(FeX]

HATMDITH

O—XRERDIAEERR

1L E0E

1. I CHHIC

1.1, 2R AR

16 HALICIEELWVF Y A FDOHESAN DL EDE N, ZTOVEDIEFYIR X -
R BIVE CHFEREZE) OEMcH2 (K1l 742V DT rR T2V F 28
B 7y R—— AR 25 T OMEME,. =) ALBEROREFCEHA5NE, MK
ZHERT AL, FUXFOWEIE~ Y T O4LEES, U 7 OLEKHEF Y A b D BT
LTV, DFED, HEOFIEFOSICEMIE T XS D<) 7 OEFZiic, 20
4 DOEENFNEZ LDDREMET Z2hDX SICH A B, T OR{a2EAETHIC X % %#iE
CEPITZON, LTAVEL LHEDAENIEBAMOLIHEGEMTH D, BIRL
HEEROMMINEE I NE T R FHLFIT 28T, COMEIEEEZT I EDT 5%
ROV EDTEENZA I ZDETWVI &, 5IIEHIFNOF ) X SOMEZDED
MHEEFHEENTVS, BIFRELVEIEAT LRI TENELZ, StdMhLETETZE
&L X B3 ERENEBAE AR S D 5T IE A CHRIEORWAIEE RE T3,
BB EALSFENT 20D K S HEMEIE. ERICHITS NI 7Z D < HHISR ERIED
TR L, SEBEHFIIZOHVETHIDICAS, BB AA. R RN X R

145



HA DA
O—ZHEDBHRRR

BREA LK S EARE D, MR OXEGHIE ORI E>TnE T LELMT
H%

CTATTOMEMIZ. 1525 IV RT 4T F g« FV—J « Ay R—ZIT K> THEX
ENTze Y R—ZWRZFDOIEFMETH—IIAELTEO ., HELA 10t EEHAZED
TR E LTHBZIRS > TOWeDIREHDHEETH B, —HZDT A, v KR—=IF
FITERERE & LT, 4001 2 3ROSR R ORIEISES #b > T LIdBE D HIBA
TRV, TORGEIIZHEITD S,

1.2. 2488

DI B B ZEIORIERIKE ST 7 O— X ERTH B 2 TR DM
CHBRBRIE. BB L 13 TR — Dy T - T B ST B 569 %,
BEDEOWHEMTITS, U2 FAAL LTI R B R DOE 26D 4
CATBIE. FEA L NS Y LI 2 TR bNER S T, 20k, RO TIEIC
FT 35 F— Y LHENS AT FUDEET B —HT. Fr v o TV F—F 1 LIHEH
277 3D OREAIKR. WS ETICH OSBRI T, 1260 %I 0 —< TFS
RENFTY T 7 U= IUBAEA ) 7 RGO HHROVEDTH Y, 16 HUH
TR AR TRADT 49TV F—7 1 THoT= (M 2], BAEAMCHLERORENL.
T B AT OBITLINCINZ T, BEAOR L. b0, MR8, BEyo
EH, FEARCTAaVOEREE, ZICHh5*3, LhL, RICKDETHEDH
Y X FHMFUCHIS L T=DiE. 1450 4ED B 1530 ST T B E Nz Z g
EED L,

20 80 IO LD BN T, 1517 FEOFERD E D DI FBIEDRE L TNE, 2

* 1 Wisch, Barbara and Newbigin, Nerida, Acting on Faith, the Confraternity of the Gonfalone in
Renaissance Rome, Saint Joseph's University Press, Philadelphia 2013, pp. 297-298.
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e la funzione storica della Confraternita del Gonfalone a Roma, in «Atti del II Congresso nazionale di studi
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Abstracts

Whereabouts of Lost Blood: An Investigation of the Corporal
Representation of Roman Passion Play

Hiroaki SUGTYAMA

This paper proposes an analysis to provide a unified explanation for the sheer contrast of
visual images between the clean body of Christ depicted in many religious pictures, such as
Pontormo’s The Deposition from the Cross (1525-28), and bloody body in Passion Play in the 16th
century. Passion Play is a dramatic presentation depicting the Passion of Jesus Christ: his trial,
suffering and death. First, this paper reviews the outline of the Play including the processional
penance by the flagellants, who also produced the Play. Second, this paper analyzes the stanzas
in which the reverence of Christian is projected onto a blood of Christ and those in which its
avoidance is projected onto his blood. Based on the analysis, this paper claims that the blood
which is not depicted in the crucifixion scene is realized in the whipping scene of the Play and the
flagellants’ procession instead. Finally, this paper concludes that the blood of livestock that was
used in the whipping scene was regarded as a sacrifice of the Jewish religion, whereas the blood of

flagellants was taken as a medium of the transubstantiation of the Catholicism.
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