N - BREESE 5530 %, 93-101 H, 2021 4F
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=D T A

—— “A Canary for One” % & A I {726 ——

% B A M

SBREER S AR - BREEEIRZERE SR AR SRR

T 606-8501

SURRITZE IR 5 AR T

BEE T—AAM - ANIVTTxA (1899-1961) (ZWUADLYELFEBE L7z, 1926 8 HIC—AH

DFENFY — -
77— LAGEST 5 ETOMIZ,

VFx—=FVY EBRBL, 19276510 HICZABOFER-) - - T 74
I 45HR “A Canary for One” OFEEIZHLY) #Hihr o 72,

FATHRE IR,

RACHHE L ORISR L, fERRET [N IHE L Ol 2] RIESANI 77 = (K3
EERVDHH) EI/WL T2, AR, EoBlErbEHEL, BHO®MICES S TLI LT,
B L SRS [N F) 7] FWEEEONI Y 7Y 2 A QY EERRTH. TLT,

%375 4 PIICOWTH7- R A R 5.

I e & Al

7 — R A b+ ~N3I V7Y% 2 A4 (Ernest
Hemingway, 1899-1961) |XAEJECIU A DLtk & 4%
L7z, 2095 [RODPIDVPZOLWIEE] &
MEMTSENTHEDIE, RAOFENF) — - 1)
F % — NV~ (Hadley Richardson, 1891-1979) T
HDH (BF 611). e ~%5EThTKIZIE T
would never have written any of them In Our Time,
Torrents or The Sun if I had not married you” & %>
TBY (Letters 152), DR [EWEDOPR T
LHo7z] (BFF611). 192149 H3 HIZN K
)= EHEBS L 72ANI Y Sy 2 A0, 192744 H
14 HICEERS, 5 H 10 HIIZZAHOIER—
) — ¥+ 77 A4 7 7 — (Pauline Pfeiffer, 1895~
1951) EFRST 5. 2D 1926 4F 8 HD
BT, 7Y T4 —TPHNNRoTEASR
YT 2 AENFY) -0 EEBRBL
(Reynolds 27, 46-51).

INFY)—=LDREICL > TEHERMY HE 5
ATANEIVE/ Ay A O b )] 1= | AR RSy N DY L R e
BEEL, WSO 19274 10 AiZEN 6 2R L

PHERE [towi B 7-8]  (Men Without
Women) % %5633 4. ZORMEIIBWT [H&H)
DFENFY) — L OWEEE TS — 71 L7zER] A8
“A Canary for One” Th 5" (FE 102). Z OfE
mClE, —FoAF) T RENTZHOE AT A1)
A N (“the American lady”) & —#1 D Kl As/%
DATEOFIEIZED GbEEFEE DT, FIHN
ok LRImDST A 0) Ml N & ko 721, 1Rk
% ®—3L T “We were returning to Paris to set up
separate residences” & 55D TTH 5 FIZ L D Kl
OREPHI SN, TEICEEZEE5 25 LK
127, ZOEEAIIHFE L THIm L7z ¥
Ty xARFEOLELERNAED Y.

WA DZEE ORI & A S8 5 RKEMIE, A3
¥ 7 A OMOZFEZ AR TRATIIED B
. REE % 0 < BFFEOBRIZ OV T Lamb
ZLUF Ol ) BT 5.

[“A Canary for One”] was overshadowed then
and has been relatively neglected ever since. The
few critics who have addressed the story have
mostly focused on its biographical relevance, as a

fairly straightforward representation of Ernest and
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Hadley’s return to Paris in May 1926 to begin
their separation.

(1125 HAHIERRD 20)

Lamb |2 & 2 &, B 2 VBT D1T &
AEDPRRLCEZZ LI, 7B FRIEOHE A
NIVT T2 AENF) - ORI EBE L T
V) ZETHD. G FTREPANI VT Y 2 A
REZHEALN TS L) ZTIE TOMPULEE
J5b00, KEETHZIERH LW, 3
FLIMCE NI ¥ 7Y = A ORI FTAI S T TiE
HThb.

S5, KEHDO Y A VIOV THHE L
W, B D BRI LRERIE, Eh o7 A g AHS
“I’'m taking him [the canary] home to my little girl”
LB 2l b, [ (RS HAF “One”)
SN —TI0hF) 7] Thb. FFRAZE
BT e, [HF)vobstE] @) R (1
Do) 7] (R ER) FEERSATY
%Y REERSICBIT 55 4 PLO—FD “Give

Her a Canary” T& 722 & 2*5 (Donaldson 203),

NIV AHED “aCanary” & “Her” |20
HEV)BREETEHRL TVl LIEHLNTH
L. oL, TORUESNIZHY A SV b
AL D FEIR ) 72 BRI D W TSR B D IR 23
TELTWw5, & THEOEKRZEE UL
[HHA~NDAFYT]] EFRELIZHDZT A+
TIE— RGBS LD OB & ERR LY
(111), “One” %% [ DAt & £ W RetE % /RIg
LCws. 2L C, ANoZo—HizilHLI0
B, Al “for” \Z{EHL “One” MUY |2
BRT 57, ZokHI, BITHEIESHKR Y A
MUVIER &2 $2H L C & 7228, JEE O FRAT L #E
ENTVEbIFTIEAV., YL BTHR
HIEETH - 7212 b 3 5 F#L “Canary” H¥HFH
SNTWLON, KHEERED “Give Her a Canary”
ESERRR D “A Canary for One” D& EAA, &

V) BAEATIFZE TR e T e KR,

KEdh % O < HEMNIL OB L BRICERT 5 2
ET, BB FUACEIFNLIANI VT 2 A%
T T H - AR AR L, € O1Em AR
B FE 2T 7 A NIVIRER ZRE T HAAT

B A

H5b.
O [HE»Zw] b

HFVTEEDT A) MmN, BAREET
[HZxw] e LTSN TE A
PR OFERE ZTRAP _EHRH Y, Th
TNOWG 2 AL EEROBEIZERDVD 5.
I, 7 AU WA “alittle deaf” & HE L T
BY, OLIZEY FOREPIEL % “really quite
deaf” LHEM L T2, HATHIRIE, HELZZY
EARLTZETY, HIRKZ: “really quite deaf” 7
LAFMAY 7 “really quite deaf” ~~ & LU 1 72 AR
R LCEZ0, Zoliu, b oas
IZHZ e b RE SN Do 72 H I X BHEHT
o, TA)AIEADEED FREIAF) XA
v, FEHRET L. £2T, BlEAF—FhX
5, TAYAmMNIIIIIKI LRV, 2l
DWW, “She was really quite deaf; she read lips,
and I had not looked toward her. I had looked out of
the window” &, FEHNTWAE. 22 TiE, WA
TR BONERGROFE L L 2B
B L0052, BaimE T AUTBRF R 2
W EIRANDOEPEIETH - 72 L5 B R
ZWENHET SN TwD., DF D, BREDF o
OB EOFEEET A ) AMFEAD M 2 Tw»
Lholz] AHEEREIIEGL TS,

LoL, flehzZEToL, 720 @A
DOHIIFEY FOBRMEDPEZ 5 L9 % “really quite
deaf” & WioE Itk 2 Mg &b Lwv., BHiEoH
o< LT, BemdBUErEmELZE
BT A ) A I NEBEIRA BT 5.

We were passing three cars that had been in a
wreck. They were splintered open and the roofs
sagged in.

“Look,” T said. “There’s been a wreck.”

The American lady looked and saw the last
car. ‘I was afraid of just that all night,” she
said . . .

(“A Canary for One” 341)
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HENPSRLEZ AT BEII=ZEOMERICER
DX, “Look” LA LFMAEMLZ . AIH,
BUOEHILT A ) Al A~TIE % RS
Fo TWVLEANETATWZETTHY, WA
PHEUEOEZFHOHEZIR V. b T, 7

AV AENIBROFTEEIIO>LNE L HIZL T
BHICER LTS, X252, TXY BiRADNR

(M2 B 7213 EFN S HE o T /22
EEEETLE, TA)ARADELEERN L
W (“really quite deaf”) O TdhIUE, L HvhE
xBTS LIEBEST IV 2 AF v =7 &
TIEA R IUI R S o723 R D7EH, F0
FeFIEFR AR, BT 512, T A HimAlk
BUHOSEXHLOHTHE L5 TRIBL TV
DTHVY, TmAD “really quite deaf” & 1LF V¥
V. CNETRBBOE) 2EETAHI LT, i
ANOZTF bR KW EREOENL LTO
“deaf” £ ZZ HNTELT A HIRANIEDS, T
ANOBWEICHER L%, [ (B Fmis) B
ATWhholz] OTERL T(FEMcHE 2

TIEVDEY) IS Lado7z] EE256N15.

T A W ANOTEEOMEITMEY K LEH S
T&ED, BHoFEL FLBEHOESITZITITE
PIBTH B E ) HES AL ISR 7
D FRIFOEEE % FHEICT 5 b ORFEICE
PR %G S, TXA)HIFALZTFTRLELH
HIGREET, ZAOKFHEHH S LTWw L.

“Is your husband American too?” asked the
[American] lady.

“Yes,” said my wife. “We’re both Ameri-
cans.”

“I thought you were English”

“Perhaps that was because I wore braces,” [

said. I had started to say suspenders and changed
it to braces in the mouth, to keep my English
character. The American lady did not hear. She
was really quite deaf ; she read lips, and I had not
looked toward her. I had looked out of the
window. She went on talking to my wife.

“I'm so glad you’re Americans.... My

daughter fell in love with a man in Vevey.” She

paused. “They were simply madly in love.” She
stopped again. “I took her away, of course.”
“Did she get over it?” asked my wife.
“I don’t think so,” said the American
lady . ..

(“A Canary for One” 339 ; F#R&H)

2B OEFE T BV T W2 B YEL, “that was
because” &ML H DEFEE OMEBI % IR L 228
KEEIZBAL L) LHAATVWS, LarL, ZA
OLEEBEHORSITNL Z &R AKTT
K RART TS, O L FIKE, K
%%Tétwvgﬁ%%FThifﬁﬁfi&w
DN, T A AN & FERRICHEDIED if:
B I L TCOR [Tk ] RDH|-
MLTWw5

AL BB O HORI TERI DL
TWABD, Z N> THEISH L ToHRE L
Twiw, s, Ao izbizBtoks
AL L 20685 LTB 0, B2k L -k
WRTOREY = ¥ VG BEREERREEL T2
INEBRBUEOMENOARD L, HOZTPERITE
ICENTWEEVIHBAPEREZ KL TITIEVHNnE
W, ZLTC, a0 RSICHRTHERORS
PR EV ) iR b FETIULY, kb0
FirHCBELEBEOF L Hr Wb L
V) R EMREA B R L EPEFENTLENS
SANEFE LI S— b AY FHIZESEDETWS
A5, ZADKELERREY -V X Vi
Bz nTBY), BULZTPIGZLTWw5

M [Rz7Zw] B

NIV AERTIE TR25] LR
BT AN, ARMEILEOTFIC L o THA =
END [HABWE] DT 5 STHREBIY
Thsb. VEmOBHIEIEEISDERMGTTH Y,
“The train passed very quickly a long, red stone house
with a garden and four thick palm-trees with tables
under them in the shade. On the other side was the sea”
&, AN, POGANZ XA R R T b
LorL, 7AVMBADPEEDT T2 FETH
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FTZLET, TRETRR T Ao EsnNER S
ns.

The American lady pulled the window-blind
down and there was no more sea, even occasion-
ally. On the other side there was glass, then the
corridor, then an open window, and outside the
window were dusty trees and an oiled road and
flat fields of grapes, with grey—stone hills behind
them.

(“A Canary for One” 337)

T AN AN E o THEY FORFULES L, il
R Z %L ) TREE L7ZERO R W25
ZT\Wwh, Smith 1, ZOHDFED FIZONWT
“the narrator’s description becomes monotonous and
apparently incapable of distinguishing between the
important and the trivial” & FC L (357), #H5EAH]
RENAGDEP XL CBEEOFED IZER LTV
% . Donaldson (& “The husband can no longer be
certain of anything” & F Tik-~<Twv 5% %% (209),
Ll ld, TRV TIA4 Y FzelEsrs
CERESTEY T TRAZWE] Lo Tw
LI EIFHEDNTHS.

EENI V7 o A 2 RS EL5E) FOH %
B IRZZVHE] THrHILImRT LI, A3
YT A B S MELRHIERTEIC B VT
TEN [RAZVWE] Tholz FELR, —A
HOFEN R — L ORIRDMAE L TH 2721 T
{, BELERDEBEAR-) - ORI LT
BEHHR72 S OTIE = h o7z 1926 48 AL
WNANROTELNI VT2 A41E, FEONF
V—ERIEL, 2ok, BAR—) - E bR
LI laHERLENE, LvwHDL, N —
DS Z RO L5 E LTRR LD, R—

=2 eI 7245100 HEBINTES L

FNTOHOLRBELESTWDLEVW)I T ETHoT72
(Reynolds 46 ; Baker 174). T OSKGMSAETE % %
HEWVHREED oo /2B BEONI VT 2 A2
DWW, Justice (LT D ) 3BTV 5,

While writing “A Canary for One,” Hemingway

B A

did not know if Pauline would return from her
voluntary exile. His impulse to write the story
stemmed at least partially from guilt over the
destruction of his marriage to Hadley, but also
from the fear that his relationship with Pauline
might be destroyed as well. . . . [Readers] tend to
forget that Hemingway himself did not know this
[the marriage to Pauline] yet and thus they read
the story as concerned exclusively with Ernest
and Hadley and not as a representation of his fear
of losing both women. In the fall of 1926, double
loss was still a possible outcome. During the
story’s composition, Hemingway was thus not
only feeling guilty, but also fearing that he might
have risked everything for nothing.

(69)

Justice 23 L TV 5 L ) ICHRIEOFE TN ~
T A D (L) EER) ZHo TWDA,
BEFDONI V77 2 A1 2EZ OREFED 7 <, ki
ZANOEERR) b LR WARIZTE R T

721, TIOR3 121, RAM TR
HICERD Lb kb o 0K, AT & HRia

BN YT AL, WHEOFIIL o THAD
FIH SN TR D00 &9 20ETH - 72 LGN
FH,

ZAD [R2ZBVwELL] —FF) FEER
— &, KKERDH) b, TNETH
CRHFCEzZ6NTEL Larl, TOZADH
ZHICMATEZEZ [Rr2VWE] (2wt
[RAZWHED APz bifrhTnsd, thiz
25, ZAMVIZOEETNTVD D “canary”
Thb. TAYAEHAFIBEIIES -
“The canary chirped and the feathers on his throat

canary” 1,

stood out, then he dropped his bill and pecked into his
feathers again” &\ — L5, BEO [H )1
T THLIENHLLTHL, LT, TEEN
IV AR, BHEETIERAAEH "he” X
“his" 35 2 &, A+ ) T ORI
(male) THAHZLEZRLTWS. FHYFORNK
RUEENI V7T 2 A HFELEDHERIT [KDWi
WHEZL | EREDS A MV) THHI L L
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B, #FH)TIENTELL, ok~ HTHER
GNTHED, [HoVAwEE] ELToAD [R
AWHEIL | OF#HELIERYSHD .
HEDOTIA4 Y P LSN/ZL )12, “The can-
ary from Palermo, a cloth spread over his cage” &,
T AN K o TRECAPHEE SN, )
) TR N, HORTF & AT LA
R\ BENZR Y, “[The America lady] had taken
the cloth off the birdcage” & B#E % fH > TV 7247t
BEDOFAIZL>TMD EENTWDEZ &b, #F
BOVZEGHED S F1) 7 ORI H UL, FEB)F
DOFMEEFRRIC TRABWHEE] &5 0E89) ik
TANIRADTFIZRRLENT VA,

EOFE NI vTY A, AT TEwTRY

MY GORM HTHDL L) HTHEBELTED,

WINDHLUMEIC L o T R %] IREEIZH- T
W5 BG, X)ZR o TETEERT A BEOE
DFORLLT, HOHFT ) THESEENI Y
T 2 A DREFAND Z LKL DT

IV “A Canary” OWMMEEAM

[/ 1) 7] (“canary”) ¥4 14 MVIZEENS
ZELHY, INETHERSINTELD, [H
N ORB LA SINLMIZY, FEHSNTE
DIFEW Lol LToOMETH L. Fl 21,
Dolch, Hagopian, and Cunliffe 7S~ [{E\] (“a
compensation”) & fERT 2 DIk, BWADFH &
PNTIBIZHED AT TN D5 TH S
(97). ¥£72, Ingman I3 Y77 =4 OD—AH
DFENFY =B, TR RIELIIRCD
“As the American woman can be considered represent-
ative of Hadley,
Hemingway” & i (40), “canary” 23~ 3 ¥ 7
VA DRBIZERELTNDY. MR 1
T 5 ZNEDEATIISEIE LR A TiE L LT
X725, ARTHEHL7Z2WOIE “canary” @ [
LHLE] RV SN TVLHTH S,

[/ B o L&) 3ME & BB SBETT
LI ENMRL, EBEIANI VT T A O
[ >odbT] (“Up in Michigan,” 1923) 128
F %Y 4 - FNVET (Jim Gilmore) @ [5 5 L

the canary might symbolize

E512,

Bl OFERIZOWTUTO@EYFH LTV D,

EhTOY LDERGOENH L, FHEIZY L
BIHELLW] BThHLLwIHREE 2 5.
WIS B CTh D HRE & V) RER, TS
2B 2 CHENA - THF D IZT &) kR
Y- XL ENDFEIE, VAORIKE
B (B L] 2@+ s ek, fFho
Bk & EDORF ZBE T2 ET WG, T,
VAH) AR E LCIA, 1TEICR
SRR SN B/ RVE D s L
AL, BUELTOYLAEBIZETVS
EEZDIEAD.

(123)

Va0 [HH5LE] 2HET L0, BEROK
EY VvV RBRICHAAENS Z L &, K
Eo~nTats v VERBRT S D Z & T
5. LrL, MDA F) TIZ—ETHDKE
V=T VBRb AT OR s v L BILR D 4
PR Fhwz, [HES LS] #8ENERT
W [3Y 70T oV AR [H5 L
Bl THDITH LT, KMEOHF) TIEANI ¥
T AP THES L] ORIZFE R,
HeDH -0 7i&, AW LEREICBWTH S
O THES LS 2HREEZWEZ DD, FEEIZ
[l 2@E LT W5E, 7 A Al ADIRIC
W42 “canary” |X, YRk L, HEELEEIN TS
boo, HEEAMKIE (L] 25 ET 5. Ran-
dom House Unabridged Dictionary T & “Slang. a
female singer” & 3R &1 (303), The New Partridge
Dictionary of Slang and Unconventional English T %
“a female singer” & EF SN L% & (385), #HEL
DFEEIZBWTHFE (slang) & L T “canary” #°
[T 2R T A LRLENTVE Y — 5
B, fErhod ) 7iE [HoTwa] (“he’s
singing now”). —fkiy 7% FEMAIAFEE SRS
EoTOHMURLEFMHTHLDITH LT,
BEELIE, L EICHRZERSENEZZL I LD
HLIFRALFHETHY, WENTERIIBNT
FHENRTVERADD LN EEIEE L VR 5.
AR BT 2 2O R 5%, HOH
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WED CHAROEWAEB 2 2. AL, &
726 OERFHEOH T 2 TR A4 “he” %
“him” 12 & o THEL IR SOOI [etk] %
EET D “canary” 121, FEREIFHEE LTHb
NTWABETHEE A ENZBWIEDOLENT 1 0
SHNICHRTREN TS, NIV fHE%
Pt & S8F 5580 FIFEOBERIH AL 72 AT
IZBWT, BbEDHLE oAV T] &2 %
nrolx, oMo\ EE RS L5005
THs 9.

W EIHECH ) Rhh, BWHEIC BT,

T2, FOSERMBRIC [HES LS| OREEER%
H3HHF0) 7L MRS (androgyne) % fH
HEEL, ZHUIANI V7Y A TFREICBWTD
EELUMATH D, Spilka ZLLF D@ Y kT
W5,

[O] ne could at least define androgyne in his
[Hemingway’s] life and work as a mixture or
exchange of traditionally male and female traits,

roles, activities, and sexual positions.

(4)

Spilka 12X B &, NI VT LADNEFITHAHT
TR CEOEMICD THE] % [l 7207 TlEs
DN WINPTV D, S50,
REGFRPHE SN TOIZBEOANI V7T = 1|2
DWW, Vernon (LN F O ) i RTWv %,

[*A Simple Enquiry”] appeared in Men Without
Women in 1927, Hemingway having written it in
1926 and 1927, between The Sun Also Rises and A
Farewell to Arms — the war and postwar experi-
ences, and gender issues, were very much on his
mind ... His first three books, In Our Time
(1925), The Sun Also Rises (1926), and Men
Without  Women (1927),

Hemingway’s curiosity about the variety of

already revealed

human genders and sexualities.
(97)

COBHONI Yy 2 A1, TAHMOMDLH

B A

& ] (“the variety of human genders and sexualities”)
WV EICET L Tz [HES LS 2 E
WoNZZHEDHF ) TId, FELCHEITHEAI
YT A EERY) D). PELEE 2T Ko7
NI VT oA, FERIN, BHOBRANL
TAHRED R, BHO [Bo L] 2 HELE
NG WARIZE SN T 200 d Lty

V B HEE L TolEE

FELOREEEFRE TS “A Canary for One” |2
i, BICRESC TS L& 2t an<
W5, KERTH) EF725 0, wihd,
ST OIMEIZ X A AR 2 A4 (impotence)
WZBaa DI TliE R Y, HEmicdbEE L2B %
SHEE LT bR TBY, ZAOHIZIZWDWY
L [EwmoBE Ml \cmsThHhrH, LarLl,
WEOLME DBRIZBNTORBERE LTAL
ST Pl ld, Bk HEOHA
PHIEEGO [B1ES L&) PICHEE ST
Wh,

Wi, Z2ETOEMEMERACT, ¥4 MV
“A Canary for One” DEREZHEZ L2, H—FK
M2, “Canary” & [ (BD) #F-0 7] THY,
T AN AIHADOFEZ L@ ) KL T, 24 b
ATPEkE Y IR (2R3 RAF “One”) ~HE5
—PoH+) 7] EMREKLEAH. £LT,
HREIIE 2 9 RISk 5 —— “Canary” (31428
MFEHT, FLOHNICL->THHED [HH L
S BHEMR G VHFELREONI Y TT 2 M H
GawL2b0THY, “A Canary” TN ¥
Ty ARG ERZI: [0 FIT] Thb.
ZLT, IRITLRAMAKELTRATE—HM
DRIFPZOIPNIZZETANI VT 7 2 A HA
LKL, THHS L] 2R EITXHFUL
Hro~nFotrs v v VERBRECE S () &
—ERD T2 T 5451, “One” IZKHFAT
Bl EHFAT L [— ()] LE26Nkn
2. HHSEOBBICHIEL/-FEEZEETLE, N
BEDANI V7 2 A PRI &V ) —HANDRDD
EERYLL T LTOREETIE WSS,
L7275 T, “A Canary forOne” &%, [—J DM
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DHFVT (=N VT T xA) B—HDFEE
AHETL] LR ERTS [— (M) 22—
FoHh+ 7] LEREkL D7 T—HHx 2]
EEETLNE) NI ED, RO “Give Her
a Canary” & DERKDENTH 5.

B OHEM S —DIZ# 72 5 “The train” 2 Bk

AR Eamid, =2

5355 5 “separate residen-

ces” THREIENTWAS, & A4 vk, o Tk
EDE—FRDIANI VT A DB DFENE
LTRSS 7259 .

2)

3)

4)

5)

6)

7)

8)

9)

10)

x
FIHIE 1927 4 4 H @ Scribner’s Magazine. 77
THWAT7X A M»SOF 4T “A Canary
for One.” The Short Stories, Scribner, 2003. pp.
337-42. 1I2& %.
Donaldson (& “it has a surprise ending” & 7R~<"T\»
% (203).
B 2 1¥, Kennedy IX R O 8 D (278 X T W %,
“Caught between two women[Hadley and Pauline],
Hemingway attended the Pamplona fiesta again in
1926, with Pauline now installed as his no—so—secret
lover and Hadley resigned to the dissolution of her
marriage. As later transmogrified in “A Canary for
One,” the final rapture occurred at the other end of a
long railroad journey back to the narrator tersely
observed : ‘We were returning to Paris to set up
separate residences’” (208).
FREOFER A S 9 —LdH 5 (“It’s her, you know,
that I'm taking the canary to” 340).
MRk e L, [Ehon ) v]

G a2, [y dood 1) v CRAR).

F7o, WIEHETORMAIE A0 Y]
KA B, T~ 9 7] (HAR 70),
(WA 5 v ] (EH27) 72 &

SR OMRATR STV L EOFEIL [#Y
WoHFrn Tl

HIE R “for” OEMKE [HI{EH O HMEHICHT$
R4 D E L [ZHEP ] oRailsT
i L TWwAh #RL IR 52

AR EEEOMIZ, HRIZXBE T[54 bV]
FHAZ [0 F )T 2ERT 57205 Th
<, Tt ROBADAAL AN) O Y D%
FUTL LdEENS B (70).

“The lady, who is really quite deaf” (Takahashi
108) : [ 4 O LYLILIH & A1 - TRE S v &
E O3l U ¥a she was really quite deaf 725 72] (K
£ 284) [T AV AIRADOHEESREETH L L
W FigE] (R 66).

Ingman (& “As the story progresses, it becomes
increasingly clear that she [the American lady] is
more than just a little deaf; she is totally insensitive

11)

12)

13)

14)

15)

16)

17)

18)

19)

to the emotions of other people” &, T LD HIkr %
BHLZ) ZTHI AW I &P A0
A AMEEDOENTHLEF R LTWD (35).
% 72, Lamb |¥ “[The American lady’s] physical
disability figuratively mirrors her ‘inability’ to hear
others” &, B K 7 “disability” % ¥ 1 A9 72
“inability” ~EFEFDFHLE TS (135).
Junkins |& “He speaks only twelve words in the
story” & $898 L 721 BT “The American wife
speaks about seventy words. The American lady
speaks about 281 words” & iE# % L T 5
(122, 126). % 72, Donaldson |& “He speaks only
three times” & BUDEFH B O SITEH L
Twa (205).
PEEMEMEEZRELNERIZLZE [N T
7 AERIZB VTR L ANEES ok A (E
BT — TR28 Hohsa k] v
I BRI ZRL E F b E D a7l (19).
Fitzgerald ~50C 72 1926 45 8 HOFAKIZ L % &,
“Needless to say Hadley has been grand and
everything has been completely my fault in every
way” ENKY =128 L CHESEOE Y EET A
I V7Y =4 1E “insomnia” IZfE o TWw 3
(Letters 117).

1926 4E 8 AIZHIE L7z K1) — & BRIz B W
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Hemingway’s Desire for Unity :
Lonesome Males of “A Canary for One”

Hisakazu SUGINO

Graduate School of Human and Environmental Studies,

Kyoto University, Kyoto 606-8501 Japan

Synopsis  Ernest Hemingway (1899-1961) was married four times. After the collapse of his first marriage
to Hadley Richardson in August 1926, and before his second marriage to Pauline Pfeiffer on May 10, 1927, he
started to write a short story, “A Canary for One” (1927). Scholars show interest in its biographical
relevance as the narrator and his wife who “were returning to Paris to set up separate residences” at the end of
the work are confirmed to be representative of Hemingway and Hadley. This article, by examining sexual
relationships and especially by focusing on male anguish, offers a possibility that “a canary,” a male bird
socially and linguistically lacking masculinity, also represents androgynous Hemingway. It then posits a new
interpretation of the ambiguous title.
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