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“Church Going”

Once I am sure there’s nothing going on

I step inside, letting the door thud shut.

Another church: matting, seats, and stone,

And little books; sprawlings of flowers, cut

For Sunday, brownish now; some brass and stuff
Up at the holy end; the small neat organ;

And a tense, musty, unignorable silence,



Brewed God knows how long. Hatless, I take off

My cycle-clips in awkward reverence,

Move forward, run my hand around the font.

From where I stand, the roof looks almost new —
Cleaned, or restored? Someone would know: I don't.
Mounting the lectern, I peruse a few

Hectoring large-scale verses, and pronounce

‘Here endeth’ much more loudly than I'd meant.

The echoes snigger briefly. Back at the door

I sign the book, donate an Irish sixpence,

Reflect the place was not worth stopping for.

Yet stop I did: in fact I often do,

And always end much at a loss like this,
Wondering what to look for; wondering, too,
When churches fall completely out of use

What we shall turn them into, if we shall keep
A few cathedrals chronically on show,

Their parchment, plate and pyx in locked cases,
And let the rest rent-free to rain and sheep.

Shall we avoid them as unlucky places?

Or, after dark, will dubious women come

To make their children touch a particular stone;
Pick simples for a cancer; or on some

Advised night see walking a dead one?

Power of some sort or other will go on



In games, in riddles, seemingly at random;
But superstition, like belief, must die,
And what remains when disbelief has gone?

Grass, weedy pavement, brambles, buttress, sky,

A shape less recognisable each week,

A purpose more obscure. I wonder who

Will be the last, the very last, to seek

This plaée for what it was; one of the crew

That tap and jot and know what rood-lofts were?
Some ruin-bibber, randy for antique,

Or Christmas-addict, counting on a whiff

Of gown-and-bands and organ-pipes and myrrh?

Or will he be my representative,

Bored, uninformed, knowing the ghostly silt

Dispersed, yet tending to this cross of ground

Through suburb scrub because it held unspilt

So long and equably what since is found

Only in separation — marriage, and birth,

And death, and thoughts of these — for which was built
This special shell? For, though I've no idea

What this accoutred frowsty barn is worth,

It pleases me to stand in silence here;

A serious house on serious earth it is,
In whose blent air all our compulsions meet,

Are recognised, and robed as destinies.



And that much never can be obsolete,

Since someone will forever be surprising

A hunger in himself to be more serious,

And gravitating with it to this ground,

Which, he once heafd, was proper to grow wise in,

If only that so many dead lie round.
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“The Building”

Higher than the handsomest hotel

The lucent comb shows up for miles, but see,



All round it close-ribbed streets rise and fall
Like a great sigh out of the last century.

The porters are scruffy; what keep drawing up
At the entrance are not taxis; and in the hall

As well as creepers hangs a frightening smell.

There are paperbacks, and tea at so much a cup,
Like an airport lounge, but those who tamely sit

On rows of steel chairs turning the ripped mags
Haven’t come far. More like a local bus,

These outdoor clothes and half-filled shopbing bags
And faces restless and resigned, although

Every few minutes comes a kind of nurse

To fetch someone away: the rest refit

Cups back to saucers, cough, or glance below
Seats for dropped gloves or cards. Humans, caught
On ground curiously neutral, homes and names
Suddenly in aBeyance; some are young,

‘Some old, but most at that vague age that claims

The end of choice, the last of hope; and all

Here to confess that something has gone wrong.
It must be error of a serious sort,

For see how many floors it needs, how tall

It’s grown by now, and how much money goes
In trying to correct it. See the time,

Half-past eleven on a working day,



And these picked out of it; see, as they climb

To their appointed levels, how their eyes

Go to each other, guessing; on the way

Someone’s wheeled past, in washed-to-rags ward clothes:
They see him, too. They're quiet. To realise

This new thing held in common makes them quiet,

For past these doors are rooms, and rooms past those,

And more rooms yet, each one further off

And harder to return from; and who knows

Which he will see, and when? For the moment, wait,
Look down at the yard. Outside seems old enough:
Red brick, lagged pipes, and someone walking by it
Out to the car park, free. Then, past the gate,
Traffic; a locked church; short terraced streets

Where kids chalk games, and girls with hair-dos fetch

Their separates from the cleaners — O world,
Your loves, your chances, are beyond the stretch
Of any hand from here! And so, unreal,

A touching dream to which we all are lulled

But wake from separately. In it, conceits

And self-protecting ignorance congeal

To carry life, collapsing only when

Called to these corridors (for now once more

The nurse beckons —). Each gets up and goes



At last. Some will be out by lunch, or four;
Others, not knowing it, have come to join
The unseen congregations whose white rows
Lie set apart above — women, men;

0Old, young; crude facets of the only coin

This place accepts. All know they are going to die.
Not yet, perhaps not here, but in the end,

And somewhere like this. That is what it means,
This clean-sliced cliff; a struggle to transcend

The thought of dying, for unless its powers
Outbuild cathedrals nothing contravenes

The coming dark, though crowds each evening try

With wasteful, weak, propitiatory flowers.
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Once I am sure there’s nothing going on

I step inside, letting the door thud shut.

Another church: matting, seats, and stone,

And little books; sprawlings of flowers, cut

For Sunday, brownish now; some brass and stuff
Up at the holy end; the small neat organ;

And a tense, musty, unignorable silence,

Brewed God knows how long. Hatless, I take off

My cycle-clips in awkward reverence,
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MEEMEE (“peruse”, “hector”, “endeth”) HHTKL 5,

Mounting the lectern, I peruse a few
Hectoring large-scale verses, and pronounce
‘Here endeth’ much more loudly than I'd meant.

The echoes snigger briefly.
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Higher than the handsomest hotel

The lucent comb shows up for miles, but see,
All round it close-ribbed streets rise and fall
Like a great sigh out of the last century.

The porters are scruffy; what keep drawing up
At the entrance are not taxis; and in the hall

As well as creepers hangs a frightening smell.
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BARX=VNR—REBRENDIY, 7 CEE (HBBRROTV V] OXRTHLHI LD
REEINL, [N HERERALIL, MFNIHBEALZAF - VEOBFI, VI
LENTEHMDIICBLELRLLHETWAALZEL LR o TELDTIE R
(“those who tamely sit/ On rows of steel chairs turning the ripped mags/ Haven’t come
far”) o RTNR [ZBHBDOTY V] TREZFTLNE, KITICHPIT 5 A4 RRITET
BEADPLRoTELAL2DOHFICAL-BEIIHENIZ, JRIPEFOEEZETHHIZ
FHTETEGEZHBNICZTARSL L2k, BOTHVILHOBREN I T
BDTHbDo (ZZTHEREN, 4V TEN] ERLESIIC FEMIISTEE
IZEWVWHE R 5T\ 5 [“those who”, “someone”, “the rest”, ..]Z L ICHER L TBE L
Vo) TSI, THEDQU—ANMNRA] DL LHEET, [FELD2E0%V, HELOD
72:FE%® LTwh] (“faces restless and resigned”), 72 [V OFIT 2y 7% %71
WRLAED, B LD, BLLEFERI—FE2HBHI L, BEOTE2HL0Y LR
257299 5] (“the rest refit/ Cups back to saucers, cough, or glance below/ Seats for

dropped gloves or cards”) D7, bbb eF—FLF [T —=—8A] (“Mr

-102-



Bleaney”) % [ KA1 —& BF] (“Dockeryand Son”) IZR OGNS X HIZ, BdOLVE
DA% DEENBETHE0, COEMTIEIINEDOANLPEEZFEo - BERN %
BADAELTTRAEC, WROL I 2WE LT [EIhBhL{ kot. EX7
HHOHRE 2 V> 72 | [“something has gone wrong./ It must be error of a serious sort”]) .
HEVIFVWEEPEFRTIED B2, —BRNLZECEHOAR (RED AW AICHIC
k. BRI LM OB 0o Ao TV B AR [“Humans, caught/ On
ground curiously neutral, homes and names/ Suddenly in abeyance;”]) & L TEREI
TWAZLIFErH b, RHT [FEGEOLLEA] (22 THEEWFEH[“a kind of
nurse” | BMELN TV 3) FEEZHRRLPICEIPEVE (o) K THERTY
(PDEHFTIER o TLBDTH S, (ZHIIBHE~NED [ HIZ—-HERIZFT
IZL7AoT, ENZTRoTL D% # L <%= %] [“each one further off/ And
harder to return from;”|I22 %255 TWw <o) D& 5 IfH % D ANREATTCTEM: % F
BIN—BIEINTLIEIREERTOIE, TEN] LI BHERR»TRERL
Ted 9%, BN REIZLEIDbLVWEVWZ I, DERAZXISIC, FAIE“The
Building” & \» ) HEEZBL T, —FHCTHMIRE [EN] 2900 LETHERH LA, W
BVARA—=TELELOPERN L, METHRACHEL., [l 250 2% 2 M
CEIETDRATHL,, BRI, BRELA TEV] 2520 LZTHEREDA
A=TDX¥XYy TRT—F T A0 EAMLTVREE VI L) FLTED
eV BRAOERIICHBALT, BELseLl, B L2520 THb, [EN] H"EL
TYRTHINIEHZ1IE. TRLETEBOPPZHBHANBEN L E2EKT 5, RIZ
:@%@ﬁﬁbhfm&%%ﬁ%%waé#%%if&i%

For see how many floors it needs, how tall
It's grown by now, and how much money goes

In trying to correct it.

EWVIHIDYL, FNEETLDIZFNEENIZEZ L O
PDELLTWSED, SFTIREANENIIIEEL o TWAED,
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ENBEDBEPERLIN T EMRELTAH L,

2o ME [WRR] 2L TVEDTHEH, AIHDOZ2O04"E €] %
BLTWADPDE) REERZBIEELVELI e D) RREGADHEHZBEL
T [RE) & TENV] EFARLBEL TV )RR LEZE5 R LRBETELR
WTHA9o |

BHEIC DL EHICHEONBIRE SN L, HMEDEOHFICIIHELTH Y. £
72 ZDWBOBIZIZZ SICHOHENDH > T, RICANIIAZIZE, 2105 EE
BERT, TRIZZ > TR T PR 2D THS, ZORFETIE, —EAo
TLIZRTEEMONAEVWT Y FHARRROA A —IBFEPTLERY, LIrT L
T —HIHERET L) TR D,

SLFEEORUPONOEFICHERS L, ThEFTMEALRTWAMR, [T
BRVEIBREBRIFELTOLLLEELLDONDLHIICRATL B, LY biF ([Fias
AITYETE LTVAIEVEARE, BITEE 272 KOFRI V-V BRI OLE
WL =Y %FoTL 5] (“short terraced streets/ Where kids chalk games, and girls
with hair-dos fetch/ Their separates from the cleaners-") 155 [JHkih & HIIZHIK
ENT, EPPRBELOBYDOZ X% Eo THERICAN»> TV 5] (“someone
walking by it/ Out to the car park, free”) EFEEEXLHIPNTVL I LIZEELL
Vo 2 [(HE®D) R L, COHOERLHHHVIIZI IO (FkED) #OFICDH
AR WETIZH 5.1 (“O world/ Your loves, your chances, are beyond the stretch / Of
any hand from here!”) IZHLERENRZI Do TVBEHIICEDLNSE, ZD L) IHEEDL S
RINOBEAFEITSCHHENLZEDLI S ZHRTHY., HROMRIZ, LB
EREZFOT-HEOMRIZE VI HHEMKD LD, SV IUIL, FBOHEEFOF
WCADAAR, FBEERLZTNE 2L WEFRIIRED [E] ofIcALZ EIZX
ST, MBTHO LS RARORBEN L AE LTSS HED, HOBERR ()
ZERRLZLVBTELDOTH 5,

LIATIOFN, [HFZIAT] LHERVZ LIZZ L OHFRVERHL T 58
DTH5bHY, FHEDEFDPL, ¥4 FILD“The Building”id k] 7213 %<, [#%E&0
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BY] O EBRBLIED D LI T S, [WbE] & [HR] ITIEEBRLZ
ITMAZET O k] THHOITHL T, LORTUSHLS 5 DH [HE] T
bro FloMmA LD [RALEDOEDL | (“error of a serious ' sort”) *H 3% HZFHFD
[REI TR 7 2% ] (“a serious house”) TH Y. FLLFEWEHD Y 2FHoTwb, RIFHE
DULRVIIBNT, ~FBTHEMMUFICDEH IR TV B2 WD TAR

V3, “Here to confess that something has gone wrong.”® confess 1352 ) & THWS

NBHBFETHLHY, SITREVEIA%Z k] I [HH] LIZITCEW) BIRT

FEbNTWE, $72 [HHKEDSONREIZES ] (“climb / To their appointed levels”)
b [RKENCES (WRICEDS)] #EE X579 (cfone’s appointed lot D 5 1L
7). FEMNGBERFOTWAILRIBELIZV. DBV ORKEED [F72
B2 wE)RE&RIIMbYIZRoTERADWVS] (“Others,...have come to
join/ The unseen congregations”) DHiMD“congregations”d [HE | &) BHRIZEH
ENTVEZLIFVHIETHRVWTHAH, TDEHITLT [l & T#E&] oA
A=VHREZVEoTVLD, COERY)EVEEL T, MEFITELALHUKEL
RILTWEIEDPRENTVEDTH S, LA LS 6HIZ “alocked church”& & 5
£, [#&] OFEZOMEBRICAEL TV T, RROBEHEZ LIIRPRLZLTVE
WIZENRRBINTWE, £ZT [#HE] 1TboT [kl MRRRIEITIL L A
IEHEIEDENTVEDE, [HE] BEHTHL I EHHELZS, ZOBRIC
MBREPGG DX [l B %RDTH 5,

... All know they are going to die.

Not yet, perhaps not here, but in the end,

And somewhere like this. That is what it means,
This clean-sliced cliff; a struggle to transcend
The thought of dying, for unless its powers
Outbuild cathedrals nothing contravenes

The coming dark, though crowds each evening try
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With wasteful, weak, propitiatory flowers.

e BRATRGDOPIERE V) T L EHIS TV A,

LE VI b TREVWL, 5T ITEVWIDIFTREWVESL S,
L2LERIZCZEREUL L) & &EZ 5T,

O, TiEo LREIYY LOoNIE, CAPEDOERTELIATHA)o
FBRD»D LNGEVEVNIEZERFIBRZL) ETHURHDOBNE,

b LEDAPHEEOEWIZE S 5D TRIFNII,

fAHHEY KRBT, #HHH T LIETER,

KBDAD, Hf, BEZPFVRBEVORA T CEXTCHOTEEL LA L
LTbo

LIaN [kl OB&EAENICLEY, b L [kl HRERFLIENTE
BUUE, BERT oM FIHENSELTRATLE) B2, BHEVoTH
i, MEBHEOREBTREHPVE->TWEDTH D, SIS BAIH ) I & HMEd
ThHa [FkE] KOWTHHELIEFELZDTHA I, [l dIBITH L THIEAMEEE
DETHRIZEDZITNT RO %, [HE] PEH LRI T Wkl 22
RIS T A BRBDELRDTH S, LADED [E] BERLERYD [#2] OB
WMEDBHESITEL ZITNIEE 5%V, TZIZE-THEED €] X, BROBR
R L) 5. BBED [E] 0Ly AR LTOREZICRoTWAEEHICED
Na, LALZO [$] b T#E] LRLCLS I EBhHR AR E» %2
FBIBE VI LD, WL ) DAIIE “‘unless” Pt 2 REVOIEIZ L - TR
MINTW5E, [BERITL] THEIENTERBICIZ o TWVLHEAHE TL 555,
(V] EBVWTHRBVOEGCZ L EEKIZEVBITONEEE T, Wkl b
[#&] LEUEREIELILEPMITREISNTEFIRDLLOTH S,

AFETI TWEE] 213w, [BF] 2 Bl EwWIRFLZ LEN, TEv],
A1, BYVRZE] LI LELE)OEC—BEY I LIITESHIISVRE S
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ATV% (euphemism) & % RTE7. BACHEORAZOBEEIE LD E LT
V7V XA E/ENRONDEZ LD, 2O [HE] KOWTOEENLFE
EENCRBALZDOLBRTHILATEL, L2LELFARIC. COFL2XFEE
D TREE] BT A EICRET 2 LEL BV THS ). BAELICONT, BT
213 72FE W % “The Building” 2 v 95 ¥ 4 VX o T, [kl D4 XA -V 2BE L
Foo BEKER (U] 2 [BY] O X—VDBEINDZDHTH D, RHT [
&1 L [kl oA A=V HER Y Eo72“The Building” ((EN1 [EBW]) X, k2
DI BLD (] LLTRAOHOWICZZ ) TDODTH S, “The
Building”ld. ¥ ¥ FHZHBROA X —VIZRONE L) R7LITY —WEZL2 LML
G, MARTHIHEHL £ LT 2RARAOELOHLESFES N, RO [8]
DY YERNIZHESTWBEHIBEDbIE, ZOLIHI. BENICHERERL TV
“The Building” g 4 128 T EF A XA — V2 EBERELELINL Y VRMEL TV E
T ECRZLIIGEENERI DL bnBE+2 R LTV LEREL LT
BT\,

RBEIHE, BRICOVTERTBE 2V, [HEHRIIT] TR ERIICITTERAES
BT, 9T0 6% 58T EHY., BNy — Vit HAIK % ababcadcd TH B, L
PLEZFERICISCHARTADL L, PRV EOBEFHERIFLTCOEENELRLAR
ZEBPTHEIL2bDb, T, FOMEHTHEHETH 72, HED [#HE] I
B BRI A R BAAL T L bTHETHS J0 bl bl OB THNERICES
NLOFBMNRXERCANEZBES72E) RAFT LOLRBELBPEROLGGEN LKL v
WEFLDRBELPFDICEFL T, FRIIFELBNIZE5EZTWADTH S
A CORR LR, BBUCARNWLZHENNY -V RBERE, 2B LR
FIHFBFLTVE LS BN,

RIS, [ENV] IZBAH . SOOI WEHENSY -V IREZHMIZLTHERINLD, [¥
VI BT, BEEOMES S — Y RN L CEE LAV, ZORIEe
BTIOHERBED1ITAOL>TWT, TREFROBEIZ T TERRINTVE, & &
HA5 REESS — VX 8T LY Lo TWT (abebdead) . DMK &L IT—3H L 7%
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Vo Tbb, RUOWHENSY - 3EED 1THEF CRE. ZFHOIDIIE=E
HEDO2TEETHRAEWVISHIC, EFNELT LT, BOy—ViZ1FHLICKRD
EIZEVWAATHL, TZTHRIEOHEEO LI TH2DI)—EEVWREI LTBE,
BHE~RNEIPTT, BMEORICEZHENDH Y, SHICZOHELE S TITL L
FLRORERDH S LEVIBED I EFEINL TS, ZOL) RBEOMEIIZLY
bBET, EPROBEIZZALZALEVAATHWCRRLZEELICR S X9 ZE
Bx2525, (bhAiZstanzaDFERIZA ¥V 7D [EE] TH5B,) €L THEED
197 (6417H) TN FETHEICEAL CW/E L I|EEN Y — U AE—F5H. Zh
EWIL T 50D L) [ENV] 3RED [ LIELTEIIRDLIDOTH S,

p=
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1) Timms, 83.
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4) THIZEEIZLS, DTHLE,
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