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H & & o o I

—T—ZX02ZD [F 1B « 7TE—] EE—
B T H BB

7 —x9 Z (William Wordsworth) @ [ 4 v & » « 7 & —] (Lines Com-
posed a Few Miles above Tintern Abbey) DR L-DE#IZ, ZDOH%EHWE
TEEEOBBEIL > 1798E T Hick 3 2 VA ABOF 4 v 2 Y - TE—F
FOHSKRE, #hi b 5 EFMOMICE I N MBEORBHFEIC DV T OEAEHS
HBINTOEETHE, 2OHEOHHME VS DI, COELKO67FTEEIE
MHO8THRI b » THERINT VS, ZOHHRIBIICTLEDR 1 Elic
TERWINE, o1 EHEOBARKBEN—RIT LT, HiHkOEKRIFEDS
NTVWBDTHE0E, FHLEFTCOMEOHFEHORELEIET L EMD
B,

ITZOBEHRIKBNT, 7—X7 274 JII5EO B2 % “like a roe/I
bounded o’er the mountains™ (67-68) &4{ LT3 & SiC, 237 TH -
729 =X 7 RIERADE SRR TH -7 X 5ic “nature then../To me
was all in all” (72-75) ELRNTWBDTH BN, 7—X 7 RicE > THRIZ
fICbFE LTHUBEIDBNEDTH D THb. BT BICEDEEDT —
RI AL E-T, HRIEHWTHY, BCREROFICEAATH, BRO
—HTH-7z, LIHIDYTHI, ISKKEBTNEROR, 2hickd Ty
— X7 2 “I cannot paint/What then I was” (75-76) RT3 T &
Thbo “then” LIH>DR, bBAASERNDIETH->T, TDEXDH
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DOBFEHHETERY, 7 -X7RBEALTVEDTHBH, Eizv —
X7 R, TTRFO1HASALI-EEBD,

like a roe
I bounded o’er the mountains, by the sides
Of the deep rivers, and the lonely streams,
Wherever nature led:
(67-70)

ENDEINCHIEREILEBEOEAZIRL TS, IHIKKFTTI—XT R
i3, 20X S cBRAEZMKNE - -HH%,

more like a man
Flying from something that he dreads, than one
Who sought the thing he loved.
(70-72)

ERNRTVZ, ZNRYUBOT —XTABEREZRDLBICW > BB E NS
NEDDILERLTWEEFRTHEY, BFLbDE2RDZLEVSEDd, B
N300 5R_NIZADI S ICEHRDOHAA> TV o7& ) DX, —HplF
Lic7 5 v 2¥Edricntd 268 5 H3 3 (Flying from) 720ic HR O 1%
NRBICWe - BB RPAIEDOTH S, £TH0IDITHSEDD, 7—X7 R
RYUBOHDSOBRFEHIRLNEC A, HEDOBEMEAATHEDYT
Hro Fhicdbhhbsd “paint” TERW, EWV-TWBDR, 2K
ZOLIOHOEELDVTORBBEHETHD, A hiT, ehildz
DEEOESMERE—MILTRENS T LB,
COXAR5EROT -XTRZHEHRDFDOL S, HROMicaEHATH
TlkebdTHah, EELEGTRENLBOLDOR, TOEEET7 X7 R
F0E %, TROLESENMIC, FELULTEDLALDITRIZIVENSITETD
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o COERMENLD SERICELATHEEEBY, 5EFMOKRIZEBED
HMREINTVEY, VST ERT —XTRINEDESIY OKE DS
KNBEVHIBRICEDODBNTVBEDTH S, WD IHE T —X 7 R
ZORBBBEOLDOTHEL LV HIBUHEHICED DDA TNEC LKL S,
“Then” < VEL (72, 76, 79) & “To me” (75, 79) < VELICE H
LTHES. SFFOBRKKBOENFICE-THE, [FicE-T) &3 H
REEDSEDHEBEHBREE LR D> T2o ETANSEBRDAE, 5EFOK
BRE5HODZ-T, [20&&] 0 [BRICE-T] DEBRDOHDH LS, 0
FILUMBLEELTVEDTH S, BT 5 ICmIRRN, WEMNKRE,
ME#MEBEBEHETLE-TEBLTHAEDITH S,

HERIEMHESREOS DR, B —FBiF2miEd s &> EEE
BRELFLTHEY, HERCOESROBOLNT 2R EHDICT 5EAE
W2 T ELULTZDIDOEENZ OIMEREZSLERS#HECHELTES B
EEbiT, AKICT —XT7RDFAL LTORAEGRET AHEREZBOTH
B0 50D TIDERIEBYZEHEROYFEES C LEXAFORE &
L7z,

XCE 2B HOHMETTHY b E e, VAHNBLOHROEEEK > TR
BIINTWS. LLZHBHEHRZOHDOP, HREDKHDE K5 H»
SHE->TNEDYITIL. COERKIZTDOE 2EBDHMELZTHOLNS
BEXHINTVEDTH B0, 2hidALL & “Five years have past” (1)
OO RMEMREEDT XATEE D, £0EMIZ “five summers, with the
length / Of five long winters!” (1-2) WS 7e/zAhhF Itk > THRHD LNT
W3, IF7—X9R2BEFLA7A4NBELOBRICHES Lz E SOHIREE
RTZ2HLIFTHEH, 7-X720ERE, RAORRZH D DF X ICHHML
TECLERLHBEDTRIE V. £5TRUELT, SEBERICE>T2HEEBEDE
BMTHaEnIEEE, L2 TRESNTHRDEARICEA-T
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NWBEDTIRIEL, ¥CREBR LU TABCELTVLR LD ZOOEENEH

......

BDTH 5.
ROFIACASNLE UEELBEORBECERLTAL I,

again I hear... (2)
Once again /Do I behold... (4-5)
The day is come when I again repose/...and view (9-10)

Once again I see (14)
(1 £) v id8EE, UFRUL)

CEOEBDA 2 Y v 7 RKICETZLES L “again” L0 IEBHM I D
BEINT0E, 7—XTRDEMICE, CORZEMEMT 208 2EETHS
EVDOEH, T LTZOMIK S FDOFAMNKRNI SV RHBREVBENTHS
DTH B,

WICER Uiz o, “I hear” (2), “Do I behold” (5), “I...view” (9-10),
“Isee” (Y& VIR UBEDORIE, 2hEZhOREHFASUTICHRDBE
AHHEIKE>TVBREVIETH B, LCATHRAZSERAD, BREAS
KCEZEFZHBE LT, R EBOERRETHLZLEVIRFBH I
SHNB . L LZORRE SEFOBREDOTHOTREZLBELTHS
LERE-T, CORROBFUNBRERHINDITHA . 5FEMOFEID
FEROBMBRBATOEBYTH S,

The sounding cataract
Haunted me like a passion: the tall rock,
The mountain, and the deep and gloomy wood,
Their colors and their forms, were then to me
An appetite ;
(76-80)

OOV VY& v 7 2L DB, BREENTI®RENE>T, 7-XTJRH
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SREWKROMNBILHBEENIETHD. FLTERTHIHRRENENE
THDI ~—X7ARERAMICE>TERENS DM, ZO—HOEBERNETH
3, B1EBOFHOLBREEE S5 OB LT, F2EEDHHE
BB “T” 2FHEL, BREEZEMRICE>TVEDR, FIKE
BEHITHL. VE7—X7235% - MBECBRICHETLTED, FEREM
T ichbsrEnszE, VOPINMEY~-X720BELMIESBEECHY S
NTNBEDD HBREXSEREDOTHE, Lrd “TI hear”, “I behold”, “I
view”, “I see” &\ REBH D/ 72ADPFR, HAKENSOHRAOTED
HEMLEZER L TWEDTRELT, [R5] &b THL] &5 BHO R
HUTAZ 7 — X7 ZAMBBERLTOEENSI CEOTFPRENZIEZDTH %0

NIV EOREINTVAEIC “these” EW S RIAMNHS (3, 5, 11,
15, 16, 22), RAIOAEMNT — X7 RICE>THHDOSDTHEZ L, T—
XD AMINLDRAFZZMRONRE UTHAUNCERE LTS 2 DRIK
HRLTWB,

STELROIEF» VAR, BHEZUTECBVTREEINTOAE 2EED
TR OWBICHENT, F1IEEOHMEF 2RE OHME OMICEE L5
FERCRRESNI7T X7 R EBREOBRMEOND (2249, ZOM D 7
—XTARERAZEN, B0 AMBLHER LT, L LZDMb
=X AIHREER TH-TDITREVEDIDTHBEH, ZDHiD
DEEMS, 7T—XJZ2O0HFBZVIEIDPEE-IZLKE, ZOHFICBNTY
—~X 7 ZZERAR>SEEN, MEOBEROTICNENS, B1EEOY 1155
MOBEZ2RLUTO R ERZLBLAEES, V-7 2% TAENKRTL
SREMBIRITTNERELTO L LML VRS | (“sensations sweet” 27) %
BERS HERIZT [BRE] (“feelings” 30) icfih, Z50VH5EEICKT S
CENBTEIZDS, [TANOHRBED B2 FTH 5] (“I have owed to
them” 26) L33, 7—A7RBEBIC, BRODPICH-Td, BIHORT
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BISHMOETEBRE LTINS [LdbEEK45] (“that blessed mood”
3 o, AMBHEER L TCENELELMAL, FHOREEZRNL B TE
2 [#»712 Ldbe1rs4r | (“that serene and blessed mood” 41) i@ 3 ¢
EMTELDBPRY [T4)IRCOREDOBRTHA S ] (“To them I may
have owed” 36) &< DEL T3,

LHL7—X72BEBAESICZNE 1 EHHEROBREKBRDOE NI T
BEEELTOBDTHAI Do 7—X T AMBMLDEREOHITH>TdH, —
HOBEBRICED L EMBB-7CEVIDRIBETH I dHNE L. LLE
DERREPE D 7 4 NIHEREDIKERIZ, EORELUICHERBERICSED
DWTVBDTHAI Mo WD EDRMHAERLTAHL S, “1 have owed to
them / In hours of weariness, sensations sweet” (26-27) &I T7 — X
7 213, “Nor less, I trust,/ To them I may have owed another gift,/ Of
aspect more sublime” (36-37) &#E->TWW53, ZDODBADIBDA 2 Y v
7 ROEHRZLBR LT Z &, MEOEBRERBICHE~S &, BERL
IIPOBECERINCEELEI ETEH2ERENEHDONS, TRHLBLY—X7
Z2OPIEOBRAEBE, THBESHLICEVIBEHEN - ENEERLORA
RERICE, HROBFIEERNBICINTVEDOTRENIES S o £DX
S5 RBEEFEORBEE XL, “such, perhaps,/ As have no slight or trivial
influence” (31-32) &5 KB B 5 “perhaps” DA bHNMB T &
BT&B,

b ondr7 -7 23, EIHDOEHET, “I this/ Be but a vain
belief” (49-50) & WHIL, ZORBEIXEELVPDT, Lichr{EkEOLE
i, BROETT7ANINRE> T -7e &5 %% (“have I turned to thee”
90) K2R RB. €I LT HR2TEEI P OITHETET, B2 LER
NOBREERNTE ML, BE¥ER (XS LV EXICTER
Molcl LTH] REEWVHIREEDSSHALD LIEDTHA D Do THIRE
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THICSFHOBRNBEKRE SEMDT 5 v 7 ity —X 7 ABRR LI &0
IERBREOHARBRYL, 7—XVRAEFIKE>TIXAREILEDTH -7
WPOTRIEBOWIEAI Do > THELIDOEEMLSWVAIER, 22TE» S49THIK
POTBRROENTNB LZAD, MEEFOTTHEL 2 ZERBUFO BRE
BRICHZ S DTH 3 &7 2k HER (“I have owed” 26, “I may have
owed” 36) {3, EDOLL AR EIFDS - EREMNTA, 20, “How
often has my spirit turned to thee!” (57) W HE1E - ERD T4 IF &K
TR potz, ENDTEICEDE, XBELUTRRFLIBEAEZETETD
32&E05, BEMDOEANCEDRBOOTRIEOD, I 3BRGHVE
Bhbmhiin, L L “have owed” &S5 EEOENKIL, “have turned”
S EEIcHE~RE &, HRDEENELY —XTRADEVRSEZEZATN S,
“have owed” % “may have owed” &+t —v - &Fu L, L ThoIICHE
2R LT “have turned” &) B/NROWEDPSTAE 7 -7 RZEBHL
TeOTRIZODEBEDLNSEY, HUEBLZOODEERTHELIRINVZ, ¢5LT
HBERLTT —RTABEBLACER, PROENSEYICESE LOBRE DD
5EEBTNETRIEOEAI D THROET X7 RARIEIHICBNT, §F
2HERIBFZERBRBIRTICENT, BEOHREMEA T LK
%o
ECATENEREN 71482y« 74 —FRROAAL] & 0 )
MILCBOTRARTEBEZ2LTEON %, COH2HICHALTE, ThET
DEFEN V" Th-7reo, L2TEUTTIR “we” KB LTHE 8%
N, FebrAHIE, COBOKBBEADLORIEST, - @k
EEOLDE, LV EERBFTEIDTHAS. LErLAORFEI NI,
HAMBEOEL LVMERTHEELOBDPUE2ET—HILIh, 0bIT
tone down LTEBEINXZ3E2BREh-%, LBERTEXL P LRNTED
Nt, TNRCOEFLEEZ-HLTHWE 7 —X7 AOHARHE DREDRKHK
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BEHBLEEREVIZX S, BRACEIHTRSLLUEER “T7 &1,
“have I turned to thee” LW SEAMFAMBEBEIATVEZ EILONTIR
WEEHBLIEBDTH S,

XFTC2EBOHUTYI — X7 RARAZBH SRR LICDOTHA I 54
BIOFEDFHEICE T, 77— 7 XXBHN - KEEW - BOIBRRTICBOT
HREZD->7DIHLT, B BLAELCBOTRRNSN T 3FHHICB
T, 7—X7RRHROPIC [#H»15, ELOARIOFZE] (“The still, sad
music of humanity” 91) 2 &, BROWRICENHEE (“A presence that
disturbs me with the joy/ Of elevated thoughts” 94-95) %42k 51
Bolcl EEEBLTWS, LTAN, 5 LTHREDKDLY DRTLENBE -
72 LDV TDT =X T ROMEROLBREIDTH T ZDHIHOD
BFRIB1EEoFMHER Ler L, H2BHOHMEZE LBy E2E<
FAEORD XS REFTICHEBPICLRDN TN %,

Not for this
Faint I, nor mourn nor murmur; other gifts

Have followed ; for such loss, I would believe,

Abundant recompense.
(85-88)

“this” &S50, H1EIEOHIDOKEIC 7 — X 7 X p34kEk L = “aching
joys” (84) ® “dizzy raptures” (85) MT TICEETLE oc LD T &%is
LTOBDTHEN, ZRIKEIBZ U I BAREOBEINZOTHEE DD
BAREL D, SBICEEF, T —XTRRBZLTE->TOVBEDTH 5,
LaLZhiciZESdmB0D W AOFANERLENS, “Not...not...nor...”
EVITFEEDL VELE, “mourn...murmur” &S EEERAA FHEED
RER, COBROERLEOERE LTRETCERITERD, ZOFFEED
CDELIZ, =/ FPAYO#BAHMEIIEY, T—XIABHELLS ELLE
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DHDITEEHBD S BICBIPNTNCEEEDLLTNE, TbbBET—X7
i3, EdFhiE “aint” L, “mourn” U, “murmur” Ui ?fREEICH -
72, EWVADITHBE, & AT “faint”, “mourn”, “murmur” &\ - #-E L,
FLen2VF 4y I ANRY, FLTIIN) v VICHENIIDLEI NI
MBH-T, A5 v v I BEBHR-XZRDOLTNE, 7T-XT7RIEL
CTCZDXIEE VT4 AV ANBHFEFEMNTNE, BREDO—EKRDEL
ZOMEEFICEN DR LULEVE, D> HHBROEERZRNTVWZ3DTH S,
COEFTHEOEDORBMEER L TEE 0, DX 07 -7 R ZHE
OIANGFETHRBR LcEUCDE L%, &R FIc “such loss” (87) &
SHEEWHO2ETUE LTS, ZhiE5 FaOBRKERY, 7—-X7 RIC&
S>THEMBIDTOEDTHBICbrhb ST, 2B FEPEbRTHEER
TRRTHENDZIC, DIEEDILODDVEHETHE, ThIR->ThHholicEZ
S04, 7—x7 A3 “Abundant recompense” (88) &1V 5, X
LEMNRAKXIZEOEIEFHMOREETEDLL TS, Zhi@hhricd
BhOEIORERTRIEOILAI Do i “such loss” (87) DRI % &
MULREBSS, TOBREDEERZLOSEITHRDED ELBNWT, Z0HEL%E
o ER WELINER, FHER 2HECkDX5ET3008bA
EATE . BEICWH ZIE “Abundant recompense” (88) { “such loss”
(87) 245 bO TN, RFEIH->TiF L1 (“I would believe” 87) &
WA T =T ZADFFEICHIESIEDTH B,
CDXHICUTESFROBREKBRESBOHEFEHBE LI LERZ, O
MmOPRELTEHATHY, F1EHEOHMTHERE LRI ECEELL
TRz, BROWNBICERLEWFEEERLDZXHDRKIE > &0 HODIE
HZEIICNBITEIELTNE, ZOEOOERBRIT7 —XTRDERENI X
Dd, FBEILHEEDOTND, VST ERVFRFLALEBOTHEN, ©
bZHIDHETT — AT ARENOEBEHEL DL LTHRBATH O
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TRV, FLHERRDESICEEHINA TV B,

And now, with gleams of half-extinguished thought,
With many recognitions dim and faint,
And somewhat of a sad perplexity,
The picture of the mind revives again:
(58-61)

TR T AINDORICALBIENS, LiCHE N5 FHIOBRESEZ 2FEICE
B”BLTW3ELATHb. EZATEZDLRAZSOEERFICERSRIGENE
S TWW3, 7—xX7 23 “a sad perplexity” DIREEICNBZ E WD, TTILH
TELEIICSEROEHREBRED DR [H5FKEUVL 84, THLBHL
®E] (85 KB TV, LMhLFOKBRERKET S L&, V—X7 R
TELVERK] 2HATHWEDTHS. LrdZ0RRIRIOBRICE T
eI cd 5 (“with gleams of half-extinguished thought, / With many
recognition dim and faint”), UL LE2RICEDDOLT V-7 2Tk
T,

While here I stand, not only with the sense
Of present pleasure, but with pleasing thoughts
That in this moment there is life and food
For future years.

(62-65)

EVIZRIEBREDEVERD S TR, BEOCRMICARDEdq LB
BoTVBREERNTIND, EZATZOBMEIIEDEIA (58—61) EWNAM
K—EBELTWEWV, D¥D58—611TTIE, BEELEESODENY BREET
HBICELMDST, 62—65TTREELKRLDOHRWEMDDEMNDICD
WTT7—X7RAEHTORGEHRNTHIEL0DETHB,

CDEREYVE v I ADEPLVEDL LR LTAHK D TIDOLLICHIA
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LicB 4 EEHEO - DOXER, BREUEXILRIL LTINS, D% DETE
s, “with..., With...The picture of the mind revives” ©& b, % Z X
“I stand...with...with...” £ >T\W5%. £ T “with” O BHEE LK
LTHBE, gis “gleams of half-extinguished thought” (58), “many
recognitions dim and faint, / And somewhat of a sad perplexity” (59-60)
EVIBREAELZEALEBR THL20ICH LT, %ER “the sense/ Of
present pleasure” (62-63), “pleasing thoughts/ That in this moment there
is life and food / For future years” (63-65) &\ S EICHHRLEANRTE & -7z
FHTH2, 2 LTHBERFAZCHELTRENSIEVICOHBIELE 0 H A
Thb, 1-&21F63F7H D “present pleasure. .. pleasing thoughts” iz 1t %
‘Y DEBICEELTAHE D, ChidbX LRIES A BOE LS £ T 5 B#H
BETSOEDLNEATI D, X5 “in this moment there is life and food /
For future years” (64-65) &\ 5 EED, V-V ROERES X b3,
T =X TAPBIFIREDLICELSDTH B, ELTENNT —XT DR
BTV C &iE, $< “And so I dare to hope” (65) itk » THEICK 5,
BREDBREBRIVITROEMPRICIZIZ LV DI, PRIV T —XT RDEE
KT ERNDTH b,

ZOESICLTY — XTI RMBESCE > THROABRBTH L0 &
EAFTNET B1BE, cNKETERPSHEAINCT — X7 X DEEME &
LT B, BROBEIROUENIC, ENEELZAETIL IR - EE
ALllicdHE, 7—XTRRBELHEDE % O —Hi T “Therefore am 1 still/ A
lover of the meadows and the woods/ And the mountains” (102-104) &R
NTWb, HAMRARE LTHAREZET 5607, ESEEDOICLWE
i, EEBCEHRKE AL UIREISAELOTREL, BENCBRED
DN ZFAFEMIREIETIERICE ETOTWVE, 14 Y v 7 TRUE
“Therefore...still” EWS L PV w2, “am 1...” LEABINHL LI KT
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L, ®RFOETHIC “Alover™ %4 5T 2R, 250 HBERZHELL
£DETHRHELENZ B,
7—ZX7 ZADOMEICHREDDUEBDIDVTDORENHIDHLEZ, TOD
EOBECHBHOERNENOLNEZDTRDZ T T LTHESES LD
EB3NBI—XITADHEROERB EICEBB LTS,

Nor perchance,
If I were not thus taught, should I the more
Suffer my genial spirits to decay:
(111-113)

CHBBHEDIITTHBA, ZORPTiIM - FBHRICBWT, §TIKERLL
“If this/ Be but a vain belief” (49-50) &% H o “Nor, perchance-/ If 1
should be where I no more can hear/...wilt thou then forget/... Nor
wilt thou them forget” (146-155) & EWH N A>TV B, 7 —X 7 AIT DIE
MIEBNT, AUEBEZOBREF=ZL->-T e siciibd, ¥TEDFIA (111
—113) KL TWZE, #-o»L{FLHEICBNWT, HREOXKICH S
BUERRRLILCEEI IcoTH &S, TTTR [EAZS0HIEMBC
RATO R -7 LTH, BADERRREAZLENBNTHAS ] LD
REDHEZLTNEDTHbB, € LTHSDERNREL S T EMNTORILE D
DR, UF7 —X7ANBRBEEBD, oy —0OFETHS. € DOIRHL
iRE&mL, “If I were not thus taught” W3 {RER, FL4ETEE I
1RE, TROLBE1OHARZE-BE20ERERALILEOSEBND
BADEDLOEERLEVTHA S, CNREIOEEHED “If this/ Be
but a vain belief” (49-50) &\ HEBICODVWTELLZREMEFLABZOHD
Thb, ZDEAR, RBEXEIOPHT, “vet, oh! how oft—" (50) &i»
IHolBXMBIEN, BINROEEL LT, BtoREILENKTT LS,
T 4 JI~NJE - TH - 72 (“have I turned to thee” 55) &S EKEBRISR~< SN
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Tz, #hicd LTz 0EAE “Nor perchance, /.. .should I the more /
Suffer my genial spirits to decay” (111-113) &\ S 2.51C, BEO LB
BEHIN TS, L LZOREMLES “perchance” L3 FEEPED H A
BHTH->T, BIE-WELRVAIKL, LrdTHBHINTVS [E
% %] (“decay”) &5 EfEi3, MES] (“my genial spirits”) ©FEKNEFT
BTREL, 7—XUXREHENEh%E [FEZXEKL ] (Nor...should I...
suffer...to decay) &I DTH B, THHLHLL KDY —X T XADEHNE
ABEOTE, b bHROBEAEZ T —X T RHENERL TS0
LIRDTHB, #LTEFOEEDERIZ, TN E2ITBHEZI> L LTO%EDN
“the more” 1Lz L7 $FEDLINT 5,

LbHEAABEKREDATELOBER, 7—XTRICE>TOEBRORNRE, &
CICHROHMBE HoFESEECH D, cOHERERLIEBD, Koy -
BAoE-sLaitTLNBZERLHEENIDTTHS. ENIEFT—X7
ADHREMIZONT, BHROELD L S BHROBEESRTRTH»Tc& D
LETHAIe LBLERERCITRIDT, RBCOBRRVWICEZHL X
NEDLFTHb. CHNRERELTOHREL D SERBRERUNT 5. iRk
KRCZOESHICHRIRD, HoORLILT—XTZABRERELLENI BROBEY
AT EEEORIMENTNEEBLNEZDTHED, WELLELIRED
zEicd b,

EBESHONBREETEDBLEUTOLICIE B, kN a v —i3 B s 5 E5ERH
D7 —-RXTZADREICH D, £ LTAHMMBEREET 20X, BREIAMZE
Bz L3, AHMEEDTLNBEZDTHE5, NROHED, 7T—XT7 R
MEH LI 51C, AHROFZCIVWRETNEZENH->TSH, TOLDK
Wo Laelt7 4NNl EE2BNE LT, DERTTHASS, EWHIDT
Hbo 8TV =RV RABLOET—RMAENDALLTOEDTHS D Do I
DIRERLTHEOD, THESHROREEEHRLITVEDD, 2DED
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ETHH2FTVe BER7 X7 ARBECHBOEERRLTNEDTHS, &
WHZERZENET TOHICENT, HEHLRRALCBROETI DO THRN
TEiLdrbbod, TNBERENBEHOKBIL DU B> T/ &
T be ZLUTEFDRELZIBBT B0, EIOTOEHACERAEDLE S
LEN K-> THOHBOREREZF LI EBDLTVSE BELTVWEDTRE
W) OTH 5B,
CZDHEEZDNTNEOEDOEERKELTHEBLTEMISTRB L LD
2, 7—XUZOHECHLERENITETH B, 7— X7 RAIRDRRBE
W&, IROKRRERUTWBHIKAHZLENS, RELOBLIBSBRECDH
0o TUHLEHRMIRI T EIUWAATICEE LI L &, BRAELTEHLSD
BY7 XTI RBBICEODEBELDBOHTHAEIEVIDTH S, fcE X

............

wilt thou remember me
And these my exhortations!
(145-146)

XsIEBENEZ DI,

We stood together; and I, so long
A worshipper of Nature, hither came
Unwearied in that service:

(151-153)

EVIBRETHEEVIe CNTRED BCDOHEDOHBEDOBE LW ORI TEHE
BRBELTVAZEREE, THOLBEEETRE, 7—-X720EKBHZ LN
DREKDEEDPZITH S, EBNSNTN/cDD, CCTRERXSRELT,
KRB INEORT—XTVRADEEDZITHE, EVNILILHEDD. B5
K7 =R ZARBEBROE SR EBENRNTHS D &k S,
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these steep woods and lofty cliffs,
And this green pastoral landscape, were to me
More, dear, both for themselves and for thy sake!
(157-159)

DEDERFov—iZ, VAIOBRASZZDDTIREL, €D HAARD
?7$73§%@¢??wmmkmfﬁakﬂ,&mﬁc&%ﬁm&?f%é
3, ENAIDITHbB. EDHS>THEEILTOWAT —X T XDEED, KA
PPAET—XTZHBIIHELTOWLDTH S, ZHEFMLLEAT—ITRD
HOhLEZHORDLNEABLTEN, BT HCT7 -7 XTHCKEDOFR
EEFTBHICHIc->T, ROFREZL Vi LT T &iCiEB7,
LZATHE2EBOFHIEENT, BEHEZ b > THRICH LIcEWS 2 &
D, T—XT7REEREDOZHELIDFIAF I v I LTNBEEND T LI
WTHB. BREDERBE—AREI - 7B 1 HBHOFHHOHD ZZ2 NI
DICREINTIIHS. L LE1IEEOEREROMKEIZ, T OEKRBED
BHRH-TH, 2NRETTHE L TOVNKRNSHRLZERT 2 D TR,
BIOEFHEHOBERERIFE 20 HOKBREFEINTZZBIDENZ 5. 2L
LTBEDRKRER, LSbh/kiR, BEOKREBE I EZcDIcd, 20
HOKBROES LD I REIHERRI, CONHOENELTHN N TVE LS
T LOULEBRBLELSTRELRONDREZ, COBE#MSY -7 20HRK
RBREMREZIRZEEBEBILTHNIEVIEATHS. BREBOE®
DESHEBBBERDOAE LTEHNTOIBESL, MBI TOHDIHK
BOBHENEEL LTV - RERLETATE/IEB0TH3, TbZHHEHD
EDIDBH S EMNE LTERIN T -BROEED, BRicRE/LI N,
W X 4, K - BENER LML T 27D TH B,
LCATHEHKEAZDS A LDEZHORERIEOLDTY —X T RAENZ
Bo 1EAZRFAUCESIREBICEDA-LEE, 3y v VRBEENICER
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Kt U7z, BEEBEWIZELOEEIEEAL, BRICBFD EVS M
FARBEICHL - 72 & & 133 D Dejection: an Ode ICHENVENB ECATHB (B
TE2BR) . 7—X7ZREBOTC U EHEEZRTROCESTEILNER
HLLDETAIDTH B, 7 —X7 XZDHEMHKSE “egotistical-sublime” L Fr L
ok —U9 3, away .y Ih “half knowledge” DREEICE EF BT EMT
XIZVEFATHAE LTHE LN, COHHRY —X72CZEFHTRE
B53THADe BRULKF—VR [Favs Yy -TE—] ZHBVIEEDOY -X
7 ZFAED “dark passages” ERKE L TOAEMNPIICBRENITHB &R
TVBY, L LRAKICZDEEDT — X7 R1CH-> T, TTICRKTICK
ZEBUSEREDOZMICR - T, BEIOBEMNICK S, BROMEMER - &
EHER S XEIICIE DD DH 72D TH b,

X

D REOHRBRTRIELT Tzl BROMRELTEBTLECAHILT—XT
ADEKABHEEDOTY v I hH bo N—FTVRKRO XS KB TY 5o
“Wordsworth was not used to make “A present joy the matter of a song”.”
(Geoffrey Hartman, ‘Imagination in The Prelude, 1 and VI’, Raymond Cowell,
ed., Critics on Wordsworth, London : George Allen and Unwin, 1973, p. 86)

2) ZOXHCHEZ—EOFEAZBCCR—FEHREINI L EZO[ADOREE NS DI,
W.B. Yeats ® The Wild Swans at Cool D5 —< &, 12> T b0 FDIERTA =
1Y RIEAREDOARIH LT, DalERESIHCOFEEERHLTOE, 7 —
AT AR DFBOTHR UL SHEHKFCHEAR DS ETEDTH S,

3 V23— n3Zd “have turned” *UV5FEEA “less sublime but more factual
considerations” &3 LT\ >3 (Albert S. Gérard, ‘Exploring Tintern Abbey’, Raymond
Cowell, ed., Critics on Wordsworth, London: Allen and Unwin, 1973, p.61),

) [ERE NEB=WHREELARIE] HIZAALL, 19804, 350H.

5) xv 7Ryt Keats @ Ode on Melancholy ™% 185 “No, no, go not to Lethe,
neither twist...” it T, BHITIETDOEDORIOELIC, PR >THEELLIET
ZRBRICB DN TV BEHADEEI ZFEA L - T B (William Empson, Seven Types
of Ambiguity (1930; rpt. ‘Peregrine Books’, Harmondsworth: Penguin Books),
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p- 205),

BENROF A ORTMREEEFHEBL, [HTEINTOBHED, ERE
REFELREDS, ARBICZILLENLD ELTOE—BHOFEOLRLEESE
51 (F#EEI2EH) LW 3iEHELTEL b,

6) XML L7-#E3iE “I, so long / A worshipper of Nature” (151-152) b A 5h 3,
7 ZOBHOTHELTE, F—v B2 OFEOTTHICR Uiz ERLDRERL,
ANy VBESDEEEZBANDFOTE>THEDH L S5 & Ui Dejection: An
Ode DFER (ROBIFABR) vsficiiezhsd,
With light heart may she rise,
Gay fancy, cheerful eyes,
Joy lift spirit, joy attune her voice ;
To her may all things live, from pole to pole,
Their life the eddying of her living soul!
O simple spirit, guided from above,
Dear Lady! friend devoutest of my choice,
Thus mayest thou ever, evermore rejoice.
(Dejection : An Ode, 132-139)

8) 7V & v bid “too rigid a moral utilitarianism to nature” %7 — X7 x OEJSREL
DOEMELTESZ, ROLHITBNTNWS, “He is less concerned to feel his
inter-dependence with nature than he is to find in it an immediate value, or
‘message’ for him.” (Stephen Prickett, Coleridge and Wordsworth, Cambridge
U.P, 1970, p.159) zo@FE [Fav4 v - 7E—] K HTIRE S,

9) “As to the poetical character itself (I mean that sort of which, if I am
anything, I am a member; that sort distinguished from the Wordsworthian or
egotistical sublime; which is a thing per se and stands alone) it is not itself—it
has no self-—it is everything and nothing—" (Keats’ Letter to Richard Woodhouse,
27 October 1818, H.E. Rollins, ed.,, The Letters of John Keats, 2vols., Harvard
U.P,, vol. I, pp. 386-387)

10) “Coleridge, for instance, would let go by a fine isolated verisimilitude caught
from the Penetralium of mystery, from being incapable of remaining content with
half knowledge.” (Keats' Letter to George and Tom Keats, 27(?) December 1817,
H.E. Rollins, ed., I5id., vol. I, pp.193-194)

11) “We are in a Mist—We are now in that state—we feel the “burden of the
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Mystery”. To this point was Wordsworth come, as far as I can conceive when
he wrote ‘Tintern Abbey’ and it seems to be that his Genius is explorative of
those dark passages.” (Keats’ Letter to J. H. Reynolds, 3 May 1818, H.E. Rollins,
ed., Ibid., vol. I, p. 281)

FF2 OB J. 0. Hayden, ed., William Wordsworth, Poems, vol. I, Penguin
Books, 1977 c#l3 o



