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31 Baca, op.cit., p.5.

32 Marcos Sanchez-Tranquilino, “Space, Power, and Youth Culture: Mexican American Graffiti
and Chicano Murals in East Los Angeles, 1972-1978,” Jennifer A. Gonzalez, C. Ondine Cha-
voya, Chon Noriega, Terezita Romo eds., Chicano and Chicana Art: A Critical Anthology,
Duke University Press, 2019, pp.278-280.
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