NRSA) TH 5,

Leech & Short (1981) 13 /8# (thought) & %55 (speech) #RXJFIL 7-
2, AR TRIHZ TCEOZ 2% RFHledIc [FEE] L LTRECSRT 5,
EVy Dy, BFEEREOXINIERRINCIZIEETH 505, Harmnic
I FIIRLEETH0T, FERICIRZ 5505 TH 5,

FHRRMICEZ 5 L BB RO A TR L R 5, F—io, BIEHR
TREBLEZBLT (BE2VWEFRLEEPNZLDEW ) FEEEBL
) MBI Lo NICRES v, Ew)d, ZLTEII, 20
BEOBRETHD TLRICH 5 LD XEMEINE, EWVIRTH D, 72
o BEORBPIZIT »EET— FTH D, BrEoH T DS 29E# £ —

F &b nrZ, (Leech & Short 1981: 337, 345) T E#H, HEHMHNE
BRERI Ze XAIE, B 2 IS OTEE BB A L 58D TOBFR» S5 2
B XicBRTh 2, UL, AR TIEEF L RFEOBRRI L MEE S &



Db, WEOHBNLHUL L ERT S, 2% 0 (BH) HEEHETIIE
#3 (IT, FIT) %35 (IS, FIS) LR L &) IRl —Be AR LD
x5 B L) MEEHL T, BHLEME—HEICHL L, Lod-
T. DT ¥ DStz MEkEeEd] & L IT & IS iF [#E5%E]. FDT
& FDS 78 [HBEERSE]. £ L ORRoPL & % 5 [ ESME#ERES] 2
FIT & FIS o5 % &1,

ZOGBITRE D ERERIIC KD L) R E L 72 L oht | B RS
Bl ThH D,

(2)
1 A4
2 B o R
RIEEERICAT L.
3 &HiE
4 WESHITAE KT KRB
REEHENTZ EED D,

[E#OmL] Bz o DRER L NHED—ATH 5
Virginia Woolf (1882-1941) »3AKI £ 7% Gk D IH A 7o H¥REE0 ¢
Hb, YOI EHBAMEEFICEL T, Woolf o/ bt ZnalsetE % &
KIRIZBIEL T B, 72 & 2 IFZ1UE. B HRMBEREERIHIO/NSR Jane
Austen (1775-1817) o B HHM#EEE: & Woolf o) B R #ESE & T A
LEYHLPTHB,?

RRERANC OREE &\ ) Eh 5 A B & Woolf o HEMHEEEET Aus-
ten o H HIEHEEEE & FbNTC question inversion % right dislocation,
topicalization Ze F D LG, L NEBITHE - TV 5B 2 L PEHESR
n5.?

KFEENDEETH MWL E one  HHIMBESEEP TOBEAELHEH L



Austen IZiZ BNy TH Y, Woolf » HEHBEFREDHRHOU &
DELTHITSND, LT, #0 one DFHOE. %L TFNHI 0SB
HIZFE ORI EEWL 5.

Mys. Dalloway T 7 A+ TlZEHALE one DEREGBDHTE N, =
FE& L Cone AWLNLZDIFINHS 5,

E5E one Dk ZRFEEEFIEFANDL &, 111FID LT, [EfloO—B D3
0| (tense-shift rule) %521} 745K & U ClEKRHL H 2 WITBERTE TH
filz &> T wdLDH616H 5, 2F 1), one DL I, ML » H
HEEREEN T b TWE Z L2k b,

Z i3,

(3)

(4)

BIZATKRD &) LBITH B, (THE5IHE)

I can’t keep up with them, Peter Walsh thought, as they
marched up Whitehall, and sure enough, on they marched,
past him, past every one, in their steady way, as if one will
worked legs and arms uniformly, and life, with its varieties,
its irreticences, had been laid under a pavement of monu-
ments and wreaths and drugged into a stiff yet staring
corpse by discipline. One had to respect it; one might laugh;

but one had to respect it, he thought. (57-8)

After India of course one fell in love with every woman one

met. (79)

She came into a room; she stood, as he had often seen her, in
a doorway with lots of people round her. But it was Clarissa

one remembered. (85)
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(6)
Didn’t that give her a very odd idea of English husbands?
Didn’t one owe perhaps a duty to one’s wife? Wouldn't it be

better to do something instead of lying in bed? (102)

(3) BEIXOEHEEEICH VT, one PTEHAMBIEEFRICHNALHITH
5, BEEHETEDHLFIL. “..one has to respect it; one may laugh; but
one has to respect it,” he thought’' & % 2 & Z A TH 574, has to, may
»55] FiEh#d thought 1216 U TEHIO—K DI 22T T 5, 4) (B) &
N FN“..one falls in love with every woman one meets” “But it is
Clarissa one respects”7"H B EFEDO R CREHIO—E 2 2T 72 &£ F 2
shnalThHsd, £72 (6) (X. question inversion DFENEZAFE - Tvr 5,
B RS EOBITH 5,

ZnsnBlc s B [ HHEMEEREEE R o one 13 Austen o B HHE#EEREEEIC
BHVERTH B, 72 & 213, Austen /MO P T L HEBERELE LD
DITSEEICH DN D Emma (1816) # A3 &, Woolf & D72 BAEH 5 h
b,

Emma TIIFAL T one 9EFEE L T B, 41815 255, %
MR N CESEFERICE LN, Lh - TERICER Ok 0
HEZThw, BIZIFROE D ZWTH 5,

(7
‘Very true,” said Harriet. ‘Poor creatures! one can think of

nothing else.” (111)

Woolf 128\ T one %% B HE#EEGEFR CHZICFEHIL, Austen TIZE
BEEO LT ELN L o722 i, Woolf @ one & Austen @



one DWEHDEVERL TWb EFZ L5, 2 2 CTOEHALEH one »
HWEIZ DWW TH—RBIEFER 2 BN T b, FNEZDZADNHED T
72 MZEALL T,

M4 5 one % ‘personal and indefinite reference’ & L C. fhon—,
Z. EAFREFRD AT LD HAANL 9 £ v ) BIYT, Wales
(1981) 12 BAREESEIC BT % one DFEHEE 2 FA4 L 7z, University College,
London ¢ the Survey of English Usage # 2— %2 & L. ZDHhd 53
A1Z one DABI%E . one #MD ARG TE VR 5 L L7262 L »
&LV % S8 native speaker I SJfa T2 F R % L L2, Wales %
EHR4E one DRBIDI RO ZFERICHIATE 5 Z L 2 BIBT 5,

(8)
one 1 = ‘indefinite’ one: includes ‘impersonal’ as well as true
‘generic’ uses: common in educated speech and writing;
one 2 = ‘generic/egocentric’ one: includes speaker; common
in educated speech and writing;
one 3 = ‘advanced egocentric’ one: a direct equivalent of I;
prevalent among ‘upper class’ speakers.

(Wales 1981: 95)

BT one 1, 2R [ARREME] & TReEl] ikt T,
D RHHER] &, FNEREFTO [FEE~ND—AFRNER | DE
AWIZIEL T, one 1, one 2, one 3NDZHEICHIT LML E v DTS,
T 72, FNFND one HTHEIIZ & B modality & tense (2 Tk HIC F
EHLNTWS

9)
one 1: generic, hypothetical, gnomic; present

one 2: representative generic, reflective gnomic, habitual,



reiterative; preset, past
one 3: cognitive, factive; present, past, futuse.

(112)

One 1 @ generic & gnomic 12 ¥ L T, one 2 ¢ representative &
generic reflective gnomic (2553 DB ABRERLIZHED W T 5 2 & ATk
EPLIELPLESE3T, One 3, 22 ) —ARREFHLHEUER
Tfib 15 one Tix, BBINCET 28R, FELUBENZEFEIFEHILS 2
&SRR T B

BN LFone ic B9 5 Z o # & Austen D Emma & Woolf @
Mpys. Dalloway (/= CE&7zone l2h CIHTHA L L, —ARRBIZHEHNS
one 3 #% Emma T340 5 H1060(24%) e D2k LT, Mrs. Dallway
T8 5 H636 (57%) Lid B »IcEWIEEL EH T 5 Z Ldvhd
b, & IS HEM RS, MESHE T ) B39 (64%) TH .
(B EEELEN L2 L) L 2oBles@me. Woolf i3 9 4% one 2 — A
AR A BREAE < F 2R, ERRE. BHERMBESRIC BT
IUDTH B,

HEEREEF O, one 302 2 L2 OHITTHBI ),

(10)
A terrible confession it was (he put his hat on again), but
now, at the age of fifty-three, one scarcely needed people
any more (88)

(11)
A whole lifetime was too short to bring out, now that one
had acquired the power, the full flavour ; (88)

(12)

‘When one was young, said Peter, one was too much excited



to know people. Now that one was old, fifty-two to be
precise (Sally was fifty-five, in body, she said, but her heart
was like a girl’s of twenty); now that one was mature then,
said Peter, one could watch, one could understand, and one
did not lose the power of feeling, he said. (212)
(13)

Sinking her voice, drawing Mrs. Dalloway into the shelter of
a common femininity, a common pride in illustrious qualities
of husbands and their sad tendency to overwork Lady
Bradshaw (poor goose—one didn’t dislike her) murmured

how... (201)

— ABHJICHW LS one 3 DEEHEC L HMMAE. one DAV LI
HEIFATERFRER 20 T (. MEESE. HHRBEEEEC £ TR A 1E
Mm%, Austen & Woolf D7 7 2+ 726 2 A TE—HKLTWSE, 2D
ZOoDMEmOMBEBRICOWT, U EODRBEERRL 2V, F 1L,
Woolf TiZ M4 one DIFRMELMES 2D, —ARBIC K > 722 &
7%, one A RS, HHMESZICHBRICEHbN S LY c k- DD
RRZ, L) bDTH D,

=R ENZND one IZFHEAY L tense & LT (9) THIF L iz, #
R HRIY 7 one 1 Tl BIERFRISEARTH 5, Lakoff (1970) A ¥+
T5 &0, BERHIICIIBIRIE R, BIRERLTEETH 45, B
T ERARE ORI BRAERRITH 5. Z ORIRIBE % ML, B
HFESEED T TH 5 & Fflo—#od:Blo@EHicB L CHEs &
Ub. Bl 2 BRI —HKI T ZDBRHEDRREHYFTE ), — S8
T EH ) OBERHIOLE OFRFILENSL, 0, Bflo—I s B

H—HTHE, EWIHIRHETH B, ZNUISKH L T Woolf i one 3 DFHH

7S



NEATHBEDT, ZOBMAEIRICEE 28272, MEsED. BHM
BREEd T HEIC, BRo—ROBROBE, BEETEH & one 2
Wiz Ek#EZLLDTH S5,

B2, one 3 Z e, BHMEEEP CHY 2 Z L OSUREm EORIR %
Leech & Short (1981) DEHHANSIE-DIF, & v B HLEET 5,

Woolf i b 55 A, i, BHBEEEEERNOH T one DA Z XAz
EBL CwleblTTld v, L LR L Cilieo/ i TH#EE. 8h
FIEREE S O one | & v ) BBRIR OB 2B D B L 72, Z S SURRRBYER A
b BB ELTO L ) R ERFD,

HEEEREER (2) TAH2 K H i, AWRER. BRIk % R
ICRATL . EIER RS2 Ry RIAZEHFEENE Z L&D 5,

&EZAHT, one 3IFEIREAVC I —AMIITH » CTHHERIVICITZA
MR&EFATH 5N T. (BH) EHFEE, (BH) MESRCEL LTI
one TH Y. one # (HH) MEEEEF THW 54 (HH) BEFEELET
AV 284 L ORFEBFHORFRIZITIZ R 5, 202 i3, BEEEICIW
(EH) MRS, &) KGR Bz 2 Lo,

Bl (13) THEZTAL I,

(13) poor goose—one didn’t dislike her, (201)

M3 BHEREL LT

(13b) poor goose—one doesn’t dislike her,

(13) & (13b) i3 didn't—doesn’t DEVFADKEFIZZ T TH B, —K,
I one ZAWTBEHEO—AHNERI 2 HV2% 5, BEHEBEFEDE
HHEZFERrsZN TN



(13¢) poor goose—she didn’t dislike her.
(13d) poor goose—I don’t dislike her,

L5 Tl D EW T didn’t—don’t & v ) BIFADBEHI 721 Tid % { T
she—I D ABRAEFIZ D B 5,

One 29 FEET— F BT — FOED), EFORERHNOESTICL
20T, &) [HMEENDS L] BEE—-F»E6N5 2 1% 5,
Leech & Short (1981) DA% S e 5. Z [One 3 #EFEICH
Wi HEHEEREE ] T L BTN E725 9,

(14)
NRTA IT FIT DT FDT
NRSA IS FIS DS FDS
7
One 3 % FFBEIC W72 Bl

One 3 IZI3HARERIC & - T, F2BRIC L > THEABHBRES LT
B, LS E# OB FOBRDL»TEZ D L, O ARRE AL
bz & Yoo~ AKBE TS L L >REFIL. BHEREED S5
HEBRPTTROVEDTHELENVZ DA,

AFEClt Virginia Woolf @ Mrs, Dalloway ¥ o> B #5555 one %
ZLEDIERERL. T —ABRETE L TELILE Z L2 530K
PR L OZ 2L, ZDOBERIIH 21T Jane Austen 7 H R
Bk L B &, Woolf IZFBIITH 5 2 kbbb 5, MOERD BH
MR L DB G BRORBE L VR 5,
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2)

3)

=4

Phillips (1984 : 76) 374 7 P U THOSHE L HEBHRE2Hm L 24
TIAERLF one 137 7> AFEND on5°% §) Tho72 &k Hicid, ¥iE
DL THRZLDIZER > Twud k72, ) bNXig~\) =722 d
KA. FHWIC, HrEOEEBR L, £ L THIZS 2ZERT 5]
v, LRI GEES L LT3

Pascal (1977 159) 12k % & [ ZNLIANC I3 BB E T2 & 9 fmfb %
o 7202 Austen D/NFHHIZIEE <3 S o BEHMEESTE O
WRLENS ]

Banfield (1982) |3 Z 415 @ non-embedded structure # 53 & Z 5 5°
»YEHEEEREDR IS & v ) AN ER TN L ORI 2 Dl
Austen X DL L AL 9 AL & D Woolf 5 HHMERSET
Hb,
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