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Portrait of the Artist as a Young Man, 1916)0 DT, ZhF CTOANEEZ—ADEAR
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—Do you believe in the eucharist? Cranly asked.
—1I do not, Stephen said.
—Do you disbelieve then?

—TI neither believe in it nor disbelieve in it. Stephen answered. (260)

PBILETON MY vy OfR - BEEEE, A7 4 -7V ORIEREL LTEE
AT 5T aA Ao RETlEZOWEZ I THZ,

1. =%y VEFOEM —[Ev7 - 70U X Mal o8

MERBOAT A =23 H MYy ZERT LYY Fv - 7a< (Alexandre
Dumas) ® [€>F - 2V A Mal (The Count of Monte Cristo, 1844-46) 128 LT
Wo, AATYH [EEE] 0&THONSE ZOERIE, FARS YT ADEDIRIR
EHAE R BEOYETH D, BEY VT ARELVEAAN LT AL ORKIEE HATIZ
LD 6, & 5HRBEEIC Lo CTHED DERERZ KER SN, 20Kk, B

*  AHEIE 2012 4E 11 B 10 BISAT P2 HAREESFERARIIBOT [T/ 2 X - Vaf
LEREE — [EEEMEOEMR] 2H0c) Ev) &4 PV THEREER L NS ICNES
ExELZbDTHE,
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FRELTHERZFICANEDIOD, EVF - 7Y A MAREFE> CTHUHELORIIC
HNAEICIE, B2 ERANVETARBICAFEE o TV, FARESZAD
BB 2EREEY, AT 4 -7 v AFEIEEOBTHEET S,

His [Stephen’s] evenings were his own : and he pored over a ragged translation of
The Count of Monte Cristo. . ..: and in his [Stephen’s] imagination he lived through
a long train of adventures, marvellous as those in the book itself, towards the close
of which there appeared an image of himself, grown older and sadder, standing in a
moonlit garden with Mercedes who had so many years before slighted his love, and
with a sadly proud gesture of refusal, saying :

—Madam, I never eat muscatel grapes. (TH#REEE ; 64-65)

ANVETFAORECTHIPNAIBEEICENZEYT - 7Y A M. BICHRY Eo57R
TA—=T VL, POTEVEFEEL — ZFLTZOHEWEEY 57 IRADE D
LAy VEEE [BRLIFTEVSEEMADOEIRY | (“a sadly proud gesture of
refusal”) &I,

ERXGWRBEOF»HME—, FIASNAHEORR B RIRLTYAA Y M
HiZwiz72 s T8 A1 (“Madam, I never eat muscatel grapes”) — Z D EE )T
FA—TVIZRIELAEER, ROL) RBEHICARETIENTELZL2D LRV,
—EHHIZREA 9o TIIEF ¥ — VAL EALBWITEPIT 2GR T 4 =7~
DEND 5o

He [uncle Charles] would seize a handful of grapes and sawdust or three or four

American apples and thrust them generously into his grandnephew’s hand while
the shopman smiled uneasily ; and, on Stephen’s feigning reluctance to take them, he

would frown and say :
—Take them, sir. Do you hear me, sir? They're good for your bowels.

(FHigEE ; 63)

Wi e iz, [H#%] (“grapes”) ZFEINLDEAT 4 =T Vid — b BB ARK
BICIEZTWBEDES D HZTHEMOHIEY % [# 9] (“feigning reluc-
tance”)o

HBVIE, HEOTAN Y VAENOIEED, AL T AD S OFOENME BT
b rlaEz T, ROWEIZLFOEFOEN % AT Z L S WRE, SEMROR
b EAZ, BEOLLTI (‘E—C—" LB EN5) KBVENXNLEAT 4 —17
VE, WRICBIT 2 EOFREAIET 5.
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The next day he sat at his table in the bare upper room for many hours. Before him
lay a new pen, a new bottle of ink and a new emerald exercise. . .. On the first line of
the page appeared the title of the verses he was trying to write: To E— C—....
But his brain had then refused to grapple with the theme and, desisting, he had

covered the page with the names and addresses of certain of his classmates:

(TirgEs ; 73)

BRI AOBERLEWERDI AT 1 — T V120, ZORIEERECT—H, £F
TAEEn, EhkE s, ZOB, ROBERMDS [$EE] L7z (‘refused”) D%, BD
F—=<IZ [B L] (“grapple”) Z&THbB, ;;T%b‘%ﬂéﬁ)ﬁﬂ ‘grapple” 13,
BOMPSFUENS X I I2, “grape” LFEBEMICHESRE (R [41)) TH27, B
?6%Ax?4—ﬁ7d%ﬂ@%7?-7UXFM\&Eofﬂ<%%@ﬁﬁﬁ)%%
DEEDHRETHLTVEDE —— LW EFUL, H5VIEHEDERAICEBELD
b LIz,

LpL, Zx2MEI 2T 4 —TUh, BBEOEANRY T AZ—BLTERLTWY
2ZliE, RRYBEVWERVESI), KRETVERICHE Tz L OREZEOMRE
MEEN/-HEZTIHT 5,

APRIL 15: Met her today pointblank in Grafton Street.... Asked me was I
writing poems? About whom? Iasked her.... In the midst of it unluckily I made a

sudden gesture of a revolutionary nature. I must have looked like a fellow throwing

a handful of peas into the air. People began to look at us. She shook hands a
moment after and, in going away, said she hoped I would do what I said.

Now I call that friendly, don't you?

Yes, I liked her today. A little or much? Don't know. I liked her and it seems a
new feeling to me. (THgEE | 274-75)

lvuﬁw%ﬁh&ﬁ%%,%@E@W’ﬂﬁLOO&ot%$X%4~ﬁyu,%
DEL L2 L LEFHEOETT [MEICH] [, EGRLAZHIRY] L TL
50Eﬂ®%7%~7UXFM®iO»f%bﬁf*@m%ﬁ@@%%bJ%?%

2) VaA ANEH L7z Skeat DFERFER A SR 5 &, “grapple” OFFERMFHI S NAHET,
“grape” DEE BT 2 L) BRI D 5,

3) Skeat DFEEREMIE, “refuse” DFERILT T VEE “refundere” THDHEVIHFHZMMAL, D
k% “pour back” GEEEY) THAHELTwD, €9 ThiE, “refuse to grapple” & \»
HEBIL, [HE (B 2EEET] L) BRZELFoTCWwAI LIIRY, ks vay
T35 (EEFEOET) £V 7F—TIld 2%t o Tw{,
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ClitiE —dhiEEyial—rLCbEDbDLTY LB LTWD DN,
B4 ot [RIFH] (“fendly”) THoDRLWMRETEAT A =T D
BFIE, Frd [£r5 - 270 A Ml OF XA MCENET. 22121, EllR2
B AR LT 2 BBV ANE T A [ESzbIidKETIEZVOR] &
RV 2 BTE D S 5%

... 'But, said the countess, breathlessly, with her eyes fixed on Monte Cristo, ... We
are friends, are we not?

The count became pale as death, ... ‘Certainly, we are friends,’ he replied ; ‘why
should we not be (Dumas, 556)

LR E LCHRILDAT A — T vid, T BB ErmINIcD, ELERBEL
TR L TWh, ZIEEYT - 7 U A MADBRGEEY ) 0bLbo BOKY
» EHEE[EryF - 2VAMAl OTEYV—FEALT, KEDKINICE->TY
LD7E9,

LA Lads, Mg [Ty - 270 A Ml 8 [BEEZEWR] A7 1T VI52
7B REOEBEESITICEET L0, FEELOBRIGED RV, B TR

) HBE ANEFAOBESSEE AT A —7 VIRV RIAoTWE L) T, PEHO®EDY
CELPP->ThaB, [ELIFTHYBEEIEHEOFIRY | 228 L T/, "He saw again
the small white house and the garden of rose-bushes on the road that led to the mountains and
he remembered the sadly proud gesture of refusal which he was to make there, standing with
her in the moonlit garden after years of estrangement and adventure.” (F#REE%E ; 105-06)
B SIS D & LEWEBISEL, AVvEFRIE [ALBROT T LEZHTEo7
FPUAEOREICRS] EVWHTIETOBEEZHLHTLO0, BB [ZZRT7TIETT
] LV ONAVESEEET, £ TRAL [T, BAbEKETRRVWOR] Lw
IRV E T B LIZ% B, (Dumas, 555-56)

6) [EvF - Z7VAMAl OFYFREANVEFADHMBEDN 2L, AT 4—-TVEIID
TRl WA N R Edolibd LRk, [EEERROEHE] OBRE L %o 2BE [A
54—y - b—u—) (Stephen Hero) TIX, AT 4 —7 v PRI LEH — &2
2B, BEIc 2SN ESTCIEESbR WL HICL LI ] (Joyce, Stephen
Hero, 198) —— % L7=2WT, v & OBRIIBERTEESR ETIC#iEL T <o AT 14—
Ty b—T—] ORTHEREICH- 722 %, Yad Ad [BEERROHB] O®ET
HELED LT L2004, [F2F - 27U A MA] QEALE SO TRV,
[£v5 - 27U A M) 28 [BEEEREOHE] 252 2FB OV TERLAMITERS
Do 72l 2IE EAREYT - 2 A MAPSEEREEIEO NG WIS FA N TH o2 A%,
AT A =T DT AT v FIHEE ORE TR L7 Kershner % Seidele & 5\ i3, #H#oD
FBF— TR, ANEFAENRT M) —Fx, BREY) TR EEROXEL OBETH L
Seward 72 & 72751, Wb [RIE] OMBEIZIZILH Ao TWiav,

5

N

7

N



52 < A%y MO - B0 WA
D7Dz, b —E, FlOBFICEEES> THE ).
2. BEE L RnWE —— BIREREOER
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Because on the day when he had made his first holy communion in the chapel he had
shut his eyes and opened his mouth and put out his tongue a little : and when the
rector had stooped down to give him the holy communion he had smelt a faint winy

smell off the rector's breath after the wine of the mass. The word was beautiful :

wine. It made you think of dark purple because the grapes were dark purple that
grew in Greece outside houses like white temples. But the faint smell of the rector’s

breath had made him feel a sick feeling on the morning of his first communion.

(THgE® ; 47)

WERAF4—TICk 5T, DOTOREFEHEORER, REOHHEL S wE g
WEICH B WETEAOETNIERY, BICEITEAEHEZELT 5L DF I
LA A ERTEZSS (AR, K0 [F¥] 0B E~OWEIZIIEE LT
Th L),

BIE BREICRUHENFEAT 4 — T VI3, [Re2MaFEARFUHL, /1Y
LEBEORE LS Lo A HEREE HERL (“the power, the authority, to make the great
God of Heaven come down upon the altar and take the form of bread and wine” 171) %
LOWBOBEEDHNL LDOD, BAEEIC [HITHRL TERE L LTEEZHNIS
FIFRED Z L. BOEMILEEEHOBFEIrLENL I L W2H5H] (“He
would never swing the thurible before the tabernacle as priest. His destiny was to be
elusive of social or religious orders.” 175) & # 2 5o ZD LI, ATA =T VIlL -
CEEIEEIE S MU v 2 ENOSMNFELETHY, BIOEIERNLZBEEOAL b 2o
TV, BREICAD LIS, BEELTOBMREIELVTNCAT A=Y

8) Kemner & (R~ 27y MIBHRL TR ETEA] L) GF T BAEFHEOEMR LM
BT THD I EOTHEERRL T2, Kbr v a ¥y TRENEEENICEH LT



NOBOEE 53
NE, BRIV EZABRSEERTDLTH VWS,

—... She [my mother] wishes me to make my easter duty.

—And will you?

—1I will not, Stephen said.

—Why not? Cranly said.

—I will not serve, answered Stephen. (T#&% 5 259-60)

CITERENS [EESEDFES] (“easter duty”) &1k, HOLDOREZHELTEHL
ET, BEREHETAILETH D, ATA— T VRBOEVEEEANLZEH 2L,
)y 7EEIIHNEE TS, FREEEIZ, YEBEOTA VT Y NICEEFT» %o
TV ZEERDERLA, 29 LTHEENRRE LT, —AHEREENL, K
BeNE RO LT B,

HEEOBGNIGP OS2 RALHWEADAT 4 — T ViE, PR TRACELEH
LOBETEMEELIERT A2 LIh b, TR —BLT, EvF - 27X MA
DB [RETA Y MEHIZWAZETEA] OPTHILBEXLHINLZ LAT
R

3. UMW BHE — ZMyEZE(l

FHEERNL LCORKEEZERTLAT 4 — T TH DD, ZOMWAY 2 HER
BEPICEDEHERBEOHFIZE ) ANSN TV T L &b, EMMERFEHED, 5=
BAEBREFHEICH o TRD B D72,

Z0O—Bl%, UTOFIHOPICRBELTHE ) RENDBERFTAT 4 — T~
PEWEL-HBRATHTH 5,

The ivy whines upon the wall,

And whines and twines upon the wall,

The ivy whines upon the wall,

The yellow ivy upon the wall,

Ivy, ivy up the wall. (THiEEE 5 193)

CORMBHELEFZMHETHIRA Y ML, BFHL, ZEHRYVESN S “whines”
THORLL ) EWIBEEEIIH D, ZOFEIEE vy’ (B oz LTHVSR

9) HATHEH “The ivy” AT 4 — 7 Y OHEIZEPAZBERIZOWTIE, EHAFVTWILA
FZ ¥ F@BYIZ “the Ivy Church” &\ ) EEDDH o725 575 &9 Bidwell DFHRSH 5,
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There were coloured lanterns in the hall of his father's house and ropes of green
branches. There were holly and ivy round the pierglass and holly and ivy, green
and red, twined round the chandeliers. There were red holly and green ivy round
the old portraits on the walls. Holly and ivy for him and for Christmas.

Lovely. .. (THi&EE . 18)

R4 = Y HAEET B2 ) AT ADRRORILE, BRECETHOERET—T L
7oz “ivy” “twine(d)” “on the wall” %, FEMPIZTRTC — 7272 L “whine” Z v
T—— HfiioTnb,

Tk, EASORETH ST O “whine” L) EFFEIEIPLRA LT&7D7
23 e FOEZEBED L — BRICFESOIL LGV BRFEEICA
Whie, L THEIIEHE X5 % 2 ooz, “wine” 720 HSHIS, Z DERF B
CLEbLE, [ELw] LERLEzHNERETHS (“The word was beautiful : wine.”
4Wooi0,:@ﬂﬁ%@¢f1%4—ﬁyﬁﬁ&ofw5@@,%%%Eﬁm;o
T, “wine” % “whine” |2 (k) &€, £ LT “whine” 25 “twine” ~& (ZE1D
KEREEDNTT A —RDTHBY, ANEFAOHHEELEY T - 7Y AL
BERNES, BETENSNAHHEINEDTLILDE VAT A -y UTiEH S
7 EEOLETIE, HOLEEEZENTIRELELD

4 BHENBVE, BeLWEY, BrLvK — KET 2 2EFER

ﬁ%@@%%%%%%——ﬁ%ﬁvgVT%%LtZ@%&%%ﬁH%t@K&
FATSHOEMOBE, KEIMP) AT 4 — oG ETZREIC ST o TV AR Z
%%?%%?ﬁ%éﬁéao%:uu,%Wﬁiu%ﬁ?a%x—?——%ﬁ%>@%
HE) (Eg) — HMFENCEB SN T2,

... Stephen, remembering swiftly how he had told Cranly of all the tumults and
unrest and longings in his soul, day after day and night by night, only to be answered

10) whine, twine &\ o 7= BFEOHIZ, wine &) FHH 2 B &k~7: OLeary DFICICIEE
T L7 Tl b2\, OLeary &, ZI2256 ivy L 3EI2FH O vine Z AR L TV DA,
AR & ORI EE L T v X ) 75
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by his friend’s listening silence, would have told himself that it was the face of a
guilty priest who heard confessions of those whom he had not power to absolve but

that he felt again in memory the gaze of its dark womanish eyes.

Through this image he had a glimpse of a strange dark cavern of speculation but
at once turned away from it, feeling that it was not yet the hour to enter it. But the
nightshade of his friend’s listlessness seemed to be diffusing in the air around him a

tenuous and deadly exhalation and he found himself glancing from one casual word
to another on his right or left in stolid wonder that they had been so silently emptied
of instantaneous sense until every mean shop legend bound his mind like the words

of a spell and his soul shrivelled up sighing with age as he walked on in a lane among

heaps of dead language. His own consciousness of language was ebbing from his
brain and trickling into the very words themselves which set to band and dishand
themselves in wayward rhythms : (FHREEE 5 192-93)

ATA—T YRR 70 —DFEREBVEDLN, Thi [REL TN 2VE
LOERICEZEITABREEEREDOHE] 2LEZDL (HB), B, 792U —0
WETFHTFrEL [ZRPICHERS LT ] #2851 (FF), HICELS
EWD [FRAEERE] (FT7 VRBEERETL)Y ZHIZLAEDS, BbTEORL-
padls =\ BOBR]— ZFE6T ((BIHD).

BRI THEEFETBLIRE (BB 3T Tdnl, &R & (ER) 1384k
HHOBROEELERTH D, EB, AT 4 —7 OB [EESEIFLIES &,
BFEVSBE 2o TIPS E LY, BREFICWE FI = - 7)) —SEHO/S— b %
JHME L 721 (“... the incense went up in clouds at both sides as the fellow swung the

censer and Dominic Kelly sang the first part by himself in the choir.” 47) &9 b DA
H5o

Doz behod, ATHLZORMBEEICBTLAT 4 — T v OBEDOHIZ, BE
FHO T ZANEOAEN TN EDRGh D259, EIRY 2Thn-%I2, T
K7 0) =L oT (EF) EoN, BREAT 1 —TVd (EHR) 2. TA
LR THAEIRAIEEEZ T, BUOHERYELHEADVTWLDTH L, FEh
W, BALWED, 554 LWEK, 2L TR HHE — 22 TiThhTws
DI, L L GFHE) BEBEHEOTRCHEIT T4 T A A=V NEREL
() BEREEEZR 075,

1) [RAERE] L7 7 VEOMRIE, HH, RASEHD O NHA—ERICHER L THEGY 2,
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... apriest of eternal imagination, transmuting the daily bread of experience into the
radiant body of everliving life. (g% ; 240)

[AGEDIEETI DFE] EARERIEE R AT AT 4 — 7 &, B O OREEE %
[H4DEBEBRE NS R EAACESET T b o B AKICERS] LI E
BELDA A=V TEL, ZOB, HA (B2 5] L) BIEIC, BEELZRT
“transubstantiate” Tii7z ¢, $EMOHE “transmute” % VT 5 2 & IZERE
Vi F70 YD BERE SN T HEC] (radiant”) ZXIZHEEHLTH
CERBBED D EIRL, AT A — 7 v OEMGBEFEFIIIFEMN DA A —
UPERBELTVEDTH b,

ZNERFE 27 LT, B, FORTHIIRES ). BMFERICAT A — YV IZADL
OVERIZDOVT — STHICHBSRER TS 5%, 7 BENICEREIN TR SRV
— Z0XH)BEEEREL T

Did any one ever hear such drivel? Lord Almighty! Who ever heard of ivy
whining on a wall? Yellow ivy ; that was all right. Yellow ivory also. And what
about ivory ivy?

The word now shone in his brain, clearer and brighter than any ivory sawn from
the mottled tusks of elephants. .. (THgEE  193)

ZIT, EATEHICESL L vy” B, AT A — Y OEOFT, “ivory” DA A—TIZ
(L) LTwozBEIE L IELRES ). [Bl 25 [RF]) 0hb8E — Thid
BEB L, vy 12 o’ (79 v AFET [&]) 2R LZE DD “ivory” P57,
FOWNTWEOEIR, BEAHETILICE-T [HBEVE] 22), [BEVER
F| bhde FLT [FROE] 2o 2BIC [ROFXEL TP HEN
PAGRGFED YL, IOEERMCEI VL] [HERD] OTHEY,

12) e b id4 (B o7 FHEMEDFHA L LT, Maud Ellmann @b OB ET SN 5. HRIIAITH
L ZFOFIROEENOSE, BT AERERIFRNA A — T EHALD.
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R 72T TRRVESL ) PP RII BV LEELZY 1 7 42V e &tk
WBRLTBER,

Are you not weary of ardent ways,
Lure of the fallen seraphim ?
Tell no more of enchanted days. (242)

29 LTIRE A TTRIE, Tl BL s REORGEI L, TRIIBTENS S
ENOEIE T —<E LTWwh, [BRMEZL] 2 bEESELLOREMEZHICLT,
EVT 7V AMAD XD PRIz THEH] 2§52 LIIES TR\,
ZO—FT, COFOTIZEPHBICEFFEHEOS A -UPBI AT TV, (F
W) RPN — KO EICEREQEY /I Vb ES, BEREzEVWR LT

(“Above the flame the smoke of praise / Goes up from rim to rim.”) ——, (EBIK) AT
b —[HRSOWNIhOMUELE LTI/ Lb Lo TEEDERE 25 ]
(“Our broken cries and mournful lays / Rise in one eucharistic hymn.”) ——, % L Ti&

12 CEEAR) Az E o

While sacrificing hands upraise
The chalice flowing to the brim,
Tell no more of enchanted days. (243)

COFATIZLRIIZY, BT - 7V A MAOBRAOREXITRTHT S Z LT RE, B
FEEEOT 4T a ik, MOFTEIT-ENZET, ZOWREPENTZEALTEE
DOBEMETLPHEIN TR Ve AT 4 =T Vid —— ZORHIZEEL [HE0HEL
(“radiant” 242) T OBEIHINESE L E) PEFIE LTD Pipltd, 0
HNY 4 YaromTid, [HRLT] AEEEZOICTH2HE WY,

FHOEIEF L £ 7 - 70 2 Ml oFF [ BRERLTxAAY b
BHITW/ZEFEA]F, 29 LTEMWEAEHEOREAT 1 — 7 v OREET

13) [BEEEWROEB] 3EDOERDLY THRLHAZITRI o T b, BEHEHLA LT, BEEE
FIROCAT A =YY OBEORNIFTRY) 7 A (BEOER) 2EELBEM (“The ciborium
had come to him.” 158) IZEA%ED Y, EBRICOICANAHHITH AN TV,
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