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— George Eliot ®Bl5¢ “Armgart” ([2BIF 45 L
Middlemarch OFEY) O )51 *

BB ST

LI

Ya—Y -3k v sO/N Middlemarch (1871-72) 121d. KD X ) A
Y —ind b, B2 T, MEDFEN Y — R ERHBELAELTEAR T
T B OFBIRATHIC, EICWE LB RICMD RS, Zofitio
FEREEICER S, RIS D, BB RELPTILEY, 0L
THWTWVWL Y=Y T, TOIAY MBHASRS,

That element of tragedy which lies in the very fact of frequency, has not yet wrought
itself into the coarse emotion of mankind; and perhaps our frames could hardly bear
much of it. If we had a keen vision and feeling of all ordinary human life, it would be
like hearing the grass grow and the squirrel’s heart beat, and we should die of that
roar which lies on the other side of silence. As it is, the quickest of us walk about well
wadded with stupidity. (Middlemarch, ch. 20)* [T #i4EE]

*ORFEE. HARECFAE 92 A kS (20204E7H6~15H, Y2y Thv 77
VYAR) DY Y RII N [ b05HE — Vv — A4V, BETLH
BRI ] ICBIFAREICMEL-DDTH S,
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ZZ T4y M WENRBREOHFE S IZRFEDODH 5 5209 O AMIE, [
DEOER. VAOLBOFER] FTHHIZAZWALIZAZTVWITS, b
LENDTRTHI 2213 BN EEE2RLEEDE TV, JBATLED
EAHH)EF-TWw5,

I %y @M [51& EFShizy = —)v] (“The Lifted Veil,” 1859)
Ty EART T4 YEHEOBREN LA TWb, 0E2, KRETFHMT
LHEN. bV EDIE. ADLOBRIPDVRZ L L VIRITH L, WIhd A
MICE - Tid, &L ERMADRLVDDIZLTLE ) bDED, HBEDHE
HIZOWT, 7147k ADLDOTO APHSOERIZBALTL B L
., EHR THOPTHYES LI LFE] [1E2DOALIIEHHTE YRS T
WBEHICEZTH, RICIEBEFTOLHIICHIZ L] LiHE R LTV,

L2l XHEERFF ST, 2y BTN OERD LT, [TRB O
FTEIDLFELEFHRAL TV 0L LZDDTIIRVEES ) b it
BOMERICIN TV B, 20X lEOABIIEE I 2 2w [F] »EC
Z DM ENE, WhIDBRE . ISR HICRG L X ) & T AEAEDS
WEDOEPIHENT WS [FH] ZOTIEIRWES I I 20 [FH] #F 2L,
DF N LEM KBRS L. A0S ESZEME Y, LTL LRV
CEEALVHEZELZLTIOTHAI LR, T Fy MERFIRL TV,

Zo L7 [Fl %, =4y PEAAERICBWTD, SEFSELEEHV
THEIELLI ELTWD, ko F722HEEE, Ml vwIERT, 20

N1 Middlemarch (UF. [M] & &Kl $2) 2505 HdHzoTiE. 7FAMLLT,
George Eliot, Middlemarch (London: Penguin, 2003) % 2%,

2 TRk )5 ] (the other side of silence) &V 9 T F+ v FOSHEIX, =V 7 FRA
F1) A N/INBEFK Ahdaf Souief @ In the Eye of the Sun (1992) 7 A1) R AN F ¥ N
/NILE -+ 7§ A Carol Shields @ Unless (2002). B 7 7 V) /1 O/NGR + % André
Brink @ The Other Side of Silence (2002) 13 U, BRIZE 5 T THE O LAY/
oy A4 P VRERFE LTHYH5RTw5 (Dolin 228)
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KBFRIEABEATH B, ASLEIAN. £ OB AW O TR, £
MHE 2 FOH, ENTMA T, Y4y bO/RHTIE, 2HOFEY FFEF
SELRNYOLHIZT T AT, TORZRRIZY . BEANYDO R G 53
HEROFETORALIZNTEHE, EDOTRY 7+ = v 7 BN
MTH b, JBITZIF7-MM/NEL “The Lifted Veil” 1&. =V 4 v b OMe—D—
AFNHT, BN FITTAYOR—DOBHE L BLTHESNL, LA L, Bl
BH—=ThHob V)T LiE, LFLD [5] PHEFYTHL E V) L EEK
L%V, HllEAREMMIEA L Eo—Hofs ks, @E. iz 5A7
—ABRH TR, Gio T AR L, FESN TV L WEENE DR AL L DRI
B SNA D 5720, ROERENEGEN, FY)FOFICOLENENEGEN
BENLNT2DTH b,

IY Ay ME, DAHOEPICHLH TS, Thud, DI TH
BlL7: GEBROWT) D%, Ripo7eHETRET 272012, &5
FT570ICRAZO TRV LN S S,

EC, TV F v MiE, 1870 SE DRI S, Middlemarch O i) O B E O H kG
wHXI[OID, ZAZo THEPEDL LA EFT L5720 T, A#zHH
T 572012, BlFF “Armgart” (The Legend of Jubal and Other Poems [1874] |2
kI Nnz) #F &, 9HICZORFEEERER L. ZO%E S 7% { “Miss Brooke”
OWE%EH &R S “Miss Brooke” IZ2WT, U4 v ME, [HF D) EF]
MELEOH DBV, LI ES RO A7, N HEERO T
PRT o LY LIFCE 77—~V D% Wo 72WREZED, L WIEZES
Z e ABEA S | (Haight 432) &, 12 H2 HOHFICRHLTWS, ZL
T. TOZHBITIE. Z2o0WEE “Miss Brooke” &, HEMNIFICLTWwiz
‘Middlemarch” & ##E&T 52 LICkOB, 29 LT, —FEEHELIT T
TN EAERER L, M T A VF -2 5O, KBIBE 2 Bl /i & 5
BLI-DZEEZ A,

COX)BRANEREREE RS L, T—A A= FUYT - Ty rLlwn) T
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ANOLZFEANRE, FCBENICEF N BELRMEDY 2RO AN b2 E 2
572590 T—LH—MIFTXRTFHFTHLDITH L, Fay TR
DFEE L THEFEICHM L2V EHSTWAE AW E LTEY L. —/RREr0%
DR D XD WER TR, KREOBLE#E, R X > TRMISHE
LNZHIRE DRIV EEHD, Lol —T =< b Tnb 2 &b ke
T\,

“Armgart” 1352? Scene X N ABIFHFTH S, FIMELFTIPHL TH <,
B OBERIFTRGSHTT -7 — bPOFE, 7—2H— FOREEE KL~
NVIZB L, T—2F = O 7 VTN DGR LTWn5hH LT A,
TP — P THBERIRO 7 — 27— b5, FREEIL A & L LITRET B
BT, W UEM T MBS T — 28— MIRIET 255 L35,
BT, —ER,. MURHTERLE Y P VTIVTHERA L, 7—4F— b
AIHAD 72D 2 Ko 22 L IZOVTHNS, HEUYTIE, FH, 29—
FCOMEERZ T, BELZLZBCWTRELZT 47— b5 EHLEEE
BT, HEHABTIE, BHICWET—2H—FDd e, B> SOHhDOT
AR MELAT—2F—ME, Y7 VTV FTOFRZERL I BIC, Ih
FTOASOMBS Z A L. i35y 412, JIONTHREme LAk
ETWCEWVIHREZE TS,

BIFE “Armgart” 3. ROOEREL., ZO—EHBOBERE V) 200 [
BOBY VB, (B 3 TXRCTECFRICK -ShTwd, B AW,
T—=AA—=ke IR T 7NMTNA PV Z R LA, REOAERS
Y ThD, LI >T, BEONYOFREZEATHYS L) BT, 2O
EEFN AR ERO. 72720, [HE] IS LTk, Zo0lprEIhTw
LIV E, TREFNOFETERLN TV LAY OF L, B COBRIED
MEFBRRSNEDTH Y, NHEO— AFROGFEN & idE-> CTHEEEZE T %
Vo AT, BICKTEART — 24— FOGEFICK> T, HLoEOEI
EHHL, ohixikAaizve (72720, BlRe LToE L Mo & LThe
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WEt 325 bH5).

& T AT 7 Middlemarch 5 OFIHE T 2 b 9 —ERELTAL I,
B HI, [BHOERIZ, HBIEZZ2HEOLPICHFATRILH, A
O EDOMCEEZ, ZhaBBL LTRZZZEPTERV] LdHbD, Z
g, Wiz 2, TR Lid—c, BEL2BEr FARL L
MaPiEoZ L Thr Rz ONEN, [HBOEFE | (the element of
tragedy) &, BRI 259 ] 2 ) HEOHREOLLIZHFATY
B EVIERTTERL TS, ZNW R, WEAK Y 7O, &
BIMAEZZ BT EPWEETH L, LI RFETELE59,

5. “Armgart” O3 9%, 18714 7 HZ Macmillan’s Magazine \Z583R &
N7=¥wd % 4 VA, “Armgart: A Tragic Poem” T. EIEIC [HE] 2w
) FEEIHER ENT Wz, Alysia Kolentsis (X, #F “Armgart” 25, 5% %o T
TN K FOMMOMIEAD S RET B2 FARICTEIEICED, fER
DEBEEBEIHo Tzt —a—0kE Z, hERROZMHEIZE SR T, K
PEOFEMLRNE [HB] LTI LTI )Fy bOFLLFN LR
AL FRLTWS (Kolentsis 303-11) o

ZoxHiIzz sy M JEko TR o%rTid, GLBONT) ~id
VR LN TWHERROXEORZ, O8I L7a#H7z% [2R8] o,k
TIez &9 LA TV ZzoTRRVr L, HUTELZDOTHL, I T, €9
L7zt [75] A5 FEENCE N 7285 “Armgart” & /N3t Middlemarch
ZBWT, DL ITHRBIN TV 2% EBHE L Thizv, T, Edo
T CTHLEMEDTRE - flidr (3E) - & & OBREORIED, Wik
BLTUPITBEREN TR PICELZ S TT, BEEHLED D,

FXRFGEFT— 27— M, HOOREDF RIS 2 HEICHEN. [
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FERLIZVEW)BFLEMGEEZHVTWS, ZIUIDOVTHRRTWS W
DT —=2H—=1+D [F] Z2HNTAHAL I,
T—2aH— M, EEREML Ao TRDELHIZE Do

I am not glad with that mean vanity

‘Which knows no good beyond its appetite

Full feasting upon praise! I am only glad,

Being praised for what I know is worth the praise;
Glad of the proof that I myself have part

In what I worship! . . . (“Armgart,” Scene I, 170-75)*

ZDENITT == ME, BICEBEIET LIS REZRIEL T ThaiEgs
NV EVIFLARTOTH D, 22 THELIE. AG5OWMI-ALS [E
R TRAEVES > TWAED, MBI > T, ROEHIZHBRTWB,

... Shall I turn aside

From splendours which flash out the glow I make,
And live to make, in all the chosen breasts

Of half a Continent? No, may it come,

That splendour! May the day be near when men
Think much to let my horses draw me home,
And new lands welcome me upon their beach,
Loving me for my fame. That is the truth

Of what I wish, nay, yearn for. Shall I lie?
Pretend to seek obscurity — to sing

In hope of disregard? A vile pretnece!

And blasphemy besides. For what is fame

But the benignant strength of One transformed
To joy of Many? Tributes, plaudits come

3 “Armgart” (LLF, [A] 2KiET5) 2505 HICHz>Tid, 7FAMELT,
George Eliot, The Complete Shorter Poetry of George Eliot (London and New York:
Routledge, 2016) % 5%,
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As necessary breathing of such joy;
And may they come to me! ([A] Scene I, 213-28)

COBLFEISIF. AXICD TR EINTEAICRY, KROLMTKE
ATV nE V) T =2 N — FOWRZ B L) BB LD BT %0 D%
P TH22 508 TRERBETRIZE > TN T, HrLv i rigid
WTHMZTND] L) X)) BN EREDL RS> TwD, TD—FKT,

(%R AT, HD5—ADABOFED, MADEIIEDIH, KEROETITE
BENLZDDIZTERCDERPS | EWIHISEICHRONL LI, HBLII4
LML V) ZLE, FERNICZTIED T WD, 2F ), lilidzAll
TFLTOIIZE B> TWEOTIE R HOPMMAIZRIZTE > TZ 2, £has
LREVITRII > TN D2 W) FiTis, WHHIFRL TS0 TH 5,
ABHET — 27— MCH2 > T (MO THRIILRES 2, R0 ilRg72 ]

(Scene 1I, 241-42) &R T, KFOHFERDZ T L xfhd D, kxR
FTHIELIN L, AL EDLRLIICLTBLOPEWTHL L VI
B O L, HOZEMBORMERS B VEOMBRINLEZ TR L Twh,
FH LT, 7—=2F—ME, ROXHIZGEHT %o

I sing for love of song and that renown
Which is the spreading act, the world-wide share,
Of good that I was born with. . .. ([A] Scene II, 276-78)

HAOl& 2% LT, ORTLZORIEZGhEAEV. BBEShzwe
W) ZORRDERIE, BELIIMPL VI FLVEREZRICLADOELE
ZBHDTRBRVESL I D EHIT, T—20F— MIKD XIS, HOPFEMR
THhbHILEEST 5o
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I accept the peril.
I choose to walk high with sublimer dread
Rather than crawl in safety. And, besides,
I am an artist as you are a noble:
I ought to bear the burthen of my rank. ([A] Scene II, 319-23)

T=AH—=bOIOFIIF, EZEFTHHEHAZHET [ZEMKR] L) RkEE
BATZNBOFTE Y ERHBVPENTVDEFR DS,

T, Middlemarch ® ¥ ¥ 7 OEFED 1259 o WikOBHEIZET
BFonzz [TV ) 2= F]Cid, 16 MICAEE AL P AL B L
FIZOWTOFRDD %, [FHEZBCRD LHERGLET L id - JEH
THDHIToNL L) B NEEEAZV] EFC, [HHOYED L2, H
GFOPRFFFMNELRL YT LdHD, ZLT @B FIIKRO L) IR,

That Spanish woman who lived three hundred years ago was certainly not the last of
her kind. Many Theresas have been born who found for themselves no epic life
wherein there was a constant unfolding of far-resonant action; perhaps only a life of
mistakes, the offspring of a certain spiritual grandeur ill-matched with the meanness
of opportunity . . .. ([(M] Prelude)

ZOFED I EROBEAAFTI T, BFLH D00k Eh
T&k BT LY 0LV THEZ LEERT S, FRYTHEA, &
KEHMIZEHBKL7Z2WE W) BWHEZIIW TV SO [Eo ARV
iz oTwTd, ZheErITREICETALZW] 2F ) HOH bt
NEWNGE L DMFEFELRCEN RO TH D, Z 2 THREIE, FRE¥EE
R LT, FEELTRIRIL, ] CHT 2282, HATO [flidr]
L2 T, AV — KRy REMET L, FudTid, HOZEMEEZ AR
AT =L A=1tDLHIT, BECL->THVLL) ET5HEREZRE T
Vo 2L, —HRRICHLTMENZFED LS THY 2055, Fuv7id, f
KTORVRAFIEN 2 RICRETRHEE 525, WhWwb [RED K]
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TiEZ%V, BRIERICH o LHHELE L LY VT, WOEESHR ELNED
MEBY, EORLEIRFETHDHL, 2F) FrI T, HFOREMLICE-
THAV =R VRPLFH ST LI EEHATOEDIITHY, Ut ik
BREEBLTHENIIHLEZERLTW L FEWRZONE259,

N =R REWHRCREETE 2 HDOTHE L RV A, 529 O FHE
THEY FIIKRD X 9 I1THER B,

One morning, some weeks after her arrival at Lowick, Dorothea — but why always
Dorothea? Was her point of view the only possible one with regard to this marriage? . . .
Mr Casaubon had an intense consciousness within him, and was spiritually
a-hungered like the rest of us. ([M] ch. 29)

SHICHN T, BB T A Y =RV KOMORFEBEOBHRICOWTHHT 2. A
V—RYKIE, WEEEEL L TCELEDOLI LD LD LN TETEHELATV:
AL TCRKEDOHVETFICANLGHETDHEHDTEIV R o7, Fa Yy
TICZo7zL &, ZOL) REARVEEL ZIITIUE ROZ L2 B LT
ANB7ZHH L. T HEICL> T NEI DT, AGPERIILDI L
ERELTHELIDIZEE V), [FRITIE— AL, w2 Fay7
DFFEPY BOEAIN? ZORFBRICOVWTIE, Fay7oMoE»5 L
PRLZZENRTERVDEL)D? ] L) BHOEY FOZFEICVWALL D
RENTWDS X )12, = AR/ Middlemarch DM OFED Tid, HED A
MOBREBATLILIE 5T WHEELHWH»OREGIIRZ L) T2
ERNESZRTOTH 5,

K=K KiE, HOLIdR - BRI TR L ZoMiff e, RE
WCHEIEEELBD S, HEHH, BFEEALEL YT, AV —KRKRIZ
o Ty WOEEZEXBROLONEFZRLEIT, EY FIXKRO X ) IR
XTW5b,
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The excessive feeling manifested would alone have been highly disturbing to Mr
Casaubon, but there were other reasons why Dorothea’s words were among the most
cutting and irritating to him that she could have been impelled to use. She was as
blind to his inward troubles as he to hers; she had not yet learned those hidden
conflicts in her husband which claim our pity. She had not yet listened patiently to his
heart-beats, but only felt that her own was beating violently. In Casaubon’s ear,
Dorothea’s voice gave loud emphatic iteration to those muffled suggestions of
consciousness which it was possible to explain as mere fancy, the illusion of
exaggerated sensitiveness: always when such suggestions are unmistakably repeated
from without, they are resisted as cruel and unjust. We are angered even by the full
acceptance of our humiliating confessions — how much more by hearing in hard
distinct syllables from the lips of a near observer, those confused murmurs which we
try to call morbid, and strive against as if they were the oncoming of numbness! And
this cruel outward accuser was there in the shape of a wife — nay, of a young bride .
.. (IM] ch. 20)

ZZTEED FIL TRICIEZOLOMAD T Z h o 7205 FHERIC, HZizd
KOWMANRA o207 ] L) X HI, KoMK Z ., H -
FRNIRE) LT 21300 TlEARve FaY 728 [RODBOBENIZ, EH
MCHEZTET I3 4<, AFOBESBLVWI LERP ) IZKE L ST
5] ZLeERBML. GRBOW) CdHrhV—KRroEzfilii sz
LTW2DThb, FHELTHGPHEEE LiIFbhnwZ e x, O7ZRLIC
LoD LTWA A Y =R IZE 5T, FERENEFBIIERZT, B %
BOWOGHAED LI Z 2 WIDTHS, 29 LT, BV —FKRVITKEIC
FEERRDHER (M BEEZDXH140, KRHOBEIHEE > T
LB BDTHB, LEA->T, Y TOHEIE, BLHYOHMIITY T
AbE, BAGZBMOLDIZEBLIZWE V) BEHAREMTH-TH, AV —
RYOBEIBIZ, KEEBLTHFOHLEBERTEZZIL XLDLHITH
Wep b)) ZEE, BRAOE) FRATFIRZE) ELTVDIDOTH 5,
CHDEHET, T2 — PG LALREMAFORBHIHEIEFFT LTV
5500, Fud7d T, v [ffiar] (calling) BlaxFoLEARELELT
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AN TVD I bR olze —BOLWNHEFL L. &2 VIFEITLZ
Db [y ] Bl 212, L7 BB LD v ) EBEICREDN S D
THb, LH L. “Armgart” Tld. EAROREPERE W 2FLZE LT, ¥t
FZOHIZEL DI LT, =AM/ Middlemarch \~ 8\ Tld, ZHDFED
FOERZ LB LT ZHMBAD SHMINITIRINTRE 2 Ebholz,

2. BYEL OB

BEHILAHT, 77— 27— N OBARRIREE L 207225, kS, EMR
ELTHITL2ETRF-TIELWE, BEFE SN TV, 22T 0T
WREBDFD LI o72T = 20— N sz iR, FRTHET
ZROT, HHDOFEII > TUI LWV ERIET 2, B LOMEBIZ Lo
TLAHEBICH LT, T—2 0= &, RO LHIIEZ D,

Yes, I know
The oft-taught Gospel: “Woman, thy desire
Shall be that all superlatives on earth
Belong to men, save the one highest kind —
To be a mother. Thou shalt not desire
To do aught best save pure subservience:
Nature has willed it so! O Blessed Nature!
Let her be arbitress; she gave me voice
Such as she only gives a woman child,
Best of its kind, gave me ambition too, . . . ([A] Scene II, 330-39)

CITT7—=aA—=FE REBINVIH o725 DT, LITKRD 5N L lifE & 1%
BRI 2823 THAE, L) tohoEElizBooo8, B 3BIHY
HIHETHHLEDEZEZRL TS, 2F 0D, A (Nature) 225EES L
Rz HME, BHEOLELITES T, BELTTIERLEMRRE LT
HRELREZLVH)BELZEHTLOTH S,
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L, KOFRIEIRETOAFIHENLIRELDTH Y, KIIFHEDFEK
POIHERETIRARVEVIEZFHEMBMAT S, TNITH LT, 7T—24
H— MIRD I IZTGHT 5o

‘What! Leave the opera with my part ill-sung
‘While I was warbling in a drawing-room?

Sing in the chimney-corner to inspire

My husband reading news? Let the world hear
My music only in his morning speech

Less stammering than most honorable men’s?

Till then, I am an artist by my birth —

By the same warrant that I am a woman:
Nay, in the added rarer gift I see

Supreme vocation . .. ([A] Scene II, 370-82)

T =2 = ME, KOFERBRETRIELEZ G2 572022 Tl wE
WIEZHEMIRL TS, LAL, BERIEZOL) il LT k%
RELTHELTVL W) LD L, ALY EEGZON, EMERELTD
(KB Z2Ro8THLHBZTIE, FHENZLGICH L ETRLTVDITT
ER/A

T =5 = MERD X BT, MEOREZH 5.

Whom I refuse to love!
No; I will live alone and pour my pain
With passion into music, where it turns
To what is best within my better self.
I will not take for husband one who deems
The thing my soul acknowledges as good —
The thing I hold worth striving, suffering for,
To be a thing dispensed with easily,
Or else the idol of a mind infirm. ([A] Scene II, 451-59)
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HOORPRELDL AR L TWAEHEZEHT L L) R AR E &, L%
Wekwy ST SNWFE-AESTH S, TOFHEE IS
AUBIZH LT, 7T—2 A — MIKRDIHICERTEEST S,

She has the will —
I have — who am one woman — not to take
Disloyal pledges that divide her will.
The man who marries me must wed my Art —
Honour and cherish it, not tolerate. ([A] Scene II, 475-79)

ZITIE, SHIE—HELED T, ST 58 HTFoLtothHEE R
L, BEIRETHDEVH)BMER - BLPFEBIREI N TV 5,
Middlemarch T\Z, FigH O LI - MERP L VI L ZAFETIIRE- T
WAHDIZH L, “Armgart” T, ZN L D —RIBA LT LWEZ AR
ENTVDLLEFRB7EH9,

TMBBEI VDL FEHETH S &) — i, “Armgart” Tl
BoREL TRRTWB A, Middlemarch Tix. 3 F SFREFICEMAF%
EBLTRIFEIORENTVS, 728213 [TV 2—F] ORfElE. KOX
ITFEIEN TV 5B,

Some have felt that these blundering lives are due to the inconvenient indefiniteness
with which the Supreme Power has fashioned the natures of women . . . Here and
there is born a Saint Theresa, foundress of nothing, whose loving heart-beats and
sobs after an unattained goodness tremble off and are dispersed among hindrances,

instead of centring in some long-recognizable deed. ([M] Prelude)

LIE— IS - T2b DL 3NBH, LOWHIZIE-E) LawE T, Bz
ROBEDREML, FRELVHDBXITRDY, BEEWICEOD) - TR LN
ATV, 2V X IEHEMICHANTVLDTH D, LrL, ThUIzA
WCREZFERT 2 AR EV) L) LS, ZOX) REDOEL Vil
I L THIEZFELHEDOL I ICH B,
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%1 FEOFEIZI1Z, Beaumont & Fletcher @ &1 The Maid’s Tragedy 75 @
—HiAGIHEN, [XTHEWZIZ, VIRBRIENTERNDT, WO, F
LIZHDBHDERDLDOTY ] L) FEFFTON L, Thid, ZOFHE
THOTHERTIHRIEANRTFO I TOIEY) T2 GBMLTWEERELFR5725
Yo [TV a—F] FFEY FOFRELA, [HEEE] XS H5IEMEDOHIZT v
YarvERBEWERELZOT, RIE). FRYTHYOFEVW) XD b, HLH,S
HEEZ BN CRRENTZTA BN FmO L ) ITH L,

BIETRENR N YT 2T 55D TiE RO XHI2dN5,

And how should Dorothea not marry? — a girl so handsome and with such
prospects? Nothing could hinder it but her love of extremes, and her insistence on
regulating life according to notions which might cause a wary man to hesitate before
he made her an offer, or even might lead her at last to refuse all offers. A young lady
of some birth and fortune, who knelt suddenly down on a brick floor by the side of a
sick labourer and prayed fervidly as if she thought herself living in the time of the
Apostles . . . . a man would naturally think twice before he risked himself in such
fellowship. Women were expected to have weak opinions; but the great safeguard of

society and of domestic life was, that opinions were not acted on. ([M] ch. 1)

ZITIE HOONEZHERZBWMIZET LS &35 Fa s 7oL EE L,
WIS LTHBZASZ 5.2 55, SVZ U, vtk
LTORBEDREL T BH0 —ROBEOWHLEZEBLTHiI NS, [K
DEZIFREDPRIDOTH L] L) — BN, ZOHHRICL>TWEDT
Hbo TOWHEIE, FOYTESEHL, BELTVLRELRY— - VoM A X
Exb, HHELTWD, 3B Fid, CORBEHEOLIEEZ, KO L) ITHHAT 5,

In short, he [Sir James Chettam] felt himself to be in love in the right place, and was
ready to endure a great deal of predominance, which, after all, a man could always put
down when he liked. Sir James had no idea that he should ever like to put down the
predominance of this handsome girl, in whose cleverness he delighted. Why not? A

man’s mind — what there is of it — has always the advantage of being
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masculine — as the smallest birch-tree is of a higher kind than the most soaring

palm — and even his ignorance is of a sounder quality. ([(M] ch. 2)

CCTHDFIE = VA 2 X0F AT LT Hofurs, s
LEBEEM . TOX) REHTIE. FuY7THEORIE GRBROM) ~
L ENb,s

FAZF T 72 “Armgart” OFHEFICIE, [FETS 25 [R2FHH %
MODOZMET 201, FUATHI ] L) X REBINES N5
Middlemarch (2B \WTZD L) ZGEEEZRDBELETLILMEL LCHirh Ty
NP, BFEY FTHhD, Mhiid, BEBEL L L LR x B i
BROBEAE LTEREL, BEOFMHERETRIE - Hfie LTHEL LTS,
Z) L7zl @a2 BT 2L LTHiPN TV D, i, EEEIFES. g
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BRI TWE, 7T—2F— MIABORBLZH-72L Z12h, RO X
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Forgive me; seek the woman you deserve,

All grace, all goodness, who has not yet found
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A meaning in her life, nor any end
Beyond fulfilling yours. The type abounds. ([A] Scene II, 486-89)

Let it excuse me that my kind is rare:

Commonness is its own security. ([A] Scene II, 491-92)

[Z)VIHFHOZEIFI VWL HTHVE] [RAD L) 2HIE, B Lwvw)

SEIE BODSOZMEIZA LT, B2 0N GEIEN A TS
5 &) BRDEREILE T 5.

L2l 20—, 7T—AF— PIHRIZE o THEERH o PERIZERMIC
Mo Ty [HRZIERDOFERLTLE->72. ROPoOREHHRL T, £h
TWTHREAEN L TB W72 (Scene 1V, 528-29), o ZRK L T NAb X
MoleDIZEEHDTzh e, KDL IHITEEL,

.. Oh, I had meaning once,
Like day and sweetest air. What am I now?
The millionth woman in superfluous herds.
Why should I be, do, think? ’tis thistle-seed,
That grows and grows to feed the rubbish-heap. ([A] Scene IV, 566-70)

[REABOLIZHLOWNOPTOFEIHTAB] [TIDNIZETONLILIIES
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T T T =B DEIBEZTi 2T HDIE, BELEHLIN? 20D
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JEOFAME ] P EDAEX T 2B L) L LAvHAICZ 2, MANRIER YD %
DTEBRVEL I Do ZDE ) BAEXTENELPRDOERDHIIE, BT
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LV EDOIDKTH-TIELELT, HODET St E v ) SilsA SR L4
{TIE, HANER TEZWVWEW) TE2ERT 5, 2F 0., ol : xR
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LD REZ FFO 7201213, otk oEEWH L, IS ofFfE e L4k
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I sang him into love of me: my song

Was consecration, lifted me apart

From the crowd chiselled like me, sister forms,

But empty of divineness. Nay, my charm

Was half that I could win fame yet renounce! ([A] Scene V, 626-30)
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I was blind
With too much happiness: true vision comes
Only, it seems, with sorrow. Were there one
This moment near me, suffering what I feel,
And needing me for comfort in her pang —
Then it were worth the while to live; not else. ([A] Scene V, 795-800)

ZZIiE. NFELAICE ST, WOTHEELZAD, MBA L DEOILEAE
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WTNHE, KRLOLEAE KD, L TWET—AF—bDLERHIH L
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Armgart: ... Dear Leo, I will bury my dead joy.
Leo: Mothers do so, bereaved; then learn to love
Another’s living child.
Armgart: Oh, it is hard
To take the little corpse, and lay it low,
And say, “None misses it mut me.” ([A] Scene V, 906-10)

T, T—aA—ME, BHOOFRE I, 2L T FikzkiassIL
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“I used to despise women a little for not shaping their lives more, and doing better

things. I was very fond of doing as I liked, but I have almost given it up” ([M] ch. 54)

ROy 7i2d, MoithEozhTHMERIENGEIE?E & v ) Eilk, EREO
IV BRBOPBATHDLIED, I bbb, LML, Fary 7oLtk
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BT 2 & HOOWELZHEICHET 2 Ehviodz, WM &
MM EHNTIT) LI TER V. MEORVWE LW, Fav T
DEIEIRTbIPLELACL] 2T22Ld, $ELLLVDOTH S,

BB T 7IE, WD MEDHETTT T4 A0 — LT 5, i ok
BEZOWT, 7D FIIRD L ) IR TwW 5,

Dorothea herself had no dreams of being praised above other women, feeling that

there was always something better which she might have done, if she had only been

better and known better. . . . Will became an ardent public man, working well in those
times when reforms were begun with a young hopefulness of immediate good which
has been much checked in our days, and getting at last returned to Parliament by a

constituency who paid his expenses. Dorothea could have liked nothing better, since

wrongs existed, than that her husband should be in the thick of a struggle against
them, and that she should give him wifely help. Many who knew her, thought it a pity
that so substantive and rare a creature should have been absorbed into the life of
another, and be only known in a certain circle as a wife and mother. But no one stated
exactly what else that was in her power she ought rather to have done . . . ([(M]

Finale) [ TF#i%E4]
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DIF, BalFeBok] Lo, 2212 [#o] REThTwbEER
571259,

TA4F—LIZRD I IZKEIEN S,

Her [Dorothea’s] finely-touched spirit had still its fine issues, though they were not
widely visible. Her full nature, like that river of which Cyrus broke the strength, spent
itself in channels which had no great name on the earth. But the effect of her being
on those around her was incalculably diffusive: for the growing good of the world is
partly dependent on unhistoric acts; and that things are not so ill with you and me as
they might have been, is half owing to the number who lived faithfully a hidden life,

and rest in unvisited tombs. ([M] Finale)
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