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H2ESICEONDZD, T ITHEINNEREA DM HHDICTNL T, T+ PP =—
BEZENZHNALTWVBETRETEVADH S (Wall-Romana, 31), ZNDZX T4+ Tz
Z—iF, BELEBEOA A=Y LIEKPIE N, REICBT 220 s) & EF L Tn 5
(FDRT, MEOAREILEFOENCHZDTTEEVE LT, aF Y - 20 ML
EDEMMCHAIA S &2 [HEEDEMK] > [T 7 by L) LEXAIEND), [T+
b Y = II AR RO MBI OIS B TIEH T %, ZhUd. FAEOBIEDIRER R
BV D7FZ] (Epstein, 94) &id, £ L IEHZHZSVRILTH S, I Hic, Rk
0 (19234) OHLZ2HL A —d—=F YV ROV —F LTV ACDNT, TTARY
HE. DX TR TVBEH, ZHUE T OREENODICARZLE THROM TR & D
EHRAETDVTV A ZRL TV, WhL, TR TS LTRELOWICT 4 by =
—ZTECEELEE. HDFXVEEHEO T + bV =— 2149 % | (Epstein, 59), D
BB, ABOBIE X0 D, BOIDWeHNsE, BTN MY h—T 275 e
IEHEH>T, A==y 3RV T 7—RE— 3 ViR EOHMNZRFET 08, Z
CTIKT7ZIAL—HRRDEYN ALK G525 —MWE T+ b Y 2 Z—DOHR%ERD
TWANLTHAS, TOHHUC T7 v ¥ vy —FRKOKRI (1928 4F) Tld. Bzt (b
FATIVRT70Y) OHEHT, e, BIA, FIE K. E. JED. T L TDOWVICTIISE
BETENERETT %,

—H. 7A@ u—RAT7 v T E@FETDONTN S, TT XX HY,
TTCIC 1921 FOFEH ML, CAICHBIE) OBRFETZOTLZIE->ED LARLTY
T, 70— 7y FIdME O TH 5, TNIHEITEWVL, BEERL, 74 bY =
— I E—BOFHDOMEIZN S TH B |, LIBRXTWVD, HBWVE [T a—A7 v 7T ZME
EWVIREDOETH O . FNUEF DT + MY 2 Z—FRAMRICEBT% ), & (Epstein,
93-4), 74 MV Z—Lftk ya—A7 v 7L EEH LTS LA, EC
KXo TEDMRZED S, THUIHNODUFE LD, fkLEE S Nz DT AR,
Ld, B2, 1ZEAEMBENES D T THEOSREEFICEENTTL %, £
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NE2LT AR VERD K S I5FFE HIRTHIAT %,

Ja—A7 v IE, BEOHIRICE > T RIIEEETES, TMIETFORL &
ALH B, b LDOIELHBIZMIEER, bz LEZESICHICmNG, bizLik, C
D LADEEDOREEZAZ %, (Epstein, 98)

JOA—AT v T EDHSBITAZYDT S Ulzigamid, 74 Y 2 = —DF I
%L 3BMCEHRNTH D, LWHIDE, BHIC/a—RT v TEEIEDOMETH % DIC
7eWLT, 74 bV 22— @HL ETEREMLFFAOMBEREN S TH D, EHEAATLT X
2NG T a—RT y TENEARDYEEDORND SN L TE B 9 2585 RGN R 72 32
HTWTC, [7a—A7 v FFL DTG ENLEETH S (Epstein, 99) & E X FiET
%, INZZTZHDOEIICLT, BICRYIL—XE, BRUEN2EDELTO [To—
AT v i, BONDOWRE, RO AN ST %] (Deluzel983, 136; 170)
EHRNB T IR BEA D ATV « T2 R=Vick>TbERk, 7u—X7v 7k
MYIREDRRZRAUC T2V 211 THO. [WDOLHIBEX THR LM ATH D,
Wil ThHo, TNHHDIDDEDTH 2, LIFWVA. WEEDZERIZ, YA XCHBNT
&7V TIIEBNTEMOTEMIZY 3y BB DI> TS, DL A, 71
— AT TIMZETHEFIEHNENS KD RZEMOREMERH— IR L ETITE R0,
ENIIMAB T EEENTIEWARY (Doane, 100), EHIcE—F -« INVT 1 &, YEED
RND SIREWSNZHEDKIR S Nl B 2 /7 a—RA 7w e e b2, Z2iKBNT [T
T4V a2 LTONENT 27 4y a & UTOME EFETES 1, &3BX% (Mulvey,
164), 723, 255 EHHBEINIzZOBMD TFIE & TA] IKdhHb. WhILRE
BEOBETHRABNZEND LWV T, TOEKIZFEHROLENTUNHLNCEZSIRNEA
IL, —BENEEDTEHH AR, o LTHRET A EDRNITO—AT v THIED
OHLTVEDE, WEIch, fiEASTLIKRTZEDTHD, HEE LIS, W
TLLHANTELDHNEOERERFERTEH S Mroz, 58),

BHIEMBZTARYDFFIIAZNDX I, e ZIE =V RIAY =0 [
MBI ¥R] (19284F) T.kuA D g 28K [Fod] doliclizl L,
NT « NT—=V aDBHEDOT =< [%57 Stimmung ] ORFEICKTDFT L, &5
WKIAX Y aT AV ESRZA—T 2Dy~ TV ACBTBE— [ AR —]
DOBf——& LThra—X7 v 7, Az L IEAFNNRENE ZREEE TV
TeHREF, TTIRELHAILENTVS, ZNEOEL LA, DA T THRIE L TR
L2V DiE, B 7 a—A7 y TEIEBDOZNE DHWZICH D L ESNHBRENTZ/
HBTHB, TTICRYIV—AE . Ta—A7 v 77 {4l & i U T 7zh (Deleuze 1983,
156; 126), O 70— 7 v Fi3f L O & £, ZHOFV A OEE L THRELT
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TRV REND D, FELIMEG (AR o MER=21 Ovy>ay)] Th
5 (RIATY—DIv X« ZNWrD [y gy] BFr—<ICLIEOLEBEZ 5 HRT
i), RO ELADAN (Ax—Dd - EZZ—T ¢ A) ] DRRIZ L DEH

PEEBTH RN, WAy 2 Aind L RO 2 DT IEHO KRG UAEACH I NS K
INTED, EBINAY ZICBNT, BRIERHET VT IVDORTER TR IZARICE > TV
o NWIAXDEAND [HFHROETE] &, TRMERIDICES &, BHRIC K 25D
B> T, TFRZHSFY A SO S L2327 a—R7 v 7 LI RUGHh VS
T 5, TTTIEERE, ZVTWIRDIES X211 UTHEEEDOHICHRZE L ZHRT T T»
%o THOURFBICEE T, YV uZ hOMEHi— N\ U NWEE L MEORFEOD & D
ERIZRLTIZED—ODORBEEHIL T2, & BAAIERBIEND T, K2 EHH
TEHEFVAMDIO—AT v TEEYT 2, ZDO—7T. Zitim B 2B T TMEH)
(affetti) ] DT —<DPEANCHERSNDZ KD D, YREL SUID EEE NI B G N \i= B
DRELDOEREN AT v FRBYOIFE L UTRAIEINBE LS ICEZ0E (2
XIIV VTS UIRE), ek DT ETHB, EBEAADIELIR. MO o—2
7w T S LTAGEIDOEHD b EIZICE 22T Tz, LW0nTz0biFTidEwy, 25T
375K T INBHITT S 28] MER) O A=V, e AMEFRMICE X, 1F
U ERBBMOFEDEMCA Ry 7ENTWIEAS, EWVWHTLTHB, Lhe, X
TV TV R=YE I KIS, MDD a—R7 w IHAR—HZ0NET A RIVDA
A=V YD E T 555, BEAELENRE. RRKOAZ—THOLMHT A PV (H
%) THHDOITFTVBDIE. FVU X FzBL TV,

BREERIC K HHGE EREDEFR—I VU v 7 OX—ILDIFE

I, W & R & 2R IC S 2 A DR R E S EE T. L BRI EFE 5%
LTW2ITY Y7 - a0 A=)V LIFX S, AB—NA2UE « 72— D (H
) (1781 ) IHI——DFEZE O ANTz TO RNERAL (1976 4F), HiiaE o~
U X7 0 Uk Il E N TEMEE) (1978 42). CG ZBR{H L T/ it
O MR elm (Y Ry —2) | OMRZZX 7Y — ST 17— R LN E) (2001
) 75 8 RBEANOBIMENE  EERE NAEmZ2 T 5 —/ T Iba A F &R
(1955 4) ®° TL)VFoD 77T A ] BT 22EM oMkl (1977 4) oz,
fem GEffD LM OBIRIEZ 2T 2 ZEFEHE L TV B TH S, TNHDEEFED
5B, TTTREIHEDHNGHIL TEHDEHEICDONTERLIZW,

COMBIFZA MICHBEBD, RAYOY ALY MO HE#MOD DI NS
LoV F oD 177 AN (1926 ) ZimUie®/ 757 T, ZDDHELHEN DX S,
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=D, WEICE T 22EMO=D0OMF, I7&bb HHRmiryZer ), NsRm2Erm ), T
2] 22N TNDRA MV, B e =8I E SICHEDMMNIT 5 h T
%, BEOENIIFECEHRBICENINTVS, THUCK B LE—= HEmZeii) T,
BB DA A—=IH TODICHIK —ROEDTH S L LTH, SNHFRD Lh UhDEsIc
DNTENNDVIEHINERT, EHhNDEINELVERE LTNHEINEEINS) &
WIOBIEDLEm BN S, DOH E THEENZERM ] ORifEL %501k, TZ2hake
UTCERFIBONR 755 K5 REBINEED, A7) = \ORFICIEZHDB] LD
MTH2, RBICHE =5 [WENZEHE] THRbNn 0, TBUED LS 5 Wi i asE s
FOMFIC K> T, BIEOKMHOENTHMKEI NG Y 7 —F ¥ )VxZEM] T, #iE Tl
BODDY = LTV ANFHEDRA T v FANETHMENT VS, EHlIcuA—)LIcES
. InsREENTNEC, BE] Ty b, [IPUE—XEEVEZ—T 2] LD
ME75 2800 1IC0find % (Romer, 6-7)s TOXIICAEZ, O U & S ICHAMIZER RN S
M ENTWBDEN, &2 L2 DFHMNENNTVBDRE—=D ThRsiryZEH )
THb, 2T THIA) & TFvdr] & [T4)VL] Lo, FIITRREZERS D&
[FRED D H DESMERE N TS, LWVH DL, BBV T THNIEICEWNTTH
N, ERNEEEEREZ. YRR Fo<odone &, KR RHFiOoc L LU0 s T &
MTERZWHSTHSD (Romer, 25), LMETOREIIZ . ATT 7 vIaRvLryTIv
Vanva e ReIhw—IbRT o)LA= Vo FREEING N O Y T DEFRDOMAE S
T RUYT=ZA Ry Fa b AR T « bRV ADME, 7IVE R)VT7 7—5]t
FVAY Y ADBERDUHIE G T 2D THS, TE. LIVF YD 779X OS5
IZ. BA=)LI3WES TREZEE ] ORZGIHIA 5 & 5D,
OA—=)VZET, LIVFUDRENBL YT I REXDBLANTT 7y Valciinek
FiET %, IEHEICWV D55, AT Y 7 v Y 3 OFERME TEENEE S ARENRE DDH N
OE-> L HEG—BRZEDLTWVS ], TAERICLIVF DI, To UGS PEEIC
BLLDDE, REOMEERTH ST LICEZDOIERN, hTT 7w ahEERTH
ZOLEUL, LIVFYRERTHZ, LIVFUOHEGNE, HS5T 7y aDfEflELD
X <HRT 2B &2 D7) (Romer, 13)s DEDO, ATT7vVa bl uid, b
£ EWOFANS, BEEWRE DEGENEEEELTL %, LI DI, LrdsnmR
—VicENX, THoT 7y aFEREGEENEELTVEDIE, HENZY 7Y XL
THdHL0IX0E, ZOMROIFBHENZDEDTHD, VA a—LERENEEE
zz2 e T7I—)V (HBOESW) ZEINT 52 L. bbbl LIz BITRT O,
LIFLIEVTNICENTE, £ DETAKRYL L BEVEHEDART Z 7 IVTH
D, TOARZZT7)VE, TV IT7 4 VHEELORAEPY =Y A MebDT T 4)
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WBDTH%, BixAT, BRA—)IVEMNTIZWEWD, hTT 7y Y aOREs [N
RPN T F W IT L) EIRBR LD, 42D 7 OHEFEFEaL b - arFo
1939 FEDFMIH Y TH -7z (BUF 1, 365), SV U—ZMhlie LTHEL TV
DEMELRIE E T, BUWFRIC U THEIR THEE T 72 )L koot L3 H T,
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R L THEIRTNE R 5 R0,

ETTO AR S%ED, T LIV HFIEROED TELEIE, EMfEOROFEL
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CEE, AR IADEL MR L TS O LR ZEY, &8 XTW15 (Romer,
15)0

SICHRRODIZ, 722 ZIET 7 TA DA T 4 A& EBITHBICD > TV D
E’E’“/\}: DT B NI RAFT I TR =TT ADIEMNIC, mx—wmﬂ mH

DB FHRBNTVEHTH S, LODFLIVFTERU RAYDEET IV RIVT 7
—DfEMICZENDBEZICHOND LS, LI, HL:;//\/@/ VT - ¥FaT
—71CH B (AP FOikE) (1526 ) ® (7L 7YY FuXAKEDKR) (1529 4F)
M, LVFIIRESEREROEF—TZEH LT3, 720, BX—)LWEHT 2D
ZFTDT LTI RV, LA S]] ORBICBWT, BEEmIC iR I N TS 0D
DTH%, 7IVEFIVT 7 —OfEIE X ITME D & THEBORME | Ths, ZIIicid/Su
w7 X0~ Eaiic, TR D RELBREGHEOTIEDRR ) NEHEIN TS, 1%
DXL THI/RENZHEINCK > T, BLRDOENTOILEBIE, HEEOFIEIREDHE
REDELLA, BUEDEHIRS LEREAF I ALITHNRD I T, KRBV T & 75
IKBWTEZDOEHEZIEETEEIIUEEINS ], EWVWIDFE, EAE (T LIy
R ZAKFEDOH) OMMZSZR L TV BRIROT + )V L] B2 0iE NIRRT . T8
W7 2TV BBV THLDNST S INTHAN] 3Z0OMATHS, 5L T, [7
7UARM KRES, 2T (1927 ) % [277) (1931 4) RLICELRDH5
N3 THINZAER) MELIES TR, B, B OROBFROT DI, JthHV
IV ADRRW OO BNB T IR B D (Romer, 26-29), LLF 7 A3
DFEFIICLSESHELE TV AR T LR KON T VD, S5, MU ASEICfilFEE Nz
FHEROMBIER ANV L « U4 =D, WERRENTAZRT v 7ERt—W0b
W3 THUA)FEE] — WK EE>TVBEDICTEVWLT, ZREEHrldsT s
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K LIEHiE N5 (Dalle Vacche1996, 167), T DiiFEDEWVICE FifRmAEE LT3
TelF, TTTRHEINTVWEASS, LIV UERLZOA—)VENATL &, fREIC
EEH RO BEREDNDH B LS T e, LHEZNUIIEI A A=Y DJFRDOT DD
5T LI, FoEODZHDVTWVIDTH%,

AT AT7TEAVEZ—=—AT4T7 )T 1)

TT. BRIV DOLIVF Tk FE Ui 1970 48, MmO BRI FHE, Jod L
XSV DbD (75K 4 — ] ORRT, Kot FAafF—ithe v
VE—mAERE IO TWIEX DI DbNS, TOENT, Bl L2V Bxd AT
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—J. EMROMN STV« KT A—F, £0F [F <Az (1991 4) KBV T,
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Ut Pictura Kinesis:
Theory of Painting and Theory of Cinema

Atsushi OKADA

This report discusses the connection between the theory of cinema and the theory of paint-
ing. To this end, we first examine Michael Powell’s film Peeping Tom (1960) and clarify that via the
secret filming by the main character, Mark, the camera or film is illustrated using three metaphors—
namely, film as ‘window’, film as ‘skin’, and film as ‘mirror’. These metaphors have been developed
as part of film theory for some time, developing particularly based on the work of André Bazin. For
Bazin, an admirer of Italian Neorealism, a film is like a transparent ‘window’ that opens on reality,
and the meaning and effect of an image is displayed rather than constructed. Therefore, montage is
‘forbidden’, whereas long take and deep focus are recommended.

In contrast, since the latter part of 1960s, influenced by psychoanalysis, ideology criticism,
and feminist theory, critics have preferred the ‘mirror’ metaphor. The ‘divice’ of film as a ‘mirror’ of-
fers us a distorted, biased image rather than a clear image that is faithful to reality. In this view, real-
ism too is no more than a constructed style that presents a ‘reality effect’ or ‘subject effect’ of fiction
to the viewer. Beginning in the 1990s, the ‘skin’ metaphor began to become evident in the theory of
cinema. Critics such as Laura U. Marks and Jennifer M. Barker were influenced by Merleau-Ponty’s
phenomenology—°la chair (flesh)” and its chiasmic nature—and they particularly emphasized the
physical and tactile nature of the image. That said, ‘tactile nature’ of film had already been men-
tioned by Benjamin and Bazin in the 1930s and 4o0s respectively. According to Bazin, the origin of
photography and film is an automatic moulding or transcription (décalcomanie), in the manner of
the Shroud of Turin.

If we further trace the roots of the ‘window’, ‘mirror), and ‘skin’ metaphors, honed in film
theory and alluded to in Peeping Tom, we find that they werw predicted by painting and the theory
of painting. It was the Renaissance polymath Leon Battista Alberti who dubbed painting the ‘finestra
aperta’ (open window) and compared it to ‘transparent glass’; he was therefore also the first theorist
of perspective. In contrast, Bazin saw perspective as no more than a geometric abstraction and ‘the
original sin of Western art’ For him, film as a transcription of reality—as the mould of reality—could
atone for that ‘original sin’

The idea of painting as a ‘mirror’ can also be traced back to Alberti. Referring to the Myth
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of Narcissus, he said that to paint is to ‘embrace by means of art the surface of the pool’. Here again,
the reflective surface of the mirror-painting is also the subject of sensuality and tactility. For Alberti,
wheres a painting sa a ‘window’ based on perspective is an ‘orthodox legitimate construction), the
‘mirror’ metaphor corresponds to the ‘infancy’ or ‘mirror stage’ (Lacan) of a painting. The unexpected
meeting of minds and the differences of opinion, separated by five hundred years, between the theo-
rist on painting, Alberti, and the theorist on cinema, Bazin, represents the open questions surround-

ing the origin of the image that continue today.
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