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Magritte’s Searching of “Painting his Thought”

——A Study on the Reevaluation of his “Sunlit Surrealism”——

Yuuna TONEGAWA

Graduate School of Human and Environmental Studies,

Kyoto University, Kyoto 606-8501 Japan

Summary The works of Réne Magritte, who is Belgian surrealist, before May 1948 are told that they
differed from after May 1948, because between 1943 and 1948, Magritte painted the pictures with the
“impressionist” way, not his ordinary way. This period which was called “sunlit surrealism” by Magritte was
thought that it is a different nature through his career of the painting. However, if we look his “sunlit
surrealism” works with the view of “painting his thought”, it seems the alteration of his style at May 1948 was
only on the surface of his works, and it appears that there is a common point of his “sunlit surrealism” works
and after the “sunlit surrealism” works.

So that, this thesis aims to clear the continuity of Magritte’s works between before and after May 1948, by
the examination of his statement for the works, and the research of his “sunlit surrealism” thoughts.
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