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Invitation to a Beheading'’ 1 1934 4E., v ¥ 7/ The Gift?’ DEIE
BRICY S Y- e FRayn [BMTP bR Tdd, o
v T RERRIE 1935 AFIT. FEERRIE 1959 FicHibks n 5, [ HER] THE» N
COMEFIZ 20BN S, —DODENFEARXY VY F by 2O—HIZHY
20T, BIcEZNECO/NGRIRZY Yy F b 2020 HE, 2FE0H
SR E VS EROREBREi PN TVAELEEL S, L LERIC, TOERDOH
HiE T, SHEEE AL BEICEZA XD H—HD S EOHRETH - T
SBALEBDLLIREY, YV vF by RO=HMRZ—BOETHY. TO
—MOKIZIEY OFTELNTVEEEZ LI LEDTEENL,
INRODOFFIIEECTH B, TANY YV F b v Rid “gnostical turpitude”
(61) OFETHMEELRINS Y EBCE, FAooELESHE., £A.
SEAFEL, SO ICHANES BB AR LV [FR] KiilbhTWEEE
A&, WM. WO HER>, METO 20 HiE. ®KiE52 o0
AR E S EA > TXEEAEE, wEE L. L. &Y. MBRE. £
BTN EHIHG 2 REbFORNAL Y 2 — « ET— V5O AEZ T
2o OHETUROHEBZ, ¥V v+ by RBWEAANLED, 6va2— o F
T—VDENROLESNE, LT, O oBEAYMIOSE., £ OfhoFE
M ELS, TORLSEVBREGHLZOHBEICEMLNTOVS I EMBHAIKK
%"

“The novel ... is about language and art, literature and the



littérateur” (42) &\ 5 D. Barton Johnson OEERH . F K23 7 Dftho
£ OfEmIER. T OFESR S F7AFR ESCHERDOAIE & 5 EESRES
. TOERIEBVTRFEVSEREENVAIKEVICIOX S BEEE
TR D BEDEERELIIN,

BEZETRINEBSRVDD, FOEZD— R, BEAROHolHFL
OHBAICHBE R LEBOVEA S b MEBLREIFHO—I3, FEFE
WEWH T ETH B, LI, ROhTid, BEAMBAETED ddhid
TAERVSTZ L, BRIBLEE, BOTOHEPLNEITHASH, LLE
Bz, ZNOOFRAL VIO Lic, XFILL - THELSNTLE -
bOIBENR Y, EREREAZELC, dlehdbARLczho0ELZHTH
WTWALDEIBEDELTVWELIFTH S, Fhlcbid, EBICEEFOT
2EFToRV [F] 2HTHWTWSDR,

EOHOHFEIRE I, TITHRROBEAMEED, BRIAHA
BLELHB, HHVEE S T, FEMRENA TV, L0 BEENER
Z, BEBICTERELTVEES S 1eHADIEHTD A 9D Fhlcb 3B OHT,
Hoo LEABED T, AMIDHETEELHE, TONBEEGICL-T
B—FAEATVEILbTES, L LEBICIBEEROTHER LA
DHIZAD, ZhBBohTHOR LKL - THIES N 2EaE2BRVT. F0
FOEEGPEVERDBVEDTH L, 2D, KETHATH S ADE
ARTVARABOHICWL SEEASTTh, ZFIc20FEERLTHE A
BKOWDTHbB, TNH6DTERFOHICHHEMTURTR S 5 FRIEHCEES
HETH B, Invitation to a Beheading &\ H—lloARIZ, BLERHbS
NBETEILE->T, XD BHVEABNET 5 [TEER] LI WELRFEC
BEHELE R TVAREEZLZITH b,

T O/NHDIRD & 5 1S HIE UDSERICHEE 2 B S ¥ 5,



In accordance with the law the death sentence was announced to
Cincinnatus C. in a whisper. All rose, exchanging smiles. The
hoary judge put his mouth close to his ear, panted for a moment,
made the announcement and slowly moved away, as though

ungluing himself. (11)

IXREOEHICI-THEE L, FARCEELZTHREETHLTO RO
IOREATE TBAs NG, HPESs Wt RBABVEEOH TS %
UL OHREEIRAED L, TP 6T SR Y Y Y F by ZIHE~NEN
TiThh, BFREE S, ZOSEERDLTIE, ThoOSELFIHRFAD
DEFEX TR MO E LTHENTOVWAELE T TH S, bBEAAF R
TREFE AT VIFEINVERTHE L, £ TUL ThH, RUOKHIC
BLWTINSDOWBICED W%, EfERTEs N DT HRFIC
ANBUBEIRLEIRRVWTHAD, L L, OEILTID/NROXIRDIEHTE
ATHDBE, RYIOBITOBWKSD O FHEHFHTFS LTI BEED, £5%
HOSUTHBAND &tk » THEE NS FERPTHLSHIRE, 5eE1T
O/NHROMFRICHAEL TV BB E WO WHE ST LIS T HEIMT 2 DITR
A[RIEDTIEIENIES D D,

ULinL. BRI OF FHT S hTNRVBEMT 20T TRV, BRI
COADOEREW S O RREHRE D F Y 7O “fruity bass” (14) THD.
INEPROBERIGRALD LT HHENRLEL %, TORIEBHEIC, H 5
WEEFBERENEVE X A5 UALBERELBE L, 3ERERTAL
73 “din of voices” (30) THHE®»B LI ADSIHEE 2, stEby YV by
2b, RPIOBTIETN., TP LOEFERICKARLAZT &N, HTHRA
TLARFTRECETHOWTVWADR EES#HBILEEZWERATLE S,

YYVF b AOBEMHR LA L, INSOFESLTH L LGNV T
WBELLWI EWNM B, BRBUHIOERTE T, 5L ONIMELEEF -
T BECEADEVI VW EAXETREALLD LT 2DEH, 20HT



“_..1 have no desires, save the desire to express myself—in defiance of
all the world’s muteness....” (77) &EVTW3, BRI TTL 3803
b, —HTHEEFLICC VO ‘muteness” EWAHEETH LM, TNET
DEZHTRHDNEBEBICHEBTES, bHBAATNETOERTH SR
FTREVOEN, EDHAT—DOBRE LT, FoHRORE. LK
AOUHROMERELWS LB TE L, XFREZHA oni, HOE
DESTEROBRADOI L E2F > TWVWEDTH 5,

Lo, JMEOHR F. B Khvuss, BEANMLZ LTRDEAER
ZOATVEHEE S, BOPHEIATVE EELIAATV S, T THER.
COMROFTHERIBOTEREVWGEVEVS ZEICRMNT I ELEVDE
W TONRICEREPOPICESAEHICE > TOWEhEHS L5, §
BB XEPECZHON S, FIZRRD LD B—HITH 5,

All day long he [Cincinnatus] harked to the humming in his ears,
kneading his hands, as though silently exchanging with his own
self a welcoming grip...or he would listen in fancy to Emmie’s
rustling movements. Well, why not drink this mush of hope, this
thick, sweet slop ... my hopes are still alive ....it is I, Cincinnatus,
who am writing, it is I, Cincinnatus, who am weeping; and who
was, in fact, walking around the table, and then, when Rodion
brought his dinner, said :

“This letter. This letter I shall ask you to... Here is the address...”
(119-122)

/N BRCGEDFLZAMTEARY vV F by ADT EAFES
TWL DED, TOEVL—HlicBW\WT, “Well” 5 “who am weeping” %
TRYYYF by ADEINTFANOFRDOXERL EEZL 6N D, L Lk
. FEOXENE - L. 2FVF/EOFL OV V¥ F b o ANGTEEVE
fTLRBME. 2 LCHUELVFARABEHE LS AT 0BV, BhIC,



“Well" i & > THFALET B ERTEDPDEITRHEN, Th
THPPENT., BITOEELTHRTL0TH S, BERSHALE, i
FLFEAROEOHANBTERONLTH b, TDOXIRERIE. The Gift
KBOTXOEHEREI 5, ) L THRBKEMBHAIA TR LI L
Bt %,

Pk 5B EBRZDN, BEFOuT 1 4 v EFBFHRED FY 7LD
ANMEBHLYOERTH 5, TOARLIBLEMS IS BICEESANE
boTLEH LV, WAL AMTH D, BHDANEDL D ZRD LS
KE&ETH 5,

“Listen to him,” chuckled the director. “He has to know
everything. How do you like that, Roman Vissarionovich?”

“Oh, my friend, you are so right,” sighed the lawyer.

“Yes, sir,” continued the former, giving his keys a rattle. “You
ought to be more cooperative, mister.... Last night I brought
him some of them plums, you know, and what do you think?... I
started to tell you about that there new prisoner. You will have
your fill of chit-chat with him. No need to mope as you do. Isn't
that right, Roman Vissarionovich ?”

“That’s right, Rodion, that’s right,” concurred the lawyer with

an involuntary smile. (34)

CITRoFY a4 icEbbDrEN, #E3 “the former” D%
HEEZOFFuRY SO [F] & LTHEART 5, &AM “Last night [
brought him some of them plums” ®&H 72 ) T, ZFZHEWESEAHBH LV
TEREML R T 5 62> TERDRB e F 44 VY TREL - ER
WHL TR &, DTT, LELAESD 2D, TOFEDTF 414 VDb
DIHBLIED 2D, T2 TRk bid, REFHIC LELEBFOAIKESOE
DB > TOROAZEVEHD, WHhILHILZEENEHETELL LD



THEPEEERT D, EIAP, DOTTBIB - FHOHEHED, PHTE
KIS EWNIp 2, MERFICZHEAETL £ o B w S ANED > TEDD
WBEDEDPL, WHEWL ZAZXAT 2ME S, 8 F Y J D “bass” b
057 4 & VO “bass-baritone” (26) bIEFRECETELD Z3DTH 5,
ko, ZALLZHZOERLEHLBVDOTH S, BEEBOR, #EVH
SOEBE A TVWRLEVS &, 2FDHLTVEWEWS T LGN
TETRBVD, £l TOBATHERI, ZEOCEHS KM &
Nd, _ABANED - BifZ, IETEOZ 5 CENARAEENL ST
%o

BEOELHCDVTH—FBRMET %, WET. Y ¥ I b o XORE
LY a— s ET—UDFHN, #iE LR, BB EDEEED, 0B
M —H 20X BHEMEREFTL 5, £ 2 T, “The music
paused breathlessly.” (98) & W5 —XWHHN., FTHEIZIETICHWISRE
ZELbNDE, EWVWHDIF, BEVPKDIED, HE0VEB->TWlE s
WHT LB —FHHOINTVRDELTH D, [H] TATHVEA-
HEPERIEGCDE PSR oDV TH B, FAlcbidE%RES> EE5> 0, HE
B-TLEH0D7%,

COFNEREENOBHETLORE L, KOHPENETEHI S, K
ZAMNE 6 BERKE (BHOLICHERO & 5 BIGEECHREN TS 2)
BT 50, B 20BTOMBIEH LIV, 3. “Somewhere ahead
a brass band was scorching away at the march ‘Golubchick™ (187) &
WHSSIc, EHWENS, I TRENPEITO D000 57800,
—IEEPR->TVWEI LR -THBY, BZLBY Y ¥ F by 2bTh%E
Ml wTwaiEbhz, COFERELLS, ZLTHVWEZRDTH
NEBWEEBEBO—IFICBELVOL LW T EICHOWED 825, fRid—8
J[EERS, TOH%, %<, “The band was apparently playing with
all its might, since the conductor, a one-legged cripple, was waving

furiously ; now, however, not a sound was audible.” £ 3. 2RIz E2



TVABFBEICZBLA B -TVE, Vot VHOHIBIZBVWDN, B
CARVDE, BHPEIS D - 5TREV, B P-TW0BEELKD,
FREFICEN A LRV E L VS FHlE TH ORAHEGVICEL S
30T L LAV AEERBIOPBEARTH A I, £ L TEREIC,
“Suddenly the band stopped—or rather, now that it stopped, one
realized that it had been playing all this time.” (189) &7 %, T, [
ATV KEPERIECEVIDFZ IV EDHFEDISZFZDHDT
a5, WEDOATROMLICOERIT, BROEDLH i, MO
BLEEMBIEARZEZEPN TV ADI L, RKREOEHOBRERTIE., HC
ATOBD s BEPILEALEVWS T EETHEHSZTDEBOFMIHEBHELTL
o BB VYV F by RIZIE, WEORKATEIHCIABLEVWIET DY)
@%%bfﬁf]«ti’cb\f:@f:“é 3EEbNDE, 2D, FOHD, HHVLIIFAK
DHEO A G IERAT S, EoHMEE L TWEDTH D, —H20FET
By Y vy by ADBKEES R, DR EBFEOHICEFOEIIH I 2
B, EEE, Eoh, 2 LTAOHDOZROE,S TS| Th D144
ThHh, TITOYYYF b o AREEAROHAMOMRD AR EE U, EHE
BHEELTVWBEEZABDTEE VA, JOMEOLEILIR/NG%E
—ﬁ~@%ﬁ@ﬂbﬁﬁ%%bwﬁ4fm<@@%é@\::Tu\ﬁ@a
WO ZEEHEEMTTHONTHS D, FOPTHRERI EW0H T LR, B

FICEBZNERBICEDSL EVITETHEHBLAEI D, bEbEv v
b ZREEREEO LD BHMBEAR > TIZVADEDL, ZREEHEITE TN S
LREAB» T, TITBWTORBEOHARDPVPTLEARNE BRD
BEBEEDEKBEICEVWSDOEZHANTHEITEZ SR> TVWED TRV
1259 D,

Z O “mute” DWHRD, FLGHELETVRRICEHSAEHTH 2 &I



SASHMDPROBEAD L bOHICE>T, Y ¥+ b o ABRLTVEZ
ik, SEEEIHLCED, THHEREZERB TS| W5 ldThot,
ZODOBEYBFTEZELRD S L0 IFH LWIEER, MRekEdEL T,
WOELXEOHTITObN S, L LEXBLZOHAA B LELERSNK
W, WIdESOHWE B SE oW T “...all my best words are deserters
and do not answer the trumpet call, and the remainder are cripples...”
(175) &EKHT %, 2L T, HHOFEVW TS I L@3AYRE LV I L
DEADOTHLTLLEVEWVS LRI TERT %2, HHOEHEDOH
TREFLLVIEND D> TV RO ZNENBICERTSEL RS0 6K
WEWVWIDIF, ROXEIS M5B, “...Wait! There, 1 feel once
again that I shall really express myself, shall bring the words to
bay.... I myself picture all this so clearly, but you are not I, and
therein lies the irreparable calamity...” (79) BRWRKREZITWE3ZD%
FEMBICTECTEA, RS20 L & /i ATRE I, + R 7
OERP TR LRI B, 722, TTTHEES O OICIIE RS D 5 H
LAYV, YV VI by ABRALVOFHECH L TTHEhEVI T &
B—DoDEETH B0 517,

hFIRA SN B EHE, HRINBIZESE M SRV EVIDE, #
TNTFANDFHOFUZ bGmAIMND, TVT D, B> TAHANEXFICL S
FEOD i o, “understand that they are going to kill me”. “just
grow afraid like a child” (120) W9 %3, EHDLTVVHALH
DBBENDPTTOBEEVIBRL LOEREZEFE L TE LV ERINT 5,
ZLTUTOLSBEDLE M) i<,

. I do not know the words I must choose to make you
understand why I was so tormented. Such words do not come in
the small size that fits your everyday needs. And yet I shall try

again: “they are murdering me!"—all right, all together once



more : “they are murdering me!” —and again : “murdering!” ... I
want to write this in such a way that you will cover your ears,
your membranaceous, simian ears that you hide under strands of
beautiful feminine hair—but I know them, I see them, I pinch
them, the cold little things, I worry them with my fingers to
somehow warm them, bring them to life, render them human,

force them to hear me. (121)

CCTHERBEESMEICE-TWE, YVYyF e Ak [FREh3!] %
BOBETH, TNRXFICLLUMUETH %, HIZOEEE, vV FHE
ELHEERBBNO, BEDASL IHIBARBTEZLVDOTH b, EE.
ZOFSE HOTHOBE L, XFTHIPWAIWL N TOHFICbRED
HCbBEECRHMIAZETHPEVEVLI ST D ICHROEEL, FEHIC
BaELCRERUONS, MMES ELTVADICEMBHBY, 20X BESZD
I LAD DN HE LATH D, YV VF o ADIDOXEAEDE, T
FERHUADTLESY, BTHOATH 2 COEROBELLE AL, T
W2LIUWEOTEZEEABLELTVLELICBEUONG, T/, &b
VFIERLTH LA 5K H1, HRICbHD B, WED 44 X ] OFE
ERLTVAKIICHEAS, Ll PHBTZDOLIBELSIBIKT LT
HO, WHEKBICRT B ETEBOIEBSDP 5B, BIFHEIC™ .. how
capacious my epithets must be in order that I may pour them full of
crystalline sense...” (175) &&EL, TITERHBP., w72 EFLHE
TAERODALRD/NESBHY A R GhbEiSEEAF->T, KETHILIIT
EEX,EBREL TSI LR L->TIOERbORHBELEIBEL VI EL
BBV, TLA, HAOBOLOH A Richbel, KEBSELAHEESEL
TVWBEDTHD, FICFHAIDTHNUL, MBFOV A XIXBDEEZDTHH L,
HLETHhBRobT, HABHOM (v v b o R3BL [FLos]
Kd2) KWRE-HEEEADTHIET, CORBISHLLELS> T 20D



TH b,

BHICH T 2HATE L LS BIED, < v 7 OHIRKBEANDOERIF. <
DNFEBHDTEL RONIBEOEF—7D—2ThHD, PROUEELIZD
B b “deal” EWHFHELBEL TWE EEbN G, vV FHEEE
HEVSEEDEEIL, 3ETY VY F by ADEROEDOT->RADF 5
R > TV ABHEO, IROFHx=EBOHET, “(and for some reason it
was especially pleasant to repeat the word “bewitching” in the wind,
somewhat as children cover and then expose their ears, amused at
this renewal of the audible world.)” (38) H%A 5SS LK E-TTE
AT “inaudible world”, 2 O RKEZOWMATH S, —HELSTE
4 & % 2T audible world, 2% DRATEDAM. FhrcbOHRBEE N B,
ZOXEORIZ, Invitation to a Beheading 1B W T T % > OHRA
BRI SNTVEEE T,

Inaudible world T& 5 ZOMROBHZAYIc> VT v F by 2IF
..there is in the world not a single human who can speak my
language ; or, more simply, not a single human who can speak ; or,
even more simply, not a single human...” (81) &ZBAT 5, M—k#
F23human TH V. HOFELAEFTEXZHDEF—ADVEL, HFOFEE
XL TH, “deal” MO TH B, LCFIHSNBEHRTRHEH, “.. 1
am not an ordinary—I am the one among you who is alive—Not only
are my eyes different, and my hearing, my sense of taste...” (45) &
DEHT 5, HOObDIbLES, HAL T OB L EHEER >TLE -
EREMZB VDI TH 2D E Y v F by RREFELTVWELS TS
5o FRIAZERPOEALR (B DFE. FARIFELF) bRFEAK
LT N2 EEFTH L, TOHTY v v+ b o RFEHEL
TEESIEA2EA 2 EARNBZVEVEI KBbh s, TITE ks 13,
BRSO HVWEWVWS T ETHB, YV ¥F by ABLBFREB SRV &
By 20, #E-ABOBESHCAT, SRER L TSRV VSR



T EPERBLTH S I LHDEEEZET L TRAEV, BHOSHELHE
RLTS B ABOEL S5 —2 0, FIOHANGEHT 5L TH B, FHD
Db DEHER - THIOMBEARFTHT OS> DREBFICOECA M, £
S TRV, D Invitation to a Beheading &0 o5 K/ ZoR T, R
o EREA LWEZARDEP L, COHAEZRALLLTVWEEDD—
D, TUTFNOFREPIHRT 2L, A TA)] @BWiZwoTird
) IKEHEVISDOMBRELTVWEIETHS S, BIHAM L IRH#S,
BALOVIEBERALWVWIETHEENS T ATV TWnin, FEilk
HEEERBERIELZEABTIRVOTH S, B, WiEEE VI LA B
DRHF—HADIICLTELEBDTH B, “Mute” DHFIC “deaf” (155)
DHELVIDNIDIEZEICELTVE, Yy yF by AFELAER
B2 rREond| &HoMUoE LiFs L bTERV, [HiFc, B
DEVHIFENRKRT 20 AORMEE LAZEE AN, BHEL, HliT
BRENDROVAATH S, COLHIRHREIOROPRFICHFEET b0
TR, BEMNESERE O ->TLWAILEEI T TR,

Yy vt by 2ORTOEEPIRD [ELS L] TH S, Fic, Julian
Connolly %3 “As the pencil grows shorter through Cincinnatus’s use of
it, Cincinnatus himself grows stronger and more substantial. In
exhausting the pencil’s life, he is extending his own” (172) &#&f5L
W3 LI, WOBERD/NRODTEELENRER > TV 5,

WEICBT AR B E M ELRE Y Y Y F P o DB RV Db H B
B, ZOH TV SARFORE S, REEEFHIRICES bO AR HY
5o

Yes, the child ... With the tip of her tongue showing at the right



corner of her mouth, tightly holding the stubby pencil, pressing
down upon it with a finger white with effort ... And then, after
connecting a particularly successful line, leaning back, rolling her
head this way and that, wriggling her shoulders, and, going back
to work on the paper, shifting her tongue to the left corner ... so

painstakingly ... (563)

Ihid, NERESFO - VB INLFHROBEEE (3 ANED,
FETYYYF by ADRCEHO LB R v F) 2RT, BZS5 R
EoFY /7ORe I —DHETHAIEEATVWEY YV F by ZDBE%E,
FBOFPE-TVADOLEEEDN S, FE R, BECHLANT SN TAL
5o KIEDHEAFRAT, $SEV VYV F b o ZADEBHEL B> Tl b
Ho1 T EEBOHT, F- TN OYEBTO R > TEOARDEF T
5 & LTWAEHE®, “Cincinnatus was standing on tiptoe, holding the
iron bars with his small hands, which were all white from the strain”
(26) LWHELIATHE, I TEEIB B oTcvy v v F by ZDIEE,
EAE LA B ooz I — DRI, BTV WD, o, “effort”,
“painstakingly” IZ& » Tigfah s, HUL TAWET 52 3 —DEIR, =
HEAFELRDTHBIHICE P D Y Vv F by ADREBEBLDTH B,
Connolly i Z Q/NROMEEE T SHHT 5, £97+ 2 bosic, K-
TEEZRTVAAIBOE, £ LTE0EE, ZAWHOED OFEFE-> TV
5, COFBVDFEEF, BERTOIADE#RERL TS, Yy F by
BEOMRIB T B, FLRTVWIANOELZREZELOTHS (181~
82), X5z, “...while Cincinnatus serves as the dreamer’s main
representative within the diegetic world, the other characters may
also represent certain unsavory aspects of the dreamer’s personality
as well” (182) EFRL TV EH, Hric, —Hic. Foduchitl 3
bORETEDEEZR TV ADFSPDOEFERL TS EFEbHTVS



DT, TNEZETNEORDPT, 2TORGZANPE CAR» S TS
THEY, ZORDEIHPUTVTHBASBELP L BREVDTH 5,

Ex— &y vyt by 2EDOREORRBICEONE I ETH LM,
LIty vyd b REOHEUL RRERY (Tu v FORE, BERAT
BB ETA, BEGEB), BEMC I -3, FNLTESEEZROH
ZHELTVWEYYYF by ADETH D, bo LERIKFAE, K- D
£ BABRPEROEE R v F LT, B0 > 2NABHOFEED £ 5
BEADBERS =3I -3 BOORTIEREM S, H5VIIHSZHKT 5
HOOXEAEIHSELTVASY YV F by ADEERDHTDTH B, b
LAAWOELS XEIEZ. 3 — OO EMASREHE S Z2{ES D
ThHbBM, DI EbFr., Connolly ®, “Cincinnatus is in effect
writing the scenario for his own execution, an event that will serve to
liberate him from the confines of the present text and to direct him
toward a new realm beyond its horizons” (175-76) & W5 HIRETL
MWRLTVWSED TH B,

BURZE VDR, = 3 —DEL Ao g BHRS8MEN, v ¥+ by 20DE
(B o DR TREBFICE-TWBEIETH B, 20, BEHEMNE
S50IbIL, TOERE~FIELTVEDTREBEOLEELEZDTH B,
o &iF“.. 1 am chained to this table like a cup to a drinking
fountain, and will not rise till I have said what [ want...™ (81) &\ 5
EEICOVWL SRR ENTRWIEWKEA S, IR FVHRZINE, KK
LW EERBTEX2ETRRLTIOMEART I LIITERL, &2
SRVIEAI My £H1B L, HFERFFSKFROBEFICORAT 2D
FTTH 5B,

ZNRF TR BV, T OERDET A5, “a great polyhedron” (67) %J
E-oTVWB I EBLDHEDIEN, TO [ZAK] LI DIEYAR, TARAD
MEIEADE, TO/NFHHP TEERREE ZH > T 2 —Lo BOBEIERSIE
4. “impeccably correct web” (67) %Z@#HX¥ 3, YV ¥ F b w XIFFE



REwvs ERGHbkOE I Nbhiz, BR (b-EFALEE 04 £x-YT
bHBDEAD, EHiT, “the spider was enthroned in a clean,
impeccably correct web” W OB AN OFERLL B EREML T
HbE, FELOBAELLZHEODDL & 5 Ldulic, HMENEAL & LA
RELTERSNG, bLLIOZHEGAAELRLE, brd v vy
by RDSEOKEE L SBkD AR 5, £5FAL B L. HIZ I “the
whole fortress seemed to be filled to the brim with thick darkness on
the inside, and glazed by the moonlight on the outside” (118) &H#E
SN BERDEIF. “an ebony gleam to each of its six facets” (12) ZH:
DY YYF by ROPREEZETNVICLTVEPDIIICHRZTL 3, K-
T\ SAEDSTHATITS LI BERZ O FFEROPFEIC BN LD TH D,
BOICRFE L R BAMEEZRRLTHOVEREAS L, Ty vy
Ty ABMEESP LB L VITAG, EREBERL VLV A LL
KLTVWBEFEABKSD,

Yy F by AOMBERIFEOFRTH 0 H I ERBICE BEL 0T
HBHB. COWEELL > —ARIOAMOFEOHT, FIOKE S - TR,
VUV F b RADPFIAL Y 2 — e EZ— DY YV F b o R ETHEBIGIC
HEETNE. VYV by RO OBMERIE T - VOESBIIIET 5 &
BT EZELONS, TLT2EB LA —VORICE->TY VY F
by R OMFELSEHEN. BHIZE DI LG, BLMELBNT
EBAZBERBHIEIRVWEAD,

ETAPB, Ex— DD TRIET 58, BV FREoFLYO— %,
“a large oblong case like the kind used to carry a trombone” (50) &#H
NT b BRIB-TIDT =25 br Yy R—rTRELSENHTL %,
% L CHERE O BT OB O, »OREEFOHHEICH T 5, “One
of the musicians, plump and placid, taking apart his instrument,
shook the saliva out of its shiny joints” (189) & WHNXETH 5,
“Plump”, “placid” ¥z —WIc4TldE S L. “shiny” EFER&ENZ b o



vE—YIIEBAAE T — LD “shiny axe” (140) ¢HEHWE 5, Zo0XII
L9 —~ADEZ—NTHBEEZELLNEH, LLIOBEHIKEVT, O
BoHWEMO—BLWI, 2 EITHRER, »oBEFLRREIL,IHE-T
WISV, BOHEANE, YV b o RAOFBBICBEL T, ORI - T
VWIEWDTH S, 2D, BLEZ -y —20FICHE > TWcOWEA
LOWETREMEREEBTH->1tE Lo, Yy yF by 2B OMEDL
LG TERL DL -72DTHS, I ODinaudible world IcBVWT, tuov
F=VOETHHERIMOBVITERL STV, YV yF by 2BEHSOHELE
DYFI)AEENOHETENTVS EVIHFROREIESTTIE, 205
DIEVHRTEHSARZ 20, BETIREL b LENL SO TH 544
ERHLHEVH KMV IZEAND, F—20hGE oy E—-rvihb
BEANEEBZIRA L EZEZONIOTRE VD, LELIOEZIHBZICEIBR

BUBETH b, EhoREET, BTHRB taryFE—-rviHE-7tb 5 —A
DEEZHIBET AP, HLENEXICBETE2DOTIRIETVIES S
INRBYYYF R e 2D (FHRBY VY YF by AOEREFED ., BAEARTH
DARAD), [ H50iE [HEE | 1087 228 &V E VSR T 5 R4E
DB, BEETEOLEGVERIT TR LOENTHE LI ICES,

TH LT, ELZL - THEOFERL SOl ENAS> L35, 2E0E
HLAEWIEAZETRIAT LI ETAREHEL TV A5 0REL S HH
LA ETHY YV F by RE MEORHLOVAEFTY YV F by
ZEBOHRENEAS ETBEL - VERELD, YV ¥ F b o REA /B
OHBOANFRE NS,

WEERTY v v F b o 2R ET— VT, TKERET] BEHASL5E
Db, TLTHIEI TRERET, Lo & ] HAHED S (190), T DR
FTBZ L EMRY TAEIN (EBOZoBBEEINZV), EAR/R
BIOERAFRL D, TTTY BHABEVITAIEE LS E, B R A
BIDICEEHALLVITAEBICLLSODIICEbNIZ LW,
[KEWE] THAB LKLk -THEEZT LW DI THB, LrLE



DELRRIVLTH B, ¥YVvF w2k ERARD BHOFEICL-TH
BHLHDOTIRIEY, “..one Cincinnatus was counting, but the other
Cincinnatus had already stopped heeding the sound of the
unnecessary count which was fading away in the distance” (190-191)
Lwi LIk, TITBEAPLLTHERATVWEY Y YF by RDFEZE
abi, KOPoFLETEER L, BBAYTHE L oKkIMES &£F
ByvyFhe RDEEND, FLTIDOY YV F by AETEREHERICE
CORPFOHROETEHRL, ADMANLSDETH %, “Cincinnatus
made his way in that direction where, to judge by the voices, stood
beings akin to him” (191) L WVWHSBRBOBEIRT LD, Ik, KD
NOFREDHTH B L T TRENMERDOBETH 5 &b, LIRS
nNaB, P RKOANDFIEABOFETH 5,

IHLTCONFHEBAEOMEBEIIEE D FEOHMEILED S, £ L THRID
deaf Judge iZdiz®HB o3, Ry v+ b v ZAFHFE A “judge” T
ErHELND, T2, Hirsh, HLrnsELLTOVE (KOEAR)
ERER T, HWT a0 (ROADEL) KBITLESETH Y Y F by
ZDFEIEMBRAZ T 5DTH %,

Invitation to a Beheading 3. BELBEBRHEHLHE B I LITL-> T, AOHR

KHBOREXD 2T, TOHRT, AsAROREELEEEZR /o> fi—
ADEARD, BAoFEG~NEARD, BEOMENRHL L5 &9 5, %
RO DIFFEL S EERTETRIEL, KVBIBENB TS /e, Yy
o ARELEVHTAEZELTEDILEEZTIANLDTH S, £, B
BAYI- b OB CIERIE, Z0F EREOWREIC BN S, HHELVD
BERABOLNIEEN, WL TAROHROBEAYEZEEL > 2 0%
OTEAIRBNRTOD DD,
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