A2V N=FT1, 7=F VBT BN

oW CIN

L OBENTZEFICB VW TRBERE NFRIBER K&, MHEEIXFTESRENT
L% AxH b, BRINETH), NERERNTOH > T BRENBEKRDIFHFDOA F—
J—D—Z B LTVWAIEDBL VI ETIE RV,

ARTEZORANENELOBRICEREZST, 7—F &, HITRESLBELS
Rz ENDA AV EN—T 4 DZANOFEAOERZE LD ST, HEHEMR EOR
KN EOFIZ T2 LICLo THOBKREDHFREZBELTVEZV, | Z2IHh
5, BREFOEELREDIBLO—22 K LN L= AOFAOERICBIT 5
FHELPEUNZEEML, ZAORBEFANED L) i Lowe 7 - VIR
EL7=D 2T 5 —20F00) & Lzv,

5 —% > (Philip Larkin) \34JEICH 2o TE I ST RFANDOWELZ ZIF A d
TH 1 x4y (WBYeats) &/V—F 1 (Thomas Hardy) DFFIEIXE DO TR E D572,
FTHEET—FUNFHEHIHOLERORELBELZT 208, 24V ThoTz,
WA =AY ORENIEENTH o 7205 P THEFZHED TN L) BIINH—T 4
WCEIND XI5, HICHTL2EROTTRAOFBEIIETTIIIRED, £
NE—HZBLTEDLZ LT hh o7,

ZFITEITRRICEH LS, TF—F U PROICKDRELEELZITL =4
Y OIS HIIZHT TOFZA TN 9o 2 RAIHEY ) FHEMB R, [%]

("The Arrow") Td 5,

I thought of your beauty, and this arrow,

Made out of a wild thought, is in my marrow,
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There's no man may look upon her, no man,
As when newly grown to be a woman,

Tall and noble but with face and bosom
Delicate in colour as apple blossom.

This beauty's kinder, yet for a reason

I could weep that the old is out of season.

REH%R7-0ELIDZLxBoTnE Lz, [KBEDAEETH D
HopbTELIORFZVELZROTOMOPIIB ST oTVE T,
WA A L e LTORE L 72RO

o TR S BRI

VY IDMD L) il etz LTwzs Tz

BN LIS bDORF#HEDVAREVTL & I,
WHOGDELIIIELEEZMDODTVETAI, HLHHT
HOELSHPFEHNNI R o7z B LTIV SENEVDTTY,

COFRHAN (x4 Y) OBAN, £—F - T—> (Maud Gonne) N & & o7z
HThHHESDONTWVD, HRIIMDTHE - 2, I L DR L S ITHBEZ XU,
ZNURELDOE D 212 oTLE o720 LOLEMLHERIEA = 4 v OEEL % KIS
AT, MOBEEHELCLES72OTHD, TNICYa v 7 &%) 724 =
AV E—EORBEDFERZHE VWD, COFHLOHD—2THL, ZOFNI LTI
(3% x ¥ N — (Helen Vendler) DFHEZME ) NIBMM LIV HHLE VR L7259, 3
EHTREBITROHETH L. WiHD/$5 — 2 1d (aabbeedd) TH DN #HEHA
THZ LT ZNENOHGHE—FHOPIZEAZ TN TS, "marrow" 1213 "arrow" %%
WAHAZENTWAS L, "woman" IZiZn % & 572" (n) o man" 2%, "blossom" {21
"bosom" %, "season"(Zidr & & 572" (r) eason' BETNZTNLAKIEINTVD,
DEFRFA 2 A Y DFOHIZH > T B b D TH S ZHIEL D 7B S "this

arrow is . . . in my marrow" &\ ) RFFD T — Y 2 R_RT L ERBIITHE IOV TVWELED
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TEBWESL I Do DF D RORIMFICHEITON-OTIELRL, HFOFOHOH
WZHb (WARENTVD) EVIDTHb, 4 MICdbhoTwDd [&] 13—
ORBFHEOHFO[ZFH® b a £ ix7 ] ("No Second Troy") DHIZH 2 5 [UA LHE-
72D X9 HFEL S EFE-72] ("With beauty like a tightened bow") Zx& b B3 %,
EHIELDFE LV ("bosom") 131 & s EMA %L D ATOLE ("blossom") LALT,
F7ov v F9 =12 XS "reasor/ season” DI treason # MM X &5 L vy, 4+ %
PELIEY LN EDBZOHRICL s TRBENTVWDEDTHAS ) 72V 2T 7—
A (A.Norman Jeffares) |ZXiE, KiZ 7L 4~ (William Blake) D74 ("Bring me
my bow of burning gold: / Bring me my arrows of desire/. .. ") (& S5 [TER R |
EVIHEREDDLEV) P RIEFEOMF2—Ey FORTHH LD ZOFFTIE,
HMTOMICEIRS50TERL, HFOMMoMmIch s, 2% )V HITICHSOEE.
W, MEPFELT, WELRHEOLOFIIBEFES72FEHDOTHL, TORITHG
ORIZHEOF, SVWATKEE 2o THROLOBEISHEATH S, “HHoHIZHE~
LABE, HoBHEEZBSTILNTEARALELZ LBATVDEEVZLRWIES I b,

COFHE L T 2 LT E S TFESHE B L T 545, Thnta < W U HEECH
O IXFFE (rime riche) &EMENEFRICHR D, O - 725825 1899 4EI2FH D

n: [roFHEROLK%EZEL ] ("He wishes for the Cloths of Heaven") T®H 5,

Had I the heavens' embroidered cloths,
Enwrought with golden and silver light,
The blue and the dim and the dark cloths
Of night and light and the half-light,

I would spread the cloths under your feet:
But I, being poor, have only my dreams;

I have spread my dreams under your feet;

Tread softly because you tread on my dreams.

b L HONGTRS L,
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HHh % i S N7z K 2R o TR,

W LE LBt 5% %

T B KoK ER S Twiud,

REZENZ D RO TIZATASTL X913,
THREFHELLTELIF> T EE A,

TN HBIZORTIIRTELZDOT
OZEFERDIT R NE I, BUVRTEZ LhnTES v,

FUFEEZHDRT I EICX > THEZBEA TWY A "cloths", "light", "dreams" |ZfTR7Z1F
T ATOHHTH AV ST % (T internal rthyme) o 7= ¥ F 7 =12 XU,
B O 547 1 E5REFFIHE O A T E S THE e, #2210 3ATIXEI5E A & 5% O
HTHEOMAI AN T VD E V) ¢ FLRWOIBEN MR % R 725171
XERDRFHTEOLNITECER T, Z20WHBHILICH2~N72D ("golden and
silver light"), Z2DWHNT Y AR PRHE S N72) L TW5S%Y ("The blue and the
dim and the dark cloths/ Of night and light and the half-light") . Lzt 5 % F-§
D 3T TN & BRI SR S ISR 2 1 D P, TR TH So

COFRRIZH LN (AR EF () THRS N 2KZRIZF > Th v,
Bl WHRRALELZTIIFHFoTVEDTE)NPEDOELHEAIILLRVWTFEWVWE
WIHFHTH D, WP IZNEREIROTHTE (HT) BFoTwiwnhrd izl
VRFELRETEHICDATZVDOTE) PEARTVEEZ ORI ZWTHRLVETHZ
TWbDThb, ZOFMEFANOLRIFLNIZHE LT LX) BT Lok
VDI EIZE o TRIRMICERINTODEE VI RWESL I D FHIDENI
FFRE OBRTRTL 5 LR [R] OFICBTA2IEFEHEOBNIEAL D &
nkiH,

KT LA [WHEZ 2 &2 2077 ] ("The Fascination of What's Difficult") (&
BRI LTCINETRETEFHOR TR OFEMTHRENDDOTH S,

The fascination of what's difficult
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Has dried the sap out of my veins, and rent
Spontaneous joy and natural content

Out of my heart. There's something ails our colt
That must, as if it had not holy blood

Nor on Olympus leaped from cloud to cloud,
Shiver under the lash, strain, sweat and jolt

As though it dragged road-metal. My curse on plays
That have to be set up in fifty ways,

On the day's war with every knave and dolt,
Theatre business, management of men,

I swear before the dawn comes round again

I'll find the stable and pull out the bolt.

PRI Z: & &2 ST

FOMFIZOA S TL E W,

DS HIRISD &2 2 2 B ORI 2 A

FIERPNTLE o7, ADFHIIEZHAEEDENTE VLRV,
MR MR Z 2N T, ) Y RZADIL A %
ENLENLRTERQLMRD DI,
HOZVOEToT0EHhDITEL, 72N TER, 0&20, Fehr &,
VI R RS R AL HEATVARIEEI LR SRV DEN S,
Fal DD L 20 E % & VL
BOTHRLBEL D LFVEH) H A,

B O NS, CAGLDIEL ) I AEH

TR DSHT B 112

EH)LTHEERSFHL, »AREEIITLTRS I,

A 24 VIZZOFOEREHLTHRLTWAD, FHIZL 5 E [difficult Z =MD
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3% L. bolt, exalt, coalt (sic EL < colt) , jolt E#zHLl EdHb, 7 EBES
B L Z=ESE RSB L7z ) . "difficult” & — B LA H W ST, exalt Db D
[Z'dolt" BV HENT WD, £ oA VIR ETHEKGHEGEZROT2L Z0FEZHV
7205 O EFFHABIHEEAZEZ WA ERL TV E2ERL TV,
COFE BIATHEINTHTLEINELEEPE Y, LTRNLHEIALNS
T L HEZMET 2L THICARLOTA, 24 VLW 4ATICTHILEEZTY
72V 8 4ATOMRD DICHED 134T L2BHO—D21E 2 0FFoHIcA S
NDFENDOEITRZ NI WL ERIB L2 b TH A ). TORNHELN
72 U HE, DAL DN & AL L o TAIRE L 72 7 R A B 0 B b o
TWizo DK NTE 5722 > (JM.Synge) DBl ([THED N&#E] (The Playboy of
the Western World) 7SRB\ERFE S N CREIDHD L25-720), HA2OBIICESb
BRELOID, oG E HHAEICK ST TENHFPRZAMET S8 TE
o Tz, TODHITNA BIGOEZERP O L2 0P S 2/ B ko
72OTHEH ZOFOHRT [WEERZ L] LIIEOKRKTH 27 E-BUEDOZ L TH D,
[ 7% 20WBv] ("Adam's Curse") DHTIEFESVRICHEEEZ E DD LI L TH L%
ALK TVD, DEDFREARICKEMZ 2 TES T, Bk L7Emads
BEICTE DDV 5725 DD LI IR Z 2T NE, FADOESE LWEINITEIIGEL T
LEIEVIDTHbD, 127272, 220X R AELREMATELLLTH, LD
TANVT Y FORKIZSFRZOREZIFEST LI LN TELLL Lo T0D EHITHE
ATV, 72 TR 3E—F - TV L OBEORBEE N THITRBLT
WAHEIIZHENE, FAIEARLELIERTHADOLHICEH) Y RADILA % BEOIE
RTVRITIEZR SR VDIC, ETHRRAEED72DIZ, BREO X ) ICHAZFIET 5
THLERITE LS WD, ZOROEELR WM 5 HHHEHET % /oulty OF
TAITLITREENT WS,
EZAHTIOFREIIMELRERE D o T, MifERIZ (abbaccaddaeea) ThH 5
DEROYNHIZ44THE SITHOMIE, 11THOKRD Y TH b, [TRTYRTY
L2 1IATHREZTROT, RBEHI 7Ly bew) T Lilhd, T TIOFHND

OMATHEAEH T Ly PTHY Lo TWwb EEZ T, 417H, 84THE 114THTKXY)
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% L RIL (abbaccaddaeea) L7, LALADSRAD (abba) & D5 <
50 ORI RUIBAMED 2 WX 9 IZA R D T LTAL EMUTHME LA T Ly

MDD L) BIEHRNEERAPOE ) Lo TnDEEZRWEBREWE b S,
BEXEBEROYNH LBV L TR WEDRH 5705, ZOFFIXIEIZZ I
BCRFE S, (F—=F VIV O2OFFITBWT, FBMICHEHEX L BRoUhH %
TOHOLTHROMREE LIFE ) ELARHATHE), ZITIOMEERLRTwLE
3T OO L RBED 147100 5 L B2 R0 & N7 DFE» T LA 5
ZEIZADL{THA) (abbaccaddaeea). F72 24T T DDHALIZ/HIT S L (abbace
addaeea) &% 5. 104TH® (a) IZHIM & AN FREICE) < “HEOERRZ Rz 2 %,
1147HIZ (a) 249 &. (ab/ba c/c ad/da [alelea) L 720, #HE () OEH %k
LTAEARBDOIT— A A=DDBRENDL, HHVIIRGTEEZ L EHHO (bb cc
dd ee) % (a) WKENZNREINTH ¥ FA v FHIIR > T0E I LW DRDL, O
£ 3D LN EROMIE 2 AT 2 F X SR LV OAMEL ORI
HELWA, LALENZTZRIDPCOH54HTE DS, 2F ) COHEMTHED
ENZZRELWIHHERZE D B 2B3F, FAILE TS TWEEZRZ 21285 2057 ]
(The Fascination of What's Difficult) O ¥ RKVIZ% 5D TH 5,

TR EHICZOFTIE, BEROYNE EHOXE ) &3 —H L v, TOAR
—BUIMH 2 SR EN TV BN ZFEANE (RE) LHEOFAN (5 T1H)
EDOX vy TERBRBELTVD, S 5ICHRGENZ LIBIR X7z X 91, M
X (abbacc addaeea) I HHOH IS (bbccddee) #ZEhEh (a) TH Y FA v F
BIZPAVIAATWAZ ETHD, THUEH &5 EHEPHMICEITF2WwEH 12 (5
AHHIZREZ2T 2w X H10) (TS MTHHRIL, BOFIZE2ARE ZHITTw
559 BRI EL, L TIOMBFRERITEHBICEIT§ 7228 LEKEDIR
MEZNERBRLTVAE LI ENI S, EHITHH) —DOFHEOEVD RSN
TWwb, 73— 7 (Marjorie Perloff) 25EHi L T\ 5 &£ 912, "bolt" \ZIXEFH & LTl
& [T, #ETLE] EVIHIBRPHLOT, * FARIOZ LiEoHIz, 1§
PRBIIZTOPARE ZN SN THHIRIFHE LABIC > TEL W E W) FZ %A
DO TERVIEDEZ LN,
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WICHIICEI N T, E—F - I— v 2o 7z (#7238 ] ("Broken Dream")

DEHDOX 7 ¥ a 2R TnwZH,

There is grey in your hair.

Young men no longer suddenly catch their breath
When you are passing;

But maybe some old gaffer mutters a blessing
Because it was your prayer

Recovered him upon the bed of death.

For your sole sake—that all heart's ache have known,
And given to others all heart's ache,

From meagre girlhood's putting on

Burdensome beauty—for your sole sake

Heaven has put away the stroke of her doom,

So great her portion in that peace you make

By merely walking in a room. (1-13)

FIZELY D,

BHlelhE) BETDH

LHHETDEIRES LEERALZDIZILEE A
HED LWIABBHY o580 hb LLEEADS,
WEILDRD S L AP Z HET2DIX
HRT2DBNY o726 TT,

BB TODII—TZoFD L L

CRDBR o PN FITOUT 7272012
HSbLOMAZHD, MOANLIZD

TG ZTLEVE Lz R7ZTDDII—
RIZEGO—BEEZMRLDERDOE L1225 Thid
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BRI DIRE KL T TUDRRS L%
KA FHI S Nz 5TFo (1 - 1347)

POTOBRNIFGIZFEENTHEHOELEEZ RS> TS 2, TN THHIIIEL DT
WERIRDIL) TN TE LRV, FHEOZLWNF I EBIEIA T LD BT
Mo TWBZTTHD. [TADHIL (abecabdedefef) THh 275, D L /- efif4:
MIBRRD [WHEEZ 2 &3 2070 ] oMEEAE 3820, BHEIEED S kv,
X7 vard13.6, 7, 100 5470540, R VHAEERWL, FITOEHO
B3 FELF L CHAIDOHEAMEERD OV, BEADLD LDDLVEDOE W
REHEOWNE, LS ERSLBAEZRRT 200, FoRRbHEEZRKNT

WwWhrrtnz ko,

RIZT—F VICIRDBRELEEEG 2L Bbhban—T 1 D0, %L
T 22T B0 N=TADPPIRA, BRER2EHRTLIHFANTDH 202 Rm 36
BBIZWEEDRRVH, L)V HRTHEORFEINEDO—DTHL [ ZHDXE] ("The
Convergence of the Twain") ZMGFEL TA X 9o 1

C OFHE 1912 AR AR N 72 S EER A Y 4 4 = 75 (the Titanic) 23KVEH
EORINZ#MZEL Tk L, 1513 A 0EFEZIR L v ) Fifh 2o Twb, 3
TSR EN 11 Y., EARMICTITH, 247HIZ 6 i, 31THIE 12 FHi<. ##H
X b (aaa bbb cce ddd...) £%o T, WEOLNIBREZ L LA TWD, $2Zh
ZENOEDIILE L1254 7 =y 7 50K E N/l >TwbEZ LI bbb THA
Vo BHIHIEIRMAD4HIZELE LD D,

I
In a solitude of the sea
Deep from human vanity.

And the Pride of Life that planned her, stilly couches she.
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I
Steel chambers, late the pyres
Of her salamandrine fires,

Cold currents thrid, and turn to rhythmic tidal Iyres.

11T
Over the mirrors meant
To glass the opulent

The sea-worm crawls - grotesque, slimed, dumb, indifferent.

v
Jewels in joy designed
To ravish the sensuous mind

Lie lightless, all their sparkles bleared and black and blind

I
D PFROH T
P72 D B o

TN RET L7 A DR E NAEDFE Y 5135 007372 T

i}
Lo I THIMRA I o T
FROTRERNZ T 72\ il A
WOBZE R FBICE T TV LT L HiNAL,

I

MR 2 LTI 7

EoLlcTh 4 CRIEEW) 2%89 —

_10_
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BARIZ, BB0Lb L, HFHILTT, LIS

Y
R A LEERL) &
fge & LTTFHA Y LEAIE

KHEKw, BEHED, BYA HHEZ - TRKIHAD 2,

COFFT, BMAKILE WL L7z diE, W4 B & B 7 2 oK1l & AN A 7
#54E ("consummation") & L7z&WIHPHMATEIANTEY . WMHFOHEOMTGITIE
FIEOHIRSEDLN TN D T L2 ENTIE RS Vv, BBIFRA ORI Z @ <
%5 DA IE BN CH B 05, Z ORMEFE 72 2 KNSR IIIZ, € 213 % <KD ('A
Shape of Ice". 7 ) & 7KL ("Iceberg". 8i) LFlENTWVBZITTHS, MizlE
HL TV "smart" (&%) 13 [WATOREWEZIT<, LiRkRE] & [How] Lwv)
Ripo7e"ODBEKREEZA TV, HETEELEMIGHEIILATLED) & D%
K, HEH2), BFA HHE Lo TGREEICHZZDoTWD o $220FDY) X

IZBLTd, 74 ¥— (Donald Davie) & [FZDHDOB—DDT I THD,
WODPTHRVWEWTH L, DY XL5H, HIVOKEICEITH - THLNIIEN
23 =D ETRHZEA N DE)THLIEBRTD, L oL FfE—
DZOWFFIEZE LML PMHPEE LD LTRITLHRELSEWVESL), £
TeN—T A4 IEEORRITF L THBETH 5, #2:8D 347 HTH K MANIZTHN
AATL 2 &) RBEDPFORBLE T OMD HHMAGDLEIL 5 TUENIED - TL
5597, FHEAEDITHTD N/ EVRRWIMEDRTWEZ LEENTIERS
Fv, TOEHIIIN—TAHIIERDOHSWLATHEZFO—HME LT ARTWSZ
ENDORDLTHH )0 RIHEFBRHEIZLIZoTEBIIN=FT A FHOERENELOHM
REBGEL TV 9,

WOHEIIHTEFIEL TR OBMRERED—D L EZ 515 [ ] ("The Voice") T
Hbo

_11_
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Woman much missed, how you call to me, call to me,
Saying that now you are not as you were
When you had changed from the one who was all to me,

But as at first, when our day was fair.

Can it be you that [ hear? Let me view you, then,
Standing as when I drew near to the town
Where you would wait for me: yes, as I knew you then,

Even to the original air-blue gown!

Or is it only the breeze, in its listlessness
Travelling across the wet mead to me here,
You being ever dissolved to wan wistlessness,

Heard no more again far or near?

Thus I; faltering forward,
Leaves around me falling,
Wind oozing thin through the thorn from norward,

And the woman calling.

LW L, A & BIIFITERNT T WA TR W s,
BRI E S TITRTCTHoTADLSLToNDEDLSTLE 57295
ZFOBOETIIRLS, L OH2DBEETH 725 DRADOED

BOFRLZEFTVERD b,

ATV LDEFEDFELRDIESL I Do TH)ROLIEFEETREIETIIL Y,

B TV BNIZHDEDI N T o OB D> TWBHEE,

FE, HOERDBE M > TV

_12_
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EPETCHZEDO RV AT TOIRE-Z NV ARL L) EOEE,

HrviE, GHZZ 50 B EE- T

T2V BFRADFITRNTL 2WETHEIBE 2N D725 9 0
BRFHVEHOLPIHAEZE>TLES72DT

HIFRE L TH, WL THHIZABVIDICH>TLESZDESL ) D

29 LTHRIE, il A<,
D3R A DED - T WD,
A 2L DA T T IR EPBT TV L,

Z LT LIIFA TV S,

C DI ORYDFETH > 722~ (Emma Lavinia Gifford) DOEZEL A TERN
72bDTHED, WESEWREHPTRELE Lo THF IR TWEDTIE R
ERbo TOWWHBRILJHIIEDYRTTL I - 2BHEDE L TIE R L, Bz
MDY LED, 2B NV AZELZFRT ) GRROLETH - 2 L RIBGT
B5DThHolze HHVIEZNEV Lo LTHRLINVHLOFELES ) & —BA%
PEOMEE DT DL, &L TRMEETIZILEDFIZ— AI Y RS it Z I # b
72 A B DI LD PN T B TRROF &AL HEED T ORI HRAMIZ
HREINTVWE2HOIENTRE LR LRV, B2 THREEDE D FIE ("faltering’,
"forward", "leaves", "falling", "oozing", "through", "thorn", "norward", "woman",
"calling") DEREE LT (L /w//0,) ORAEHLETATLICKBE IR TV,

RICEEIZEL L TTHIZOL DIRKEELZT VRO 3#EERE S ELR-TWD
CETHDHH)o BLODIWILNZNOITOEFHEASL VO LT, RKHEHETIE
BHIEDG DRV bH)DLFEHLLWV) & ZLOO 3 HETIEFEATIEEARRIZHREEEY
4 %H% (dactylic tetrameter) 2% BEATIE T ORHIEH S, ARG ICEPZ )
ALTEPNTVL O LT, RfGETIIHEIRRISKICELL, wo<h &L

WA LWl 1127 - T, "faltering", "falling" ® HiGEAVRIET 5 X 512, & OMLEES

_13_
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FHOGRLDPEE > TVDH I EDPRRINT VS, $728 1, 2HETIRILEN LR
Ml 3 TIELI D D HERFEANOBIERIRA AN T VL 25, H4HT
FREABICHEMFIIBIT LTV b, COBHEMRRNOBITOETVHIEOE L 2o
TERHEIN TV AL L) ICEDbN L, H&H%IZIE "woman calling" & H 5 X 912, GiFE %L
DOWFICIFOFRLZCEEZDOCRDOFN LT LN, MKOUREFHEZTONED
WA & DS 72 o TR D S,
CCTIOMEDET =X ThIHHOMBEIIES ). WIHIZIEZEERE LEHY D
b0 BUWHIITRBIDODH 2 FHOADMIHTH ), LWHIL, WPBOH2EHODH
B DOL V] FHiH HVIE 2 FHiAH T, ZHE QHHoME) L =K
W GHEHOME) OWMEAH b, B L724 =4 YD [#] ("The Arrow") DFFIC
BIF2#IZF#H (double rhyme) TH2L2DTHUHLE DAL TIENTE LA, &K
O L LR 3 E TIEABATICRMER, EMEICW) & =HHH (triple thyme) 7%,
BABETIZTRTOTICZERAPHONT WS, 4 38, 4 @I IAR 2 PR T
HDHHH L, 2HITERTAICHGEI R BRI, R o LHEBOBEEPHHL Tv
DT, ERBRTS ) L ZXWEHEMERIED LIS H 555, LFROBKRTIIL
HHICED D Z L IZTHETH A
ZNTIERERIED XD BXFINREDB DL DEH 9 e ZOMEELZEZ HITH
72oTy BEDROKELLRY 2 A7 AETD [V v ME] (Sonnets) @ 20 Fz 7T

BT,

A woman's face with Nature's own hand painted
Hast thou, the master-mistress of my passion;

A woman's gentle heart, but not acquainted

With shifting change, as is false women's fashion;
An eye more bright than theirs, less false in rolling,
Gilding the object whereupon it gazeth;

A man in hue, all hues in his controlling,

Which steals men's eyes and women's souls amazeth.

_14_
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And for a woman wert thou first created,
Till Nature as she wrought thee fell a-doting,
And by addition me of thee defeated,
By adding one thing to my purpose nothing.
But since she pricked thee out for women's pleasure,

Mine be thy love, and thy love's use their treasure.

ORI 2 TH, BREEOBA L,
BEHRALOTFTEPNILOBFEEF > T2,
ZHEDOR I LWL EFoTWED, AEHOZHEIZH ) b %
B0 &L bR,
HOZMHOH L) HNTH T, W2 0FRTEEMITER 5%
AREZBHEZM-) Z L3k,
TAZBYEZD5, TRTOBELE NICHY AHk,
BoHZEN, ROLEEDESL,
Bixdictk L LTRIB =A%
HARE, BZAlZ ) b2, BlZlAR
FDHNZIIEL7282—2 D b D EAIF A T
BB -oTLE o7,
L2 LBEBREEAZEOZEVTDIDITEB I L2005,
BHOBHBIRS N2 &, BOERRMILMEIZGZ LI,

ZOVAy PTR UAFTRTEKERPH SN TW S KERIIEFICE LY
Fov ME] THIZOFRETHELFIIL2EHIN TRV, 20 FTIEZOFOFHH
DENT, BUTH ) o ZEOBH 2 b Hiafiz 72mtk BA O AY ("master-
mistress") PPN T2, BETH ) ZBOLBETLHLARELEANY LTS 2
—ODOFEELTY A 7 AETPRALZONZORMERTH o720 TOMHITEH
(double rthyme) TbHHDTHTH L LFEKIZLTEH L, S WA ERH D

_15_
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WIERETH 72590 T ZIHMEHEDOEDCL (jeu d'esprit) RFRDATENL I,
722 OFDOF—T7— Fid “hue”, (‘hues”) TH Y., LOERDBHETITOAIITHD S
NGws, —OOFRE LT ] [BE] [l P"E2O6NM5, ¥ ZOEKRIIEDSE
7 47H ("A man in hue, all hues in his controlling,") 1Z [TEREICBWTIZBTH Y A5,
HOWLBEENIZIY AA TS JLART LI LD TEL, ZDEHITATL DL,
AFHOT—=D—21F [BHE] ThHrEdbwi L. RO Luhs [l 1T
LTHOWBERTEIDVPHHITION TR ELTHMOLAERTED LTV, TV
v F7—IZX i hues (hews, hew [z]) ZIER L TWB TNV T 7 Xy FD4LTH%
T IEDENTVE E V), U 72 L 111THIE he" DATH %,

FL &S RERL, FEAPEN=T A DZOFICLALNLIDOTH L, 18P SH
3 F TIHBEAT I B, FEAT TREEHFEDNTVEDT, ZOFRHDIHD 3
WERL L, R, BUHBRIRKEIREATHhE 2 ERbh 5, Zhidb s ) EFD
AVFIAMVERERTAE, B GEETHEN—T 1) L& (L ho/FETHDLT
ROCR) Loz, HICXoTARILTWDL LW L) BRLEDLTFORATL
HIThb, EHITFELEFINIIH o "call to me/ all to me" X "view you, then/ knew
you then" =, B LU 147HD "how you call to me, call to me," T TE L %2>
CELEOBTENILEILEDPOEEDLAZ3FTE2RLTVD, KEDH 4H#TIL,
AT IREIRE IS D B L FIRFIC AT ISR (CEf) MM sh, BEELZLE
DFRPBMDO TP SHEINTRZALZAGHA L R ) RFBIZEHRA L > T S EDS
ATEITELZOENT WS, E5ICHREDHED—FTH TIZ "Thus ;" TR & 51F9 12
UHBONLH, TNEFEEDLIHLDLEEEZRL T bo TATHA 3ITHZERE
BBLTWED, Ihd [FA] EZREPLELLDIDS LICEBE ST E A5
TWbZEZRILTWD, STHPRVORILEOR S Z/RR L TW5 &I L
WTE& %,

L) ICHKEPCEE LTHTL 200 [HEEDK] ("Night in the Old Home")
ThH. BEATICRMER CEER PHYLRTWS,

When the wasting embers redden the chimney-breast,
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And life's bare pathway looms like a desert track to me,
And from hall and parlour the living have gone to their rest,

My perished people who housed them here come back to me.

They come and seat them around in their mouldy places,
Now and then bending towards me a glance of wistfulness,
A strange upbraiding smile upon all their faces,

And in the bearing of each a passive tristfulness.

‘Do you uphold me, lingering and languishing here,
A pale late plant of your once strong stock?’ I say to them;
‘A thinker of crooked thoughts upon Life in the sere,

And on That which consigns men to night after showing the day to them?’

'—O let be the Wherefore! We fevered our years not thus:
Take of Life what it grants, without question!' they answer me seemingly.
'Enjoy, suffer, wait: spread the table here freely like us,

And, satisfied, placid,unfretting, watch Time away beamingly!'

HRDHo 7250 KAFR (BBIFDOZEE THR) 2k G,

FEARD IR T ANAEATEESBEEOED X 9 ICROIRANIIES - & B,
LA R s 2 S B ARE S 5 72025 & V.o 72,
CORIZPDTHEATWIRE L PRDOIIIRE > T & 720

BHIER o TRT, DURVIIIRAZIY P X HIZHED .
K % RAD T D DIAIAA T D F V7T B E 0T %,
PWoHDHIIZ LAY D5 &) AW REARIF2,
ZNENOBEIIZHBN 2L ADD SN TS,
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[CZTCFCFLTENRTRERZHEZ ) ELTVRED T H

PO TIEHMZZ > 2R R ZHTBLTTHI LR Y ORE] RIIESICE I
[ZAEICHL TR, Bk, "IT5I&ETHOHE B 1ZHLT
Ol n7zEz 2 BERE LTof% |

(Bl ER o THBE RSV, RABIARBIZEVEA OBBWIKA TIZ X
FEATLIB) CE R AEPEZLZDO2ZDF 2T 23\
WO HIEZO L) B XL B8 bN 2,

[MLAZIW, TELRSW, FHAR3W, #LrDLHIZTFT—T V%
ARG CIAT S v, TLTMEL, BHHE VT, WLo>Z &L, K
WLCMERDLDE Lo ERSFY 23 ]

COFHTREIN=TAPERTHIP P25 ) KE—ATHTWT, T I THEA
TWWBHREHZ B WEI LTwd, R TELIITELE 2o THORIZHN, %
FTAELZ OV THNINENREIEIS, A d o EREITZITILDOTELARES
WEBETLZOTHL, TTTHEHEIN TS 3EHOLHEHFHIIH I RICHEXED,
PHETHBECHIARLTREDZIZT 2R L TVWD, FLARITOBRMEEE BEITOXL
HHREHA L CROFEEZRELTWE LB EZONL ), FORBOHTIE, &
DENB% L %), FIHRRL %505 THESHHEDHNDP T WERFELOERD) 2K
BHLTWEDOTHA ),

EHI12 [2HEY] ("Exeunt Omnes") THHHED 1, 4, 54TH T EEO LMD
HwbhTwa,

I
Everybody else, then, going,
And I still left where the fair was? . . .

Much have I seen of neighbour loungers
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Making a lusty showing,

Each now past all knowing.

II
There is an air of blankness
In the street and the littered spaces;
Thoroughfare, steeple, bridge and highway
Wizen themselves to lankness;

Kennels dribble dankness.

I
Folk all fade. And whither,
As I wait alone where the fair was?
Into the clammy and numbing night-fog
Whence they entered hither.

Soon one more goes thither!

I
ZNPH. MOHDIFED ) VRV DIES ) D
BHDH > 72T E 725> T b &) DI,
LELDNIZERH72) ZARETHY) A5
TERL LR TV 2D % X BATF72h5
FIRIHATLE o THIMBAL LVDTZ,

1I
WY LTI DS Do 7222 EHIS
%h:f#!’z’&ﬁi?‘%o /C\/‘Z)o

K., RE. M HED
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LGUNCTOxAD A EMUY,
HHWKAZW, KB brAH LA LEHENLLDAR,

11
NAEAZRHZ TR Lo BHA D 5 72 TRADS
—“ANFoTWVDDIT, DTV EZI fToTLES7DESL S,
WA DMK > THRATTOBAN F 7214 2 T L
LHLOHLT, BEZHEIELHBEOTANL,
FH L)AL,

COFEDIA MVIEH =T YR ENZDEIOHVEI R ETEibh T T VEED
FEENPLLES2DDTH D, MITITbNIZIER 4% H (fair, ANEZEET) 25D
D, WEEZBRVWTEZORZ LR TLE-EREZMCIET, HoFE (=)
RRE KADBKRA ZOERY), H— APEEKR S TRLWEWE L Tw b IREDS
Kb Twd, FAD TBROBEHDOETH L. RRHT, BBLWHRLIBED 7224
SALESBHE, TN DLSTBEODLTL 3R, HAZREOREZRRT 565724
TS TV S L O IR L WIS X > TRFICRB SN TVWEZ 2 /AL T
F 5 F Ve 2T THRIIDITRICHTTHZW L RHEHOMIGKOHEE 2 FIH L <,
WOBL WAL DB — ANZFR L T O LKA LB L TW L S EHRRIMICESL
ENTVBEDTH 5,

CCTAFOMAELHICEHLT7Y —2 A 2 Y27 (Tim Armstrong) D% S#1ZL
TEOICFHLLHMLE Y. ® ZoOFFICIZEE (jambic) A3EET 5 B & M
D TET 2 T RN OBEDIIAE T 20 MEEOLMRIE, 247H & 1247HD17RIC
BHIN TV LBEEEZ KT "was' DT EGGO, TORE, LD o 7z EA 047212
HWLLONTLE ). —T7, FOHRIIHESIND LA [#HH] ICkoTRES R
BNEOWDLWHLEEFKT, LA LTINS REICHELS N CTHORY & iRk % SR
T5 FHAOHBICKAAEINTSDTH S, MHED > 2B IHII4S5REEH

("spaces") 27 V), B 72 ) —H 22 ("air of blankness") 23E Wy, JLEN o 1 F W ("usty")
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oz DIz I OKE (ankness") 2% 1), ZEN ("wizen"). H O
("dankness, numbing night-fog, thither") ~& ., HRBZIIZIFHERO ) X512 F-> TH X
T DThHhb,

KA THk] ("The Walk") #HTwZ 9,

You did not walk with me
Of late to the hill-top tree
By the gated ways,
As in earlier days;
You were weak and lame,
So you never came,
And I went alone, and I did not mind,

Not thinking of you as left behind.

I walked up there to-day
Just in the former way;
Surveyed around
The familiar ground
By myself again:
What difference, then?
Only that underlying sense

Of the look of a room on returning thence.

Eiho TEHD X9 IRk
H723MDH % E %
EDOTHO RO L T
R wvo L xIZHRITd g 2o 72,
BRI EADSH T, BB 72D T,

> 7T
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ke dprolznii,
ZNTRIE—ATHRITH2 T, o722 RICEVWTEIINICILAE S BT,
RUZH L Db oz,

BIEEH, BT &I,
ZZHE - TUTo 72

b9 —ER—AT

FEN Y %

L 720

INTEALBEORDH 722 0) DIEH S h
ZIhbhio THEE 5 E RS & 225 &M
OZEPITE S TVEDODPBE L SNL7ETTH - 72,

COFHHITICYUTTEINZLDOTH D, REHELIIEDIHY . KA HTH -
P27z, FEANELRIO X ) ik — Tk R <, HEERIFEL T ATHERICH
M7z TORE, REINTHERDOZ L 2RI 2 b hh oz B2 TRELNIT
K rolzth, —ATHRFHEROZ LA#EIrNTV L, WL —ADFHETH -
Tos, 727EH 2T o7z, 1 HOBUROREEIZRR D, HBETH > Tw
TANZEORIEZL I o7z TH D, TOFIIBNTHIE, ERASHOA b—
V—D—E2 R LTWAI LEENTIE ROV, TOFRISITIL R 5N
RS, TNZTNOEAERIHEO LN EZ L TWD, L1 b ZDORIZIZIZHL
Bk LTwh, EHLLDMBPEOHEEZIHNTHT, HEPEEZTWRDL, ZL
THRLDOHED, —ATORHRTH o7 BIEFHMEEZLZTENIOI L EZRELT
WREWZ L) LOLEDDLIKERLTAZEZOORIZELFH LU TIE RV, F
2HEOEBEOTIZBE LI EOL D LY B EHNL ., HHELMOITL IR LE>TVE D
LREETH Lo mBEOITTIEHADTIHE D S THTHRIEITZL L TV 2D TH % A5,
COZEIZES T, FEVHHE L TR TELROZLDRB IR TVE v L), 1
IRBPEL B0 LE, £ LTERMOELZISHT 2 HFORE D% S & %IFET
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B2HORFEFENZORAEOEAOTIZADOENTVEDTH S, RIHEATHADS L
(aabbeccdd...) DEITHELLEDVSHEATHWL DIBDI 5L, Bz b AAk
A EDEMECHE L T 250 L) 2RI, KkHLREZAOHEOH ) T
ERBLTWDL L) T, ZOMRIOFTETA 0=V LBEZ2 b, &KEDFA

DFEE VS FIFEVTTVWDLIINITE LSRN,

INETA 24V, N—=F A DFORRENELOERE, . HEPLICAT
X725, F—F U TIREDEIITHONT VLY, FO—izAhBIEIZLED,
FIRONREEDO—2TH S [0EDZ D] ("Toads") DIEEMEEL THA D, 7

Why should I let the toad work
Squat on my life?
Can't I use my wit as a pitchfork

And drive the brute off?

Six days of the week it soils
With its sickening poison—
Just for paying a few bills!

That's out of proportion.

Lots of folk live on their wits:
Lecturers, lispers,
Losels, loblolly-men, louts—

They don't end as paupers;

Lots of folk live up lanes
With fires in a bucket,

Eat windfalls and tinned sardines—
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They seem to like it.

Their nippers have got bare feet,
Their unspeakable wives
Are skinny as whippets — and yet

No one actually starves.

Ah, were I courageous enough
To shout Stuff your pension!
But I know, all too well, that's the stuff

That dreams are made on:

For something sufficiently toad-like
Squats in me, too;
Its hunkers are heavy as hard luck,

And cold as snow,

And will never allow me to blarney
My way to getting
The fame and the girl and the money

All at one sitting,.

I don't say, one bodies the other
One's spiritual truth;
But I do say it's hard to lose either,

When you have both.

BEMEIHEFE VW) VD EDBZLZHGONED EIC
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Lo DBHATERITNELSRVDIEDS ) ho
MEEZREFO X912~ T,
ZDOHELEDZB IR TRNTIED ) Ao

M AL b X ) HBHmT
—HEDI BEAADHEMELIZT LD,
BMOBEEZ 29 72130720 Tik

FHIZEDbEVEV) bD,

ZL OFIMEE LIZo> THEETNS,

KEOHH, TEOFTTLNYTLBHE (9 5),
M, Hes, © EEgd

WoH I EETIIED S\,

%L DI Ny TREE,
B B CHAE L,
JTH L7 RMREEO VD L2 EXT W5,
WHIZZ I V) EFHEEIT>ZIBLATYD LI 7

S DI IBIZIE?ZL Ty
BALDBVVIEIDRVIEIEDENBIrASATHIL
FRD L) 2R > T 5,
ZNTHHLRLIZL VD72,

b, BRFEEHATHEESZ L
MAEFH S ZHIINNDTED

L2 LR ZENTELVWEDPRY VoTWnbH I LD
Forbh o Tnd,
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LWV DLMPOEDVZLEDE ) L DN
HDOHIZH FESTWBEHD L H 73,
FORBAED LI, T§oLY EEL,

EDLHIE L.

BEHWZ EIXTZILT
LR Gk it 1

FICAND ) BRI ED
SHTLUNBZVESL D,

— A b ) — T OAR Y OREHI IR
BIUELL T2 EIEEF o TR, AR FE > T2 DI,
WD b DNH 5k,
ELEL—HEETELZLEFEITNLEN) T LT

COFTIE @MHEREEOLZLOAND L) ITHFELZROANDE L THirhTwb,
L2 LIEIEZDZ LI LCAG, B2 L3 2K S5 20w, TEXUILER
V) HEMEBTHVATRWT, HEL LIZo THMMWICHBIZEDS L72wE RS,
HAORD 2R3 EEBRAFELMELTERLTVIADVS, L2LEESHEH
FEo & EEEDLLRVY, ROOEFEILTLOHMENLLOTIEIRZVEER b,
FREESSIOHRTEMEE L THSELZ ) BB TTARERAEFHZ T2 HEAD 2\,
TR ONTICDOENRZEDI I DO T, MAAFLFHFOTHMOHBZ KD &
IETHHEKDD B0 WONIIZHAL )V EDBRDEIWICE > TR o DPWVARFIET,
B BRI 2R THI L E2HFL) L LEV, ZOFOHTIILDVEHNZ
BZHMTL DD M2 [OEHZ 5] (one") &b ) —FHD, HORMIHEL ) M7k
5 [0&EHFZBDL)%HD] ("the other one") DHOKEMDDH Y X 9 % HIZHBL
L72bDTEEVEV), TOHLFHFFIHMDITHHE 2RO IO VO E DR 5 ZH{IZ
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LT, 20500~ h2BTELILIRTERVERKRTT S, 25 ) HEOHS
XY BHEEHEMAFZETTHMMICHRICAZZ L W) ZODEEHBH LM, £
NEROEXFITIIETHZ BN DRHLDT, Eboh—H2RIMAZ LIZTX
B\e L2 o T—HOEE 2 Lado, ihzdhIhE/M Lo 2
ZOVWICE > TR EOHETHA I LEZLDTH b,
CCCTOHICHEHLTAL ). FTHABATVIHFELZBRTALLUTOLY

X7 %

work/fork, life/off, soils/bills, poison/proportion, wits/louts, lispers/paupers,
lanes/sardines, bucket/ like it, feet/yet, wives/ starves enough/stuff, pension/on,

toad-like/ hard luck, too/snow, blarney/money, getting/ sitting, other/either, truth/both

INEATOIPDLZLIEFIARFTHLONLTVEHIIITEAEPAREEAT, L2bEZ
NOXFELOVEDPINT VD L W) T L, FXTIT% o> TGRS
EHORIPE Y, COFOFTELMIIUL LIV HEVER TR ("out
of proportion") b DALV, TNFETA =4V, N—=F4 DFF T - ZHEHOLHH
ARRCTELZN, S2THHTI—F VM IRBHIMEHEIN TS Z LD 5,
"poison/proportion’, "lispers/paupers", "bucket/like it", "toad-like/hard luck", "blarney/
money", "getting/sitting" , "other/either" (33X C_HIHO LR TH 2 W iRBEO MM %E
BOT, AYAVTEIRECRTRTVLETRRE VB TH 5. LI &
ICZDFICRZOOEEH PPN T VD, LRALZOZO0EEHIZELELHIZY
BTH72VBNIDH > TEHIZ—HEBIRTELVWEEDOLDTH L, 2F VKT
5 O00EEHITERTE LS THEMENTLZITNE RS2V EFHIZEZLDT
Hro —HEBREBIEED KPR ZTL 5, Z22TH ) —FHx@Enk
GRS o LA Z T 50 OBV ELTHE, TOXIBTIL U
Lo THIERI SNBFEZEOW VD ETRNLEAHNE 2 M) AEEHTAT L
WKRBENTWD LW RWESL I D F220FIIET —F VR OBREB A0 %
FALS &9 HwmAELRSsr (FRIC3, 4, 5, 83) DHIFICROLNS I L EN T A
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5T \o COWIEREITHAMAITE 2 M) A% LPEEIZ X o TX Y ARMISKIL S
NTwa XHITlbns,

T —F VIR A AR E EICTIAE ) o DRIFIHL Ttz Z &8
HBHDTIZTIEREL CIBRZGA, [ ] ("Skin") &\ 9 7 Tl "dress/surface’,

"coarse/loose", "time/name", "I/festivity," "as/changes" ® & 9 IZ AR5 4T, FFICHED 2
FIIREDAH ) AEVARBRICL > THFORTE R L Tnb, ©

A I13EIZA = 4 Y DF (12 "The Fascination of What's Difficult") OHC, 3ff
D LN OIIHER 2 W CTED T—F VIO HBAEBIIL AN
%o TZTIRZOREMWLHITHL [ELAM] ("Wires") &0 DT 5,

The widest prairies have electric fences,
For though old cattle know they must not stray
Young steers are always scenting purer water

Not here but anywhere. Beyond the wires

Leads them to blunder up against the wires
Whose muscle-shredding violence gives no quarter.
Young steers become old cattle from that day,

Electric limits to their widest senses.

JER B IEEEMD R ) RS N Twd,
R L7ZFIBFREZICBE L TIWIT 2 W»WZ L 2> TW» 575
HOFREWO L, XIDHESNRKZRZIDOTT
ZIRFTRL, EIRXTHRET L, BXMMEBRA L) ETH L,

HHZfilC O L wHIZH S .
HRZEGIERS I B, DEVWY a v 7 PEREES,
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HWRIZZFOHUE, KA,
BRYa vy 73S0 AMARBREZIHLTLE 5,

RFFIZ AT LW 2O THILEINT VS, £ 1HEOHHIE (abed) TH Y,
EOFHIMEL TR, EIAPE2MEHARR L &, B2 i THRIEAL T
POLERLDOTHSL (deba)e ZOMFEXIZHE 18D (abed) ZHIZLIZD DT, H
1O 1ITHIEE 2 HORKITEHEBA TS, HEKOCE MM EL B E L
TZOHMTHET LD THEH, T —F YOEEIIIARFFO X ) 122 ROBZ TH
T2l RV, ZOZERZFEICANTEVTS ) —ERMI,PLFLZ LT
Do
F1HEIIBITS, FTEZEE M (OE) ZEOFICHHIZMZ 2o, #
WP O DR BB ICELAMAE D D 2L 2MS T, )L WEE TR H B 2 i
LTWAIZEEREL TS EHIZHEDLNE, LALEDL, HWFiZ [22]) i
WEET, wob [EIMUOFT] XDESHLK BROWNS) &R T,
OTHCHEEARAA TV s RAMOBEMIIHES &, TNICHEML T [HRE5] &5
&9 %] VEVERYay Z7IZEbhs, THIZEY THELSIZZE MMM Z <
BDIE, THLREE CFRERICZ > TRADHEIZZ ), BEohicB e LI
WIENRTHWES SR TLE ), BXMoOMBlEZNICXL > THIERI S NEH
FORKROEGD, BEGHOMBIE W)L Lo TERIHAEIND, F 1 ETHIELE
ZRSWHRIZ, B2HIIE S THOT, TRENOENFME DI T —A A =TT
HHZENHHTLOTHS (abed deba)e b LB 1 HLE2HE DMIZHFENH 5 &
BoEgHIE, HZHATY 28 1 447 H O "the wires" & % 2 # D 517 H @ "the
wires" IZZNENL )L IT—A A—VORKRE LT, 7— A ZOHICLDE
SHHEZEMTHA ) LT 5. 2 O E25% 138 11TH O "widest" & 4 2 3

(v

84TH® " widest". #5 13 147 H® "electric" & 45 2 3 8 17 H @ "Electric" I22W T
W2 b, ZORRESEEMBEIRICE Y ATLELMEF U X912, D 505 b
DIZED IZONMBIRICE LT < (abed deba) 2 EDHHIEIC RS THA I B
2 MIIHREXOBIRPELMOBIREZ KL THE2DTH L, 35122 OHFIENR
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BAFD—=2ODT =< ZITRLTWE L) IZlbN s, HAIP/NSHIFITH A
DOHNTWEG A DBIFIIKL o TEEREZRET LN TE RV, 2O END
B S22 BRI E I WESELAMNC L > THRIBICH LAD S, BRI 2HHZ
HEONIRREM LB L TR VR L), COBRTHR 2 EBLMBEOELS 3 v
ZWZEo THWFOHMBEEZIHLCL TV, HOKCHNESE2 L7263, 22
THWEDPZITLHER Y 3y 7B CHEOHICD KBS N TWD I LI ERREN
("Beyond the wires/ Leads them to blunder up against the wires"). [#HRZ5 &< X
)RV EWVY 3 v 27 | ("muscle-shredding violence") % B 5 72 12 UL ARG |
TR NTHODMITOENT VLD LI TR DLNTWASE, 2 KRR 5I1E
"Beyond the wires" |ZE|Z4)Tdh A 9 25, T 2 Tld "Leads" D EFEE L THERES 5 %45
WeroTna,

DEoZ L2 @RS 5L Z0FE, [HFIIBE (here) LT, EI2FOE
PRVELDSDIZHIBNED, FHR/ENDLIETH L LA DLBRLTLE
L0 Lw)y Tk, BRMOBIRE FhRMNBEOMBEEEHWTLI—-ET 2
WKEILZDOTHEEVZ LI,

SECHEMLALICTI—F Y 3EABCTHHT 2L B L AW, iz
DFFEESHIIBLTTO, HHMAOKER 2 HVTw o7z, FIZIE [~ ("To
the Sea") TIHMHERIL—2DMIZINE 59, ke LkDHEIZH SN LT E
X oTHEDY XLEZEYVIHLTVE, TOXHICHETEZESTATY, HIZTh
PAMHAD S F SERBREEAR LT,

FRFLEMLEIREREFIL VA, MAOHMAETHENIZZZETEL, FALMEUD
TI7—F VBT ENEOMELH LS Z LITL72Vv,

KiETIET—F YIRS LEEBL R INDA AV EN—T 4 LT—F
HEOFRZLY)HT T, #PHH R EOBEZOMTAILIZL), FONFLOH
HMAEMGEL CT&E /2o ZAIIE L TWD 2 &3 72 HITER M 2 MR e & 2
DEFIHWERTLOTE LR, FONFICHEGSETINITER2WHLVWEXZAS
HRARMZ) EZNLTVDLHRTHLD A =4 VIFAFIIS LT 2 £ &% 2K (H
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e 2B, BRI 2 A v FR ARSHIED) 2L, =T 1 135
DERR LGOS U THREEZ MR L7220, KEEE A L7, —
7 —F R INSEEFADP; o B2 BRI 2h 2z S 5 MA O b 0l 5)R
BR TV 2 LR EIN D, BARICIEFEO NS U TR I B % I < bk
B OIFI A 2 BERE L, e A BB L CRHONE L LV EHEL T
720

FWMFHFATADN T —F I RIAT L 2AEREIC B 2 R E I 212138 5%
LIRS LETH DA L ThR7z2E 91, ZFAOBR EORE KOO —
EONPICTHILILL 5T, BEHROMNICELE Z—DDFAR»P ) 2R 52 LD
TEOTREREVWREE STV,

(R P 20 4R FER A e B i Bh 412 & AF%E T ICBIT AR ENE— T —
F L EOBEEENE I GREE S 19520212) OFREO—EHTH %),

C AROTEET =< HHRENE L OB TH LD T, AR TIIEFIE L EELLZFIHL,
TNIZIRE DT 72,
424 YDFDOT I A MI ALt & H Wiz,
Vendler, Our Secret Discipline, 109.
Vendler, 110.
Jeffares, 74-75.
Vendler, 92-93.
Jeffares, 90.
Vendler, 162-64. 287 =~ N7 — HEVAY POERIZLEEZZTWDLH, MR
%ﬂ"é EALMLITES L) LE”’J?PLZQO
9. Perloff, 55.
10. "—74 OFFDT 7 A & Gibson & 27z,
11. Davie, 17. 2 BAFHIZH % "rhymes" I& "thythms" DI ATV THHH, 7T—LA a7
(Armstrong, 37) @51 Tld "rhythms" IZE]IEE N T 5,
12. Y2 A2 RET7DY Ry FOFT 7 A M Vendler, The Art of Shakespeare's Sonnets FIIXD
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