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Next, Please

Always too eager for the future, we
Pick up bad habits of expectancy.
Something is always approaching; every day

Till then we say,

Watching from a bluff the tiny, clear,
Sparkling armada of promises draw near.
How slow they are! And how much time they waste,

Refusing to make haste!

Yet still they leave us holding wretched stalks
Of disappointment, for, though nothing balks
Each big approach, leaning with brasswork prinked,

Each rope distinct,

Flagged, and the figurehead with golden tits
Arching our way, it never anchors; it's
No sooner present than it turns to past.

Right to the last

We think each one will heave to and unload
All good into our lives, all we are owed
For waiting so devoutly and so long.

But we are wrong:

Only one ship is seeking us, a black-



Sailed unfamiliar, towing at her back
A huge and birdless silence. In her wake

No waters breed or break.
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And the Atlantic dyed its levels with a dull misfeatured stain,

And then the sun burst out again, and purples prinked the main.
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Going

There is an evening coming in
Across the fields, one never seen before,

That lights no lamps.

Silken it seems at a distance, yet
When it is drawn up over the knees and breast

It brings no comfort.

Where has the tree gone, that locked

Earth to the sky? What is under my hands,

That I cannot feel?

What loads my hands down?
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Skin

Obedient daily dress,



You cannot always keep

That unfakable young surface.
You must learn your lines —
Anger, amusement, sleep;

Those few forbidding signs

Of the continuous coarse
Sand-laden wind, time;

You must thicken, work loose
Into an old bag

Carrying a soiled name.

- Parch then; be roughened,; sag;

And pardon me, that I

Could find, when you were new,
No brash festivity

To wear you at, such as

Clothes are entitled to

Till the fashion changes.
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Forget What Did

Stopping the diary
Was a stun to memory,

Was a blank starting,

One no longer cicatrized
By such words, such actions

As bleakened waking.

I wanted them over,
Hurried to burial

And looked back on

Like the wars and winters
Missing behind the windows

Of an opaque childhood.

And the empty pages?
Should they ever be filled

Let it be with observed

Celestial recurrences,



The day the flowers come,

And when the birds go.

oz iarsh k]

HitZ235 22X bl Lid
AREHKTAZETHY,
ZEHBTE S I LT

LIIREL L LIEEDDLY 2
ZEIERITABIZEoTAIR

BHERTLLDD TV,

FALBZEEZFLIBLIVIZLTEHRLVDS,
IZAR Y & LI-FHtED
BOBERTHAIEST:

BREFLELD LI,
ZNHEBVTHEBIET,

WY B> THRIDo 12D,

ETNTREAOR=VIRE) TRIECLDES
EILTHIDRThIRLLR0DELIE

RYBELEZ 2B I NIZREDESTT

W7z L% 3w
TEATRC H & A
EYBABEBBENT,



BOEEHIZBDHZo7/2L s dDd] (“I Remember, I Remember”) %13 L%
WOPDORTRRTVEY, €0 L) LBOLRHERFELHEICEWTRFLALE
BVREWILEEBENZLDERDbRSL, ZOFEKRT., ZOFRIFAOYE - HER
RIS T B, HE5VRIINFTFTOABRTOED LWAFBIIHT S, KWEKRTOL
LI—=ThrbEVZ L), HHELZABMOCHRBIFRRIBOGEREBLI L
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HDONKEV, ZOZERPIVEEBELOEENTVILVWIHREREICSZ DM
BEE2F-oTVWEEIICEDNSE, ELICHEKRFEVWILIZELIHIZ [RD22L]
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‘An April Sunday brings the snow’

An April Sunday brings the snow
Making the blossom on the plum trees green,
Not white. An hour or two, and it will go.

Strange that I spend that hour moving between

Cupboard and cupboard, shifting the store
Of jam you made of fruit from these same trees:
Five loads —a hundred pounds or more —

More than enough for all next summer’s teas,

Which now you will not sit and eat.
Behind the glass, under the cellophane,
Remains your final summer — sweet

And meaningless, and not to come again.
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Take One Home for the Kiddies

On shallow straw, in shadeless glass,
Huddled by empty bowls, they sleep:
No dark, no dam, no earth, no grass —

Mam, get us one of them to keep.

Living toys are something novel,
But it soon wears off somehow.
Fetch the shoebox, fetch the shovel —

Mam, we're playing funerals now.
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Myxomatosis

Caught in the centre of a soundless field
While hot inexplicable hours go by
What trap is this? Where were its teeth concealed?
You seem to ask.
I make a sharp reply,
Then clean my stick. I'm glad I can’t explain
Just in what jaws you were to suppurate:
You may have thought things would come right again

If you could only keep quite still and wait.
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DHFLDIC, BNBBTIIZOYA VA 2o THY S FORBY P o722 8
bholcbw), LrLIDZ LEYHEICE o TREMEDLTY Wb OTHEYRE
BICODTEES ) ZITYHFICABLAROEE L. ZORRL o727
FREINUEFLDL W/ 2DIZ, BTHRS THEELDTH 5,

[#FVHhzxo7] (“soundless”) . VHFOEIFHMIZ B holcZ LEFEL,
[BAAR R (“hot inexplicable hours”) XEJRIZ) % SN/-IREEEL T 5
LEZLNE, TOEHITTHFOEATREI o Tn5BZ EMRITHRE SN TEI
ENTVWAEDTHA (transferred epithet) o F 4 — T2 I HFIXHGIT A IV AT
FLTBEALVWREAILARoT0nE I LE, Bilhdo TAVERINLISI ELTW
5 LB LTV B 072 (“What trap is this? Where were its teeth concealed?”) o 4 1T
HRTOFFTORITRDLY ., 2O®%, —THOEAVH LA, ThIEZ I THOH
HZVOYXFEBRTHERTILERL TS, XD“a sharp reply”d transferred
epithet THEZ DA S L) B FOHRVERE KT L FRICFOFEH[FAVFEH T,
FINGERETHEVI)NFRY)OBRLET ., 0%, HBE2R{ LH5013%%5
BeoZztk, 7HX¥FOMERSDTHA ), “in what jaws” (LARFEDHFT]) TED
T haw” & i3 OF) BPRINTVIEHHTTHLDT, [LALRF (W) o
5T (BEHIMEBL TV DH) ] L) ERIZK D, O, 74 FIIHFLOIRES
FTTRHATLESTVADT, BIETVHFHRRLAEBICH L TAPDEbIFHL
CHBATHLLENEL o728 0w) T L2425 (“I'm glad I can’t explain/ Just in what
jaws you were to suppurate:”), BIOFH (BFSTHIZ—2OBRHBFEHV TV, Tk
BEODLDIZBWMERSBIIRLTLE) FREFBROB TR TWHOMEED, 20
T, BREHNLITA-0LIVE, YHFEHERLTCLIEIDOTH S, HDL
DHTRL L OTERYED 572172, FHEX, 7HFDP [wobDLHITBEk
LLLTHE-> TE 2L, RRIZE- L &R B] LEXZTWETHAH) BT,
LOKRTIIBEREMIENLZVDOTH S,

COLITHBRLTCBLEZDOFICHRIED, ETRRALD MR 5 =20



EARNTNBI LD hb, SHIZL ) —DO_ERENFET 5, Thbb, ¥
FXZRIHILDOTE R, FOFEETHS [l OEDEICHEAFE, T4 —
TCEN LY XFERT [BE] OZ2o0F (dual voice) THbo 7 HFOEIHE
TIREHERET, BFTRBEFETRHAINA TS, FIBRF TR 7IFEIRIN
TLEHIDT, [A] PHERNICYIFOLFEHEREL THEFE TR LTS, &
DIFFOENF A =T %IZF, STORFOENRIBRAINEZ LTk 5,

ROFE [N Eoh7F] FEFORIPZIZEIIFEL THo TV D, TDO2DHT
OFFIHEY (B) IS8T L Y-V EZETHA ),

Cut Grass

Cut grass lies frail:
Brief is the breath
Mown stalks exhale.

Long, long the death

It dies in the white hours
Of young-leafed June
With chestnut flowers,

With hedges snowlike strewn,

White lilac bowed,
Lost lanes of Queen Anne’s lace,
And that high-builded cloud

Moving at summer’s pace.
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MY Lo Exge Lz b b,
MY L shiEANEL

B,

ROTE.

FED L) ErhAVIEE DiF 72,
HENIHWSA T v 7,

BHEIZA LAMEVE S Kbhiz/hE,
EDORIY TEVTWL

HOEE ALY ZE,
IhoERITHEED 6 ROBEVRICIR
My Eon/iz&Eo

RS-

ZDFII1661 FOKEREFOFHICAZSIRO—Hirbe v b2BL-Ob LAL
V3, “In the morning it [the grass] flourisheth, and groweth up; in the evening, it is cut
down, and withereth.” The Authorized Version, 1661: Psalm 90:6 ([#jicix€h () &
BEVRD. EBTLHH, I, AMYERLA, BhTwl.] [FR) oGO
B % EZ2Ko TWEY, THITIHEL TRITOHE Y, [B] & [3E] LD (breath/
death) X DFEZRBL T 220 L)X, FLU 24THD“brief”& “breath”id D
LEREOBEBPICE Y, MHERIESTEIEU2I 6N, NiE (B)] & [§w] &
DR ( “frail/ exhale”) bFEIKTH S, H2ETD [TEoMIFL] [ERXFEREAE
%5 #RTDPDLS ZEPHONTWS (“hours/ flowers, June/ strewn”) . X 72 2
BEHOROBWRLEBLFEUT2WT, AORBEHOEICBICEIETF-TWE T
EERBTEDTHD, FIFETREDEGI, EFROCEL LI, BxDILT
BWTWS IEARBENTVS, TOLHIZRTL L, EHOREHOREL. £
DEIEGEZIZODITLALOER Lo TIOEMERENTVSZ L2vhh



5TH59o

RBEIHEDD DER S 12BRNDFLHATHL I,

Dublinesque

Down stucco sidestreets,
Where light is pewter

And afternoon mist

Brings lights on in shops

Above race-guides and rosaries,

A funeral passes.

The hearse is ahead,
But after there follows
A troop of streetwalkers
In wide flowered hats,
Leg-of -mutton sleeves,

And ankle-length dresses.

There is an air of great friendliness,
As if they were honouring

One they were fond of;

Some caper a few steps,

Skirts held skilfully

(Someone claps time),

And of great sadness also.



As they wend away

A voice is heard singing
Of Kitty, or Katy,

As if the name meant once

All love, all beauty.

B g

BN NED 7

FHOFIEL D,
JEDHOBIE A FREFKD B,
HHYHLTS B,

BERE D ORHES B SBEICH - T\
B T ETV

ARSI,

ZO®HIZ, FEEDITT:
DEDEVIEFEN»ED,
¥ORD LS BHDDON,
(BHELETHERAERVIREE
THERO—FIHEL o

HERA%

EET2HD L) %,

MRBVHVE LAEFHARN R Lo T 5,
A A — b RIGHIZIL LT,

ATy TEBECEL VD,
FEPHFHTE L D),



FRRARICRERELADD S,
—HPHEATNL &,
FTFAPTATADIEREKS FEH
Mz zxTL %,
ZDEBIPOTHLOLE, FExk
BHRL TR 7220 & 91

COHEXOFIIREDLY ZERT. [FT7V) VAl LEISNRTWED, ZRIETA NV
7Y FROERXOBBIZHKL TS, TANT Y FTIX. BEMBEICEL WV TRA
ZRATHEHE, BRYBELE) BE (wake) 2fTbhd, LIANIDFTIET—
FrREGEINZ-HRLEDT, BFIORICAHZFI &) 2RFLVTRLE
LREIFO—HEF Y FVBDEICOVTL BHREIZLTWS, AR S IFHL
AT EIRNEERIIZIR, BRS, BHoR2 bbbl A, —HHEKOFHERY
BLHTILICHIL TR E VI L), TITHRIED, BLALBRIEELY
IHRT B ODRS (dual mood) SFHWICHFMIET LI LIZX o T EME LT
LTWBDTH b, ZBKitty’ 137 —F L OHOLBTH Y, COFOFEMITS—F
VHREEORIH oLV P,

VERTELZIHIC, AWMTEIT—F VOEMOFTHIINITHIIHEULNT
CHONLGRo7FHOHT, WWERTOIL YV —-LBICEbLFEZ R, ERXENE
DT PLICERLTE L, TORKR, —REMZIICARZIFICBVTEH, M5
PO_EEEEFL TSI EEZEH/ LI, riddlel ¥ VR ZXAEW) Vv VD
i (BROFEHIZ] TR L], FUL riddle & “ VY —D_FEME ((HED.
ErhTtwstiErhTninit (BIokZtixmhi)), HENRZ L DL
FHERZLD (MAOHBHIZENRED ) oM viEE, FHROKREERC
X, BE. BBOBWICRABNS VIR LT (BTFSARC—2BH
LRV TV, BOOEREZHMO VIV FOF A —TemlEehzPhirohin



MEOENFEEOZEOR (HREE]D. £ 0BICHGEOZENE (TH ) I
BhAE]D, HERIMLHTELALBREOZO0K5OME (77 VRl %
ENTNOFORTHEBL .

CNLEADTEREIFEBYIIHZL%261F, BREBRDOELILODT, B
MZICRZDZFEFEITRBLZIOIILTE LV L), FRICZOEEEI
BRI ZHAREZFLAL I LICL > THFIRALEHRELZ 52, SFSELEREE
SRBHEBEEFIEDI TS, COLILEZODRLZ - LFERHBENEVICE XD\,
BAEVLENE, 7—FVORELRREBELTVEDOTH S,
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