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[IX] 1] Ambera Wellmann, Underwater Spring {/KH D %) exhibition view, 15th Gwangju Biennale (2024).
Image courtesy Gwangju Biennale Foundation.

[ 2] Cinthia Marcelle, There Is No More Place in This Place { Z 2121339 JE35HT 5572\ >) exhibition view,
15th Gwangju Biennale (2024). Image courtesy Gwangju Biennale Foundation.
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[IX] 3-1] Marguerite Humeau, *Stirs (* 2>Z {5 ) exhibition view, 15th Gwangju Biennale (2024). Image
courtesy Gwangju Biennale Foundation.

[ 3-2] Marguerite Humeau, *Stirs (* 1EREES) detail cut, exhibition view, 15th Gwangju Biennale
(2024). Image courtesy Gwangju Biennale Foundation.
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[1X] 4-1] Frank Scurti, Gwangju Recordings (&M DFLIE) exhibition view, 15th Gwangju Biennale (2024).
Image courtesy Gwangju Biennale Foundation.

[IX] 4-2] Frank Scurti, Gwangju Recordings (JEM DFLNE) detail cut, exhibition view, 15th Gwangju
Biennale (2024). Image courtesy Gwangju Biennale Foundation.
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[1X] 5-1] Max Hooper Schneider, Lysis Field {/Af#D¥FJH) exhibition view, 15th Gwangju Biennale (2024).
Image courtesy Gwangju Biennale Foundation.

[1X 5-2] Max Hooper Schneider, Lysis Field (/Af#DEFJF ) detail cut, exhibition view, 15th Gwangju
Biennale (2024). Image courtesy Gwangju Biennale Foundation.
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(4 6-1] Bianca Bondi, The Long Dark Swim {J%<{ I\ 1k &) exhibition view, 15th Gwangju Biennale (2024).
Image courtesy Gwangju Biennale Foundation.

(X1 6-2] Bianca Bondi, The Long Dark Swim (3% I\ 3kE) detail cut, exhibition view, 15th Gwangju
Biennale (2024). Image courtesy Gwangju Biennale Foundation.
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[I% 7-1] Jun Hyejoo, Hummer exhibition view, 15th Gwangju Biennale (2024). Image courtesy
Gwangju Biennale Foundation.

[1%] 7-2] Jun Hyejoo , Hummer detail cut, exhibition view, 15th Gwangju Biennale (2024). Image courtesy
Gwangju Biennale Foundation.
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[1X] 7-3] Jun Hyejoo, Hummer Microscope detail cut, exhibition view, 15th Gwangju Biennale (2024). Image
courtesy Gwangju Biennale Foundation.

[1X1 8] 2024 15th Gwangju Biennale Image, exhibition view, 15th Gwangju Biennale (2024). Image courtesy

Gwangju Biennale Foundation.



