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N asEATATY
—— AT A X —=TEFEPYICL TR =@

K O¥OE M

74 ) T A ¥ —"7 (William Sharp 1855-1905) & 19 K25 20 H4 )
DIPFTTHEE LAy b T Y FHEDERTH L, XKPDAITY FTF U F
Ao, BBOAY 2 —F v ADI % 2727200 LBRREEE 7 v MRy
REEOME o CwizbEbhs, Ll Ir%k, A—A 507,
23y yF YR, YRy, R4V, 457, 2ERUR0ELZ, WG
. 5B (B R SR, L—E NI <. . BRR EEE RO
ZBXU, ¥t v 714 (Dante Gabriel Rossetti)s { = 4 Y (W.B.Yeats), X L5
4 A (George Meredith) H & HKXE2HH, 744 F - %2757 F (Fiona Macleod)
EVIHILHEDBRZTL N PEOBERZERL, —HIE 7 — VEBELES) O i
FLbH SN, HOEBEIZE, EHDOT ¥~ 7L LTOERENSTEART,
v 79 FE LTOEMENFEERTHRS N, FLIhsfREDORES
THHLEDT YW XRA - A+ v —7 (Elizabeth A. Sharp) IZ&- T, fi:’%a
Ry [E 485k William Sharp (Fiona Macleod) : A Memoir MR S 7z, Fh LA

FAREARFF L - k- — UM IS (2003F 9 H 2T B R
KE) 2B HOEBREMIIME - FTELT-72dDTH b,
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OIEERE LTE. 7TV (Flavia Alaya) I2X 550530 1, BIFEEL LT,
FOMRENZ#H U2~ 4 ¥ —X (Terry L. Meyers) Db DB A2, AR
DYFEBEOERICHL Ty v — FHEE 5 & W I ITEBERCERKICH S, &
NI DVEROKENBEMRIRE %2 > T—RICHIN D Z EPFEEEIZ L > TV
LZERXH—APDB. RELIPCKEDEMOBEF L ED LI, ZOFE
RHDEFA VI —Fy PETHELI LN TELLHI o723 AERTIL, B
ARAFERBENENZTNZ 7 PRI HEmMO—HZHRL7-b 00 H
MENTVREDL Pr—TOEKRIIFREMON TRV E VRS T LW,

Y —TOEMIIT Yy FEWEEL LSV MERICA VAL - a v
Brbo, SHICBHEDAY ) F 27 VBRIV 5 F T, —Ibid L
EVIHIBETLLDBILDTEDLLDIEL V. LA L. ZOFHFIE. BEHRE
TAT7. ZLTENLDOY—ALHEMEINLSDODLEOWZIC, DEFL
DILTHLAZLEDOHEEL DD E R > T WA, 22T, Yy —TERm%EED
JARICHEBET AEME I - ZRILI L. Yy —TEROBHIZO LD
DA% ST BIAROERCEROMI L BT 5 L S ahbsLEL I
5o ARORETIE, VY —THTHRINZERO ) b, HENOHICREE
ENZEOBIER T )4 MDYy ¥ a ] (“The Passion of Pere
Hilarion”) & [EBw< F > 3] (“The Black Madonna”) 3 X OHE/NHETH 5

1 Alaya, Flavia. William Sharp — “Fiona Macleod”, 1855-1905. Harvard UP,
1970.

2  Meyers, Terry L. The Sexual Tensions of William Sharp: A Study of the Birth
of Fiona Macleod, Incorporating two Lost Works, Ariadone in Naxos and
Beatrice. Studies in Nineteenth-Century Literature. Vol.2. New York : Peter
Lang, 1996.

3  Sundown Shores. 14 Dec. 2004. <http://www.sundown.pair.com>

4 TAFF-=rIFF [(PRLERE 7 FIBERE] B ARFR1917-
391 AL ¢ W 1999.

74Xt =Y [ b REEER] RRERIIIHA | SEHE 1991.
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[¥VFY~dDF1) A M| (“The Gypsy Christ”) Z#AL. TN 5HDIEMICEBNT
FURAMDET 4 7BFORROBERE LI L TARKRE H 5 WIZERDW
EEBEL TCOBRERIET 5, BFTRELSOI - TERE, Vv —
THEEITE T OV R — Y — » (Nathaniel Hawthorne) @ [#HEX ]
(The Scarlet Letter) DM %ERLDOD, MiEEHT I LVBEDHRAFICL v
FEBZBHIEIIRDIEERET D,

1. T4 L8R

Yx—7EMOBME R LEAERLGVWL-EFIRBETY 1 A7 ]
(Vistas) (2B ENT WS, [V4 A% ] BEKBOECETEROMERE T,
1894 A ¥ 75 v FTHMEN, B2 BB TT AU A THRHOLF 1
YarvE L THRENALDTH S, 7AY PRI SNFEI L BFELIC
ThE PERSNAERBEEE [ABORONLE 2 &G0k, RICHAT LIF
#h (Vistas 4) THH . BERWITE, B EHBXOBERBRECHE 2 -5
v 7 (Maurice Maeterlinck) FIZRBIVERMTH L E VI, (Vistas 4) 72720, [H
W R Y] G EATARICIER S L LIENS [R%EE#] (The Pagan Review)®
RSN, —H. BRAHR (V7Y —0F ) A ] 13189547 AU H T
WIS h-RADOPERERECEEINZLEO ) LOREETH), 107
SYRFTRERBDI BMUEZIUERL: [F—VD~= v Y] (Madge o’ the Pool,
1896) MHITHRER SN/, IS =/EMICIET 5 BRI passion” (Z#)
ThO, TNERBIT BV BRLIANL TFEOET 4 7 Th b,

Bl Te o U D8y ¥ 3 ] (“The Passion of Pere Hilarion”) &% 4 b
Wil passion E\WVIHIFEEELIZE b LT, I )L U ET AWETIR

5 1BRFELALCYYy—THEPSEISELELEHAVTIRTORFLEE,
% LCHERE. ATl D4,
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B\ 7T YADI 2— XAREDKIZH BZHAID/PERET, #E T UF ik
BROZDICHLZH > TETELTWA, £INTF 4 A (Anais) &\
WABEZEFh T I F v 2HRBEHLE LTHEAT 5. HEREEZII Y+
Ao THEY . MERTREEETHEI 50, €04 YISk £ HD
P BRI IETRONETHEE B > 22 ANEKREE TN 2k THES,
LHPLeI A YiEd ) —BEIEL0RIGKERD., NRICLDTTROFXY
A MEICHD - T HOEH - T Nedo72L 2 L0, “fallen God” EHID
ChEBELTINCRT AL, BMIIHOFIICET &5 RMAEE TR BT
20b, BUKWTHRICHED . BECCHETT 4 A0%EIES,
BELET A 7THLHTFHIIOVT, ThEEY, #ETLIEVI LT
FOBENGITHIMPERTAILZ2ERL TS, ELTENEREL
EEDRALVETOENE, #l. WHENFE TR AMB 2 BERE
EEBOFEMOREEAICTEREREZ CELDPEZRLTVS, T VF VD4
WARTFIOEL T T A (St Hilary of Poitiers 315?-?367) (ZHEeAs, FEIRN
2139 7 ¥ FE® hilaris (cheerful) M= =27 Y AZFKRLTEY, HERITBITS
WOEHLLBEEFRTLIDEL 2T 05, LiIZWVI DD, ToOEHD
BB iR, L TRRIMERE 2T, WM (darkness) 2HREH S5,

HILARION
[Furiously.] Ah, Thou dead God!

[Hilarion the priest leaps forward, and, with wild gestures and
savage violence, tears the crucified figure from the cross and furls it to
the ground. [. . .] The moonlight turns the white skin of his shoulder
into amber, as he swims across the flood. Then he passes into the
darkness. In profound darkness he swims toward the shore; in
profound darkness he scales the opposite bank: through the profound
darkness beyond, his voice, hoarse, yet vibrant and echoing, calls with
mad joy:]
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Anais! Anais! (Vistas 46-47)

Z4 P NVICEE NS Passion &k, F—FRIZAe TV UBBIRL 2T FEYR
LEOFVRMNOZEHDBRTHEN, BOBMBEBOERTEHA 9, £ LT,
BELEHOFBEZN LT U VIFROERA LICHbN LR L®R) 4%
G (suffering=passion) D) BIZAEEZLEVITFETIHA9,

COERIIBITAZVE—DDERELREHINTH S, bR DLNWT
F A AL 5> THNINO L HAFKIT L7202 A LBER T L2V
AL eI F LTI ELMIECN T CEREL LTCHSFERML T
EBUOHRTHY. HBREIBEATFAALOEREOHRTH D, FIZE
BOFEELSIZTEHTH VEBECHLTVEA, IR EMEETE LWV
BIROBMANEFEIWRTLIDH L, LIV T VPEBEORD, ZOTFTD
BROLDORLETNDOIE LB THEETTRETINIA> T, I
TEEEZNE JNE—2DRENS D) DO DRBNEWHPBITT D200
FALEGT DDOLMTHI LD TELH ORI LA L—EICIEEHE T,
eI UFviE, THELHANR o THFROF Y R MEZMIDBERT 5, L)
B AITE—H—2 @B L 2T E % 5 20 JIORBMEIZD VT,
BlCAR—V = U ERE OB TD ) —~EMN L 2 2Ilh 57259,

Bl [2Bvy< ¥ ] (“The Black Madonna”) &, 79 Y A& H.Lb LTa—
0y SBHICTRDBCERBIIR I NI MBMENE THEXICLEZLDOTH
%o BEIT1893FIT Y vy~ THLENILT 7Y AIEES R, £ S
N-BWKHEADEBRZD CHYHEVPEREINL, TI9TALEXET ADR
SofcA4id, COERMBIC [ZE] TREE] (B3] [Fof) [H
DL [V R boidk], [THSEOEE] % &3 F F LR TIHRU2T T,
LHOUBLEZRURL CAERLETLHAETo &, BEXRLORTH I L —
7 (Bihr) B ZOBIZHMULSBET S, A2 DEo72H EBOLEELTH
b, BHO% LICBRZATHOEP T o= FTOBELEUEOLH [T 2
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yull [HEEEH) [FVAMEH] [FLxsMBaH] LWL, HO LM
N2 L EREERTHEE—TIIEH T2, E—TEENTHIDLHE LR
a2l 2¥Eh, 5% E—TEEVLEPELRICEEZRITCEOMES %
W, COMBEFEL VDo THBRORNEZ TV, #H, OB O
PORBEERPEEH L, PLOSAPBEINSE LD LEBIFHI R H5DT,
AL EENTRITH T, VolF) =T HHOWTTREERIT S, LTIEHERD
FEEERTTH A, ' '

But those that leap to the westward, where the great white rock
facing the Black Madonna stands solitary, see for a moment, in the
glare of sunrise, a swarthy, naked figure, with a tiger-skin about the
shoulders, crucified against the smooth white slope. Down from the
outspread hands of Bihr the Chief trickle two long wavering streamlets
of blood: two long streamlets of blood drip, drip down the white, glaring
face of the rock from the pierced feet. (Vistas 115)

BEE-7R P HEICHES) AVEDORIEICEBZ A CTHEDY 21Ic s
N, WP, IESSHML T, E—T7 O AIMEOMEX 2 Bi®TART
HO. ZOFHEFORMAGLSEEZIT LI LB REELLND, L L,
FOENEZ5NDFNEE—EOMIIC L > TH ) A b EF UL CLH =
n, FUAFERUBEFTCELZT 5. SOEMCRTEEZOLOEHADA
WS, E—TORBPTFEEERTEDDEL>TWD, E—TIIREIK
ENLoh. ZORIETHL D0, FhE SHWBELTHLD0, 2EHIES
DORBTCHEBRINE LRGP o7200, Lo 233 rns 2 LA n,
HFEHDSMATH > TD, LI B, Wl bR RFADT VR X4
ERLTOWEH, ZORZTREIL > THEDFRIZFEDOBRIEEL Vo HED W2
EROT LD o T, LALE—TIZHL [MOBEEE L &7
(113) LHEL. PR EVHEAFICE > TEFDREFEEEL LTOR, b
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W (martyrdom). @ %\ iZZHE (Passion) ThHoEMTHILENTE 5,

RICHE TV 7Y —DF 1) A b (“The Gypsy Christ”) # R THR LD, FBYHF
(B &, F—ay XERRFIICH) A2V 24 L X - 77 > 93— (James
Fanshawe) DA ¥ 75 ¥ FOEEHNS, ¥F—Y ¥ v —ORNMIZED Z OfF
D—EE, BELWHBERF ) X OGNS L) -7 TREDbR, £72K
E R BOBIGEEDH > T (B 2BUOZEEE, FADT 7Y a—E0
ELFGoTnB LI THY e, HBLTEIPEHELTIVIHTTH
bo HHRDE., 77 rva—id [B] IZRDOL) BEDI L 2FES

HAIE YTy —sOMAamNTE Y., 6138 FJ X M2+ 548%
BATINVIIDOERESLEEILHEMDE S22 ¥ P — (Kundry) &\
AT EEL s TODEVDWRRIZY v N —L Z2DOKEIIR 4 DBV %2
3 C&7e bbb, VTV -LHBLTOEINLTRIIFRICESTY
Ty—OEFENEBIERATN, REEROBFTHSL [V TP —DF 1) 2 ||
OBLELEBEHRT S, IRD7 V F)-BIUOZ0oBIHELBELBIZ, AL
T Er S bMbNIEEDEEXIT L, 12WMLTH Y - ¥ — I
WwEnNorolsrtb5Eiohizr 4792V 77 ¥ a— (Gabriel
Fanshawe) &, HS [H_0OF ) A M EHRTHLICRY, V7P —728
WKEsT [VTY—DF VA M] EMWLNGHLRICEY DTSN, #
CHALEMRBE TR B O, BRI B, E\Wo I EEDENHEES, 18
A IISHZORERE L 72V v A8— (Jasper) 2°H D, TDO=Rd L 28
VrALAX 77 ria—BHEOMRLLED, VA AXDRIEF ) AN
Hol (A747%) 2L, BAORTHWERDLLELIELTITY
—~7BICHSEZEREIE, LPLRWIERDLLT, P d b XDMEAALF

6 SHTIE. HOSORBEICOVWTOEBMTHSL [V ICH®RTS [V
Ty—1 LI TIERL, BOBFOWKRTHS vl 2HVE DDA
WKRIELV LALARBTRAEMD I A PV BIUORATHOERLEDBEED -
(¥ Tr—1 #Hw5,
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3 (Naomi) d V7V —DEFIZAY., ThEHEITESORNIME % L7 £
BTHEPN TR THLIEDICRDEAICETA— VAKX - 773
— PV T Y —DORIEFELBLONFDOI L, BRIEIATF A I~ RAEL
THFTIERELEY, TRIESOAEEZT VD, F 44 I HEAFLERIC X
D THELTVATR [YTY—DF YR L] Eldo A IHHET Y F
J—EHg. FVALOR. FUALNOWKTHD, RV 24 AXFZOHEE
LR bRER LRV SOXD BEOENEZIANT, V7Y — 0%
POHEEBMDREZD & L HADHH SIRIZS 2 L7,
I ALZRIDOEITEVRALE EBIT, FIA Yy ¥ ABEHND,

“Look!” he shouted, springing to his feet, tearing the coverings from
his hands, and holding forth the palms to me, rigid, testifying,
appalling: “Look! Look! Look!”

And, as I live, I saw upon the hands the livid stigmata of the
Passion!

With a cry, I repelled him. A great horror seized me. But the next
moment a greater pity vanquished my weakness. He had already
fallen. I took him in my arms, and laid him back on his chair.

James Fanshawe was dead. (The Gypsy Christ 70-71)

Va4 ARAOWEIIZZAT 1 ZF<FBEbILTBY, FHOI BTz A LXK
WBEMZ 5o TR XYV 2 AADBRAA A INED LD &R EZ LT 500,
ZOW, BIZH72HYV 2 A LADRL FEN, ZOFRHRIIEL-ELE [V
Y—DFJAL EHRTION, BELBEELLAFTERZ S,

COYEBORIALBRIZONVT, Yy —TOEILYFXRREF, FEHCY T
- AEEERICLAZEDRHE Yy =TTV T Y —DORAPLEV B E
HLICLERBRTWS, (EASharp 240) —7F5. WEOEREEIL, Vv —
THEF—ETr—IFECMAFANZ Y A+ (RMurray Gilehrist) % 2§37z
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Rz, il SET A RiEE L72EARIZEIWT WS, (E.ASharp 261)
LaLl, 27X FU—wWiAFyI 75—, F o Tna EBD,
7 2"}~ (Richard Wagner) ORMIEDMIHER] (/L7 7 V] (Parsifal) 7
EELNTVD W ZOMBENLT —F— EEHO— A% 3T ERGEROMREIZ,
T F—HEHOBMFEOBER RV AAL LD TH T2 ZIRXBETLZ U F
J—@3F ) A MOZHOBICINEE S 272DV E5ZT, BEE kT 5-—
KT BCHb b 2 FRTIERE L TES S EREZHDEATY
5o MEEIRBEOEHNOHETHLAHETLEMDO [SEX2525 VA
DEBRTH B, BROTENSVT 7 7 LDESHIILI o THIESN S,
ORIl y—TFRMEHOWEEMZ 2 2 PRV T -k
Sh, SV TT7 P VIEEEET BRLHIED & HROKRFICIZA L B
e V) RAARD F T TYRBEIIRD > T b, BUBORY 7o —ik, v
YERBROLE - FEEMOBEH L L TH LR ELT-2DdDOTHY 5,
VT — L DEFEORBOSH S Y v — 7Ly Y NRZTY T ¥ — %M

7 STy T7 7] 1E 1882 N4 T A4 FTERES TSR, 3L A LEHE A
U4 POARTHEESN TV, v —71X 1890 124 5 ) TADBHIZF A V%
i (E.A.Sharp 170), F7: 1891 FEDFICIE T 2 by vy MAWV MIWAEL, 20
EHEIZ[PFY—0F) 2 £ F7<7L LTHBL TS, (E.A.Sharp 191)
1892 SEDHE, HAAT Y T Y FIZWAMIZEIEINS B, P fTo7z &) itk
LHBHDOT, (EASharp 200) ¥ v—7THHINA A P TIOFRBZHEL 2
P HEIVRENSFEEE L OLEZ LN,

8 TV —HBESEIERIZIE. ¥ 2—< Y (Robert Alexander Schumann)
O THEBOR] (“Zigeunerleben”, 1840), X ) A (Prosper Mérimée) @ [#
WA r] (Carmen,1845), B L U’ ¥ — (George Bizet) 2L 52D+ X514
(1875). A b—#— (Bram Stoker) ® [ ¥ % 251 (Dracula, 1897) 7z &%
W, I DTV —FRIIEEBERE L TT I —24 X (Johannes Brahms)
D [y B 7HEM] (“Ungarische Tanze”, 1873), ¥+ 5% —5 (Pablo de
Sarasate) O [V 4 T4 N7 4 €] (“Ziguenerweisen”, 1878) 7 &', AlJIZ
ERLZS D%,
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LA ER3TREARTIEZ V. S50, [Y7Yy—0F ) A M HROBEICH
727 V77— (E. Cobbam Brewer 1810-1897) @ [HAJRHEEL] (The Dictionary
d%m%wdh%)@¢ﬁ\779~ﬁ%ﬂ% T BEEREITHE R L

KRBT THET A ERZ5 20N LT 5ERTH ). ThdREO—
B L o 72T RETE SR %

XBIC, BVRAETAZHE L THVEBEN DY, FCTHELNLIEALL
WVERIZIFIE T 200 X ) BREDPHTREUE, FOREKRTRESZ 94~y 7
ZIETHELDICHBOANGIBMZ L. LI nhcdb Ty vy 7R EER
BTIX, R— (Bdgar Allan Poe) @ [7 v ¥ v —FKDEEIE] (“The Fall of the
House of Usher”, 1839) {ZH i LT 5,

IO TVTY—0F AN OWRICEEL OV —RAEHET L L
MWCEBLA BYBLIENDLTEREZFNIZE DD 5 passion DETF 4 71V
—ARFETELVWY Y —THEOTAFT7ThHY, TP HEoEEBlEL &
STWVWAEIERRLTWS, TLTTI 7y a—DAT477HIOEMICE
WTHER SN T hE R b hnwiEs ),

9 Z IR 1870 . HIRIHTRAT 1894 FIZHTH A browser’s joy” & I
BNCTHEEIIRE 2T —Thol, €I TR, PHPEDOIT -1 v FEEICL B
BEEBIALZAS, 53—y SOEHRPHE. CEbLOBERLEEM@H SN T
B, Y¥y—=7b [V7v—DFYVRAP] 2FCICEL, “Gipsy”s “The
Wandering Jew” R EDEEPLL Y AR TWA EEZBND, Gipsy DEED
RBIZKRO X 9 itk A% 5. “There is a legend that these people are waifs and
strays on the earth, because they refused to shelter the Virgin and her child in
their flight to Egypt. (Aventius, Annales Boiorum, chap. viii.) "% 72,
Wandering Jew DIHE ORBEIZKD L S Ll hd %, “The legend of the Wild
Huntsman, called by Shakespeare “Herne, the Hunter,” [. . .] is said to be a Jew
who would not suffer Jesus to drink from a horse-trough, but pointed out to Him
some water in a hoof-print, and bade Him go there and drink. (Kuhn von
Schwarz: Mordd. Sagen, 499.)” [V 73 —=®OF VR ]| 77 ¥ a—05MHIE
T BVWTHN— VRS TW D,
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FLEHATFA TR SENLEEETHY, OEDIZBIH=DDERI
DLAHEWIEFIEEZRATWVS Y Thbb, F—FIALFEBD IR, %
El, BLRIZHRNICHVSNRRREDIENE VW IHIBRTH ). ZOEKR
TESALELED A AR BHERICH T2 EHN RS EZRTDOICHVLR
Bo LT AN EBIIZOED BEFTVAEDIE, F A MAHERETZIT
BB ADFRIZEDbN: [BIR] L) BERTH L. ZOEEEDS,
RERCHTE L MBI L VG NG Py 7 XA EATHEDTHSL, Thit, 1T
A FUAMEHEDPRAL LT SRS 200, HEWIEFEAL L
TR SNz 21, HOTE L TORBEBVPRET S L V) 85 Fr 2 (ke
HLTW5.F 1) A FUREIZIEE  OFMEBE D+ FREOBIN % 520 C & 7225,
FHIIBAE L TUMEINEZETHAD LRI, FYRXDEFRURETI A
EVAHZEICERP LS. T LB OHHEEL, BEREAELAELT
PAGEHOFRISHAANLNTE 2, SnHEELE, BRAESI S BE S
WP SN S LRI, MBELFEELRLDTH b,

[P —=DF VAN IZBIDLAT 4 77 LIL, ERNEDOEKRDO VT
NICH Lo D EEHTRELLVAED LB EH T 5, 2. EI%ME
AROENE LT ABOIEMRIZ X o TH SN FEIT S 23 4ud, 720 4o A

10 OED, Second Edition, Version 3 75U TFIZ5|IHT %, -
1. A mark made upon the skin by burning with a hot iron (rarely, by
cutting or pricking) , as a token of infamy or subjection; a brand. Also fig.
2. fig. A mark of disgrace or infamy; a sign of severe censure or condemnation,
regarded as impressed on a person or thing; a ‘brand’.
3. pl. Marks resembling the wounds on the crucified body of Christ, said to
have been supernaturally impressed on the bodies of certain saints and other
devout persons.
Sometimes extended to other marks, as crosses, sacred names, etc., supposed to
be supernaturally impressed.

WD AT ORI HIE 1600 FHik L % o> T b,
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R ANEN o TV ADICFRICELRTEZOANDEHELLDET S
b ThRv, ZRET77 ¥ a—ORFRDOAWICEHE Y 22 5B, HHWnik
BIOESELTHbLWSL, A7 4 72RO r > F)—2Bbh, ELF
DENZ7 77y a—OFICbHEbRAE, 7 ¥ F)—EF% 2 MAdy - T
EFRITHITEE V) BEIITEDO® ZICHbLIN, HRDD BICFIZAT 17~
BELD, —HHELEF )R rofitkkBERL, HSOTFELS [V7Y -0
FUAL PHABEFETHILICLIVESEHELRLDOLERT L, Th
ZY 7y —odEEICESETARSNT, LRI X o THERR SN B, Lad,
ZOMRRFFZLBIIDTELE NI HFETH) ., BEROFREBYF Y A MR
FORTMEALDVITONE LI TEH D A0, ThETV TV —7bill bk
WY OTEL L TIbNEDTH D, COWRENRIIIFS <L LTHE
ENEEOIALA MY [RZazb - Ty ALy 7O%H] (“The
Passion of Manuel van Hogk”) Td o 7=DIZEFNPMEIN-Z L3, #lEDOHE
Flold v, EAROEDSF Y R b OZHOFE &I WA P %
FTHICWolzl EAHNEREL, COEMDRATF 4 7<DOERIE, 20k
HCHEBEATBEINDL EZALHLLHICEDNE, VAL X 770y
a— DA, WEEROMVICHKERL, BELELI L5205 BEOFY X b
GO, PHUIEIPNFEOTF, HOFICEHTIAT 4 /3R &L D,
BMOHPEETCNDIEWREND, —~FHEZORDO I A F 3137 ¥ F) — LB
DZEFOED, HOZMWELRLIIETED, TAERILCLIELDTH-
THEDOWBEZ/LTHAH LEYFEZTFHL TS, FURXMNEDETF 47
FRHOEDNS, ThEEM LTSRN ZI0EL, EREBVOWEEZEY Lk
FTWL FER Yy —7OMOERICH R A1 1,

11 FlZE~7 59 FATHRESNLEHR (52| S 9 Al (“The Sin Eater”, 1895)
Tid, DTPOMMO/-DIEBEOFE L FE S BREF] EZT - APHAIEFICHDY
B, BREICIZES % HEEISH ) T TBICAKBERRT 5.
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2. THeewl ebBiFsax574 7=

P —~TRHETL )BT/ AERERETLUMICAR LD TEERLT
BY, 7AYHTHESELHBL., <A (Ralph Waldo Emerson) DFE% &>
F[AY—¥— - ka7 ] (“Sleepy Hollow”, 1882) #&E X, k4 v bv v
(Walt Whitman) ZSEDRICE#E-720 (1891) L2 L Twnd, v —7H
TAVAXLFEZEBZRL T LTI E AN, F—Y =V EOFHET
. W OPORBEN L EMORENE RN e TEL, LA Yy —
TR SRR L 72 [SCEMBERIN] (Literary Geography, 1904) OHT, 7k —
Vo= VBT A RBEDNT A I RIBEED ) — - N2 b (Leigh Hunt) % 354
Lz titfithTwb,

As we pass Putney and Hammersmith and Chelsea, what memories of
great names past and present! [. . .] At Hammersmith [...] . To a mean
little house in a poor neighbourhood, here, the great American
romancist, Nathaniel Hawthorne, made a pilgrimage, in order to pay
homage to Leigh Hunt, when in his silver-haired, beautiful old age that
sunny-hearted poet and prince of delicate things lived there in poverty

and isolation.”

* Hawthorne contributed a long and interesting account of this visit
to the Atlantic Monthly about thirty years ago (1874, I think). (Literary
Geography 216)

P72 EBER—V— YA Y P EBROE 1855 4, 2 F0EEE
[ 75T 497 - RVAY—] IZHBBL2-DIZ1863F5 AETH L,
1864 FIZT L r o2k — VY — VAV 1874 4EIZE N2, L RIEHEREZ DT
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WAEBHZD, VA—TOFFCT T4y 7 - PR =] ODEDFH
HolblITIERL, =V —=YIZOWTOMBAREDTD RV,

XHICHBHLEME LT, A=V -V ORATFTOBLIIXDEREEL S
LWl bY 2TV - K=Y — ¥ (Julian Hawthorne 1846-1934) L OH&W
RBITHIENTE D, 1880 FEICEXHE Y v — Tk, BHEOZ Y HFARR
WHTFHOBT, REEFEOTLY F4 OV —2 VICHAN TS5 HI0Y
BREICWAY 2T Y EHDEWICRY, RANI TV AREEBEI L &
L Twah,

Monday, 13: 12: 80

“I spent such a pleasant evening on Saturday. I went round to
Francillon’s house about 8 o’clock, and spent about an hour there
with him and Julian Hawthorne. Then we walked down to Covent
Garden, and joined the ‘Oasis’ Club — where we met about 30 or so
other literary men and artists, including the D. Christie Murray I so
much wished to meet, and whom I like very much. We spent a very
pleasant while a decidedly ‘Bohemian’ night, and after we broke up I
walked home with Francillon, Julian Hawthorne, and Murray.
Hawthorne and myself are to be admitted members at the next
meeting.” (E.A.Sharp 42)

LaLya) 7 iZBb %R T AU MIIREL, TOBOY Yy —TOERL LY
T VaUTYRER L DRI Ers,. TORBEEVL DT AR
ol Bbhb e,

FREETE ) HIT722 v —TO=ERIIE DR =Y — v 5 DER
ZEDOEDIEEND L, (1) BREITFICHRDY. BICELLIRICEZZFD

12 Y2 7o ay FUCEELZDIL 1874-814ETHEDT, Y v —T DM
S0t BEORBEIZH B,
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FENLLZ-BTZZTAN, BB TERERETLHIEZHRLT S
(TEExED o (2) e oWivy (LA DR ]) The House of the Seven
Gables: A Romance, 1851)o (3) 77 v ¥ a—,twi%ku (77 v a—]
Fanshawe, A Tale, 1828)c > % — 7IXZOEHIRICA-> T2 b L, [Bwn
< V] BMEE [REEFH] (SR8 EK LB, W. S. Fanshawe D4 % Hw
'mxo(4)%@@&%(W5ﬁ%%(5)%9&%@&&%%6%(%&:
Fho

LoLl, Y% —=7BFR—-V—=YOEREODWTERMIIER L -XER W
72, EOERME EORERA, EIELZ TRV TOMREIZES N
B\ R [P % =Tk =V =Y bZiT o] 2FEHET 5T LI RE
TH 9. BHEDEZIDINLDBHEUILTH, T DBRPI LA
BRVUDTHbB, TRIZHDDPDHLT, Yy —TOERZR FIZBNT [HExE]
ZABELTAHAUL, RERLHEHOMBEICMNL 2, BEORBMOLH
HIZHEDHTHIENTX S,

TEZE Tes Nt Moty var] CBTAMNEED BB LEE
T, k== [#HXF] OF18E, HFALKROPTOREELEELQE LY
THL I EZFESNETHA ) Do

So speaking, she undid the clasp that fastened the scarlet letter, and,
taking it from her bosom, threw it to a distance among the withered
leaves. The mythic token alighted on the hither verge of the stream [. . .] .
(The Scarlet Letter 202)

74 L AT AV (Dimmesdale) & & 23— v XAEITB &) iz Lz
NAF— « 7)Y (Hester Prynne) MO FEZ 133 L C/MINZIKITFTET
ZOZETHBEEZERD S M, HEXFL, Hh@derFic, ihol b 54l
DRIZELBTLE S, MDA D EIT/8—)b (Pearl) BLEEDL, b5
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NS TLBDEZDEIDERT, 714 L A7 ViZ “I have a strange
fancy,” [. . .] “that this brook is the boundary between two worlds, and that
thou canst never meet thy Pearl again.” (208) &\ I A b &Mz 5, &
O/MNIBBTEZOOWRLIIATH A S B O FITLINE, MIoZhs
BHINA S —HBEDEIEOFIZE=ZBTH BT 4 D ATA VMR ANTH7:
ZEFRTHY, M) OB LR OB TRZL RS Ty
Bo NAY —DIROEX-RBELTONR—VIE, NIEESTHLNEED
BRI VwE 20, TLTHXFEETETSL IH)BRICERTLIL
WEoT, INFTAXRY—-DORLTELFEROAEEZHREITALLICHLELD
Thb, (I VF MDDy P ar] TV MABNEEY Y- T
FLOVHROBAT O LIPS, THEXF] TlEARs—=»llols s
AZH L VHREEARZZZ ) L LTHREEhZ2F I N2, £ LT,
ANAT =L T4 BAXTFTANIZEDR ) TOFAEZEHSELVETHLES
nNbo

T, eIV A VHROBEE, —EIIEBEETCTARY— - T VBT
ERETAHEECRELLT A LAFANOLEE B L TALZ EQAERT
BRW/EDH D BT VA Y HAORISIE, BRI EwItlildbHs125
345 B RE R BE L BAEAN K S RIS ATV B, $7,
SORMICE L. M- T Nhhoiz, LEDZLEIAIIDFNIvOHHE
DHFFHEHVBEL TV D, THIEH L. TAAXFA NS L2, Ky bR T
X727 v F<v 797 (Goodman Brown) (Zb @ U A.LEIREOF T, K
BaANAZDEICEMOBERLRELRZ L 2REALHFRICESNL, LA L
WAL TV I VMR EERLED, EROLOFRICHEZ 0L, FRBRILORK
RICBOWTHEBRE BN B 2T, BRE RIS EL, TOREBOR
LGOI ZDT 4 LAXTFTA V%, ZLT [HEXF] L) iz B s
BRbDIZLTWHD TR WD

HHVE B Py B —7T e Ny rofBEnhts, [HEX
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FIIICBIIAZANRY =T 4 AXFAVDZFNICERTHRATAHAL Z LITFS
NBEAD Do BT FBEOEICL > THSIN LV ADBRIIE % Bk
T5, LA L. FBIFEL LTTIEARL, MM, ZLTELAEF DML
LTCEABND, FA4LAFANDOEDLE, TOLILREREEATIIVG
WA e CDZEEEZ DD EMOBBETHDL [AT 14 77
R TCHRBULEND D,

[HESCE] Tt “stigma” OFFIX. BICHIE TR OED O —3% (WWHK
ZRBEEN, JKED) FXETE (M AEE) L LTHwOh, MoETTH
WHNDL “brand” LWV IHRBICEEXBZAZELWMETH A, L2, Yo
=) HMEEHAIHIZD, L LTORTAI7IBEZLNRLZEEHD
2Th, BEREEF BAZEFELwou—<r - I M)y ZHRBEICO A
HEZEO [BE] X BELIWEOD L) ITE DN S,

72 BIBETARY —PEEZEORHEV)IBEZFOL) kot
RGBT, BBIEHERO LTI L o THRIIIEEN 2/ S b
ECTH 5.

She assumed a freedom of speculation, then common enough on the
other side of the Atlantic, but which our forefathers, had they known of
it, would have held to be a deadlier crime than that stigmatized by the
scarlet letter. (164) (FHEER)

NAY =DBHRTTALZXTANERZ, HEXFERITETHHETIE, 2O
e LTo EEN 7% < A 2 L THRTIBLIOEMEZIY b/ & &
L%,

The stigma gone, Hester heaved a long, deep sigh, in which the
burden of shame and anguish departed from her spirit. O exquisite
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relief! She had not known the weight, until she felt the freedom!
(202) (FRgzsEE)

ANAY — 7)Y OHFEBOFIE, KFEEKIZE o T, FELFLI AT A I~
(LR RIEED) 252060, giEohTwa, LaL, LIELIZEREEsLS
LI, COERICBIDADERT S L ZANERERT S 2D, 0
PEMIZHEL T OEROBR L D CHWFBIL Lo TWnb, NAY —DRDOBELT
F WEROBEDITAIZL > T. TTROERICTIZZR L, “able” D AZEL%S
CONIBRBRENDL XS 1B, T2, BRKOBEOBMEEZFHES A2BHICD,
HELFRIBELOMENEHLTFRD LD RMELFL, AR —ZHHED
MEIE2E52 510075, $—VIIMELHXFOBEREZZBHRICEN, 207
PDONARY —DEZDBEL TV AR, 5T, [#HU] OFEIZBWT, 74 4
AFANDRBMEN L TCANRY —F 22— 75 MR, BOBELTE
EMCOTBEE, WEOBMBEW AT ORKE, FEXLFIRAT 4+ 7~ (Fg
RIEED) ThHHILZRD, HLIhLI0, BHiEEROEEZF->TALN
5D, Lol LFEN FIIBRTWS,

Never afterwards did it quit her bosom. But, in the lapse of the
toilsome, thoughtful, and self-devoted years that made up Hester’s
life, the scarlet letter ceased to be a stigma which attracted the world’s
scorn and bitterness, and became a type of something to be sorrowed
over, and looked upon with awe, yet with reverence too. (263)

(FHUTEE)

WECFIAT 4 7 (BED) L LTidmRfbans e dic, ¥hbb, 20
AZT 7 —DHEEER) LEDIIWHEBDLHLONLD,

—H TALZXTANVDORZBIZRZ 2 AT 4 7~ (KED) Db oiz0ns
AMIOVT, LIELEHEHEINSL LS IZHED FRIHESe#IT TS, 202
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FiE, YA =70 [VFT—0F) AL IBWTE)FICHENICERTE
BWTT 722 a—DRICAT A FIPELLI L ERENIIRELR S Tnd,
Lo L [#HEF] OB T8, B> THSOEGRZROTWZEL T
WhDTHb, 72821, £ 10ETHF Y 77— A (Chillingworth) AR
S TWETF A4 LARAFTANVOREME, BE4HMOFrEBIrMTwLeEDIC
TAHBEHTIEZNIIRONPLICEET > T b,

But with what a wild look of wonder, joy, and horror! With what a
ghastly rapture, as it were, too mighty to be expressed only by the eye
and features, and therefore bursting forth through the whole ugliness
of his figure, and making itself even riotously manifest by the
extravagant gestures with which he threw up his arms towards the
ceiling, and stamped his foot upon the floor! (138)

FU YT T—=RAFTALXFAVORMERCEE, B0, 2L TRMLA
DTHH) Mo BYPRIENEELST, 7V I —RAORBEZTEEZ T,
HLERFHEOBBILENE TV D, ENVWADLFTHo72Z &%, BE®
FEROBOFE#ALFWMFE2BETRELNTVES, ZITEYFIL. £5%
25T EIEAREL (irreverent) DWATH L ELLEILE, ANRF—LF 1 LK
FANOWHIZF AT 4 7 b, Lih<Twnib,

The sainted minister in the church! the woman of the scarlet letter in
the market-place! What imagination would have been irreverent

enough to surmise that the same scorching stigma was on them both?
(247) (FHITER)

72750, FETHTFABRFANDAT 4 FRENLOMEBEEHT L L LR
WRETIE v, '
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L2l 823812 BNWT, FALATFTAVHPESL LEDLTEMEZEHL.
M BELICTAHEETIE, HHDS “stigma” EWIHIEZHV., Fh2HTHS
9, BERICkD S,

“It was on him!” [. . .. “[. . .] Now, at the death-hour, he stands up
before you! He bids you look again at Hester’s scarlet letter! He tells
you, that with all its mysterious horror, it is but the shadow of what he
bears on his own breast, and that even this, his own red stigma, is no

more than the type of what has seared his inmost heart! Stand any
here that question God’s judgment on a sinner? Behold! Behold a

dreadful witness of it!”

With a convulsive motion he tore away the ministerial band from
before his breast. It was revealed! But it were irreverent to describe that
revelation. For an instant the gaze of the horror-stricken multitude was
concentred on the ghastly miracle [. . .]. (254-55) (T#lI&ER)

ZZTHRAT 4 IIZEIWRICIBEL, OBKRTHOWLRTWEH, Fhiddh <
FTHRFAKICLBETERL, AAOALOWED [# 4 F=HEH] 2§ &
Vb0, MORXOIFRIZE F 4 A X F A4 VIZakR5, WHBIZOT SN
LOTIERL, MBBIIET EELNZL DLW HT, F1AXFALD
AFA4 TR [VTY—=DOF VAN OT7 7o a—DFRIL, T4bbES
DER TBIE] ICBRY 2 BT,

FABRXFANDF Y R MADFEPUTEE 2RI R LD BHHBOTHEO R T
XN TN,

Were there not the particle of a halo in the air about his head? So
etherealized by spirit as he was, and so apotheosized by worshipping
admirers, did his footsteps in the procession really tread upon the dust
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of earth? (250-51)

REBEAZASRTIIHEFVAMNILELZ, E6LAIKEDILST 1A
ZFANOEF LRI EH70bF ) A POTLITY ORAO@ETE Eb
5.

CDB, FALAXTFANZEOLB I HEFBIZOWT, [ A4 DOHEEHIC,
C ORI HE L BLEOFE (“this death of triumphant ignominy”) % &4 2 5 |
(257) EWET S, “triumphant’& WAFEILL - T, 1 LAXTAVDORITF
DA FDOEEFEETAIMBOMMAEFI LIV 5 [BINOECHE] v
IFEEEEL. TALAAXTANVORIBELTOALRLS, TOWDAT 1 7=
DARBEELEDoTVLEDTRBEVESL I D COAT 4 72 ZEDICT S
ZEiR, FALARXTANVOIREZHL, HOFRAZHKT LI L TH D LHEFIC,
HODRZREKSECEABEOBEENLIGSITHT LB, )7 7—20
BRENEE~OBATHY, REO [RIGEEBROEZ] (257 2HROLMERE
HBEDTHb,

MEBDOEY) FEIFALATFANVDAT 4 VY2 FBNLEEL LTIEHEDS
. BROBEE LTwh. BREREICBVWTEYFIL, BEEOEZIET 1 4
RXFALNVDORIBEND D > T L BT B, ~HOANE Lo 728 Fw,
FBHEZRZEVIALDBTLED LS IZLTCEFDBENDBE L =DM
WTIEEEY OBREH S, EBRTVE, ZOHTEY)FENDL - L LFED
CELBLTWAMBRIZE . E_oMEWHRNZBRTIELRL, £250 [71
HhRXFANDOHNLOWERD, HOBELZBICRARZBCHDLE] LwHEH
RIRD DT, THIETF A AXTFANVOREDFEITHIGEL T,

[. . .] the awful symbol was the effect of the ever active tooth of
remorse, gnawing from the inmost heart outwardly, and at last
manifesting Heaven’s dreadful judgment by the visible presence of the
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letter. (258-59)

BAOIBICEIDZEPWERICEELEZHZ L, oL, BEEE
ZTWABOTERVE, LEZLBENIT Yy 7EROEELRBETH S,
ZOERT, T4 LATANVONBOFRERDS GO T LIHEXF A 248
L7z, LEZLBEBNIZEDLDODTIL v VWTIERWEA I e AT
BTy FHERICEIZEICIBRADET 4 7EVRIRETHA ),

CDIIT Y —TOELEDP D SIIBWT [#EXE] 25ATARLE,
FRPWHE 2 =) ¥ A2 |EEE LZERTH B 00b5F, 212
Bolru—<r - A M)y 7L SV ERBOBESTPRTHEZE
WKHRAIRE D bbA AV Yy —T 20— - H M) v /Tl Lhol L
BRe TOZ &G AV —rEHPU-—TY AN INTHoEVS T
EEBRLTURDOTIE AV, LAl 7AVANI =0y 3 p5HLE G
LED LR, 7X) AOFREREHBT—<2 - B ) v orhndbt v
SYFEHEPLIHOAZ DML L) L LRERE 2L, 20TV vy
HICBWTEHR LR F—Y — Y ORBIITERHOBERNEEE DTN T
Wb,

DLRCR L THEXT) OBRRIE, HAVIZEBEEGEERCODERZ LD
L, 20 hb b3, TNERKATHBOMREL T IERS 22052
ENS THEXLF] OB TIELWEL ) 2 RS, ZOERIEHOHD
WHEDFT73THBERKIZ, [WHEOEHEREIIOVWTOWE] THHE05
TIhb, BT RV IR AT I DbDTAF T4 74 2BHLX
IS THEXF] OBRDEVIITET2d0PEPBHEEL TIDOTELW
o TOEI, BTEINL Y Yy —TEREFFLDVICLT, BITELTH
5 BT #FTE VI ITAIE. V- VERTES S 2 CHEESE . BT
DEALLTHNIHEETLLD, L WIHELFHIIHL, FZICIoTHEN
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LIl E o TEOHELLEDNLEN DD, L) B TE R
[y =7 AR — Y — Y EmICGZ BB Z@mLTLE- 22 Lilnd

DD Lk,
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