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Introduction

Alexander Gottlieb Baumgarten (1714-62) is widely considered the founder of 
aesthetics. He defines it as the “science of sensible cognition (scientia 
cognitionis sensitivae)” (Baumgarten 2007, §1)(2). According to him, “sensible 
cognition” is “a complex of the representations remaining beneath distinctness 
(complexus repraesentationum infra distinctionem subsistentium)” (§17). This 
definition is based on the Leibniz–Wolffian epistemology, according to which 
cognition is “either obscure or clear,” the latter of which is “either confused or 
distinct” (Leibniz 1956, 33). Therefore, aesthetics is the science of “confused” 
cognition first of all. However, unlike Leibniz and Wolff, Baumgarten saw such 
“confused” cognition not negatively but as another way of recognizing things 
than “distinct” cognition. This is reflected in his distinction between 
“extensively clear” and “intensively clear” recognition, which he introduces in 
his dissertation Reflections on Poetry (Meditationes philosophicae de nonnullis ad 
poema pertinentibus, 1735): “When in representation A more is represented than 
in B, C, D, and so on, but all are confused, A will be said to be EXTENSIVELY 
CLEARER than the rest (Si in repraesentatione A plura repraesententur quam in 
B C D etc., sint tamen omnes confusae, A erit reliquis EXTENSIVE CLARIOR)” 
(Baumgarten 1954, §16). In Metaphysics, (Metaphysica, 1739), he provides a 
more detailed explanation: 

“Suppose that there are two clear thoughts of three notes each, but such 
that the notes that are clear in the one thought are obscure in the other: 
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the first will be clearer. Therefore, clarity of perception is increased by the 
clarity of the notes due to distinction, adequation, etc. Suppose that there 
are two clear thoughts of equally clear notes, where one thought contains 
three notes and the other contains six: the later will be clearer. Therefore, 
clarity is increased by a multitude of notes. Greater clarity due to the 
clarity of notes can be called INTENSIVELY GREATER CLARITY, while 
greater clarity due to the multitude of notes can be called EXTENSIVELY 
GREATER CLARITY. An extensively clearer PERCEPTION is LIVELY. 
The liveliness of THOUGHTS and of SPEECH is BRILLIANCE (splendor), 
and its opposite is called DRYNESS (a difficult type of thinking and 
speaking).”
“Pone duas cogitationes claras trium notarum, sed sint in una clarae, quae in 
altera obscurae sunt, prior erit clarior. Ergo claritas perceptionis augetur 
claritate notarum per distinctionem, adaequationem e.c. Pone duas 
cogitationes claras notarum aequaliter clararum, quarum tres sint in una, sex 
sint in altera: posterior erit clarior. Ergo multitudine notarum augetur 
claritas. CLARITAS claritate notarum maior INTENSIVE, multitudine 
notarum EXTENSIVE MAIOR dici potest. Extensive clarior PERCEPTIO 
est VIVIDA. Vividitas COGITATIONUM et ORATIONIS NITOR (splendor) 
est, cuius oppositum est SICCITAS (spinosum cogitandi dicendique genus).” 
(Baumgarten 2013, §531)

Following this distinction, Baumgarten defines aesthetics as “the science of 
knowing and presenting sensibly (scientia sensitive cognoscendi et proponendi)” 
(§533)(3). Consequently, aesthetics is the science of “extensively clear” 
cognition.

It is in the section of “Aesthetic Light”(4) that “extensive clarity” is 
discussed in Aesthetics (Aesthetica, 1750/58). There, Baumgarten connects the 
above-mentioned distinction between intensive and extensive clarity to the 
concept of light. He asserts that “intension of clarity through distinctness, 
adequateness, depth, and, as it were, pureness of intelligence is not at all 
aesthetic light, and hence neither absolute nor relative, but logical one 
(Claritatis intensio per distinctionem, adaequationem, profunditatem 
intelligentiaeque veluti puritatem prorsus non est lux aesthetica, hinc nec absoluta 
nec comparativa, sed logica)” (§617) and that “therefore, any aesthetic light that 
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you may seek directly will be the extension of clarity through a multitude of 
notes (Omnis itaque lux aesthetica, quam in rebus intendas directo, perspicuitas 
rerum erit sensitiva, claritatis per multitudinem notarum extensio)” (§618). And 
he continued as follows:

“Hence it seems to me right that I may call those thoughts vivid, in which 
a certain special variety and, as it were, an unexpected rapid celerity of the 
mutually pressing notes is perceived, from whose eminent diffusion that 
brightness and splendor of reflection would arise in part, the whole of 
which must nevertheless be transparent and absolutely clear”.
“Hinc iure mihi meo videor eas demum cogitationes dicere posse vividas, in 
quibus peculiaris quaedam varietas, et subita veluti notarum se mutuo 
prementium celeritas de prehenditur, ex quarum eminenti diffusione nitor et 
splendor ille meditationis exsurgat in parte, cuius totum esse tamen debet 
perspicuum et absolute clarum”. (§619)(5)

Hiroshi Matsuo, who translated this classic as a whole into the modern 
language (Japanese) for the first time, comments that this sentence “contains a 
remarkable insight:” here “Baumgarten attempts to explain this mechanism [of 
changing quantity into quality] through the concepts of compression and 
diffusion: the notes are compressed once, then they spread out” (Matsuo 1985, 
56).

Though this is one of the few studies on the concept of “extensive clarity,” 
which is crucial for Baumgarten’s aesthetics, Matsuo offers no further 
consideration. This paper aims to fill this gap. What led Baumgarten to develop 
the concept of “extensive clarity” based on the transformation of quantity into 
quality? I will answer this question in a word by “mathematics” (in a broader 
sense). For him, following Wolff (Wolff 1963, §14), “recognition of quantities in 
things is mathematical, and its science is mathematics” (Baumgarten 1773, §36). 
In the following we will see what mathematical aspects makes Baumgarten’s 
concept of “extensive clarity” possible and how(6). 

1  Mathematical Understanding of the Relationship Between Quality 
and Quantity: Metaphysics §§246-248

It may be commonly assumed that one of the differences between the first 
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generation (Wolff and, as his predecessor, Leibniz) and the second generation 
(Baumgarten and Meier) of the Wolffian school lies in their aptitude for 
mathematics. However, this is not the case, although the latter did not publish 
any works dedicated to mathematics. Baumgarten’s Reflections are originally 
described in a highly mathematical manner. For instance, in the opening 
paragraphs, he defines “discourse” as “a series of words which designate 
connected representations” (Baumgarten 1954, §1), “sensible representations” 
as “representations received through the lower part of the cognitive faculty” 
(§3), and then combines these definitions to define “sensible discourse” as 
“discourse involving sensible representations” (§4)(7). It is also mathematical 
that most of §s include “scholia.” Reflections are, in Frederick Beiser’s word, 
“[Horace’s] De arte poetica rendered more geometrico” (Beiser 2009, 124).

In Metaphysics, we encounter the mathematical not only in its form of 
demonstration but also in its content, particularly in Section Eleven (The 
Infinite and the Finite) of Chapter Two (the Internal Disjunctive Predicates) in 
Part One (Ontology). It begins with the statement that “[t]he quantity of a 
quality is DEGREE (the quantity of strength) (Quantitas qualitatis est GRADUS 
[quantitas virtutis])” (Baumgarten 2013, §246)(8). Although this discussion on 
“the quantity of a quality” is the opposite of what is explored in §619 of Aesthetics, 
it is succeeded by the following:

“The lowest or smallest degree is that than which less is impossible. The 
greater degrees are wholes of many of the smallest degrees. In any greater 
degree whatsoever, there is a multitude of degrees, which is called 
INTENSITY. If this is enlarged, the QUALITY, to which the degree 
belongs, is INCREASED; if it is diminished, the quality, to which the 
degree belongs, is DECREASED.”
“Gradus infimus seu minimus est, quo minor impossibilis. Gradus maiores 
sunt plurium minimorum tota. In quovis gradu maiore est multitudo 
graduum, quae INTENSIO dicitur. Haec si augetur, QUALITAS, cuius 
gradus est, INTENDITUR, si minuitur, qualitas, cuius gradus est, 
REMITTITUR.” (§247)

The points in this quotation are (1) the expression “quality to which the degree 
belongs” and (2) that it is increased or decreased. According to §246, the former 
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denotes the “quality of the quantity of a quality.” The latter may appear peculiar 
as it is supposed to be not quality but quantity that is increased or decreased. 
That is said to be caused by enlargement or diminishment of intensity or a 
multitude of degrees, which is found in any greater degree or wholes of many of 
the smallest. Taken together, enlargement or diminishment of intensity within 
the wholes of the smallest causes the increase or decrease in quality, which is 
the mechanism discussed later in §619 of Aesthetics.

While I will further explore the mathematical implications of “the wholes 
of the smallest” later, I will now address the subsequent §:

“To be a real being is a quality belonging to every being. And since there is 
a certain number of realities in every being, every being has a certain 
degree of reality. Hence, this will either be the greatest, or not. And since 
that degree of reality in comparison with which a greater is possible, or 
that which is not the greatest, is called a LIMIT (a boundary, end), that 
which has a limit will be FINITE (limited), while that which does not have 
a limit will be INFINITE (real, unlimited). Therefore, a being having the 
maximum degree of reality, or that which is the most real being, is infinite, 
whereas every other being is finite. A finite being whose limits we either 
cannot determine, or do not wish to determine, is INDEFINITE (the 
imaginary infinite, mathematically infinite)”.
“Ens reale esse est qualitas, omni enti conveniens. Cumque in omni ente sit 
certus realitatum numerus, omne ens habet certum realitatis gradum. Hinc 
vel erit maximus, vel non maximus. Cumque gradus realitatis, quo maior 
possibilis est, seu non maximus, LIMES (terminus, finis) dicatur, limitem 
autem habens FINITUM (limitatum), non habens limitem INFINITUM 
(reale, illimitatum) erit. Ens ergo gradum realitatis maximum habens s. 
realissimum, est infinitum, finita reliqua omnia. Finitum, cuius limites 
determinare vel non possumus, vel non placet, est INDEFINITUM (infinitum 
imaginarium, mathematice tale).” (§248)

By the concept of “degree” he here defines the finite and the infinite, which is 
the subject matter in this section. Notably, he also distinguishes between the 
“infinite” and the “indefinite.” The latter is, as it were, “half-infinite,” “quasi-

infinite,” or “human-infinite” in that “we either cannot determine, or do not 
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wish to determine” its limit(9). And since he calls it also “mathematically 
infinite,” he regards it to be treated mathematically. In the following I will delve 
deeper into this point by referring to the Sketch of Philosophical Encyclopedia. 
(Sciagraphia encyclopaedia philosophicae, published posthumously in 1769).

2 Baumgarten’s Reception of Leibniz’s Differentials

Sketch is supposed to be the manuscript of the lectures delivered in 1739/40 (cf. 
Schwaiger 2011, 18f.). Its §128 of Section One, “Ontology,” within Chapter Two, 
“Metaphysics with Closer Connections,” includes an extraordinarily long 
scholium (spanning 6 pages) that classifies mathematics as the “science of 
quantity”(10). He first divides it into pure and mixed one, then the former into 
interior and superior one, the latter of which contains analysis and the one “in 
uniting use.” Analysis is further classified into that of the finite and of the 
infinite, the latter of which is “of imaginary quantities, which lack a boundary 
beyond which they cannot be enlarged, the DIFFERENTIAL CALCULUS of 
Leibniz IN A BROADER SENSE (quantitatam imaginariarum, quibus desunt 
termini, ultra quos augeri minuiue nequeant, CALCULUS DIFFERENTIALIS 
Leibnitti LATIUS SUMTUS).”

Here we can find a connection with what was discussed in the previous 
section. First, “imaginary quantities, which lack boundary beyond which they 
cannot be enlarged” is “indefinity” in §248 of Metaphysics. Second, Baumgarten 
identifies it as “the differential calculus of Leibniz in a broader sense.” This 
indicates that it is the differential calculus that he has in mind in “the wholes of 
the smallest” in §247 of Metaphysics. Consequently, the Leibnizian differential 
calculus serves as the background for the mechanism of transforming quantity 
into quality discussed in §619 of Aesthetics.

Further support for this can be found in another passage from the very 
Aesthetics: “Just as Leibniz called music an arithmetic exercise of the 
unconsciously counting soul, so also by the expectation of similar cases, and 
thence, as it were, by the innate, first faculty of imitation, a child who is not yet 
conscious that he thinks, much less that he thinks beautifully, is already 
exercised (Sicuti musicam Leibnitius dixit exercitium arithmeticum numerare se 
nescientis animae: sic etiam per exspectationem casuum similium et inde veluti 
connatam imitationem primam nescius adhuc paene se cogitare, multo magis se 
pulchre cogitare iam exercetur infans)” (Baumgarten 2007, §54). The Leibnizian 
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idea mentioned here is directly derived from his letter to Goldbach on 
17.04.1712 (Leibniz 1734, I 240f.)(11), but we can find similar ideas elsewhere; 
“[m]usic charms us, although its beauty consists only in the agreement of 
numbers and in the counting, which we do not perceive but which the soul 
nevertheless continues to carry out, of the beats or vibrations of sounding 
bodies which coincide at certain intervals” (Leibniz 1956, 1042). As “the 
unconsciously counting soul” in the former or “the counting, which we do not 
perceive but which the soul nevertheless continues to carry out” in the latter 
show, what is here developed is the theory of the so-called “minute 
perceptions.” And if this presupposes, as some have pointed out (cf. e.g. Otabe 
2010; Morejón 2022), the theory of differentials, we can conclude it as the 
foundation of Baumgarten’s description of the transformation of the quantity of 
notes into the quality of brilliance.

3  Mixed Mathematics or Physics as a Background to Compression 
and Diffusion

It is not only the “pure” mathematics that is noteworthy in §128 of Sketch. 
There, Baumgarten counts as “mixed” one a wide variety of applied sciences, 
ranging from hydrodynamics, hydraulics, cosmography, astronomy, chorography, 
mathematical topography, hydrography, pyrometry, acoustics, and optics to 
calendariography, music, pyrotechnics, and architecture. He not only 
enumerated these disciplines but was also sufficiently well-versed in them to 
deliver lectures. According to Alessandro Nannini, Baumgarten taught courses 
on these subjects a total of nine times at the University of Frankfurt on the 
Oder, employing G. E. Hamburger’s Elements of Physics (Elementa Physices 
1727) and Daniel Bernoulli’s Hydrodynamics (Hydrodynamica 1738) as textbooks 
(Nannini 2024). It shows how important physics was for Baumgarten, compared 
with the courses on aesthetics held only twice.

Consequently, it is no suprise that in Philosophical Letters of Aletheophilus 
(Philosophische Briefe von Aletheophilus), published anonymously in 1741, 
Baumgarten defends (in the second letter) aesthetics established by himself 
with the help of experimental physics, with reference to the figures such as 
Nicolas de Malebranche, Robert Boyle, Francis Bacon etc. Reading their books, 
he argues, makes it possible “to establish many common laws of solely sensible 
experience,” to “indicate the means by which the senses could be heightened 
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and expanded and [to] warn against those which might prematurely dull and 
clumsy them” (Baumgarten 1741, 8). For experimental physics and aesthetics 
have reliance on the senses and experiences in common. The sisterhood 
between logic and aesthetics (Baumgarten 2007, §13) also applies to pure and 
mixed mathematics.

From these backgrounds, it is supposed that in §619 of Aesthetics 
Baumgarten elucidates the mechanism of extensive clarity through the physical 
phenomena of compression and diffusion. Of course, he employs “diffusion” not 
in its literal sense, as it in the modern sense was established in the early 19th 
century by Thomas Graham. Nonetheless, it will be allowed to conclude that in 
order to elaborate extensive clarity he had a physical model in mind if we 
consider (1) the extent of his intellectual indebtedness to Leibniz, as partially 
showed in the previous section, and (2) the fact that he argues that the more 
awakened spirits weigh the proportion between cause and effect aesthetically 
by means of “natural dynamometry” (Baumgarten 2007, §457)(12)

Conclusion

The analysis conducted thus far demonstrates the significant role that 
mathematics plays in the establishment of aesthetics by Baumgarten. This 
becomes particularly noteworthy when considering the subsequent history of 
aesthetics, as similar mathematical motifs can be found, for example, in 
Immanuel Kant’s explanation of the sublime as “that which is absolutely great” 
(cf. Sugiyama forthcoming) or Georg Simmel’s aesthetics based upon the 
phenomenon of threshold developed in his Philosophy of Money (Philosophie des 
Geldes, 1900) (cf. Sugiyama 2024). We can say even more generally that aesthetics 
is, to some extent, grounded in mathematics.
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Notes
 (1) This paper is based upon the oral presentation held at the 16th Congress of the Interna-

tional Society for Eighteenth-Century Studies, 4th July 2023, Rome, and supported by JSPS 
KAKENHI Grant Number JP22K00141.

 (2) All translations of quotations from Aesthetics are mine, with reference to the German 
translation.

 (3) Translation slightly modified.
 (4) §§614-828. This is one of the six elements constituting perfection of sensible cognition 

(§22), i. e. beauty (§14).
 (5) As an opposite case, Baumgarten claims that an ugly obscureness in what is thought 

beautifully is produced by demanding 1) an excessive intension, 2) an excessive extension, 
or 3) an excessive retention of attention, the last of which further occurs either through 
3-1) being surrounded with a still further new brilliance and an eye-dazzling vividness and 
the outward change of a multitude of notes, or 3-2) being illuminated with a luxurious diffu-
sion and so long with new and ever new commentaries (§636).

 (6) For the relationship between aesthetics and the natural sciences in Baumgarten, Jäger 
1984 has long been the sole scholarly work, which focuses on astronomy. Recently, however, 
Alessandro Nannini has conducted an in-depth investigation of this subject, among which 
Nannini 2024 is relevant to this paper and examined in detail later. Additionally, Ioku 2021 
explores proper names and their poetic effects in Baumgarten and Meier by paying attention 
to (not Baumgarten’s but) Meier’s concept of “mathematical infinity,” whereas this paper fo-
cuses on Baumgarten’s mathematics.

 (7) Translation slightly modified.
 (8) This is also followed by the Wolffian one (Wolff 1730, §747): “We can either CONCEIVE 

of and understand (i.e. know distinctly) given things without assuming or relating them to 
anything else (without the presence of anything else), or we cannot. The former are QUAL-
ITIES and the latter are QUANTITIES (Discrimina interna possunt repraesentari in ente in 
se spectato, hinc quomodocumque cognosci, seu DARI. Data vel possumus etiam [sine comprae-
sentia] sine assumpto alio, sine relatione ad aliud, CONCIPERE et intelligere, i. e. distincte 
cognoscere, vel non possumus. Illa sunt QUALITATES, haec QUANTITATES)” (§69); “quan-
tity is the internal distinguishing mark of what is merely similar [= things that are the 
same according to quality] (Mere similia non sunt congruentia, hinc quantitate differunt, hinc 
quantitas est discrimen internum mere similium)” (§71; cf. §70).

 (9) Later the Kant in the Herder-Notes on Metaphysics interprets this § as follows: “In the 
real sense, that should be infinite in which maximal reality exists. But the concept of the in-
finite only implies that something cannot be measured. For this a suitable word would have 
to be invented. That would be the greatest possible degree, but not the infinite. The word 
infinite is actually mathematical. That is aesthetically infinite which is to be measured but 
not measured” (Kant 1902-2020, XXVIII 31f.). Here Kant (and/or Herder) takes the pair 
“infinite – indefinite” in Baumgarten as “mathematically – aesthetically.” Though they differ 
in which is to be “mathematical,” it is important for (history of) aesthetics that the former 
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regarded the “human” infinity (“which is to be measured but not measured”) as “aesthetic.” 
For details, see Sugiyama forthcoming.

(10) The classification as a whole is as follows: 

(11) This book (Epistolae ad diversos) is found in the catalogue of books Baumgarten possessed 
([Anonymous] 1762, 121).

(12) See also §§459; 462f.; 493; 495; 678; 818; 866. “Dynamometry” is mathematics of forces, 
belonging to the sciences of powers alongside philosophical dynamics (Baumgarten 2013, 
§204).
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バウムガルテンの「外延的明晰性」概念の数学的基礎

杉山　卓史

バウムガルテンは美学を「感性的認識の学」として創設した。「感性的認

識」とは、彼によれば「判明性の下に位置する表象の複合体」である。これ

は、彼の属するライプニッツ＝ヴォルフ学派の認識論に即せば、「判明な認

識」に対する「混雑した認識」である。この〈判明－混雑〉という垂直関係

を、バウムガルテンは〈内包的（＝徴の明晰性による）明晰性－外延的（＝

徴の多さによる）明晰性〉という水平関係に組み換えた。それゆえ、「感性

的認識」とは「外延的に明晰な認識」と換言できる。この「外延的明晰性」

という概念が『美学』において重要な役割を演じるのは、第二巻「美的光」

節である。そこで彼は、多くの徴が圧縮された後に一気に拡散することに

よって生動性という美的質が生じると主張している。換言すれば、彼は（徴

の）量が（生動性という美的）質へと転化する事態を語っているのである。

しかし、このような興味深い記述について、これまで踏み込んだ考察はなさ

れてこなかった。本稿では、この記述の基礎づけを、「量の学」と定義され

る（広義の）数学に求める。第一節では、『形而上学』における量と質の関

係についての記述を検討する。第二節では、『哲学的百科事典の素描』にお

ける数学論と、そこに見られるライプニッツの微分論の受容を検討する。第

三節では、『素描』においては「混合数学」とされる物理学に対するバウム

ガルテンの態度を検討する。



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (Japan Color 2001 Coated)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
    /@JustEditMark
    /ACaslonPro-Bold
    /ACaslonPro-BoldItalic
    /ACaslonPro-Italic
    /ACaslonPro-Regular
    /ACaslonPro-Semibold
    /ACaslonPro-SemiboldItalic
    /AdLibBT-Regular
    /AdobeArabic-Bold
    /AdobeArabic-BoldItalic
    /AdobeArabic-Italic
    /AdobeArabic-Regular
    /AdobeHebrew-Bold
    /AdobeHebrew-BoldItalic
    /AdobeHebrew-Italic
    /AdobeHebrew-Regular
    /AdobePiStd
    /AdobeSansMM
    /AdobeSerifMM
    /AdobeThai-Bold
    /AdobeThai-BoldItalic
    /AdobeThai-Italic
    /AdobeThai-Regular
    /AGaramondPro-Bold
    /AGaramondPro-BoldItalic
    /AGaramondPro-Italic
    /AGaramondPro-Regular
    /AgencyFB-Bold
    /AgencyFB-Reg
    /Alba
    /AlbaMatter
    /AlbaSuper
    /Algerian
    /AmeliaBT-Regular
    /AmericanaBT-Bold
    /AmericanaBT-ExtraBold
    /AmericanaBT-ExtraBoldCondensed
    /AmericanaBT-Italic
    /AmericanaBT-Roman
    /Arial
    /Arial-Black
    /Arial-BlackItalic
    /ArialBoldItalic
    /Arial-BoldItalicMT
    /Arial-BoldMT
    /ArialItalic
    /Arial-ItalicMT
    /ArialMT
    /ArialNarrow
    /ArialNarrow-Bold
    /ArialNarrow-BoldItalic
    /ArialNarrow-Italic
    /ArialRoundedMTBold
    /ArialUnicodeMS
    /ArnoPro-Bold
    /ArnoPro-BoldCaption
    /ArnoPro-BoldDisplay
    /ArnoPro-BoldItalic
    /ArnoPro-BoldItalicCaption
    /ArnoPro-BoldItalicDisplay
    /ArnoPro-BoldItalicSmText
    /ArnoPro-BoldItalicSubhead
    /ArnoPro-BoldSmText
    /ArnoPro-BoldSubhead
    /ArnoPro-Caption
    /ArnoPro-Display
    /ArnoPro-Italic
    /ArnoPro-ItalicCaption
    /ArnoPro-ItalicDisplay
    /ArnoPro-ItalicSmText
    /ArnoPro-ItalicSubhead
    /ArnoPro-LightDisplay
    /ArnoPro-LightItalicDisplay
    /ArnoPro-Regular
    /ArnoPro-Smbd
    /ArnoPro-SmbdCaption
    /ArnoPro-SmbdDisplay
    /ArnoPro-SmbdItalic
    /ArnoPro-SmbdItalicCaption
    /ArnoPro-SmbdItalicDisplay
    /ArnoPro-SmbdItalicSmText
    /ArnoPro-SmbdItalicSubhead
    /ArnoPro-SmbdSmText
    /ArnoPro-SmbdSubhead
    /ArnoPro-SmText
    /ArnoPro-Subhead
    /AZ-BTSCS
    /AZ-FSCS
    /AZ-HTCS
    /AZ-HTCST
    /AZ-KSCS
    /AZ-LSCS
    /AZ-WBCS
    /AZ-XSCS
    /AZ-XSCST
    /AZ-XSHCS
    /AZ-YHCS
    /AZ-YTCS
    /BabyKruffy
    /BankGothicBT-Light
    /BankGothicBT-Medium
    /BaskOldFace
    /Batang
    /BatangChe
    /Bauhaus93
    /BellGothicBT-Black
    /BellGothicBT-Bold
    /BellGothicBT-Roman
    /BellGothicStd-Black
    /BellGothicStd-Bold
    /BellMT
    /BellMTBold
    /BellMTItalic
    /BerlinSansFB-Bold
    /BerlinSansFBDemi-Bold
    /BerlinSansFB-Reg
    /BernardMT-Condensed
    /BickhamScriptPro-Bold
    /BickhamScriptPro-Regular
    /BickhamScriptPro-Semibold
    /BirchStd
    /BlackadderITC-Regular
    /BlackoakStd
    /BodoniMT
    /BodoniMTBlack
    /BodoniMTBlack-Italic
    /BodoniMT-Bold
    /BodoniMT-BoldItalic
    /BodoniMTCondensed
    /BodoniMTCondensed-Bold
    /BodoniMTCondensed-BoldItalic
    /BodoniMTCondensed-Italic
    /BodoniMT-Italic
    /BodoniMTPosterCompressed
    /BookAntiqua
    /BookAntiqua-Bold
    /BookAntiqua-BoldItalic
    /BookAntiqua-Italic
    /BookmanOldStyle
    /BookmanOldStyle-Bold
    /BookmanOldStyle-BoldItalic
    /BookmanOldStyle-Italic
    /BookshelfSymbolSeven
    /BradleyHandITC
    /BritannicBold
    /Broadway
    /Brush445BT-Regular
    /Brush738BT-RegularA
    /BrushScriptMT
    /BrushScriptStd
    /BUNSEI
    /Calibri
    /Calibri-Bold
    /Calibri-BoldItalic
    /Calibri-Italic
    /CalifornianFB-Bold
    /CalifornianFB-Italic
    /CalifornianFB-Reg
    /CalisMTBol
    /CalistoMT
    /CalistoMT-BoldItalic
    /CalistoMT-Italic
    /Cambria
    /Cambria-Bold
    /Cambria-BoldItalic
    /Cambria-Italic
    /CambriaMath
    /Candara
    /Candara-Bold
    /Candara-BoldItalic
    /Candara-Italic
    /Castellar
    /CataneoBT-Regular
    /Centaur
    /Century
    /CenturyExpandedBT-Bold
    /CenturyExpandedBT-BoldItalic
    /CenturyExpandedBT-Italic
    /CenturyExpandedBT-Roman
    /CenturyGothic
    /CenturyGothic-Bold
    /CenturyGothic-BoldItalic
    /CenturyGothic-Italic
    /CenturyOldstyleBold
    /CenturyOldstyle-Bold
    /CenturyOldstyleBT-Bold
    /CenturyOldstyleBT-Italic
    /CenturyOldstyleBT-Roman
    /CenturyOldstyleItalic
    /CenturyOldstyle-Italic
    /CenturyOldstyleRoman
    /CenturyOldstyle-Roman
    /CenturyOldStyleStd-Bold
    /CenturyOldStyleStd-Italic
    /CenturyOldStyleStd-Regular
    /CenturySchoolbook
    /CenturySchoolbook-Bold
    /CenturySchoolbook-BoldItalic
    /CenturySchoolbookBT-Bold
    /CenturySchoolbookBT-BoldCond
    /CenturySchoolbookBT-BoldItalic
    /CenturySchoolbookBT-Italic
    /CenturySchoolbookBT-Monospace
    /CenturySchoolbookBT-Roman
    /CenturySchoolbook-Italic
    /ChaparralPro-Bold
    /ChaparralPro-BoldIt
    /ChaparralPro-Italic
    /ChaparralPro-Regular
    /CharlemagneStd-Bold
    /Chick
    /Chiller-Regular
    /CloisterBlackBT-Regular
    /ColonnaMT
    /ComicSansMS
    /ComicSansMS-Bold
    /CommercialPiBT-Regular
    /CommercialScriptBT-Regular
    /Consolas
    /Consolas-Bold
    /Consolas-BoldItalic
    /Consolas-Italic
    /Constantia
    /Constantia-Bold
    /Constantia-BoldItalic
    /Constantia-Italic
    /CooperBlack
    /CooperBlackStd
    /CooperBlackStd-Italic
    /CooperBT-Black
    /CooperBT-BlackItalic
    /CooperBT-Bold
    /CooperBT-BoldItalic
    /CooperBT-Light
    /CooperBT-LightItalic
    /CooperBT-Medium
    /CooperBT-MediumItalic
    /CopperplateGothic-Bold
    /CopperplateGothicBT-Bold
    /CopperplateGothicBT-BoldCond
    /CopperplateGothicBT-Heavy
    /CopperplateGothicBT-Roman
    /CopperplateGothicBT-RomanCond
    /CopperplateGothic-Light
    /Corbel
    /Corbel-Bold
    /Corbel-BoldItalic
    /Corbel-Italic
    /CourierNewPS-BoldItalicMT
    /CourierNewPS-BoldMT
    /CourierNewPS-ItalicMT
    /CourierNewPSMT
    /CourierStd
    /CourierStd-Bold
    /CourierStd-BoldOblique
    /CourierStd-Oblique
    /Croobie
    /CurlzMT
    /CW-B5Gothic
    /CW-B5Mincho
    /CW-GBFangSong
    /CW-GBGothic
    /CW-GBGothicCPY1
    /CW-GBGothicCPY2
    /CW-GBGothicCPY3
    /CW-GBGothicCPY4
    /CW-GBGothicCPY5
    /CW-GBGothicCPY6
    /CW-GBGothicLCPY1
    /CW-GBGothicLCPY2
    /CW-GBGothicLCPY3
    /CW-GBGothicLCPY4
    /CW-GBGothicLCPY5
    /CW-GBGothicLCPY6
    /CW-GBGothicLPY1
    /CW-GBGothicLPY2
    /CW-GBGothicLPY3
    /CW-GBGothicLPY4
    /CW-GBGothicLPY5
    /CW-GBGothicLPY6
    /CW-GBGothicPY1
    /CW-GBGothicPY2
    /CW-GBGothicPY3
    /CW-GBGothicPY4
    /CW-GBGothicPY5
    /CW-GBGothicPY6
    /CW-GBGothicUB
    /CW-GBKaishu
    /CW-GBKanTingLiu
    /CW-GBMincho
    /CW-GBMinchoCPY1
    /CW-GBMinchoCPY2
    /CW-GBMinchoCPY3
    /CW-GBMinchoCPY4
    /CW-GBMinchoCPY5
    /CW-GBMinchoCPY6
    /CW-GBMinchoLCPY1
    /CW-GBMinchoLCPY2
    /CW-GBMinchoLCPY3
    /CW-GBMinchoLCPY4
    /CW-GBMinchoLCPY5
    /CW-GBMinchoLCPY6
    /CW-GBMinchoLPY1
    /CW-GBMinchoLPY2
    /CW-GBMinchoLPY3
    /CW-GBMinchoLPY4
    /CW-GBMinchoLPY5
    /CW-GBMinchoLPY6
    /CW-GBMinchoPY1
    /CW-GBMinchoPY2
    /CW-GBMinchoPY3
    /CW-GBMinchoPY4
    /CW-GBMinchoPY5
    /CW-GBMinchoPY6
    /CW-GBMinchoUB
    /CW-GBShaoNv
    /CW-GBWeiBei
    /CW-GBYaSong
    /CW-GBYuanHei
    /CW-GBZhongYi
    /DFBrushRDStd-W12
    /DFBrushRDStd-W7
    /DFBrushSQStd-W12
    /DFBrushSQStd-W5
    /DFBrushSQStd-W9
    /DFFreeRyuSenStd-W2
    /DFFreeRyuSenStd-W3
    /DFFreeRyuYouStd-W3
    /DFFuunStd-W12
    /DFFuunStd-W7
    /DFGanShinKeiStd-W7
    /DFGiHiStd-W7
    /DFGiHi-W7-WING-RKSJ-H
    /DFGiHi-W7-WINP-RKSJ-H
    /DFGiHi-W7-WIN-RKSJ-H
    /DFGothic-EB-WING-RKSJ-H
    /DFGothic-EB-WINP-RKSJ-H
    /DFGothic-EB-WIN-RKSJ-H
    /DFGothicPStd-W2
    /DFGothicPStd-W3
    /DFGothicPStd-W5
    /DFGothicStd-W10
    /DFGothicStd-W12
    /DFGothicStd-W14
    /DFGothic-SU-WING-RKSJ-H
    /DFGothic-SU-WINP-RKSJ-H
    /DFGothic-SU-WIN-RKSJ-H
    /DFGothic-UB-WING-RKSJ-H
    /DFGothic-UB-WINP-RKSJ-H
    /DFGothic-UB-WIN-RKSJ-H
    /DFGyoSho-Lt-WING-RKSJ-H
    /DFGyoSho-Lt-WINP-RKSJ-H
    /DFGyoSho-Lt-WIN-RKSJ-H
    /DFGyoShoStd-W5
    /DFHSGothicPro5-W3
    /DFHSGothicPro5-W5
    /DFHSGothicPro5-W7
    /DFHSGothicPro5-W9
    /DFHSGothicStd-W3
    /DFHSGothicStd-W5
    /DFHSGothicStd-W7
    /DFHSGothicStd-W9
    /DFHSGothic-W3-WING-RKSJ-H
    /DFHSGothic-W3-WINP-RKSJ-H
    /DFHSGothic-W3-WIN-RKSJ-H
    /DFHSGothic-W5-WING-RKSJ-H
    /DFHSGothic-W5-WINP-RKSJ-H
    /DFHSGothic-W5-WIN-RKSJ-H
    /DFHSGothic-W7-WING-RKSJ-H
    /DFHSGothic-W7-WINP-RKSJ-H
    /DFHSGothic-W7-WIN-RKSJ-H
    /DFHSGothic-W9-WING-RKSJ-H
    /DFHSGothic-W9-WINP-RKSJ-H
    /DFHSGothic-W9-WIN-RKSJ-H
    /DFHSMaruGothicPro5-W4
    /DFHSMaruGothicStd-W4
    /DFHSMaruGothic-W4-WING-RKSJ-H
    /DFHSMaruGothic-W4-WINP-RKSJ-H
    /DFHSMaruGothic-W4-WIN-RKSJ-H
    /DFHSMinchoPro5-W3
    /DFHSMinchoPro5-W5
    /DFHSMinchoPro5-W7
    /DFHSMinchoPro5-W9
    /DFHSMinchoStd-W3
    /DFHSMinchoStd-W5
    /DFHSMinchoStd-W7
    /DFHSMinchoStd-W9
    /DFHSMincho-W3-WING-RKSJ-H
    /DFHSMincho-W3-WINP-RKSJ-H
    /DFHSMincho-W3-WIN-RKSJ-H
    /DFHSMincho-W5-WING-RKSJ-H
    /DFHSMincho-W5-WINP-RKSJ-H
    /DFHSMincho-W5-WIN-RKSJ-H
    /DFHSMincho-W7-WING-RKSJ-H
    /DFHSMincho-W7-WINP-RKSJ-H
    /DFHSMincho-W7-WIN-RKSJ-H
    /DFHSMincho-W9-WING-RKSJ-H
    /DFHSMincho-W9-WINP-RKSJ-H
    /DFHSMincho-W9-WIN-RKSJ-H
    /DFKaiSho-Bd-WING-RKSJ-H
    /DFKaiSho-Bd-WINP-RKSJ-H
    /DFKaiSho-Bd-WIN-RKSJ-H
    /DFKaiSho-Lt-WING-RKSJ-H
    /DFKaiSho-Lt-WINP-RKSJ-H
    /DFKaiSho-Lt-WIN-RKSJ-H
    /DFKaiSho-Md-WING-RKSJ-H
    /DFKaiSho-Md-WINP-RKSJ-H
    /DFKaiSho-Md-WIN-RKSJ-H
    /DFKaiSho-SB-WIN-RKSJ-H
    /DFKaiShoStd-W12
    /DFKaiShoStd-W14
    /DFKaiShoStd-W3
    /DFKaiShoStd-W5
    /DFKaiShoStd-W7
    /DFKaiShoStd-W9
    /DFKaiSho-UB-WING-RKSJ-H
    /DFKaiSho-UB-WINP-RKSJ-H
    /DFKaiSho-UB-WIN-RKSJ-H
    /DFKaiSho-XB-WING-RKSJ-H
    /DFKaiSho-XB-WINP-RKSJ-H
    /DFKanTeiRyuStd-W9
    /DFKanTeiRyu-XB-WING-RKSJ-H
    /DFKanTeiRyu-XB-WINP-RKSJ-H
    /DFKanTeiRyu-XB-WIN-RKSJ-H
    /DFKinBunStd-W3
    /DFKoInStd-W4
    /DFKoIn-W4-WING-RKSJ-H
    /DFKoIn-W4-WINP-RKSJ-H
    /DFKoIn-W4-WIN-RKSJ-H
    /DFKyoKaShoStd-W3
    /DFKyoKaShoStd-W4
    /DFKyoKaSho-W3-WING-RKSJ-H
    /DFKyoKaSho-W3-WINP-RKSJ-H
    /DFKyoKaSho-W3-WIN-RKSJ-H
    /DFKyoKaSho-W4-WING-RKSJ-H
    /DFKyoKaSho-W4-WINP-RKSJ-H
    /DFKyoKaSho-W4-WIN-RKSJ-H
    /DFLeiGaSoStd-W9
    /DFLeiGaSo-W9-WING-RKSJ-H
    /DFLeiGaSo-W9-WINP-RKSJ-H
    /DFLeiGaSo-W9-WIN-RKSJ-H
    /DFLeiSho-SB-WING-RKSJ-H
    /DFLeiSho-SB-WINP-RKSJ-H
    /DFLeiSho-SB-WIN-RKSJ-H
    /DFLeiShoStd-W5
    /DFMaruGothic-Bd-WING-RKSJ-H
    /DFMaruGothic-Bd-WINP-RKSJ-H
    /DFMaruGothic-Bd-WIN-RKSJ-H
    /DFMaruGothic-Lt-WING-RKSJ-H
    /DFMaruGothic-Lt-WINP-RKSJ-H
    /DFMaruGothic-Lt-WIN-RKSJ-H
    /DFMaruGothic-Md-WING-RKSJ-H
    /DFMaruGothic-Md-WINP-RKSJ-H
    /DFMaruGothic-Md-WIN-RKSJ-H
    /DFMaruGothicStd-W12
    /DFMaruGothicStd-W14
    /DFMaruGothicStd-W3
    /DFMaruGothicStd-W5
    /DFMaruGothicStd-W7
    /DFMaruGothicStd-W9
    /DFMaruMoji-SL-WING-RKSJ-H
    /DFMaruMoji-SL-WINP-RKSJ-H
    /DFMaruMoji-SL-WIN-RKSJ-H
    /DFMaruMojiStd-W3
    /DFMaruMojiStd-W5
    /DFMaruMojiStd-W7
    /DFMaruMojiStd-W9
    /DFMaruMoji-W3-WING-RKSJ-H
    /DFMaruMoji-W3-WINP-RKSJ-H
    /DFMaruMoji-W3-WIN-RKSJ-H
    /DFMaruMoji-W7-WING-RKSJ-H
    /DFMaruMoji-W7-WINP-RKSJ-H
    /DFMaruMoji-W7-WIN-RKSJ-H
    /DFMaruMoji-W9-WING-RKSJ-H
    /DFMaruMoji-W9-WINP-RKSJ-H
    /DFMaruMoji-W9-WIN-RKSJ-H
    /DFMinchoPStd-W3
    /DFMinchoPStd-W5
    /DFMinchoStd-W12
    /DFMinchoStd-W14
    /DFMincho-SU-WING-RKSJ-H
    /DFMincho-SU-WINP-RKSJ-H
    /DFMincho-SU-WIN-RKSJ-H
    /DFMincho-UB-WING-RKSJ-H
    /DFMincho-UB-WINP-RKSJ-H
    /DFMincho-UB-WIN-RKSJ-H
    /DFOYoJunStd-W5
    /DFPOP1-SB-WING-RKSJ-H
    /DFPOP1-SB-WINP-RKSJ-H
    /DFPOP1-SB-WIN-RKSJ-H
    /DFPOP1Std-W12
    /DFPOP1Std-W3
    /DFPOP1Std-W5
    /DFPOP1Std-W7
    /DFPOP1Std-W9
    /DFPOP1-W12-WING-RKSJ-H
    /DFPOP1-W12-WINP-RKSJ-H
    /DFPOP1-W12-WIN-RKSJ-H
    /DFPOP1-W3-WING-RKSJ-H
    /DFPOP1-W3-WINP-RKSJ-H
    /DFPOP1-W3-WIN-RKSJ-H
    /DFPOP1-W5-WING-RKSJ-H
    /DFPOP1-W5-WINP-RKSJ-H
    /DFPOP1-W5-WIN-RKSJ-H
    /DFPOP1-W9-WING-RKSJ-H
    /DFPOP1-W9-WINP-RKSJ-H
    /DFPOP1-W9-WIN-RKSJ-H
    /DFPOP2Std-W12
    /DFPOP2Std-W9
    /DFPOP2-W12-WING-RKSJ-H
    /DFPOP2-W12-WINP-RKSJ-H
    /DFPOP2-W12-WIN-RKSJ-H
    /DFPOP2-W9-WING-RKSJ-H
    /DFPOP2-W9-WINP-RKSJ-H
    /DFPOP2-W9-WIN-RKSJ-H
    /DFPOPClipStd-W7
    /DFPOPCornStd-W12
    /DFPOPCornStd-W7
    /DFPOPStencilStd-W7
    /DFRuLeiAStd-W5
    /DFRuLeiAStd-W9
    /DFRuLeiStd-W5
    /DFRuLeiStd-W7
    /DFRuLei-W5-WING-RKSJ-H
    /DFRuLei-W5-WINP-RKSJ-H
    /DFRuLei-W5-WIN-RKSJ-H
    /DFRuLei-W7-WING-RKSJ-H
    /DFRuLei-W7-WINP-RKSJ-H
    /DFRuLei-W7-WIN-RKSJ-H
    /DFRyuSekiStd-W9
    /DFShinTenStd-W5
    /DFShinTenStd-W7
    /DFSinSoStd-W3
    /DFSinSo-W3-WING-RKSJ-H
    /DFSinSo-W3-WINP-RKSJ-H
    /DFSinSo-W3-WIN-RKSJ-H
    /DFSMGothic-Lt-WING-RKSJ-H
    /DFSMGothic-Lt-WINP-RKSJ-H
    /DFSMGothic-Lt-WIN-RKSJ-H
    /DFSMGothicStd-W2
    /DFSNGyoShoStd-W5
    /DFSNGyoSho-W5-WING-RKSJ-H
    /DFSNGyoSho-W5-WINP-RKSJ-H
    /DFSNGyoSho-W5-WIN-RKSJ-H
    /DFSoGeiStd-W5
    /DFSoGeiStd-W7
    /DFSoGeiStd-W9
    /DFSoGei-W5-WING-RKSJ-H
    /DFSoGei-W5-WINP-RKSJ-H
    /DFSoGei-W5-WIN-RKSJ-H
    /DFSoGei-W7-WING-RKSJ-H
    /DFSoGei-W7-WINP-RKSJ-H
    /DFSoGei-W7-WIN-RKSJ-H
    /DFSoGei-W9-WING-RKSJ-H
    /DFSoGei-W9-WINP-RKSJ-H
    /DFSoGei-W9-WIN-RKSJ-H
    /DFSoKaiShoStd-W7
    /DFSoKingStd-W3
    /DFSoKing-W3-WING-RKSJ-H
    /DFSoKing-W3-WINP-RKSJ-H
    /DFSoKing-W3-WIN-RKSJ-H
    /DFSumoStd-W12
    /DFSumo-W12-WING-RKSJ-H
    /DFSumo-W12-WINP-RKSJ-H
    /DFSumo-W12-WIN-RKSJ-H
    /DFTFLeiShoStd-W5
    /DFTFLeiShoStd-W7
    /DFTFLeiShoStd-W9
    /DFTFLeiSho-W5-WING-RKSJ-H
    /DFTFLeiSho-W5-WINP-RKSJ-H
    /DFTFLeiSho-W5-WIN-RKSJ-H
    /DFTFLeiSho-W7-WING-RKSJ-H
    /DFTFLeiSho-W7-WINP-RKSJ-H
    /DFTFLeiSho-W7-WIN-RKSJ-H
    /DFTFLeiSho-W9-WING-RKSJ-H
    /DFTFLeiSho-W9-WINP-RKSJ-H
    /DFTFLeiSho-W9-WIN-RKSJ-H
    /DFVegetable
    /DFWeather
    /DHGyoSho-Lt-WINP-RKSJ-H
    /DHHSGothic-W5-WINP-RKSJ-H
    /DHHSMincho-W3-WINP-RKSJ-H
    /DHHSMincho-W7-WINP-RKSJ-H
    /DHPGothic-EB-WIN-RKSJ-H
    /Dotum
    /DotumChe
    /Dutch801BT-Bold
    /Dutch801BT-BoldItalic
    /Dutch801BT-ExtraBold
    /Dutch801BT-ExtraBoldItalic
    /Dutch801BT-Italic
    /Dutch801BT-ItalicHeadline
    /Dutch801BT-Roman
    /Dutch801BT-RomanHeadline
    /Dutch801BT-SemiBold
    /Dutch801BT-SemiBoldItalic
    /Ebrima
    /Ebrima-Bold
    /EccentricStd
    /EdwardianScriptITC
    /Elephant-Italic
    /Elephant-Regular
    /EmbassyJS
    /English111AdagioBT-Regular
    /English111PrestoBT-Regular
    /English111VivaceBT-Regular
    /English157BT-Regular
    /EngraversMT
    /ErasITC-Bold
    /ErasITC-Demi
    /ErasITC-Light
    /ErasITC-Medium
    /EstrangeloEdessa
    /Euclid
    /Euclid-Bold
    /Euclid-BoldItalic
    /EuclidExtra
    /EuclidExtra-Bold
    /EuclidFraktur
    /EuclidFraktur-Bold
    /Euclid-Italic
    /EuclidMathOne
    /EuclidMathOne-Bold
    /EuclidMathTwo
    /EuclidMathTwo-Bold
    /EuclidSymbol
    /EuclidSymbol-Bold
    /EuclidSymbol-BoldItalic
    /EuclidSymbol-Italic
    /EuphemiaCAS
    /Exotic350BT-Bold
    /Exotic350BT-DemiBold
    /Exotic350BT-Light
    /FangSongCS
    /Fat
    /FelixTitlingMT
    /Fences
    /FencesPlain
    /FolioBT-Bold
    /FolioBT-BoldCondensed
    /FolioBT-Book
    /FolioBT-ExtraBold
    /FolioBT-Light
    /FolioBT-LightItalic
    /FolioBT-Medium
    /FolkPro-Bold
    /FolkPro-Heavy
    /FolkPro-Medium
    /FolkPro-Regular
    /FootlightMTLight
    /ForteMT
    /FrakturJS
    /FranklinGothic-Book
    /FranklinGothic-BookItalic
    /FranklinGothicBT-ExtraCondensed
    /FranklinGothicBT-Italic
    /FranklinGothicBT-Roman
    /FranklinGothicBT-RomanCondensed
    /FranklinGothic-Demi
    /FranklinGothic-DemiCond
    /FranklinGothic-DemiItalic
    /FranklinGothic-Heavy
    /FranklinGothic-HeavyItalic
    /FranklinGothic-Medium
    /FranklinGothic-MediumCond
    /FranklinGothic-MediumItalic
    /FreestyleScript-Regular
    /FrenchScriptMT
    /Freshbot
    /Frosty
    /FrutigerLTStd-Black
    /FrutigerLTStd-BlackCn
    /FrutigerLTStd-BlackItalic
    /FrutigerLTStd-Bold
    /FrutigerLTStd-BoldCn
    /FrutigerLTStd-BoldItalic
    /FrutigerLTStd-Cn
    /FrutigerLTStd-ExtraBlackCn
    /FrutigerLTStd-Italic
    /FrutigerLTStd-Light
    /FrutigerLTStd-LightCn
    /FrutigerLTStd-LightItalic
    /FrutigerLTStd-Roman
    /FrutigerLTStd-UltraBlack
    /FutoGoB101Pro-Bold
    /FutoMinA101Pro-Bold
    /FuturaBlackBT-Regular
    /FuturaBT-Bold
    /FuturaBT-BoldCondensed
    /FuturaBT-BoldCondensedItalic
    /FuturaBT-BoldItalic
    /FuturaBT-Book
    /FuturaBT-BookItalic
    /FuturaBT-ExtraBlack
    /FuturaBT-ExtraBlackCondensed
    /FuturaBT-ExtraBlackCondItalic
    /FuturaBT-ExtraBlackItalic
    /FuturaBT-Heavy
    /FuturaBT-HeavyItalic
    /FuturaBT-Light
    /FuturaBT-LightCondensed
    /FuturaBT-LightItalic
    /FuturaBT-Medium
    /FuturaBT-MediumCondensed
    /FuturaBT-MediumItalic
    /Garamond
    /Garamond-Bold
    /Garamond-Italic
    /GaramondPremrPro
    /GaramondPremrPro-It
    /GaramondPremrPro-Smbd
    /GaramondPremrPro-SmbdIt
    /Gautami
    /Gautami-Bold
    /GBPWeiBei
    /Geometric231BT-BoldC
    /Geometric231BT-HeavyC
    /Geometric231BT-LightC
    /Geometric231BT-RomanC
    /Geometric415BT-BlackA
    /Geometric415BT-BlackItalicA
    /Geometric415BT-LiteA
    /Geometric415BT-LiteItalicA
    /Geometric415BT-MediumA
    /Geometric415BT-MediumItalicA
    /Geometric706BT-BlackB
    /Geometric706BT-BlackCondensedB
    /Geometric706BT-BoldCondensedB
    /Geometric706BT-MediumB
    /Georgia
    /Georgia-Bold
    /Georgia-BoldItalic
    /Georgia-Italic
    /GiddyupStd
    /Gigi-Regular
    /GillSansMT
    /GillSansMT-Bold
    /GillSansMT-BoldItalic
    /GillSansMT-Condensed
    /GillSansMT-ExtraCondensedBold
    /GillSansMT-Italic
    /GillSans-UltraBold
    /GillSans-UltraBoldCondensed
    /GlooGun
    /GloucesterMT-ExtraCondensed
    /Gothic720-BoldB
    /Gothic720-ItalicB
    /Gothic720-RomanB
    /Gothic821CondensedBT-Regular
    /GothicBBBPro-Medium
    /GothicMB101Pro-Bold
    /GothicMB101Pro-DeBold
    /GothicMB101Pro-Heavy
    /GothicMB101Pro-Light
    /GothicMB101Pro-Medium
    /GothicMB101Pro-Regular
    /GothicMB101Pro-Ultra
    /GoudyOldStyleT-Bold
    /GoudyOldStyleT-Italic
    /GoudyOldStyleT-Regular
    /GoudySansITCbyBT-Black
    /GoudySansITCbyBT-BlackItalic
    /GoudyStout
    /Gulim
    /GulimChe
    /Gungsuh
    /GungsuhChe
    /Haettenschweiler
    /HarlowSolid
    /Harrington
    /HeitiCS
    /HeitiCT
    /Helvetica
    /HelveticaBlack
    /HelveticaBlackOblique
    /HelveticaBold
    /Helvetica-BoldOblique
    /HelveticaLight
    /HelveticaLightOblique
    /Helvetica-Narrow
    /Helvetica-NarrowBold
    /Helvetica-NarrowBoldItalic
    /Helvetica-NarrowItalic
    /Helvetica-Oblique
    /HGGothicE
    /HGGothicM
    /HGGyoshotai
    /HGKyokashotai
    /HGMaruGothicMPRO
    /HGMinchoB
    /HGMinchoE
    /HGPGothicE
    /HGPGothicM
    /HGPGyoshotai
    /HGPKyokashotai
    /HGPMinchoB
    /HGPMinchoE
    /HGPSoeiKakugothicUB
    /HGPSoeiKakupoptai
    /HGPSoeiPresenceEB
    /HGSeikaishotaiPRO
    /HGSGothicE
    /HGSGothicM
    /HGSGyoshotai
    /HGSKyokashotai
    /HGSMinchoB
    /HGSMinchoE
    /HGSoeiKakugothicUB
    /HGSoeiKakupoptai
    /HGSoeiPresenceEB
    /HGSSoeiKakugothicUB
    /HGSSoeiKakupoptai
    /HGSSoeiPresenceEB
    /HighTowerText-Italic
    /HighTowerText-Reg
    /HoboStd
    /Humanist521BT-Bold
    /Humanist521BT-BoldCondensed
    /Humanist521BT-BoldItalic
    /Humanist521BT-ExtraBold
    /Humanist521BT-Italic
    /Humanist521BT-Light
    /Humanist521BT-LightItalic
    /Humanist521BT-Roman
    /Humanist521BT-RomanCondensed
    /Humanist521BT-UltraBold
    /Humanist521BT-XtraBoldCondensed
    /Impact
    /ImpressBT-Regular
    /ImprintMT-Shadow
    /Incised901BT-Black
    /Incised901BT-Bold
    /Incised901BT-BoldCondensed
    /Incised901BT-Compact
    /Incised901BT-Italic
    /Incised901BT-Light
    /Incised901BT-Nord
    /Incised901BT-NordItalic
    /Incised901BT-Roman
    /InformalRoman-Regular
    /IskoolaPota
    /IskoolaPota-Bold
    /Jokerman-Regular
    /JSDicJapanese1
    /JSDicJapanese2
    /JSDicRoman1
    /JSDicRoman2
    /JSDicSymbol1
    /JSGothic-Md
    /JSHSMinchoU-W3-WIN-RKSJ-H
    /JSMincho-Lt
    /JSPGothic-Md
    /JSPMincho-Lt
    /JSSGothic-Md
    /JSSMincho-Lt
    /JuiceITC-Regular
    /Jun101Pro-Light
    /Jun201Pro-Regular
    /Jun34Pro-Medium
    /Jun501Pro-Bold
    /JustEditMark
    /JustHalfMark
    /JustHalfMarkG
    /JustKanaMark
    /JustKanaMarkG
    /JustOubunMark
    /JustOubunMarkG
    /JustUnitMark
    /JustUnitMarkG
    /JustWabunMark
    /JustWabunMarkG
    /KaitiCS
    /KaitiEG-Medium-SJIS
    /KaitiEGP-Medium-SJIS
    /Kalinga
    /Kalinga-Bold
    /KantinliuEG-Heavy-SJIS
    /KantinliuEGP-Heavy-SJIS
    /Kartika
    /Kartika-Bold
    /KaufmannBT-Bold
    /KaufmannBT-Regular
    /KF-B5FangSong
    /KF-B5Gothic
    /KF-B5GothicUB
    /KF-B5Kaishu
    /KF-B5KanTingLiu
    /KF-B5Mincho
    /KF-B5MinchoUB
    /KF-B5PFangSong
    /KF-B5PGothic
    /KF-B5PGothicUB
    /KF-B5PKaishu
    /KF-B5PKanTingLiu
    /KF-B5PMincho
    /KF-B5PMinchoUB
    /KF-B5PShaoNv
    /KF-B5PWeiBei
    /KF-B5PYaSong
    /KF-B5PYuanHei
    /KF-B5PZhongYi
    /KF-B5ShaoNv
    /KF-B5WeiBei
    /KF-B5YaSong
    /KF-B5YuanHei
    /KF-B5ZhongYi
    /KF-GB18030Gothic
    /KF-GB18030Mincho
    /KF-GB18030PGothic
    /KF-GB18030PMincho
    /KF-GBFangSong
    /KF-GBGothic
    /KF-GBGothicUB
    /KF-GBKaishu
    /KF-GBKanTingLiu
    /KF-GBMincho
    /KF-GBMinchoUB
    /KF-GBPFangSong
    /KF-GBPGothic
    /KF-GBPGothicCPY1
    /KF-GBPGothicCPY2
    /KF-GBPGothicCPY3
    /KF-GBPGothicCPY4
    /KF-GBPGothicCPY5
    /KF-GBPGothicCPY6
    /KF-GBPGothicLCPY1
    /KF-GBPGothicLCPY2
    /KF-GBPGothicLCPY3
    /KF-GBPGothicLCPY4
    /KF-GBPGothicLCPY5
    /KF-GBPGothicLCPY6
    /KF-GBPGothicLPY1
    /KF-GBPGothicLPY2
    /KF-GBPGothicLPY3
    /KF-GBPGothicLPY4
    /KF-GBPGothicLPY5
    /KF-GBPGothicLPY6
    /KF-GBPGothicPY1
    /KF-GBPGothicPY2
    /KF-GBPGothicPY3
    /KF-GBPGothicPY4
    /KF-GBPGothicPY5
    /KF-GBPGothicPY6
    /KF-GBPGothicUB
    /KF-GBPKaishu
    /KF-GBPKanTingLiu
    /KF-GBPMincho
    /KF-GBPMinchoCPY1
    /KF-GBPMinchoCPY2
    /KF-GBPMinchoCPY3
    /KF-GBPMinchoCPY4
    /KF-GBPMinchoCPY5
    /KF-GBPMinchoCPY6
    /KF-GBPMinchoLCPY1
    /KF-GBPMinchoLCPY2
    /KF-GBPMinchoLCPY3
    /KF-GBPMinchoLCPY4
    /KF-GBPMinchoLCPY5
    /KF-GBPMinchoLCPY6
    /KF-GBPMinchoLPY1
    /KF-GBPMinchoLPY2
    /KF-GBPMinchoLPY3
    /KF-GBPMinchoLPY4
    /KF-GBPMinchoLPY5
    /KF-GBPMinchoLPY6
    /KF-GBPMinchoPY1
    /KF-GBPMinchoPY2
    /KF-GBPMinchoPY3
    /KF-GBPMinchoPY4
    /KF-GBPMinchoPY5
    /KF-GBPMinchoPY6
    /KF-GBPMinchoUB
    /KF-GBPShaoNv
    /KF-GBPWeiBei
    /KF-GBPYaSong
    /KF-GBPYuanHei
    /KF-GBPZhongYi
    /KF-GBShaoNv
    /KF-GBWeiBei
    /KF-GBYaSong
    /KF-GBYuanHei
    /KF-GBZhongYi
    /KhmerUI
    /KhmerUI-Bold
    /KozGoPr6N-Bold
    /KozGoPr6N-ExtraLight
    /KozGoPr6N-Heavy
    /KozGoPr6N-Light
    /KozGoPr6N-Medium
    /KozGoPr6N-Regular
    /KozGoPro-Bold
    /KozGoPro-ExtraLight
    /KozGoPro-Heavy
    /KozGoPro-Light
    /KozGoPro-Medium
    /KozGoPro-Regular
    /KozGoStd-Bold
    /KozGoStd-ExtraLight
    /KozGoStd-Heavy
    /KozGoStd-Light
    /KozGoStd-Medium
    /KozGoStd-Regular
    /KozMinPr6N-Bold
    /KozMinPr6N-ExtraLight
    /KozMinPr6N-Heavy
    /KozMinPr6N-Light
    /KozMinPr6N-Medium
    /KozMinPr6N-Regular
    /KozMinPro-Bold
    /KozMinPro-ExtraLight
    /KozMinPro-Heavy
    /KozMinPro-Light
    /KozMinPro-Medium
    /KozMinPro-Regular
    /KozMinStd-Bold
    /KozMinStd-ExtraLight
    /KozMinStd-Heavy
    /KozMinStd-Light
    /KozMinStd-Medium
    /KozMinStd-Regular
    /KristenITC-Regular
    /KunstlerScript
    /KyokaICAPro-Light
    /KyokaICAPro-Regular
    /LaoUI
    /LaoUI-Bold
    /Latha
    /Latha-Bold
    /LatinWide
    /LeisuEG-Medium-SJIS
    /LeisuEGP-Medium-SJIS
    /LetterGothic12PitchBT-Bold
    /LetterGothic12PitchBT-BoldItal
    /LetterGothic12PitchBT-Italic
    /LetterGothic12PitchBT-Roman
    /LetterGothicStd
    /LetterGothicStd-Bold
    /LetterGothicStd-BoldSlanted
    /LetterGothicStd-Slanted
    /LiShueCS
    /LithosPro-Black
    /LithosPro-Regular
    /LucidaBright
    /LucidaBright-Demi
    /LucidaBright-DemiItalic
    /LucidaBright-Italic
    /LucidaCalligraphy-Italic
    /LucidaConsole
    /LucidaFax
    /LucidaFax-Demi
    /LucidaFax-DemiItalic
    /LucidaFax-Italic
    /LucidaHandwriting-Italic
    /LucidaSans
    /LucidaSans-Demi
    /LucidaSans-DemiItalic
    /LucidaSans-Italic
    /LucidaSans-Typewriter
    /LucidaSans-TypewriterBold
    /LucidaSans-TypewriterBoldOblique
    /LucidaSans-TypewriterOblique
    /LucidaSansUnicode
    /LydianCursiveBT-Regular
    /Magneto-Bold
    /MaiandraGD-Regular
    /MalgunGothic
    /MalgunGothicBold
    /MalgunGothicRegular
    /Mangal
    /Mangal-Bold
    /Mangal-Regular
    /Marlett
    /MaturaMTScriptCapitals
    /MeiboNormal
    /Meiryo
    /Meiryo-Bold
    /Meiryo-BoldItalic
    /Meiryo-Italic
    /MeiryoUI
    /MeiryoUI-Bold
    /MeiryoUI-BoldItalic
    /MeiryoUI-Italic
    /MesquiteStd
    /MicrosoftHimalaya
    /MicrosoftJhengHeiBold
    /MicrosoftJhengHeiRegular
    /MicrosoftNewTaiLue
    /MicrosoftNewTaiLue-Bold
    /MicrosoftPhagsPa
    /MicrosoftPhagsPa-Bold
    /MicrosoftSansSerif
    /MicrosoftTaiLe
    /MicrosoftTaiLe-Bold
    /MicrosoftYaHei
    /MicrosoftYaHei-Bold
    /Microsoft-Yi-Baiti
    /MidashiGoPro-MB31
    /MidashiMinPro-MA31
    /MingLiU
    /MingLiU-ExtB
    /Ming-Lt-HKSCS-ExtB
    /Ming-Lt-HKSCS-UNI-H
    /MingtiEGP-Ultra-SJIS
    /MingtiEG-Ultra-SJIS
    /MinionPro-Bold
    /MinionPro-BoldCn
    /MinionPro-BoldCnIt
    /MinionPro-BoldIt
    /MinionPro-It
    /MinionPro-Medium
    /MinionPro-MediumIt
    /MinionPro-Regular
    /MinionPro-Semibold
    /MinionPro-SemiboldIt
    /Mistral
    /Modern-Regular
    /Mojikyo_M101
    /Mojikyo_M102
    /Mojikyo_M103
    /Mojikyo_M104
    /Mojikyo_M105
    /Mojikyo_M106
    /Mojikyo_M107
    /Mojikyo_M108
    /Mojikyo_M109
    /Mojikyo_M110
    /Mojikyo_M111
    /Mojikyo_M112
    /Mojikyo_M113
    /Mojikyo_M114
    /Mojikyo_M115
    /Mojikyo_M116
    /Mojikyo_M117
    /Mojikyo_M118
    /Mojikyo_M119
    /Mojikyo_M120
    /Mojikyo_M121
    /Mojikyo_M136
    /Mojikyo_M137
    /Mojikyo_M138
    /Mojikyo_M139
    /Mojikyo_M140
    /Mojikyo_M141
    /Mojikyo_M142
    /Mojikyo_M186
    /Mojikyo_M187
    /Mojikyo_M188
    /Mojikyo_M189
    /Mojikyo_M190
    /Mojikyo_M191
    /Mojikyo_M192
    /Mojikyo_M193
    /Mojikyo_M194
    /Mojikyo_M195
    /Mojikyo_M196
    /Mojikyo_M197
    /Mojikyo_M198
    /Mojikyo_M199
    /Mojikyo_M200
    /Mojikyo_M201
    /Mojikyo_M202
    /Mojikyo_M203
    /MojikyoM185
    /MojikyoQ101
    /MojikyoQ102
    /MojikyoQ103
    /MojikyoQ104
    /MojikyoQ105
    /MojikyoQ106
    /MojikyoQ107
    /MojikyoQ108
    /MojikyoQ109
    /MojikyoQ110
    /MojikyoQ111
    /MojikyoQ112
    /MojikyoQ113
    /MojikyoQ114
    /MojikyoQ115
    /MojikyoQ116
    /MongolianBaiti
    /MonotypeCorsiva
    /MS-Gothic
    /MS-Mincho
    /MSOutlook
    /MS-PGothic
    /MS-PMincho
    /MSReferenceSansSerif
    /MSReferenceSpecialty
    /MS-UIGothic
    /MT-Extra
    /MVBoli
    /MyriadPro-Bold
    /MyriadPro-BoldCond
    /MyriadPro-BoldCondIt
    /MyriadPro-BoldIt
    /MyriadPro-Cond
    /MyriadPro-CondIt
    /MyriadPro-It
    /MyriadPro-Regular
    /MyriadPro-Semibold
    /MyriadPro-SemiboldIt
    /NiagaraEngraved-Reg
    /NiagaraSolid-Reg
    /NSimSun
    /NuevaStd-BoldCond
    /NuevaStd-BoldCondItalic
    /NuevaStd-Cond
    /NuevaStd-CondItalic
    /NUfuzokuNormal
    /NUgakubuNormal
    /NUhospitalNormal
    /Nyala-Regular
    /OCRAbyBT-Regular
    /OCRAExtended
    /OCRAStd
    /OCRB
    /OCRB10PitchBT-Regular
    /OldEnglishTextMT
    /Onyx
    /Optima
    /Optima-Bold
    /Optima-BoldItalic
    /Optima-Italic
    /OratorStd
    /OratorStd-Slanted
    /OvlapblackEG-Heavy-SJIS
    /OvlapblackEGP-Heavy-SJIS
    /PalaceScriptMT
    /PalatinoLinotype-Bold
    /PalatinoLinotype-BoldItalic
    /PalatinoLinotype-Italic
    /PalatinoLinotype-Roman
    /Papyrus-Regular
    /Parchment-Regular
    /Perpetua
    /Perpetua-Bold
    /Perpetua-BoldItalic
    /Perpetua-Italic
    /PerpetuaTitlingMT-Bold
    /PerpetuaTitlingMT-Light
    /Pica10PitchBT-Roman
    /PlantagenetCherokee
    /Playbill
    /PMingLiU
    /PMingLiU-ExtB
    /PoorRichard-Regular
    /Pop5EG-Heavy-SJIS
    /Pop5EGP-Heavy-SJIS
    /PopEG-Bold-SJIS
    /PopEGP-Bold-SJIS
    /PoplarStd
    /PrestigeEliteStd-Bd
    /Pristina-Regular
    /QTKozGoPro-Medium
    /QTKozMinPro-Regular
    /Raavi
    /RageItalic
    /Ravie
    /RFAlexandriaBlk
    /RFAlexandriaLt
    /RFAlexandriaMd
    /RFAlternateGothic
    /RFBodoniBd
    /RFBodoniDS
    /RFCenturyBd
    /RFCenturyBdIt
    /RFCenturyBdSC
    /RFCenturyCatalogue
    /RFCenturyCatalogueIt
    /RFCenturyCatalogueSC
    /RFCenturyOS
    /RFCenturyOSIt
    /RFCenturyOSSC
    /RFClarendon
    /RFCooperBlk
    /RFCopperplateGothicHv
    /RFCopperplateGothicLt
    /RFEurostile
    /RFEurostileBd
    /RFEurostileBdCn
    /RFEurostileEx
    /RFEurostileLtEx
    /RFFuturaBd
    /RFFuturaBdCn
    /RFFuturaLt
    /RFFuturaMd
    /RFHelveticaBd
    /RFHelveticaBdIt
    /RFHelveticaBdSC
    /RFHelveticaMd
    /RFHelveticaMdIt
    /RFHelveticaMdSC
    /RFHelveticaRg
    /RFHelveticaRgIt
    /RFHelveticaRgSC
    /RFLHelveticaBd
    /RFLHelveticaBdCn
    /RFLHelveticaBdIt
    /RFLHelveticaBdOu
    /RFLHelveticaLt
    /RFLHelveticaMd
    /RFLHelveticaMdCn
    /RFLHelveticaMdIt
    /RFLHelveticaRg
    /RFLHelveticaRgCn
    /RFLHelveticaRgIt
    /RFMartinBd
    /RFMartinRm
    /RFMartinRmIt
    /RFMartinRmSC
    /RFNewsGothic
    /RFNewsGothicBd
    /RFOCRB
    /RFOptimal
    /RFOptimalBd
    /RFUniversBd
    /RFUniversBdIt
    /RFUniversDB
    /RFUniversDBCn
    /RFUniversDBIt
    /RFUniversLt
    /RFUniversLtCn
    /RFUniversLtIt
    /RFUniversMd
    /RFUniversMdCn
    /RFUniversMdIt
    /RgBrush-UB-90ms-RKSJ-H
    /RgFine-MB-90ms-RKSJ-H
    /RgFine-ME-90ms-RKSJ-H
    /RgGothicA-Md-90ms-RKSJ-H
    /RgGothic-Bd-90ms-RKSJ-H
    /RgGothic-Lt-90ms-RKSJ-H
    /RgGothic-Md-90ms-RKSJ-H
    /RgGothic-XB-90ms-RKSJ-H
    /RgGSanSrf-Bd-90ms-RKSJ-H
    /RgGSanSrf-UB-90ms-RKSJ-H
    /RgHagoromo-Bd-90ms-RKSJ-H
    /RgHagoromo-Md-90ms-RKSJ-H
    /RgHeiseiKG-W5-90ms-RKSJ-H
    /RgHeiseiKG-W9-90ms-RKSJ-H
    /RgHeiseiMG-W4-90ms-RKSJ-H
    /RgHeiseiM-W3-90ms-RKSJ-H
    /RgHeiseiM-W9-90ms-RKSJ-H
    /RgHMinA-Md-90ms-RKSJ-H
    /RgHMincho-Bd-90ms-RKSJ-H
    /RgHMincho-Lt-90ms-RKSJ-H
    /RgHMincho-Md-90ms-RKSJ-H
    /RgHMincho-XB-90ms-RKSJ-H
    /RgHMinKok-Lt-90ms-RKSJ-H
    /RgHMinKok-Md-90ms-RKSJ-H
    /RgHMinSink-Lt-90ms-RKSJ-H
    /RgHMinSink-Md-90ms-RKSJ-H
    /RgHMinSKok-Lt-90ms-RKSJ-H
    /RgHMinSKok-Md-90ms-RKSJ-H
    /RgKantei-UB-90ms-RKSJ-H
    /RgKazariKei1-83pv-RKSJ-H
    /RgKazariKei2-83pv-RKSJ-H
    /RgKazariKei3-83pv-RKSJ-H
    /RgKazariKei4-83pv-RKSJ-H
    /RgKazariKei5-83pv-RKSJ-H
    /RgKointai-Md-90ms-RKSJ-H
    /RgKyoKasho-Bd-90ms-RKSJ-H
    /RgKyoKasho-Lt-90ms-RKSJ-H
    /RgKyoKasho-Md-90ms-RKSJ-H
    /RgNOW-GB-90ms-RKSJ-H
    /RgNOW-GE-90ms-RKSJ-H
    /RgNOW-GM-90ms-RKSJ-H
    /RgNOW-GU-90ms-RKSJ-H
    /RgNOW-MB-90ms-RKSJ-H
    /RgNOW-MM-90ms-RKSJ-H
    /RgNOW-MU-90ms-RKSJ-H
    /RgPBrush-UB-83pv-RKSJ-H
    /RgPFine-MB-83pv-RKSJ-H
    /RgPFine-ME-83pv-RKSJ-H
    /RgPGothicA-Md-83pv-RKSJ-H
    /RgPGothic-Bd-83pv-RKSJ-H
    /RgPGothic-Lt-83pv-RKSJ-H
    /RgPGothic-Md-83pv-RKSJ-H
    /RgPGothic-XB-83pv-RKSJ-H
    /RgPGSanSrf-Bd-83pv-RKSJ-H
    /RgPGSanSrf-UB-83pv-RKSJ-H
    /RgPHagoromo-Bd-83pv-RKSJ-H
    /RgPHagoromo-Md-83pv-RKSJ-H
    /RgPHeiseiKG-W5-83pv-RKSJ-H
    /RgPHeiseiKG-W9-83pv-RKSJ-H
    /RgPHeiseiMG-W4-83pv-RKSJ-H
    /RgPHeiseiM-W3-83pv-RKSJ-H
    /RgPHeiseiM-W9-83pv-RKSJ-H
    /RgPHMinA-Md-83pv-RKSJ-H
    /RgPHMincho-Bd-83pv-RKSJ-H
    /RgPHMincho-Lt-83pv-RKSJ-H
    /RgPHMincho-Md-83pv-RKSJ-H
    /RgPHMincho-XB-83pv-RKSJ-H
    /RgPHMinKok-Lt-83pv-RKSJ-H
    /RgPHMinKok-Md-83pv-RKSJ-H
    /RgPHMinSink-Lt-83pv-RKSJ-H
    /RgPHMinSink-Md-83pv-RKSJ-H
    /RgPHMinSKok-Lt-83pv-RKSJ-H
    /RgPHMinSKok-Md-83pv-RKSJ-H
    /RgPKantei-UB-83pv-RKSJ-H
    /RgPKointai-Md-83pv-RKSJ-H
    /RgPKyoKasho-Bd-83pv-RKSJ-H
    /RgPKyoKasho-Lt-83pv-RKSJ-H
    /RgPKyoKasho-Md-83pv-RKSJ-H
    /RgPNOW-GB-83pv-RKSJ-H
    /RgPNOW-GE-83pv-RKSJ-H
    /RgPNOW-GM-83pv-RKSJ-H
    /RgPNOW-GU-83pv-RKSJ-H
    /RgPNOW-MB-83pv-RKSJ-H
    /RgPNOW-MM-83pv-RKSJ-H
    /RgPNOW-MU-83pv-RKSJ-H
    /RgPReisho-Md-83pv-RKSJ-H
    /RgPSan-Bd-83pv-RKSJ-H
    /RgPSan-Md-83pv-RKSJ-H
    /RgPSan-XB-83pv-RKSJ-H
    /RgPShino-Bd-83pv-RKSJ-H
    /RgPShino-Md-83pv-RKSJ-H
    /RgPShokeiGS-Md-83pv-RKSJ-H
    /RgPSirius-Bd-83pv-RKSJ-H
    /RgPSirius-Lt-83pv-RKSJ-H
    /RgPSirius-Md-83pv-RKSJ-H
    /RgPSirius-XB-83pv-RKSJ-H
    /RgPSKaisho-Lt-83pv-RKSJ-H
    /RgPSKaisho-Md-83pv-RKSJ-H
    /RgPSKaisho-XB-83pv-RKSJ-H
    /RgPWoody-GM-83pv-RKSJ-H
    /RgReisho-Md-90ms-RKSJ-H
    /RgSan-Bd-90ms-RKSJ-H
    /RgSan-Md-90ms-RKSJ-H
    /RgSan-XB-90ms-RKSJ-H
    /RgShino-Bd-90ms-RKSJ-H
    /RgShino-Md-90ms-RKSJ-H
    /RgShokeiGS-Md-90ms-RKSJ-H
    /RgSirius-Bd-90ms-RKSJ-H
    /RgSirius-Lt-90ms-RKSJ-H
    /RgSirius-Md-90ms-RKSJ-H
    /RgSirius-XB-90ms-RKSJ-H
    /RgSKaisho-Lt-90ms-RKSJ-H
    /RgSKaisho-Md-90ms-RKSJ-H
    /RgSKaisho-XB-90ms-RKSJ-H
    /RgWoody-GM-90ms-RKSJ-H
    /Ribbon131BT-Regular
    /Rockwell
    /Rockwell-Bold
    /Rockwell-BoldItalic
    /Rockwell-Condensed
    /Rockwell-CondensedBold
    /Rockwell-ExtraBold
    /Rockwell-Italic
    /RosewoodStd-Regular
    /RyuminPro-Bold
    /RyuminPro-Heavy
    /RyuminPro-Light
    /RyuminPro-Medium
    /RyuminPro-Regular
    /RyuminPro-Ultra
    /ScriptMTBold
    /SegoeUI
    /SegoeUI-Bold
    /SegoeUI-BoldItalic
    /SegoeUI-Italic
    /SegoeUI-Light
    /SegoeUI-SemiBold
    /SegoeUISymbol
    /SHCRYSTALTOUCH
    /SHDIATOUCH
    /ShinGoPr5-Bold
    /ShinGoPr5-DeBold
    /ShinGoPr5-ExLight
    /ShinGoPr5-Heavy
    /ShinGoPr5-Light
    /ShinGoPr5-Medium
    /ShinGoPr5-Regular
    /ShinGoPr5-Ultra
    /ShinGoPro-Bold
    /ShinGoPro-DeBold
    /ShinGoPro-ExLight
    /ShinGoPro-Heavy
    /ShinGoPro-Light
    /ShinGoPro-Medium
    /ShinGoPro-Regular
    /ShinGoPro-Ultra
    /ShinseiKaiPro-CBSK1
    /SHKAKUPOPW7
    /SHKOEDATOUCH
    /SHMARUPOPW7
    /ShotgunBT-Regular
    /ShowcardGothic-Reg
    /SHPRINCESSTOUCH
    /SHRIBBONTOUCH
    /SHROBOTTOUCH
    /Shruti
    /Shruti-Bold
    /SHSLIMTOUCH
    /SHTSUKUSHITOUCH
    /SimHei
    /SimSun
    /SimSun-ExtB
    /SingeitaiEGP-Ultra-SJIS
    /SingeitaiEG-Ultra-SJIS
    /SinkaiEG-Heavy-SJIS
    /SinkaiEGP-Heavy-SJIS
    /SnapITC-Regular
    /Stencil
    /StencilStd
    /Swiss721BT-Black
    /Swiss721BT-BlackCondensed
    /Swiss721BT-BlackCondensedItalic
    /Swiss721BT-BlackExtended
    /Swiss721BT-BlackItalic
    /Swiss721BT-BlackNo2
    /Swiss721BT-BlackRounded
    /Swiss721BT-Bold
    /Swiss721BT-BoldCondensed
    /Swiss721BT-BoldCondensedItalic
    /Swiss721BT-BoldExtended
    /Swiss721BT-BoldItalic
    /Swiss721BT-BoldRounded
    /Swiss721BT-Heavy
    /Swiss721BT-HeavyItalic
    /Swiss721BT-Italic
    /Swiss721BT-ItalicCondensed
    /Swiss721BT-Light
    /Swiss721BT-LightCondensed
    /Swiss721BT-LightCondensedItalic
    /Swiss721BT-LightExtended
    /Swiss721BT-LightItalic
    /Swiss721BT-Medium
    /Swiss721BT-MediumItalic
    /Swiss721BT-Roman
    /Swiss721BT-RomanCondensed
    /Swiss721BT-RomanExtended
    /Swiss721BT-Thin
    /Swiss721BT-ThinItalic
    /Swiss911BT-Compressed
    /Swiss911BT-ExtraCompressed
    /Swiss911BT-UltraCompressed
    /Sylfaen
    /Symbol
    /SymbolMT
    /Tahoma
    /Tahoma-Bold
    /TangoBT-Regular
    /TektonPro-Bold
    /TektonPro-BoldCond
    /TektonPro-BoldExt
    /TektonPro-BoldObl
    /TempusSansITC
    /TimesNewRomanPS-BoldItalicMT
    /TimesNewRomanPS-BoldMT
    /TimesNewRomanPS-ItalicMT
    /TimesNewRomanPSMT
    /TKozMinPro-Regular
    /TradeGothicLTStd
    /TradeGothicLTStd-Bd2
    /TradeGothicLTStd-Bd2Obl
    /TradeGothicLTStd-BdCn20
    /TradeGothicLTStd-BdCn20Obl
    /TradeGothicLTStd-Bold
    /TradeGothicLTStd-BoldExt
    /TradeGothicLTStd-BoldObl
    /TradeGothicLTStd-Cn18
    /TradeGothicLTStd-Cn18Obl
    /TradeGothicLTStd-Extended
    /TradeGothicLTStd-Light
    /TradeGothicLTStd-LightObl
    /TradeGothicLTStd-Obl
    /TrajanPro-Bold
    /TrajanPro-Regular
    /Trebuchet-BoldItalic
    /TrebuchetMS
    /TrebuchetMS-Bold
    /TrebuchetMS-Italic
    /Tunga
    /Tunga-Bold
    /Tunga-Regular
    /TwCenMT-Bold
    /TwCenMT-BoldItalic
    /TwCenMT-Condensed
    /TwCenMT-CondensedBold
    /TwCenMT-CondensedExtraBold
    /TwCenMT-Italic
    /TwCenMT-Regular
    /Univers
    /Univers-Bold
    /Univers-BoldOblique
    /Univers-Condensed
    /Univers-CondensedBold
    /Univers-CondensedBoldOblique
    /Univers-CondensedOblique
    /UniversCondensedW1Bold
    /UniversCondensedW1BoldItalic
    /UniversCondensedW1Medium
    /UniversCondensedW1MediumItalic
    /UniversityRomanBT-Bold
    /UniversityRomanBT-Regular
    /UniversLTStd
    /UniversLTStd-Black
    /UniversLTStd-BlackEx
    /UniversLTStd-BlackExObl
    /UniversLTStd-BlackObl
    /UniversLTStd-Bold
    /UniversLTStd-BoldCn
    /UniversLTStd-BoldCnObl
    /UniversLTStd-BoldEx
    /UniversLTStd-BoldExObl
    /UniversLTStd-BoldObl
    /UniversLTStd-Cn
    /UniversLTStd-CnObl
    /UniversLTStd-Ex
    /UniversLTStd-ExObl
    /UniversLTStd-Light
    /UniversLTStd-LightCn
    /UniversLTStd-LightCnObl
    /UniversLTStd-LightObl
    /UniversLTStd-LightUltraCn
    /UniversLTStd-Obl
    /UniversLTStd-ThinUltraCn
    /UniversLTStd-UltraCn
    /UniversLTStd-XBlack
    /UniversLTStd-XBlackEx
    /UniversLTStd-XBlackExObl
    /UniversLTStd-XBlackObl
    /Univers-Oblique
    /UniversW1Bold
    /UniversW1BoldItalic
    /UniversW1Medium
    /UniversW1MediumItalic
    /Verdana
    /Verdana-Bold
    /Verdana-BoldItalic
    /Verdana-Italic
    /VinerHandITC
    /Vivaldii
    /VladimirScript
    /Vrinda
    /Vrinda-Bold
    /Webdings
    /WeiBeiCS
    /WickendenCafeNDPBoldItalic
    /Wingdings2
    /Wingdings3
    /Wingdings-Regular
    /XingShuCS
    /XiSongCS
    /XiSongCT
    /YaoTiCS
    /YentiEG-Medium-SJIS
    /YentiEGP-Medium-SJIS
    /YuanheiCS
    /ZhongSongCS
    /ZurichBT-Black
    /ZurichBT-BlackExtended
    /ZurichBT-BlackItalic
    /ZurichBT-Bold
    /ZurichBT-BoldCondensed
    /ZurichBT-BoldCondensedItalic
    /ZurichBT-BoldExtended
    /ZurichBT-BoldExtraCondensed
    /ZurichBT-BoldItalic
    /ZurichBT-ExtraBlack
    /ZurichBT-ExtraCondensed
    /ZurichBT-Italic
    /ZurichBT-ItalicCondensed
    /ZurichBT-Light
    /ZurichBT-LightCondensed
    /ZurichBT-LightCondensedItalic
    /ZurichBT-LightExtraCondensed
    /ZurichBT-LightItalic
    /ZurichBT-Roman
    /ZurichBT-RomanCondensed
    /ZurichBT-RomanExtended
    /ZurichBT-UltraBlackExtended
    /ZWAdobeF
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 350
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 350
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<
    /JPN <>
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames false
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /BleedOffset [
        0
        0
        0
        0
      ]
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName (Japan Color 2001 Coated)
      /DestinationProfileSelector /WorkingCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /HighResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MarksOffset 0
      /MarksWeight 0.283460
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PageMarksFile /JapaneseWithCircle
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed true
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


