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WEZ LADPROES

— Infinite Jest & 7V = *

5 WM oA T

“Words are both symbols for real things and real things themselves.”

— “Twenty-Four Word Notes”

X L ®» 2 — 7)Yz oHCHES
LZEAWEIC BT ) Y2 3 ERBAMIENLLDE BV, 2V T 47 - T4
F A4 T OREED L 57 Janet Burroway % Writing Fiction: A Guide to Nar-
rative Craft Tb 7 1) ¥ = DY iﬁ‘D’i’ﬁxoli( L’CE DY

Cliché are the last word in bad writing, and it's a crying shame to see all you bright
young things spoiling your deathless prose with phrases as old as the hills. You must
keep your nose to the grindstone, because the sweet smell of success comes only to
those march to the tune of a different drummer. (187, A4 %) v 7 @iRHE L~ <,
DUF I ER)

LI ARIND B b NHAEO SR E LD T E CITHEILLTLE &, 2
Vo R RURB RIS AREE AR 7 ) Y 2 EAELTLE D L) BERICHoTL
E3

A7) Y 2 OHREEEZ R ER L0, L HHIGEEO/NHE TENER D%
FEASHARDFEIZM D> T o) vz idEoonilflio TlE R bhnESVE2E- 1
T, BIFRFEoh T Y Y2 &<btt%ﬁ,%h#wotwﬂﬁ%®:% g
KE%?%%@&@#,%ht%W%@A/#motﬁ%&wﬁh#%Tﬁhﬁkk
MATLiikmami%%Lta%towfn®7 A2 L iz oTIo
TRT 7 A b OSCH1E 1 1 %%Ttivmto_mlk/~bf #CE Y
REBIZE S 72D EIZReR I LWHEEZ IO ATHLIDOTIE W EEZIAATL

% KRFZE1d JSPS BHFEE  22K00416 [F°4 74 v K+ 74 AF — - 73 LADEMICBIT 5 A~
FIVANVADER] OWix 23725 DTH b,
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ok, TITEH2AEBRHLTBEZ .

DD, FEER ) B AR ) BLE UCHIERT 2 2 L@ M L v & v Bl
&%%T%éoiﬁ,ﬁﬁ@nnvl4@wﬁ%%m JYyX@b—y%%wii
PREFEBRT 2 L3 FHOES, o3, AFEBEO 7 )Y 2 ZEEL BV,
@Dﬂ@%ﬁﬁﬁtwﬂi,U&ONi%ﬂ#itktﬁth%#wx&77—ﬁé
HIELHRLTWS, Tzl SN TN ERELLTLES> T
L2, WRTIMEET A E AW, 28 21E ZOFFRLTCLE ) L HfE
BRI E UG - BB NTLTCLE) Wi S 2 5o R B E M4
BENEHTAEFEOFEII =T 1 OFTRBIEZ A2 D LA BWA, T0F
FEONH L BAUE, BT OEEAMEEZS LO T IR REERIZIEI NS S
&wo:ﬂitanFﬁ~J CHTIEELEAI RERIETAY HWEFEL L= —
ZIZT A AWGEZH LOTWL0EH 0B RAE 072, FHIRATRTHIED

LR, MEOSHERB LRI T DN, 7)o b SNDE 2 ERAIEHERO
WEESNTLE ). Zhid, SHOEROTIRICESIRZ 2 &, KEHOMAMEE Z
DIGEWREMZ O LY Ly~ e EHTE S,

BT, 7)Y oid, RV SN ERAREN - 2 b EORTIE SR
wo7u/lwﬂ*iﬁﬁéwmﬁ KFELTEY, WIRICKECELGEN S, WL
ERATL EZTED LI IZHEICINT CTEDLILL 2T, FLALIRIZ BT DWW
FHIZL R DD,

COL) M EHETICR-T, 7)Y 2R THOOWEELZESELTHICE
F7ERZB LT VD, 7)Y 2 2BIENHEIRICT AERD S 13, Vafx?
FART T EFEFHIZ, ZHNHETH»S M 7y vV 2—FT, SHEOERAHMLEICHEE
TWwh,

KEFFELE B TR b B 48124 L v David Foster Wallace b F 72 1B #EH %
WELM Y BCTERZ LICECERNTERCTH L, TEbonNy 77Ty~
FIREICBT 7R L@ DTN TV B X IR R 2. AfTldY + L A0
V& Infinite Jest (1996) BT 5271 ¥ 2O ZFERREX 7200 15D F 72 LEOER
SRR, [BEAZZIIR] ZEEHE X ) LA, ZN25T 7 A MIMBO/I S %2 5.2 T
Who LB, RIEICBWTZ ) Y EFEEEDE L TR T EINMEFED
EHAEETEE LTCOMAIN TS, Z2ERAOFRAM L v L BT, v

HFEEOHO AFNZIE/Z LTI ) Y 2D Ay =TI Wmb b h ROV TIZS
DNFITERNTL DL, KHTIRY + L AOMBA O A, SCENHH L HE L

HARBOED X H VI 2> T 5 2 xR L, Infinite Jest TV ¥ 2 HNH L 5
ZD5IzODOEE R T S,
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1. MFBELHEOEDOEH W

VA VADSTHENI DY) OFELELE LTELKERSNLDDS, HHEHOEFEFL VD
TEHICHERS Harper's 123 S 1L, OB v v 1 4 Consider the Lobster and Other
Essays (2005) (20§ & 72 “Authority and American Usage”” (LT “A&AU") T
Hbo WITARTE2 R=VICKBZDOI v LA D) s IS\ D72 7%, Z DR
& B ERIE, G SCEICH L O) HE CEoM#ETH 5.7 FiET “SNOOT™?
EVI)RENY ¥ — TSN, NS 0EERRE L A E AT NIz B 2T
T, “areally extreme usage fanatic” IZH o7z &) FEMEFELZ Y » L 72 LT,
7 4 L AZEO “SNOOTitude” 2SWUIZR o Wi b O K EBICHHBE L TEWZF
Jo

ZO—HT, 7+ LAOSHEWOE, FEEPPEICHZE SN SEICMN TS,
DFE DY F LADOFMIEEEAYIZIE LW I0ETESCJER S e TR 7 | #FET
v, BRI T7 2 2 3EgE] Th Y [HE] ThHH WO FE] Th b,
“A&AU" T, 74 L AIEMEA “SWE” LIESR [HE#kE) (7 21 51) CEEFE] 258 <
FTHLTA)AWHED [ FHE] THHILIZHEMNTH S, 74 LAIZE ST [
) THECT2 o Tl o Twhohew )R, [MEx] [LoLHic] Erohk
V)W BERTEFAEINDAETH AW I, ABETHEL VD7, 35121,
T4 AT—=ATIa=74YZ &2, “innumerable sub- and subsubdialects based on
all sorts of things that have nothing to do with locale or ethnicity” (98) AT 5, 72
2o [THE] FAEHEICE LTS R0

2FN, A LADOT A ML, WEEERIE LWRRE L Vo ZFFEBEANO B
EHWZEbY RIS bair ke nsRE, SFSFER [T HE - 747

1) IEX7Z& % 1 Fvid, “Authority and American Usage (or, “Politics and the English Language”
Is Redundant) " 7275, IEEOARTERTHEEIH ) BRAIIIZ Y E—DF L FVR—=T
WIBANT + 2 b TT A ATEOEHEHATIE SN TV 5,

Infinite Jest DFRFIZ & o TIE T + L AOBH SCEREE IWEEL XV TO LKL RV THE
E TRV, BARAIZ, D.T. Max DIEit®FEF1121E “grammar” OIEAH Y, 9 T~ —
BT LN TS,

“‘Sprachgefthl Necessitates Our Ongoing Tendance’ or ‘Syntax Nudniks Of Our Time’ depend

2

N

3

NS

[ing] on whether or not you were one” (69)

4) T F VAT A AT—=AT 3 2=7 4|22\ “arare piece of academic jargon that's actually
a valuable addition to SWE because it captures something at once very complex and very
specific that no other English term quite can” (98) X I X ¥ M LT\ 5,

5) 7z& 2L, Wi “The Suffering Channel” (2004) Tl, Z2ZEDMirE Style DMFETLNEL 21T T
WUAE )RV y—TU 2 Z0T Fflibhs Z L% James Wood 1235 LT 5 (Wood 102)
¥ 72, Mary Shapiro (& Wallace’s Dialects TEZEAEMIZBIT S [HS] OfGGIT % 5125
HLTWa,
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HE] REASHEIENSIEEVD, Py —TrR3I I 7UEALL 20T FITEM
T HEBMEPIFT 5, OBV HETIUL, EEAFICLASHEN [HELS] ol
RAOikZ, HEMWEBEHOEHELE VWD) B O EOOSENEKE L OIFEH
BOETHRY =Y 2 ENIWUREREZFIZIESATYDS, TOEROVDLYWE [N A
LU —DHAGHLE] LIFENAFED ORI, HENBEA~OE L 0 — AV THE
AR SIEBNANDRENED EG -2 E LT 2 5 D72,

Infinite Jest TOA T A F LDOELNFEZRTAL L, RESIEETLIAT V7R
AT 4 F 0PI, BRENBH SN2 ) EPOBEROMO A T+ L ETob (2
&‘Ofbi’)\_kf BIEIR 7V V2Tl eoTCTLEY, ZLZRIALEAY
T =702 ONTFRNOFERZH O UERER Vv ED LI ICEERSTLE) D
OB D, THVoZFEEBND T O/NHOFERIMEY 7 {, BEREHEIZES L
TWv5,9

COEIEFRDOOVW/2 ) v 2 2 EEXRLELRMEOFEE VL, Wallace D7 X
U AR T B ERE L EE LT TR, BETHRANRZZ ) Y 2 A RURICEE L T
LED &) RANEROBEIIEE L 2055 b EFERS LD fil) 72 Wallace D&
X2, Infinite Jest T D2 L W22 LIk s, 72 & 2 138~ O R TRt A3l
BELTLE) Evoizd ), AUBRBNREOB2 LALRLAIZZ 2D D7
We DR O f5H & KL Tw b,

7o L AEBIERF R BRI B T L 72l 2 W T 7z, D. T. Max DIRFt =2,
Infinite Jest DHIVETH 5 WHif/Ni “Westward the Course of Empire Takes Its Way”
(1989) (ZHANTZANEREL 2L L) A2 25912, 7+ LAAFDOT ) VI KE
BWERM KRB CORERIZ LT L AFIAIC R D DT hah o7 T A T T KREOIEK
T S EMOBIERNE, 7F 7 YRR A ) ALK EOBE OB % BT
&, W 70) 7D A a/NGEER L, FEERIIEERS B - S BEEO & 20
HWOER SNLMEADND Y, Aie 74— KNy 7 %2305 WEEICR VB2, T
TMAT, 7~¥—AMRFORLRFZERLE LTHRM L7-EM/NK The Broom of
the System (1987) 75, # B 512k o T & 2R T ML Viking 2 5FAT3 1L 5

6) e.g: Troeltsch uses the bottle of Seldane to point for emphasis. ‘We don't want to hear about it.
We look the other way with our heads in the sand.
‘Sounds fucking painful.
‘Go find some fucking synonyms for beat.
Stice swallows hugely: ‘Never open your eyes underground: my old man’s dictum.
‘And so we distract ourselves, Troeltsch says; ‘we yuck it up.’
Pemulis makes a k-sound. ‘Here’s the real question: how dumb is Troeltsch?
“Troeltsch’s so dumb he thinks a manila folder’'s a Filipino contortionist.’
“Troeltsch, who's buried in Grant's Tomb? (633)
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2o T, RFEBEOFRMERLHMORL o A% EH) Z LIk o7: (Max 7)o 7 *
VA= LEDNA - RAPEYZ A POEETINHEZESIILD, TOR%,
WA BRHEF B H o T Ko 7ED, 2328 ) 7 X L 4zkE0 1980 SR O
ERIZBWT, 74 LRAFHSPEN TR o TEL L) RBEICD&E T Ebh
(Max 59-61) . HUMRNEZEL b o727+ L AR SIE, H5 O Big3 /Ml % 8IER
BETFIINET KA LTERT L) 20272133 THD, 74 LADE
B 72 4080 0 BN, BIERHWESEICINE ) 2o TA ST AL b H L OH %
H#a LAHRT D L) 2SR LEONE,

2. NEWEHh#HEELD

T A VAONIHPIEH DMLY Y — FEEOD L OO HIE, ¥ Y Rrexs
T 7= @] SN THEFEMICEET LI LD, 7)ol 2 TH—1%
HoTWwbd, 72 ZEARE - Bk - HORAM R EDNOATAT, NINTTDHEN)
BT [NZMWtr ] (bite one's nails) &\, PILILIKRTH 5 & A2 PIXFER
OHEFEAETRIAL B> TAHL I,

FANZOVED, Ny -4 M) =i, FHEOHEMZTHL T Ay b - T A
DHEARARAY v 7L LTHE, ABHLEBH AR D OREHETH D, i
Alcoholics Anonymous (AA) OEXHIZEBEHWBFEL, I 7OEEIZLAEADI ) &
WA, HIAFEDY 27 — - AU, AADPRITRTS [—H—45][w-o< D&
T THWOTF, ZEH%7:-0—FT] Loz Y 2 5 0HAIZOWTILH
EEVWET L. HDHH, TA M) =BT ADOEREEHO DL E, AFTEANRY — -
AL AIH, HEWh LOM 2 N —Z %2R )BT 372012, L@ oY
AERMATVLDE, 74 M) —HPREPOTHEET S,

The nail-parings in the ashtray on the floor are, he realizes now, too big to be from
fingernails. These bitten arcs are broad and thick and a deep autumnal yellow. He
swallows hard. He'd tell Geoffrey Day how, even if they are just clichés, clichés are
(a) soothing, and (b) remind you of common sense, and (c) license the universal
assent that drowns out silence; and (4) silence is deadly, pure Spider—food, if
you've got the Disease. Gene M. says you can spell the Disease DIS-FASE, which

sums the basic situation up nicely. (278)

TEAHITTARLE, GOV AEZAD, EIRLLEDIEDY A FTHATHZH L
WZEDWbRY, FA M) —ZV v T 5, YL ETEHEEDOREINLENT
ISV ORTF 258 U QBFEICH 2N AR 7275, @) ISHA R DIED
JNAS, A N —ZH b0 Tr ) Y 2O EREELDTH L, IR
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BrioloTELNLT,

VAEBARL LE2WEHBIZAONLZ E1E, MULCHEOLEAEERRL Y
A ) =dZEbLS RV, TOBHD LK 200 R—TJHRICIE, T o000 L ILIED S
REES7275A M) =05, WOOHPBEDIEEZ B - T 2 aREICH £ 2 1THE AT
WHAGOFRREZEB G, v XEZAHAPY AOHE, SHIIEHRETHARILLTLEY
1ol B Bb——ZF AR A M) —DLEAEBE Do

After eight months of indescribable psychic cringing, waiting for the legal footwear

to drop on the Nuck-VIP issue — [---] — after eight months of cringing and nail-

biting, the last couple months of the torment in Ennet House — even though the

House’s D. S. A. S-license put it legally off-limits [---]— after he was down to the

cuticles on all ten digits, Gately had very discreetly approached a certain Percodan-

devoted court stenographer an old girlfriend had once dealt to, and had the guy
make equally discreet inquiries, and found that the potential Murder-2 investigation
of the botched burglary**had been taken over — pace the loud howls of a certain
remorseless Revere A. D. A. — by something federal [---], though quiet rumor had
it that current suspicions were being directed at certain shadowy Nucko—political
bodies all the way up in Quebec, far north of the Enfield MA where Gately had been

cringing his way to nightly AA meetings with his fingers in his mouth. (462-63, T
FEBEE B IC L 5)

VX BT & v 5 FHT “indescribable psychic cringing” # £ L 72tk TH Y SHED
BMCHDHERBC, EEOTAETLH DL, 56T E, U AZMEGITAE, BRI
T ?aﬂi)‘ﬂ%tbff {, WBHE L TORERIEET LAy b - N7 2D AJT
HOMT, ApPOANEERET D, ZLTCHRICED S, Y - 7V a—VFEILD
JEEID 7230 D RGBS AL DK IZB T, “not just un- but anti-interesting” (358) 7

7)Y 2B TOPD o TV PWZICHHNICEEL LTHESNLDREL,
AN —3HEETAICE S,

3. LTA AL Fr—F L LToAA T
22 Tom Grimwood £, 271 ‘/1@%75&‘@% Piog L ZElr o ) & FET 4 5,
HED D BASKG ) BLE LY R Tw I, BRI CEETRELZ =R CTH 5
70 AERWRET LN, HATA, T4 2‘9% T B R O it L & Wi o BBy & L C
DOEMEFABEINDL L&, HAMEDO 2 ) Yot [ 4 0 AE] 2584+ 2 &
FiRT A, 7)Y R L &L, RAOHT IR TR F2ENIELI L LD
b, ZUFLD [D%P)E2RkD2Z] TLEFEELCWD0ELETEE, ZITTFOM
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DRI TWBZ b &, BHATABDOY A IV 7 ZFPEELD (89-90),

7)) xlZ7 )Y 2 THLEPOZITMELHEVRINED, IA T RAE—ELZ T
FXYUATHY, kTlEoTnLl, TOHEIZIEIRAY /A TIHiND, HEEIHE
7o LRI LEDY, b, WREOEEET 2 /4 7oMWL, wx ) A b
BIZBWTE, BELAEFEORMNLZE, TabbUEa Ry sL91220, 1)
EREUDITTEZLNDL L) Ik o72,

vz, BN TH SR A Y 2 4 T OWA T BRSBTS 5 013 RED
b L\, #EE O Boris Groys (£, BEAFOF 7% b ORAT 5 I BAYGE <% %
BT AT LI, MR XBROMIBIA Y /A T OWREEEY, Tk [LFq 2 A
F@ﬁijt%$o

FAM)—=DhA T2 F—ThHbHI—TV=F - v—T 4 1A, wOobbbEDA
BRIZEER, BB T E2BM%->Tr A4 M) — 2R SE TV, RIckbE, R
ANV AA, RNT4 - 7a v —HOTF—F I v 7 ADFLDIZE NS,

Down near E. W.D.’s barge-docks off the Allston Spur one night he [Eugenio
Martinez] invited Gately to think of Boston AA as a box of Betty Crocker Cake Mix.
Gately had smacked himself in the forehead at yet another limp oblique Gene M.
analogy [....] He told Gately to just imagine for a second that he’s holding a box of
Betty Crocker Cake Mix, which represented Boston AA. The box came with
directions on the side any eight-year-old could read. [....] Gene M. said all Gately
had to do was for fuck’s sake give himself a break and relax and for once shut up and
just follow the directions on the side of the fucking box. It didn't matter one fuckola
whether Gately like believed a cake would result, or whether he understood the like
fucking baking-chemistry of khow a cake would result: if he just followed the
motherfucking directions, and had sense enough to get help from slightly more
experienced bakers to keep from fucking the directions up if he got confused
somehow, but basically the point was if he just followed the childish directions, a
cake would result. He'd have his cake. (467)

X ORICEVTHEN HE LA P ) —DELTREAEI b, EFRoTr—

#ﬁfga#%ﬂ%LTwéﬁﬁu&wwﬁ,tv—%x%xuééoﬁmﬁbﬁL

DIZL iU, 7= M) —12b 7 —FMPMENZ D72,

CONEICIE, v — foxmrv74x4}mﬁj&iﬂ 12, EYWor—xH3
FEEST L5, WERL A MY =128 o CRENZIESI 25T 2 #HH 3 2/hEAT
HY, 7)< “goopy sentiment” (353) N DWW EEDO L VARV E RS
TWde DEDETA M) =07 ) a— ViEORE L &S L v/ TR T T
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DEFLEVBREADPEEHIIHENTNZETEI) 2y —F, S-2HE, 71
MU =2EEYE % L C—EHOREIC AA DAR Y — ERFEMENTLE L ML
TNz, BIELLDP—ERELTCHI NIy Tr—F, TOLET7FA M) —IZARTIZ
CHTHENTLE)e TLT=2HIE, HTELENTAKRLTWLHEIEO T A b)) —
DIzOIZ, ATEDED A - N ) =DRETHIT72T T =— T b HHEED
AT — ANT 1Y AT A NIRRT THoTL b,

ATANDPEREE L7274 M) —IZ5E5 77 7 = —OfEEIE, JUiE T HIV Biko
Yxy—uay b M)—=12 A M) —ORiEENT > T "GET BETTER A DAY AT
A TIME ASSUMING THAT’S GOD’S WILL” (826) &\x»9 7 V) ¥ = HEEEHED
Z=FVEAL Y PDORA) —Z2FFHLTND L) TEY — FEIERT, Rz bith,
TIZ— Vo T AFEMICEY) LIPS TLEID, ATAMDPESTzd LICH
WENZHNAL Y aT - T 7= EELICHERET A, Ya T VIdWICHEE
Y r— )V TE->TWA/NNOLTO A Thbd,

¥ a )V “since Morris H. meant them for [you] and theyre by all just rights
[yours]” £ B2 T, YA M) —DLDIZF—ART =2 arhbT I =—%2hT0H
WoT&7 (854)e TDTT7 == %BATVLWELFDIRD Y AZDWT, “bitten
down to the ragged quick, just like Gately's” & 2 A > &4, T Zd7 4 M) —DHA
MDA DOE L LCHIMCIHASNTYS (854) 74 M) =gy 2 &2 A Hh
TRECTHAY D 72 WRFFBE 72 o M 6, #5400 R—=T 8, 4 —/N—= F=2Ah5H
RIMEERIC AT L C 3 MM A /B L 72y a2 )Vid, BiHD AA S4TIZ Lo THEROH
Vo CHGO % L2k, 74 M) —=1Z5Eo T 5, [—H—4] &2 [Z0H
DIBIZ] BREBIEZR 2 ) Y 22 B o Tuzid T olkiid, AA DM ORIZHT
ELOT, BB ROBNOEFELZIFANTV S HAFIZEAN 2L, L )b [0
HoD 9 H12] (Keep Itinthe Day) ZELIZE > TEERE o7, TN U ERLBENE
MWL HAZHRATLE)TET, FAEILTHMEIIR-TLEI S, #FE
bRELWTIC[ZOHD) HIC] BHERERADL LN, ENLTEREOH, Va
IOVIEHE ORI CTIE LOHTEY, “This was why I couldn't get off and stay off. Just as
the cliché warns. I literally wasn't keeping it in the day. I was adding the clean days up in
my head” (859) & EakEN &L L7274 MY —12HHT 50

400 R=VERIIHPTFTTA M) =P aTnid [V AZREAR], 7)Y 2OHEFEE
THETLE — ZNESEZDDLDHEEESTWDLIERDIZES ) e B EDLTA B
V=l ZOBmHIEZ ) ITENZWERILTLE ), IhEd, 5700 oEHEL
BEWOTTCLEIOWRREL, L wHind, Yazhkordbs, 714 M) -1,
YW HEIZLOTHOTHAIHEMTLEL LAV aTE, NTADRAY v T
TH5HHAFDVEERRICR S Z EDMHHEMICKMETH S Z L v HRT 50572,

[EAK] R [EoRb] O ATANREHT XY ) A TR KR/ HTZT S,
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b — DL H)IERST L &, Infinite Jest D7 A 8 =% A 70y M,
FHEWHFEOWREL LT b L, EBE BEITXZARET VT4 - LIV 2D
X THTEN, SUAZ LICAERRESE L7 M) —0%%x, A0 EHD
XA MIEREDLELHBROFET 5, TNEDL, A4 M) =D AAILLLLBADZ
IETHDE, FoKMEBLONLZVED, HADAADHDEY—T 1 L AD
O [FEOMEY HFHEYICAH =T VIREZRET ATl ERETI LI
LT, ZNTHTHELTOEESTLDIIT 2 LVOT, HiplEiE [A=—F—7
Ny FOToETOHIIHo TENERELCOEET L IR & Lty <5 A,
P oLl LIlENPTE R LAVHESICEREASDE, WLOW TN T
L] 25 OIFRUEERD ) D572, [FLTHONLR VR A BEN % 5%
BLTbwiw (KE4RT)) PELLEEDO LI ICH LTINS Z L1, “He couldn't
for the goddamn /ife of him understand how this thing worked, this thing that was
working. It drove him bats” & & U % (467-68) .

TNAR=Y AT ZRAGT NI = VHEDRSORE L W B AIEE H
IR Z, 12088y r—IfbEN/ev =2 7 VIHEVTEI T4 2 L 2 RET 5,
AA 11X, ADHLAZHMZ S, BB A DAL 2 WDS, el % T—Lefbl)
RPFED Ve LTA AL N2 ) 2 xnbhd AADRFEE, Tur Ay 74X
LMY 57T, N—RmHmEE L LTCOME D %,

7ZWS, AADL T4 AA Fpr )z oEd, ZhnsmEICNEbans [HE]
THhbID, TOTAAT—A - TI2=T7 14 DI DL AFIIEBEMEDS R D S %
Vo NHOBHET, )= ANDEABNN - A VAT UFORK LB Y = 1 4
XA AT UVFOMEDTA M) —OREZFHNS L E, Eilk% il L TORNFHD
T, MICHLED > TLE 7B TODICEMOBEEIm 2 /EA ) & L2k v
HMEOHEHIZACHETL22Ww e A P =KL TLE ). & TAD, BEITE
BI7NVa—= VHHETHEERDEL ) E L2 bhb e, 74 M) —EBnEAELE
¥,

This gets Gately's attention. Here at last could be some sort of point to the
unpleasantness and confusion of the dream. You tried to get sober?’ he thinks,
rolling his eyes over to the wraith. ‘More than once, you tried? Was it White-

Knuckle ?*® Did you ever Surrender and Come In?" (838)

“White-Knuckle”, ” “Surrender”, “Come In" &\ o 72 K FOEBULT T AA H
FETH), BOTEELLSA M) =T o2 ) MHANOSEBEVIZLZ->TLEST

7) NSRRI 343 IIGEHE T T T T IS THEMHENZ RO L) £ 2L LFMTDH L
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Who 72, AA OPFE ) TG EE I Z SN o7zP 2 4 K AT A
M — OBEILHE L2,

FAM) =0Ty b RO CHRRAOT 7 7 ML, #ERAZERSINDL, BX
[V f’liﬂ'& T HIURIET 2 2 L2 A58, 720 % AA DHTOHEWEHO
HAIHREYD LTLE) WREEEICH B0 COHICHE L CTNILEHMZ Y 71 v 7%
*T}Eﬂvéi‘ Wb Db, OO EHEZEHLTHEROLHIIZIE-ED &, &L RIS
We L L CHMERR S E 2 078, #EE CICHA SN A ERH T MFRMOEHTH 5,

MRERMOFELTA D) —DORERADE - 2 THIE O HREARAEIZ->TB Y,
PWiEr A M) —ICHELZE S —FHT, BHOHEOHSIZHELOOLN TS, AA L
BFOLL7ATS D) o8 — - T 07T A bo 72k, B S 20 SRS %
7ol FI75A M) -2 RS ARTNELE W EXFFELTWDLA, EH LT

BFEMTICBT LN TE RV, MBERMOEHE, AA 7OV I L0DES, EIAT Y
718 BRI bWBMEDT 72T RTOADEEIED, TONELERHITHEATHO &DE
LI ETREERBII o7 9. ZTONZERIEIPDONEEDIT VIR, R
HEHIZTN, TONEHICEZEDGLEE L) (AABAE) IS, PHET
RTOMMET Lo b/ Tl ET, £LT, HORWERL, ITHIZH
EIHTHW X9 A ) MoZA) T S, “It's my own side of the street I need
to clean” (963) —— FEIX 2L, U S IHEE O VR L TRMBEICHLEL 2D 3
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