2T 4 =0 D@ENI=5
SxfhX-Val R TEEERROE K

BMA—

Sy af APROLTHRE Rk a— - '+ — (Hugh Kenner) @ (&7
VDY a4 g (Dublin’s Joyce, 1956) O BHELMBAIMZF LT, <1
V(v wo - L XY — (Michael Patrick Gillespie) ZRD X 31
BRTWB, TZ2ZTCHOTT F =L Lo TRAREINEZRAOELETVEA
RUEN, FLELELVEEDNZHE Y. BEVWHIREOHICRZOHRAZAS
RVELLIELIEWD, —A. FFr—0BYTHDTHLHEINZHEDHIC
. BEOY af AMETHHRLVWREONLROTNI DI H B, 2
SUTF—DRRTIRADHFTYH. V3 AORYIDORM/NH TE S EM
KD B (A Portrait of the Artist as a Young Man, 1916. LIF ¥y LB
i) BRULAPTILODWTRE W IFRIRULUEDBFRIELE, 0bDY 3
A ABOBRIZKEREEEEXI ALV, ZThiZ. THB) B5RE2
HTCEARRTF A —T Y « F4—F 5 R (Stephen Dedalus) DIEL A &
TRGNBAETAE T 2BEITMN T, ZOEHEHS “Towards dawn he
awoke. O what sweet music! His soul was all dewy wet” (V.1523) % 5
(wet dream) ~OEREWELEMBATHD. ? ZOBRERVIERI.
N—F—F « RYZX +w2 (Bernard Benstock) ®Vw% . )37 —ZX (Rick
Bowers), ZhiZF4 4w K« D47 (David Weir) 5DHFEZBBED
b 2ORER FHB) MICLEELT, TAT4Y K - Af 2V (David



Hayman) OF7=i P2 ¥ —Xg (Ulysses, 1922) BRE2LHHITERD—
Sy oTWB, ZFD—K T, O/8—b » 22—J)V X (Robert Scholes) ®
Fy—)V X1 RAX7Y (Charles Rossman), ZhiC KY - ¥7#—F (Don
Gifford) RE. VY F—OZOMREE I TCERIIANTICRIUBEZRT S
AEED DRI RVY, BLIZNERBRICHER L TVWEIDIFTERN, ¥
COES. Fr—DERI+SRRIEZRITIRVEER, YVa(f AWRERDE
FXERSHICEBEEEITVWERLS5KERbNE, 22°C, K@WTRTF—H
BUICRTRUERAERIET AL LI, ZhICE>TEERYICREZ Y a A
AHFOHBERIIOVTIEZEZTHAEV,

Piffy BATF 4 —TY « FA—=FIAODERRPLBOREIZI N, 2R,
&, BREVWRERBEOSRC, @B LFERICERD. ZO020KRE TF
hBERBRDES, PHTEMREL LTOEEZBLBEZHE VTN, BPE
WRLLUTOXGZERTZEA4EXROD L. RAPREEHMFLFEBEO
REPREFEMTI2BSZBIMHERIT. HE5RB2HMIBH T 1 5 X NVER
DORERET 2 BRO—EHEREERT 2, BRED2ESXAF 1 —T VDR
HICREIh, BODTHPREpEPREOELETIVERNRIBL LTES
NhBTBERV. FBIZZOHOEFRME, AF4 T OBEDEHBL L
EEBERBLUT, XECWALLNEBDTRIREICL>TESNS,

Towards dawn he awoke. O what sweet music! His soul was all
dewy wet. Over his limbs in sleep pale cool waves of light had passed.
He lay still, as if his soul lay amid cool waters, conscious of faint sweet

music. His mind was waking slowly to a tremulous morning knowledge,
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a morning inspiration. A spirit filled him, pure as the purest water, sweet
as dew, moving as music. But how faintly it was inbreathed, how
passionlessly as if the seraphim themselves were breathing upon him!
His soul was waking slowly, fearing to awake wholly. It was that windless
hour of dawn when madness wakes and strange plants open to the light
and the moth flies forth silently.

An enchantment of the heart! The night had been enchanted. In a
dream or vision he had known the ecstasy of seraphic life. Was it an
instant of enchantment only or long hours and days and years and

ages? (V.1523-37)

ZDI3BTF—REFTN DY asf Ry CEHATIOR. IHDIXTH
5, REEZIDHRF A —TJVOBEDPRARND ZLRIEADI LDDNT
DESIHERMLURICAE T, ZORADPVDPRET 7 X MEFRICL h AHEICR
BRI ONTRA BTNV ARV, FH—ORRICEHERFAL, CoFzit
WEDZ LI —RE-2ERVI M7, ZORCHLUTE MFEORRN
ATH2DPEMZOL. RESRBIRNEHFEORRZLhETLELT S
EAIDY ERRTNBITBERN, BREZNETORRDRS T4 5 3)VEA|
EREBEOV-HOEFHIEHRAT. A7 14— HEB¥E (nocturnal emission)
KEOTHBITFICEEDZZ L2 ESRWL S REtER. Cofi2kERE
LTROFICHEARFMNELE) LETES. 2 UL, THBI KRVA MY
VOES LSRR THRBIIEN=8E) ~OERE2V., B THRECENH
 (RBIBENEEE) ~LBFERABI TV, 25 LEHABRIEVD
REBEFHETBVTARERD D,

F9. LB EBIASADERICAIZDONTE>TVWRON 2R LTH
SREDNDH D, B—BREDEDLALTAZLHBHKRDIX. BEICEDIME
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B - EMTRRRTOHESE ERICED 2BHK - B LNRRTOHRSEL
BEEIELNDIDOTHZ. TREIABIILo2 DB TVE EWVWSD
REMEORTTCOREBOTRTHY ., TRNDHED LZEFH S WEVWKD
BRI TOHTUToREOESE LW OREMTORTTCOHREBORLRTH
%, X512, THEIHEEDoTWE] DRYEBRRIRRTH D, THRFBEN
KROPIZES>TWE] 2V ORBEUKRRAZBREDDTHB. CDLS
. COBEDSESNR. DF VYENRHRBORBEKREH LT, 22
KELNTVWAEEZHBE TIE, BBLZROISTD. BHIFHEL
20T, BHATODPTHhRAEIBERHRLZICHE S LTV ok, BidHtzbo
EE RBURELTCE#RZMIREL TV R, LU, 7o EHEDT
LESOBBLLTLESL S S e LERBOEEF TV, 23 LEREN
REERFEBRVETIE 22T TV OBREBRT 2ET£LL
BRVWEWVWR D, HoT. BRELWIEZAPENZOR. RICEb3EM LY
BRRTGOTRPSTULIPRV,

A7 4 =y OROREZR L@V Thd XEICHD T, BHFOBEE
RRHRAZHELTVD. JhiX THE ORICEERBICHERICRN I XKT
HEW. ZhADBEEHICEINWS ZLEEASLLTVWIDONEERT 20D
BRTERV., £9, MBFORIEBI UL b BERTWES 203 il
MEBEASLLTNBOREEI D, XRDPLEZZRD, CHIIREFHOX
FA—TVOLDBERFBIIFHHAZIACEBENTVWEI L EZRRZDIZ, BITA
HBLEN-HEYDALOIDLOORA ARG EDELEZIOND, £
ARORBRRE UTHBIFEDLDNEZLEZTOWDITTHEH, TFF—PRU 2R
Py 7R, SCRESNEROREDHAS DO THAEOREEZZE LTV
YDLEZLDIITHD. BHPIC, B (dew) ERROBRLTIELI /I
DENEHDTH Y, MAERT 4 =T 0BBE2RR LEROBAIZEN
T, BREI UL ZBOBHROBRTH S,
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Yes, it was her body that he smelt: a wild and languid smell: the tepid
limbs over which his music had flowed desirously and the secret soft

linen upon which her flesh distilled odour and a dew. (V.2107-10)

LU, F35LEADRSEEBIIIZOBETR2OHNBRERZZLITE
BWNe ENSDR. RFA—TORMEALEEREMPOS AV TREAY
VWS REBRZORD "HEPHBOMAPBEVKIIEINTVWEDIPOXS
21 ENS FIOHRICETHRVWT WS, 20 MNE0K] (cool waters) %
FTHRBLBCHIT 2 LR EEYH2PHTHD. KBOLRIE. 51T
RO NEMDBEERZ Ui, ZRRBERTMBRAKD LS ICHKHT, KBO X
SWHK (sweet as dew), BRDIS CREBNE oL & TS ICRITHN
h3, BROREZHELECOXOEEBENVICE, dEPXRE, THH%
EOTHMARERRTARME RV, COXSIC, HEOLREEBITHERICHE
U ERICIEENEH L0 5,

RICEZHGNZDE. AF4—TJOLERBOELERUICEREZHEH
FTENWIHETH D, DD, BHIBERDOWBL ULBEROPCHERBEE
DFEHET D e B TEROR. BRPERDIFICRTWESBNZOF VY
RYDESEDPLTHY, ZOZLHhHBROBEERERTERVIENID
DCHDc RVAMYIDBATZ20HZORT, BRI LOSIHERICH 2
“inspiration” DX W EREIDF v I/ RFEL LS I, ZRHETHEOHIEE
BIERILELEZITVS, RiCLNE. —ESlWEzDF v/ RFEEIRE
KBEURN, ZRCE>TRATFA— U VBT 4 IRV ERERIRD LN, B
I 2 DFDKD HiE < D “A glow of desire kindled again in his soul and fired
and fulfilled all his body” (V.1740-41) ¥ WS XZ5H L, RODELSIZES.
TREEORBICL > THWREINWERBAIDNETE>TL %, FLTX
FA—T VR OBRGEBBRIAILILOTEORER LS X %, HED
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BN REEOBR. BYIOZRFBURUHIND LRV M IR TE
VMOER ERRESODOHE, ZLUTEFNICLZT A SRINVDOREEZH T L=
@b‘mm_‘%fﬁéo

Her nakedness yielded to him, radiant, warm, odorous and lavishlimbed,
enfolded him like a shining cloud, enfolded him like water with a liquid
life: and like a cloud of vapour or like waters circumfluent in space the
liquid letters of speech, symbols of the element of mystery, flowed

forth over his brain. (V.1743-48)

NRYZAMYIHEDALLTVWBDRRDZI L THD. ZDFIHBIOETHIC
HMPNEARA—VREIITHDTEREh D DTRRL, BRDZIANIED
HLEFNEERLA—-DHOD, HIVEDRLIZORETH S, ZL
T SO AR LTEBICHRSZ N T4 SEANEEBERDIKBICD
T BRICHRBERE o,

LPL, CORVZ My VOBRICEREREADPNL 22H 2. £7. #I
SOB M (V.1523-37) @ “inspiration” 2E®&. DX b FEO B kDB
CRLTVEY, JIhS LTERIZRVTWND. ZOBRER—HLTER
HOBBORBIIODVWTEL->TED, ZOXRCHESLTEZIAE, 2D
“inspiration” LWA B TREWEZATNBZ &) W5 X HERK QR
THEbONTWEEEbND. “a morning inspiration” WS Dk Thiri<
BlDE# (a tremulous morning knowledge) OEIGICEINTVT., DI
DHICROTRBIRETI2EREBRLTNZ2DTCH 2. Thidke< NEm
BEEWEE Uz ZRRERITHNRKD &S ICHMT, HEOLSITHL.,
BREOISCREKFE >z, UL, ZRIEMEPTHIC. ZUTHEHEDIIC
WERAENEI LD, ZRRDEDPHLESCAEBHEDPRICRAZRENITT
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WERDEIE o, HORITLRCERDZZLE2BLDDY, Wo<bE
RELTHok) LI XBIZES>TR->ED LERINTNS. FEEZD I
BT “spirit” VWS SRIE N 28K T2 L e dic. LEUVIEERNR
BEWHRTHs TlREAEFNZHD (what is inspired) ] TAW (breath) | ¥\ o
FEEEZESTHEDRTNWS, H%id “He felt . . . the breath, the poor timid
breath, the poor helpless human spirit, sobbing and sighing, gurgling and
rattling in the throat’ (I11.354-62) &\ 3 XIZHBWT, “spirit” i “breath” @
BIREBCH D, 55DSIHBAATY. “inspiration” CEINTVBHREERZ“A
spirit filled him”, “inbreathed”, “breathing” 2¥ ¥ N3 L WVWS RBIZL >
TEVWBRZILNTVS. CASRBRVWThIBHEBRIW L EERDOBRORE
ERWRLTBY, OB0OVA ZRNVOERICT S E/UDLDTERN,

IH5LEZERE, JAZRANVOEMPERDAEOBIIHRT DLWV HH
BRELBRNWZ LT b, Z2HZ3 T4 XNV, SIAARTESNLTVWD L
IHBEBE I Lo TR RV BRPOZEBIFLAMBROLDTH
., FEEZOZERBICWMHERBOREOE DL, ZOREILEEH
%o “An afterglow deepened within his spirit, whence the white ﬂamé had
passed, deepening to a rose and ardent light” (V.1545-47). 2@ TEH#EDH#H
K BPDOTOBAE - CO TEDok=#IERL) (“her strange wilful
heart” [V.1547-48]) 2B T2 DTHHI L E2RAL. ZOXBXP L
SELADABREFVFEZOZR UL, ADTAT 4 —J YV XZOMNR
ke HBIVRE - COMZADP> T REFRNI S VP ITIDTH B, =
EZIHLEFEDEOERDOBBOREI SIRELEDOELLTY, #
PTHEBRFEADO P THEIT L ARE CHINTEB L EREDBICIXRENIC
YRBENICL D 2BEBORENDHD. 20 L. HEKED-EFHEHR. Kbhi
BANOBYPITCEH->TH, BRCHRLEDVZNZFRTIL 3R DF
VANBERZEFTRERV. ThBDZLE2EZIADEZ L, ZuFv ik

— 71—



BERERTITREAMELEL T 2RAZBMCLT NENEH) 2 TELES
h) LRABR. ZIRNRATA TV VDOBERERAMB I LITIR. REREE
BHBER/ROITTHIVESL D,

FfiCRULELDE, FUVAMNBREI DS AT 4 — TV OBKE2HERT
CEEAAIETH D, 2N DPPDLLT T F—RV X My I DBREADEHR
NEFLB/EL TN, ZhiERSOFHNT 7 X MEREIZBIOREIK-T
UoTWEPETHE. 22, HEREBTT 7 XA P ZRELTHIBROK
BERERRVWRL EWVWST, Yasf ANZS LERNEZRYBAICADR
POl LREEBIEHTIHOTRERN, IEIFRRAZERICALN
. VaM 20BN EHIBEHN T2 2 LREFRTETRERN. WHhRIRHE
DT F—ORIBFIHEELTNDDD. WHRZFHRD TEIER) 5 TR
N8 ~DRABIEHVAZIRILEIELTVNEDOD, TIHHIER
FA—IUBRRERZOMBERIEL TN ZLILT %,

FT. IF—BEIVIXRTRAT 4 —V v BlEHERBH L EREEL
THEIDEIH D, BHAT A —T VOBRIIODWTHNhTWS P70 o
Va4 g KBS N HEREEICELD FE#®L1 (“The Portrait in
Perspective”) WSz vt Ak, Z20&DED TRy OL$E2—-BUEH
ROOBD, ZOHBELLZISLWVWIHATH D, PTHIEIFERLELD
F BOEREEILHAZDPLEVIHETHZ. MNHEXBOBRBS LRI
SERRBEOFMOMAIC L > T, 2REBIFZETEOMNBSITE TCLHE
boTLB0TH3. WORRIHZDIR. EEORDOIERAF 4 —T U H[A
LPORTHEEZRHTLWSIRARBTHS, MORFICEINE, E1ELES
BTREBRNICZF 4 —TU U DEEIRICRITANS N, ZXTHEBEL LT
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BEHIRBONAZDICHL, F2BLEL4BTCR AT 4TV REHIANZTE S,
HAOREPHMRIZKS L THEBEBOND, IO LEETEERZIT, B
S5BEIZBVWTAT A —J U HERTIHEE TREZEETOLER S B —R&
D3 BIRTMBILBTEDIN, REEEDP—ERCOOTRVIRD 20
HWHUTIIRER N, - T. BEEORKEIEEMZE ERVWAT 4 —T Y
DERII->TEDINTBY., ZCTHLNEBHEMEEORD 20D ES
DPEBERIILTVWS, L0300 F—0OREBTHD. 22 CHRIGB~RZ, TZ
hoos (RTECHEERRS] 2. AT 4 —TJUDH/PNHOPCERBIIH UE
IFAHE—DOXEREAWENBRE D SE UL VWS HE [ ] IKHTTITE RS
. BEO TRV DOHEEADPEZEORALZT LW LIBEMO LS MO X
2. bhbhid FEME, WEEEND LVIBRBAICHRLIBERL
CENTEBMBIIE DI LI RBES .19 DED, RF 4 —T L DANE
FEVERDIPOELELVIBEER, BEFALLTESLEYEIEETE
BNWHDTHBHILEZRTHDELLT, ERENTWVWEIDTHS. 7F—l.
WHIEAFT 4 —TUVOERRE LTOERBEZEDOERICES L TWRND Y
AhEND, TxAf Y« T—RZ (Wayne C. Booth) X > THREXN=ME
ENF2—D2DMEL LT, BROBERZEH LEDOTHZ.

PEDHERTT F—HRiRLLTWBDR, BRELVWSIITADBIT 4 —T Y
D4 ZRXNVAMED RN ZHEL L, Z2IERAITONEEECOENERNTHZ 2
LEBRLTVD LV I L THD. VT —OBREBERA L TRV, 1
AR HBRERBNRBICE SN ET 4 SRXINVAEBRDBVPICZAT 4 —
VOHEERRICHLELDTHEIDPEBEICH LTS, BEERLRESE
OETENINVTVWEZXT A —T &, REOHFPLFLVIDOEEAHTE
MicehoEZ RHTH, BREEBOSMEIBWTRREERE - BaEHOMHE
MERLT 2. V4 TRINVEAHEICBWT, BIZBELINEE - CADEED
BHERREICESVWTVNRZEEZRB LIS L LRV, BOT 4 5 F)ViE TH
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ZRTBOTERATVWR EANRE) 2HD2-00REY. TBOBER
WBERV, EVWIOHDRARVDORETHZ.D RVA My Z7RID NE#
WEE PREOHBEBLTVWAIL2IERHL,. DAY YOBRZTF—0D
BREJICEGT 2. WIhEX, T4 SFINVEAHERATF 4 —T U BMEL &
5L LTVWBLSICHMBICEMNRERROTRRZL., BOTERRARDOKE
HTALETHERICDZLVNION, JZTVaf ALBEREhEZEEEW
S3biITHhs. CORBEHBR., 2bbIFYVasRI>WTEZBBE, HEE
CREBNERDOLICBDNG, WHARNRBYTH S ANSZOLBERES
I HITHTHMTA. FICBR, BB, RRCEERRRALMZR>TWED
crE<msh Tz, BRLINEOBEZETEDICHEMERANTERTR
ERHBEIFAIMICRHUTIENTED, T2 —X) F13HETLEDD
ZHREBEIIFLTIROYTWERR U F v 7 REEAHN, YoBEOERTAC
EOoTEBILEINZIONZORENRIDTH 5. LT 15X NVEHED
PBECBESEIATVA25E. COBEOEVIE F2) v —X H 134\
FHIEOBOICEMTZLICRD, BLA, BROIIRBEZFRL LR
WRD, ZOBENSVEDU-LK Y LEBINABRVWIOLIRANZEEZE
ZBLESTHLINVES S,

LD XS RHEIFB/HERFOERII, BEAYDSBENICAZITRST
WEDORBRZICL K RoTWABHEICEK., F2IC L THETAMIRIATNS
EVWOIRBEHBLOCBDNE, CORBEEAHUEBEEO—REY 34
ZAEEEH 2. FIZIE, 18D P¥ 7Y UHiRa (Dubliners, 1914) RO G
M%&) (“An Encounter’) O 2 —#iIC{ERAM>TH SV okhi,
ROBEICHSHIPTH D, 6o LTOUNZ2ERERS T#El 2WHT 3
TL&S, LD L. HOHIRIEZFREIZOE 2 EL S THBORWVWIFEALSLT
THhE, EHOPTHRULERBZRTBMA I LDBTERVDTT O 22
TV ABBHICBNVTNWEI0IE., ZEEOTAZEHRLEVEDEFA2S
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BRO—HTH> 3.

We remained silent when he had gone. After a silence of a few minutes
I heard Mahony exclaim:
—1I say! Look what's he’s doing!

As I neither answered nor raised my eyes Mahony exclaimed again:
—Isay..... He's a queer old josser!
—In case he asks us for our names, I said, let you be Murphy and I'll be

Smith. (“An Enccunter,” 243-50)1V

MrE, UFvy—Fk 759 (Richard Brown) &, T TCv—=—D%F
BRIAJEEEECTREZ TFERER) LHELTVEA, ChiZYaf X
DEBICBIZEAEEPLEATEZLURDIDOLNALD P T, LWL
RELOEBNOHT, ARETEDLTLIRLTELVEVIRENDFEWE
ADT, FLBERBYOPEEREOBRITAZRUEEEORIEI-Z VR
TRh 3.

ZHULEHESPRAIK, BOEROMOBEATICOEPEL S RERERLUHT
MARCHIEEDIELUEEEZTERE, BREAMOBRITHD 52V EBHT
HYETOY FEEBRTIEBERERLRDI P74 RXH VX - DAy
(Finnegans Wake, 1939) OHIZEL L LTH, FOMOIERICBITZRE
Wil zdiFzL, £3, 4 )7L -F—F - F4 0¥ (William York
Tindall) »% FERE) (Chamber Music, 1907) O 1 BIZfTIT=EBHEH
Bo RIKFFADNHME 5 LIFTEX <2 NK&) (an instrument) ZFAH
BOMREHET.® ZUT. RORERREEFAZEON, 2> —X &
SHERKHAICBIBZRT A — IV OITRERBELUEAS VORI NE0
EDORAF 4 —7J 1 (“Stephen on the Rocks”) T 2.
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CZTANRVRTF VA MNDRBEREACL>T, INETCIXF4—T D
BREZRRLEDDLBDNTWEMEFTZ HBOTRLEABITHES, #
OB ECRO=ZETHD. B—IC. AFA—TJVEZORETIEZES L
FADKFERBLUTVNA LS CRBAT, ERBPIZMCAERELTVS
AHERLEIONDZL, B, WBEDO LD EH BT S L
Mol 2RTIRBANRLYESRVWI DL, MEZTEIBRBETCRRVEH
RINBIL, B, §iETIOF vV RBRCBK->TVWAI L, Thb.
B, APV RF VI MNOREL LT, ACELTHIAES —ADEA
ATHBLUARIVE - 7)—2A (Leopold Bloom) A%k h HEICEE> T
e, EFEOHICHTIHBNEL (NATYR 74 RAVX DA77y
RHEXI LT W “obsexed” LS LT AREE>TWVWA), ZTUT FHEs IZBW
THEZERLTWARWOH2EFMLOBLERETCE2IFHHT. HOH
ERIET A LI CORBOBEZEZDHIEZ 2. ZNTHKD TEHro
78512 ) (greengoldenly [3.454]) N TWAZ L OHHEZRBELTNWEH
‘ebheR3L. PRYEAFTEEBNREREZ TICERZED TV BIREHNWE
RV W LR L, CONMIVOBRIAY af AMBERICKEREEEREZ.
RAHHAREROBIBEINEEREREIAADAERMEZESRLUTHEE, #
DEZIEFEO-FHICLSENTND, T2) P —X g EMlEORDUTEL
EEBENTH 2. H5VWd, EBHREZMABERNTTELIHOWUDPSTH
PHEZEIBITHERZIEII LI IoCHEZBR I IV oTH L
oy

CHUEN Y LDOHRADVMBTCEHEZRODDITY 31 ABOERICER
LUkbid s, BERIREPY 3 ALBIT2EHBOT—OERIHEMLIH
ERESDHTERN, BLA, YIS ALBIT3BROTF—YOERMBENLS
NA2BBCMERLLZIANSN TV EBROD D ABHDNEIRETH
B0 TF—oAA2 Y 50ERMAE. FhZNEERT VX MRROWTTE
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PRODRBEZEATED., BREFRE LEAREEENRERD LICKD
Lo TWB XS REIRDEN, 5K, AREN YV EEXOBRZED D
DT F—OHEBHRMICLTVWEBD, —ATTF—ORBIRB L 2R
TLBDEN Y LDMA Lo THLINEESEEEShI LR, &
W3 ZEDBNWE B, DD, —D—D0BREERTHIICLHPDLT. £
NEHEDPBEVWEZZEA>TV20FIIHr—20HBLEGREZEAL TV E
BOBRONDZDTHE. bBAA. ZhREARDOH AL LTEIYROBEED
HLhiz, LU, WHARZHERBOIRICI 74— v 7L o THIEL
EINDILDHRBETHD. DLy, VFF—DREBHICI>TRREINE
AT 4= UBRRHIE. WRICLH I ZIRBEATHICHPPDLLT, BHE
RBRFVAMEBIILBICLA, ZRUANDEEFETEFRRmEBOERHICLZICL
A, WEEMBOTSRIEZZIT TRV, Z2I2C, RETEREBIZDIS—E
T BOSEE2HOMALR>T, VY H—0BRH 2 HE TR
BoTHREWV,

T4 S FVAEDBROBEIC BT 2HNERE, BRAHTAT 4 —J 0
B U EZROERETH DRO—HICENEIN B, “O! In the virgin womb
of the imagination the word was made flesh. Gabriel the seraph had come
to the virgin's chamber” (V.1543-45). ZHIXEEDRBRHUL < ) 7 DR
DOHFTCFIVZXMEUTRILTZZL2FE > TV, BYFRIFOEREF VR
FORMGICRIITTWADTH B, ZOHRIIBNT, X714 —JVid0&k=
V7 TCHY. BROOBRBOREBEIREAN 7 T VOFRETHZ. 2L T, B
BLEBBRPRBCHRZHET TV >TI A FRANVDERICEZ BEIULOF
Faex¥ VA MHPRLT 2 BRICERNLGND. COHDOEROXEICH B b
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., COHRIENTZIOLEINIZTEMRTEZ DL RS, EELE
BBNZAFA4—TI2EETHREOHKXREEZE%R TS NEAL (inspiration)
VS EER, BEICLDAKAD M) (insemination) ZBRLTED,
ZhHZIOEFOBENEEORLTHD. ZThIIEBRERDBELITEST
Thddy (faintly) T T# D5 (passionlessly) Iohrdh b, Zhik, =ififk
ROERBRIETIOC UV F I/RER. 2EVEOEMEIALEZELE
FER% | (inspiration) ICE -2 THEFNB VWS ES2EEILL. ZOEIIBY
N EEEDLILREMLI DO INT 4 —TH 5.

COM, AF4—JVRBRBAOTER2E LEAEEEEETHD, REL LT
HEZDOWIBERD > TN D, 19 Zhid, KiIZ5IW=5I A2 (V.1523-37) @
BEoREIIRTRNS. CITERLEVDR, ZOHD T8H20WRLIED
PTRIEEZ EAOEFOWBEH oD 574 (In a dream or vision he
had known the ecstasy of seraphic life) ¥ \W5—XTH 3, Chid. L&
WD, WEBOPCREOHRIIBL > TEFEET LI LOERDOEEER
Bl WS Z&iiiza2s5, UL, M) (ecstasy) L5 BN
METIORRELDLEOES DPREFO O L E TR, HERRBELSN
OEAPTERV. ZUT, ZOHEEH>EDY, HEDZHOBEDOH TR
. BREOEBRTREBVWDLERINDICENVRWN, ZOILE2BMNITILS
WEDLNWZDREIBZEXEDRO—HITH D, “In a dream he fell asleep. In
a dream he rose and saw that it was morning. In a waking dream he went
through the quiet morning towards the college” (I11.1563-65). Z ZIZEH N
TVWBDR, BOHTEELI—BEEVEEEDVTILVI _EBEDET
B, HRBO LI REBRLHMORETCOREORRTH S, LIRS
i, MEOXEY., FEEZLCEDRVEROHORETHREITER L ZHE
KDOWTES>TWBLIEEBEZ S NRVWES S, BEZETORHDETRT 5D
&, BERDZFOBOABTEZRVHELTVNR NS 2L TRRL, BEEYOR

78—



BHYREL TV EHOERBDTRRZ2S—ERBLTNVWEILEZRLTVWEODT
BRWVWESS3h, I L “seraphic life” NS ERRD, BERODOERDBEEL
TVWARPICESELADHRUTEREZLWSHBLE 2T TEINE., #S
KE>TREAEFNEEGORBRKRDOZLEZEB > TVWDLLERTZ2ODNERTH
23, DFED, AFA—TVREIELICLD TE OBE:R. 2 V8
MRRTICBIT2EZOBREE. HEO THE OBRBL LTHERLTWSD
THb.

T, FBNRRTTTO ¥ (insemination) DOBREIBRENRRITTD
%@, (inspiration) WERZZLE2EINE AF 14— WP ERBEITH
CERDED, EEERICRD LS CEDNE. BENRRETILRIEM A
BEEHETHRINERZME TRV FHMHURRTICBIZLLZOEEFOHELEN S
BoNLIBMEICHIET 20, BENRIITTIEMD T FRBIC K ZRED
fICEEZ SRV, ZZW, AT A —TVOBhERZBREADE K & BR
TEDRIHERI-FBTFIVIAMNAPSLEZIONEILICR D,

FOCR. 35 —F MEoRMEEBIZL- hERTWE] (His soul was
all dewy wet) LW XEHDTHL D EOH LXFEBYIIHRDIF
BEELBI MEOREK) LEADZIDILEPR Y TARTHZ. -7, TH
DHEND] LVWIXEZOHDERBILTCHEV, TRBELZ ) O W
SETHRHEDPY THEES T PO THD, ST MHEEDII EWVI0DIED
BbAAZFORDBEEETCHDIAT A —T DI LEIETOIFEMN, D T2
WHETL EVIDREIVITRHEW/RULIBZDESI e CORBRIIHIGT
Z2FEEEL LT, RIZto wet the soul LWASRAIZEET DI LN TEBES
3. CORBREDEDL (HB) B1EERICHIROELR—XEEBRS T
%, “When you wet the bed first it is warm then it gets cold” (I.13). Z ZiZ
EHLN TS to wet the bed LWV RBX, FHREVICE TERR2ES T, &
WA ZETHaH, BRENICREZEORIEETIRTE LT MENMERT



51 LVWIRKERT. bbb, BRPTEMEOI Y bo—)VORRPRWR
BORIC, FRRICHRT 2L >TERETRREBETHET. L3
ETHd. COBITH->T MHEES T4 (to wet the soul) W3 REEM
Ryhid, BREFCEEOIY Fo—VORIPRVWREBORKIZ, FEEODH S
FTRICE>THARZTERERBETEYT, IR-OLBHEETILWVWS L PBERENL
32235, L., BSBRE2HTRAFTA—T VORVPBENERBEEETS
“wet” LS BEIZ, F1EFWICR 5N 3 to wet the bed &1\ 5 RENEWL
TWBET5256E. “His soul was all dewy wet” £\ 3 XIZEBIEHROHR
REMFEDNBTREINT VR LEZZDd. FREETHARERTIEIRV,
Bl T r—ORBEUEXT 4 =TV BREREREETIDORAERART
Hlzo THBI TEARRTFT 4 —TJ U BELOEMRICRZE—DBBEH
=4 SANAHEOHOBE T, BRIAT A —J VRBEOE%RER> TV
LNSHRAK, FELHVZIRILLBDhRESEBALRIEINTICHE
BLT&ER, ZITRBTR. 25 LERARS—ERO. WHARIEMENZ
S UEBRARMIUSETNIODPERIEL. ZOLETHI—BZS LERAD
AR RS> THEDTH D, BRERNIZEZL -BRHRRED T F—HPRU R
My 7 o@@RU LiCEABP SR hTWR LRV, LAL, R4H
RFVZMIRADPVDL AN EDOHEESBINTVWBIRTELVWSEEE L
PTCHRICLUTHRAZEELTCLESDR, Yaqs 7 e LTOBEaPO L
hizve
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